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6 

Over the last few years, our homes have become more important than ever before. As the world 

has changed and working more from home has become part of normal life, it also means they 

have had to work even harder. 

While versatility and functionality are as imperative as creating a harmonious style, many of 

us have come to realize that it is not enough for a home to work practically or simply look stylish. 

It also has to feel good and bring about a sense of everyday happiness and comfort. That elusive 

quality is hard to pinpoint, but when it exists, it is something we are intensely aware of the 

moment we walk through the door. It is a feeling driven by sensory, often simple pleasures, the 

individuality of the owner, a warm welcome and an underlying sense of peace. 

I have always loved the inherent calm that comes with living with white and neutrals, and at 

home this enhances the feeling of space, light and connectivity. So, in our second book, I was 

curious to explore how a group of inspiring, creative individuals have mastered their own way 

of living with white. Being invited into the worlds of these fashion designers, architects, antique 

dealers, property renovators, a sculptor, a fine artist and a doctor has been a privilege. Their 

mutual love of white comes to life in very different ways – and each owner’s compelling story 

shines through in the design of their home. 

Whether urban or rural, large or small, what makes each home truly special is not driven 

by its size, location or even style. It is about how everything comes together and how it feels to 

live in. Each home is a living entity – a unique, characterful, sensory space full of considered 

personal touches that bring pleasure – which evolves over time and through the seasons. 

These seasonal styling ideas are inspirational and show us all how easy it can be to create 

fresh new looks. When accompanied by simple seasonal rituals, they help us make the most 

of our spaces, so we can enjoy the brightness of spring, the warmth of summer, the cosiness of 

autumn and the crispness of winter. 

For some, the ability to nurture and style a welcoming home is an inherent part of their 

creative personality, while for others, including me, the process can feel much more daunting. 

However, I have learned over the last 27 years (from the many wonderful stylists and designers 

I have been lucky enough to work with) that it really is not as difficult as I first thought – and in 

fact today it is something I enjoy enormously. 

When it comes to creating new ranges for The White Company, I am often inspired by 

images of a beautifully curated home. I really hope you will enjoy all the wonderful ideas these 

very different, enriching homes offer. They have all captured my imagination in their own 

unique way, and I hope they spark the seed of fresh inspiration for you too. 

Introduction 

— BY CHRISSIE RUCKER — 
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‘A passion for white unites this collection of homes, 

but it is each owner’s authentic creative imprint that brings 

the art of living with white to life, in different ways. 

With each home comes personality, warmth and that elusive 

sense of comfort and calm.’ 
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SPRING 

BEST OF BOTH 

In the sitting room, the traditional styles of the oversized handmade 

sofas and striped ottoman, by South African Craig Kaplan, are balanced 

by the pared-back design of the white chairs that Lucille found in a 

Lewes junk shop. The walls are painted throughout in a combination of 

Strong White by Farrow & Ball, and Cotton I by Paint & Paper Library. 

Some homes conjure a deeply emotional reaction, so appealing and unique 

are their interiors, and it comes as no surprise to learn that for Lucille 

Lewin creativity and storytelling sit at the heart of everything she does. 

‘As a sculptor I am driven by a world of imagination. The idea of creating 

something out of nothing, with a strong personal narrative, has always 

appealed – whether in business or at home.’ 

The former 19th-century Victorian schoolhouse that Lucille shares with 

her husband Richard had been repurposed as a button store for London’s 

rag trade. The couple bought it in the 1980s and used it as an atelier for 

Whistles, their pioneering fashion brand, which they had founded in 1976. 

With Lucille as Creative Director, and Richard, a Harvard graduate, as the 

business brains, they created a visionary new world set between fast fashion 

and high-end design. 

Once dilapidated and considered to be in the wrong part of town, the 

now highly covetable Marylebone space has been brought back to life 

with the couple’s ever-evolving story. After the sale of Whistles in 2001, 

the schoolhouse became a showroom for their second business, Chiltern 

Street Studio, as well as a location for high-profile brand launches, events 

and weddings. Lucille then worked for a short time as Creative Director 

at Liberty before reconnecting with her fine art roots, graduating with a 

Master’s in Ceramics and Glass from the Royal College of Art in 2017. 

