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“LATER GENERATIONS CAN KNOW THAT MY REIGN (VOT ONLY HAD AN EXPERT FEMALE
CALLIGRAPHER, BUT A WHOLE FAMILY CAPABLE IN CALLIGRAPHY!” —€MPEROR RENZONG

ON ORDERING GUAN DAOSHENG TO COPY THE THOUSAND CHARACTER CLASSIC.
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GUAN DADSHEING

POSTANRPAIUTER. (1262-1319)

Born in 1262 in Huzhou, China, Guan Daosheng was one of the most
famous women artists in Chinese history. At age twenty-four, she married
Zhao Mengfu, a painter who worked for the emperor. She traveled with
her husband while he did official imperial business all over the country.
On these travels, she was able to see rural parts of China that were
usually unseen by upper-class women, and she was exposed to some
of the greatest artists of her time. Inspired, she began to paint in
1296. Her artwork became renowned throughout the Yuan dynasty.
Emperor Renzong commissioned Guan Daosheng to copy the
Thousand Character Classic. The Emperor showed off her work
along with calligraphy
examples from her
husband and son.
Bamboo ink painting
was a favorite subject
A NN\ Mo [
HER PRINTING BAMBDO GROVES IN MIST AND RAIN.
(1308) APPEARS I ART HISTORY TEXTROOKS TODAY.

for Guan Daosheng.
At the time, bamboo
was mostly painted in
a “masculine” style and
was used to symbolize a Chinese gentleman. Despite bamboo being such
a masculine symbol in her culture, she reappropriated it to tell stories
from her own life and often used calligraphy to write her own poetry
directly onto her paintings. She created ink paintings that were not just
iconic close-ups of bamboo, but instead she incorporated the plant
into larger landscape settings, creating depth and atmosphere. Her art
quickly gained a reputation among women in the Yuan court, and they
frequently commissioned her work. During an era in history when most
art was from the male perspective, Guan Daosheng was one of the few
female artists creating art for other women.

Over her lifetime, Guan Daosheng combined her poetry and
paintings to express herself. At the age of fifty-eight, she became
ill, and she died in 1319. Her husband was heartbroken by her death
and painted mainly bamboo to honor her memory. Today, she is
remembered as a pioneer in the Chinese arts.
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Throughout history, women have expressed themselves by creating art. Despite not having equal
access to education, training, or patronage, women artists have influenced the world. Let's
celebrate the important milestones and accomplishments of women throughout art history!

25,000 B.CE. 300s B.CE.
The oldest surviving cave paintings and sculptures Women worked alongside men on Grecian
are from this time. Three-fourths of cave paintings pottery. Women such as Helena of Egypt
are signed with handprints that archeologists were written about as great painters and
believe were made by women. mosaic artists.

Christine de Pizan wrote her first feminist Mary Edmonia Lewis was the first internationally
text, Letter to the God of Love. Her illuminated acclaimed African American sculptor, and she
manuscripts and poems are considered some of had a sculpture shown at the US Centennial

the earliest feminist writings in the Western world. International Exhibition.

Passage of the Civil Rights Act made many forms The National Museum of Women in the Arts
of discrimination illegal in the United States, ending opened in Washington, DC.

racial segregation in schools and workplaces. This
gave more opportunities to African Americans.
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Nuns were the only women in medieval Europe The University of Bologna was founded. It was

with regular access to education. Both monks one of the earliest schools that allowed women
and nuns created illuminated manuscripts and to participate in higher education and lecture—
religious objects. as early as the 12th century. It officially opened

to female scholars in the 18th century.

1942

Women in the United States gained the right Thelma Johnson Streat became the first African
to vote with the passage of the Nineteenth American woman to have her work purchased by
Amendment. the Museum of Modern Art. Rabbit Man (1941).
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Painter Frida Kahlo became the first Latina The next great artist can be you!

woman featured on a US postage stamp.
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Art exposes truths and tells our shared history. When the Allied
invasion of Europe came in 1944, artist Lee Miller was the only female
photographer on the front line. She was one of the first photographers
to document the horrors of the Holocaust. When many denied that the
concentration camps were real, Lee's photographs forced the world
to confront the truth.

Art creates icons and rallying cries. Although Frida Kahlo was not fully
appreciated during her lifetime, the legacy of her work is a force of its
own. She was rediscovered in the 1970s, decades after her death, and her
work has since been shown in major museums all over the world. Through
dozens of self-portraits, people saw Frida and her joy, pain, hopes, and
fears. They also saw a woman who unapologetically did not conform
to Western beauty standards and who proudly celebrated her Mexican
heritage. Her paintings have influenced modern fashion, music, and film.
Frida has become a rallying cry for feminism.

And, perhaps most important, art can heal. When Maya Lin designed
the Vietnam Veterans Memorial as a twenty-one-year-old art student,
she made a choice to create a new kind of monument. Rather than a
traditional flag-emblazoned memorial, Maya designed a simple sloping
wall, etched with the names of the fallen. The memorial opened at a time
when the country was torn by defeat and divisive politics, but thousands
came to mourn, and the wall allowed each visitor to grieve on his or her
own terms. Art can be used to create a space that can connect us in our
shared humanity.

With each brushstroke, chisel of stone, and line drawn, these women
persevered. Today, we celebrate their art and their stories so we can
understand how their work has influenced our lives. Art is more than just
something beautiful-it shapes and reflects our world.
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Art is more than just pretty—it's powerfull Everything around us, whether
you realize it or not, has been touched by an artist. The building you live

in, that billboard on the street, the pattern on your shirt-all started

as concepts in an artist's mind. Many think that our ability to express
ourselves creatively is what makes humans special. Both men and women
have been creating art since the cave paintings of prehistoric times. Yet
throughout history, women have been excluded from the story of humanity's
creative expression. The women in this book had to fight sexism, classism,
and racism to have their art be seen, taken seriously, and appreciated.
Through their struggle to be seen, their art has made history.

Art informs our culture and either confirms or challenges our
expectations of what we consider normal. Throughout history, powerful
institutions all over the world have employed artists to make sure their
story was told properly. Whether it was royalty spending a fortune during
the Renaissance to make sure paintings depicted them perfectly, or
major corporations today spending millions of dollars on advertisements
to sell their products, art is a tool wielded to get a clear message across
to the masses.

What happens when people take the power of art back? Many women
in this book have used their talent to tell truths, to talk about injustice,
and to bring visibility to the unseen, because that is when new ideas can
spread and the world can begin to change for the better.

Art can be used to empower and celebrate heroes. During the height
of segregation in America, many artists, including Elizabeth Catlett, were
denied entry into universities due to racist policies. But Elizabeth was
determined to make art that celebrated black people, and she portrayed
them with beauty and strength. Today, her art depicting black leaders
such as Martin Luther King Jr. and Harriet Tubman has been shown in
museums around the world.