Keen to downsize from their nearby Regency home, but determined 

to avoid anything dull and ordinary, they transformed the schoolhouse 

into their home. 

Industrial Edge 

— REPURPOSED SCHOOLHOUSE — 
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SPRING 

An unassuming gate leads into the striking courtyard 

(see previous page) – more Antwerp industrial than high- 

street London. Bursting with dense, oversized ferns, patina- 

rich antique tables and chairs, and a collection of aged green 

urns that belonged to Lucille’s mother, the enchanted space 

sets the tone for what is to come. ‘Spring for us marks the 

beginning of the year: blue skies open up, birdsong returns 

and the earth comes alive. Surrounded by sycamore, oak 

and beech trees, we are in the heart of London, but the space 

feels mystical, protected and quiet.’ 

The courtyard borders an impressive run of floor-to- 

ceiling, sliding steel windows. Framed by imposing cast- 

iron pillars, the ground floor of the old schoolhouse brings 

together furniture and decorative finds from many different 

eras, pieces anchored by an instinctive ‘wabi-sabi’ sense of 

perfect imperfection and timeworn materials – think vintage 

hemp, ticking, battered leather, wool and soft-hued velvets. 

Custom-made white shelves run the length of the room, 

doubling as a gallery space for Lucille’s crystalline, coral-like, 

porcelain clay sculptures, and connect to the spacious dining 

and kitchen area. 

Designed by Lucille, in collaboration with Plain English, 

the metal kitchen units are a mix of freestanding-meets- 

fitted, offset by hardworking marble surfaces and a rustic 

dining table surrounded by charred comb-back Windsor 

chairs from HOWE. Behind the intuitive sense of calm, 

the high-tech heart of the house, controlled from Lucille’s 

phone, is hidden within an over-kitchen mezzanine, along 

with a functional utility space. 

The brief for the architects Seth Stein and Neil Wilson 

was to maintain the historical integrity and provenance of 

the schoolhouse. Throughout the building, steel girders, 

pillars and original tiled stairwells have been left exposed. 

When the ground floor collapsed during the two-year 

renovation, architectural salvage specialists LASSCO were 

called upon to source replacement salvaged floorboards. 

Their weathered patina in this lofty space, combined with 

the industrial brickwork and whitewashed walls, evokes a 

peaceful, ethereal elegance. 

Furniture, propped art and intriguing objets take you 

on a personal journey, from the couple’s formative roots in 

South Africa to their travels, work and impeccable artistic 

discoveries. ‘For interiors to be authentic, they have to work 

that way. It is interesting to be at this stage, with us having 

lived with the space for so long and there having being so 

many different creative environments here – the changing 

alchemy is like stitching together the threads of our past, 

present and future,’ says Lucille. 

Upstairs, high-ceilinged former classrooms have been 

reconfigured into two bedrooms, a bathroom, a steam 

room and a private studio for Lucille. These are connected 

by a bright passageway, which is home to a quiet study area 

opposite a striking cabinet of curiosities from Puckhaber 

(shown on page 31). ‘In the ’60s, my mother had a beautiful 

interiors shop in South Africa, and sourced exquisite 

homeware from all over the world. It was hugely theatrical, 

and after school and university, I would rearrange the store 

and window displays – it triggered a passion for storytelling. 

Every piece is here because it fired my imagination or caught 

my eye. Things have to be loved. It is never about fashion or 

trends,’ says Lucille. 

With the exception of an armoire filled with cherished 

and colourful Hylton Nel pottery, the collections are 

saturated and muted – a ubiquitous mix of white and 

earthier tones. ‘The space demands a respect for its 

heritage,’ says Lucille. Compositions and displays feature 

Lucille’s enigmatic works, alongside sculptural natural 

finds and treasured pieces by friends, makers and artists, 

including Kaori Tatebayashi. 

‘Growing up barefoot by the sea, amid the horrors and 

social upheavals of apartheid, nature was always a constant 

source of inspiration and calm. My sculptures are of nature 

and humanity, but never representational. Ideas come from 

a very deep place inside of me and form a narrative through 

time that is immensely autobiographical.’ 

Temporary exhibitions of Lucille’s work have been 

curated at home, the V&A, Christie’s, the contemporary 

craft and design fair Collect at the Saatchi Gallery and for 

the store Connolly, in London. But for her, the pieces displayed 

permanently at home act as punctuation in her work. ‘They 

delineate a boundary between something ending and 

something beginning. I will never part with them, they have 

a special meaning in the context of my story – like concentric 

circles, they connect, as we do with this space.’ 
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ARTFUL DISPLAY 

Intuitive displays combine a mix of old 

and new. Vintage finds are juxtaposed 

with contemporary task lighting, 

modern seating and abstract art by 

David Champion. The 18th-century 

chair belonged to Lucille’s grandmother 

and was part of a vast collection of 

furniture that Lucille’s grandfather won 

in a bet at Lake Garda. 
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SPRING 

Styling Inspiration 

— FROM LUCILLE & RICHARD’S HOME — 

SYMMETRY & STYLE 

• 

Lucille is often drawn to pairs of antique finds. The striking 

leather chairs, discovered in Lisbon, are softened with 

checked woollen throws from Moukie Mou. 

• 

The lush interior echoes the tranquillity of the adjacent 

leafy courtyard and enhances the indoor–outdoor feel. 

• 

Collections of vintage dolly tubs, glass vases and aged 

metal containers contribute to the perfectly imperfect 

tone, as well as being ideal for planting. 

• 

A wooden tray adds structure to the display of treasured 

pieces, atop the linen ottoman. The natural cues are 

complemented by a textural rug from Rose Uniacke. 

CREATIVE DISPLAYS 

• 

Bespoke floating shelves provide a dedicated gallery space 

for an ever-changing display of work. 

• 

Propping paintings against a wall, rather than hanging them 

conventionally, creates a relaxed, less formal feel. 

• 

For Lucille, there are no rules to display. Compositions 

are spontaneous, in the moment and never over thought. 

• 

Using a consistent colour palette ensures a calm, cohesive 

feel throughout. 
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INDUSTRIAL EDGE 

ALL IN THE DETAIL 

• 

Collected garden twigs and foraged kindling introduce a sculptural 

charm that references Lucille’s love of nature. 

• 

Timeless ticking-striped chairs by South African Craig Kaplan 

enhance the earthy monochrome palette. 

• 

Decorative cues follow the lead set by the building: timeworn and 

weathered, never shiny. 

• 

Lucille plays with proportion, offsetting the scale of the building 

itself with handcrafted finds above the fireplace. 
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SITTING COMFORTABLY 

The weathered dining table, bought 

at Phillips auction house, creates a 

welcoming central hub for friends 

and close family of all ages. The 

original overhead industrial pendants 

acknowledge the schoolhouse heritage. 
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SPRING 

BRIGHT SIDE 

• 

Reflective surfaces bounce the light around and add a 

sophisticated edge to this dedicated drinks area. 

• 

Hardworking marble countertops combine with deep, 

metal base cupboards for concealing less attractive 

kitchen essentials. 

• 

The original brick walls have been whitewashed, avoiding 

the need for additional cupboard backs. 

• 

A less-is-more approach ensures a sense of order and 

calm on the minimal floating shelves. 

DECORATIVE STYLE 

• 

An assortment of storage jars enhances the visual appeal 

of simple store-cupboard ingredients. 

• 

Stacked pewter plates by Stuart Patterson introduce a 

decorative patina to the all-white space. 

• 

Pinch pots, handmade by Lucille, provide sculptural 

interest within the functional prep area. 

• 

Mix-and-match vintage glassware creates a sense of 

occasion for everyday meals. 

Styling Inspiration 

— FROM LUCILLE & RICHARD’S HOME — 
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INDUSTRIAL EDGE 

FINISHING TOUCHES 

• 

A well-thought-out run of cupboards incorporating breakfast, coffee 

and evening drink prep areas can be exposed or hidden with sliding 

panels made of opaque glass. 

• 

Displays evoke memories of people and places: a gold bowl bought in 

Jaipur, a tray handmade by friend Anthony Collett and a charming grey 

ceramic pot by Margaret Howell. 

• 

The contemporary mixer tap by Plain English has both functional 

and aesthetic appeal. 

• 

The overhead lights, made to Lucille’s design from reclaimed pipes, echo 

the industrial lines. Used throughout, they unify the different spaces. 
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