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THOMAS BULFINCH

THOMAS Bulfinch was born on July 15, 1796, in Newton, Massachusetts. He was descended from a distinguished New England family; his grandfather was a well-known surgeon, and his father, Charles Bulfinch, was one of the foremost architects of his day, responsible for many Boston monuments, including the State House on Beacon Hill, as well as an important public official and city planner. Thomas, who was one of eleven children, pursued a more sheltered career. He received the education of a member of the Boston elite—Boston Latin, Phillips Exeter, Harvard (where his classmates included the historian William Prescott)—but after he graduated in 1814 his life showed little sense of strong direction. He taught briefly at Boston Latin, assisted at a store owned by his elder brother, and worked desultorily and without much success in a number of different businesses in Washington, D.C., and Boston.

In 1837 Bulfinch began working as a clerk in the Merchant’s Bank of Boston; he stayed on in that capacity until his death. The position was not a demanding one, and Bulfinch evidently had ample leisure time in which to pursue his other interests. He was secretary of the Boston Society of Natural History for a number of years, and published books reflecting the range of his interests, including Hebrew Lyrical History (1853); The Boy Inventor (1860), a tribute to a precocious student of his who died young; Shakespeare Adapted for Reading Classes (1865); and Oregon and Eldorado (1866), an account of an expedition to the Pacific Northwest his father had been involved in planning. The only works of his which have retained their readership are the three volumes—The Age of Fable (1855), The Age of Chivalry (1858), and Legends of Charlemagne (1863)—eventually reprinted under the title Bulfinch’s Mythology.

The thoroughness with which Bulfinch combed through his sources made his mythological books standard reference works for a long time, while the skill with which he wove the separate versions into coherent tales endeared them to a wide audience. They continue to be read for the vigor of their storytelling even when superseded by twentieth-century approaches. Bulfinch was concerned not only with recapitulating the ancient myths and legends but also with demonstrating their relationship to literature and art, and his copious cross-references to poetry and painting make his Mythology an indispensable guide to the cultural values of the nineteenth century. “Without knowledge of mythology,” he wrote, “much of the elegant literature of our own language cannot be understood or appreciated.” He added: “We trust our young readers will find it a source of entertainment,” and his trust seems to have been justified, judging from the many generations who have found his books an enthralling and loving introduction to the worlds of classical and medieval myth and legend.


        FOREWORD
ALBERTO MANGUEL

        THE gods and heroes of Greece nourish our daily lives. In common parlance (his “Achilles heel”), pop songs (Bananarama’s “And Venus was her name”), newspaper headlines (“NATO’s Odyssey”), epithets of cult figures (“the Adonis of fashion”), psychological and political jargon (“to be narcissistic,” “to undertake a Herculean task”), euphemisms
            (“Poseidon’s kingdom”), astronomy (the names of the heavenly bodies), shop signs and brands (“Apollo Travel,” “Trojan”)—in all these areas, mythology colors our naming of the world. We may not know who the Gorgon was, but we understand the expression “She’s a gorgon”; the exact unfolding of Oedipus’s tragedy may escape us, but Freud’s labeling of “the Oedipus complex” describes
            for us the next-door neighbor’s mommy’s boy; we may ignore the curse that followed the braggart king, but we like to think of bankers as having “the Midas touch.” Somehow these myths cling to our language and thought even today, in spite of the ever increasing lack of prestige of the intellectual act. Many of our schools may no longer require a study of the ancient world, but our collective imagination refuses to relinquish the presence of that which our
            ancestral imagination dreamed up for us. Just outside the walls we as a society have erected to guard ourselves against complexity and ambiguity, the old stories of revenge and love, of marvelous births and terrible deaths, of metamorphoses and foundations, of curses and quests, continue to haunt us, and seep through the cracks of our stubborn pragmatism.

        Mythology is not merely a collection of popular tales bred from an ancient poet’s fantasy, the complex interweaving of the undertakings of gods and heroes that feeds the collective imagination. Nor is it the simplistic translation of humankind’s early experience of natural events. Mythology is the coherent attempt at rendering, through poetic logic, the observation of a correspondence between the events of nature and those of the society we live in. The
            eighteenth-century philosopher Giambattista Vico described this forceful system of thought “not as an excrescence of reason, but as a profound and necessary manifestation of primitive societies.”1 Mythology is a form of social thinking.

        The mythology of Western societies is essentially that of Greece. According to Robert Graves, before the Hellenic invasions of the early second millennium B. C., Europe had no multiplicity of gods but commonly adored an immortal and all-powerful Great Goddess who oversaw the changing seasons, the growing of crops, and the miracle of childbirth.2 The male divinities imported by the invaders were gradually admitted to the realm of the single female godhead and, through various stages, multiplied and metamorphosed into the diversified community of gods and goddesses who eventually took up residence on Mount Olympus. When Homer told their stories in the ninth century B. C., he gave his fellow Greeks (and all generations that followed them) a poetic version of the outcome of these
            lengthy, complex relationships that sprang from, and in turn defined, a “European” vision of the world.

        Five centuries later, Socrates (in words lent to him by Plato in the tenth book of the Republic3) argued that, in spite of his long-lasting love for Homer and his works, he would not allow the author of The Iliad and The Odyssey, nor any member of “the poetic tribe,” a ruling place in the ideal Republic. According to Plato’s Socrates, these
            “creators of phantoms” knew nothing of reality but only of its appearance; for him, poetic myth-making had no value in the affairs of state. This dismissal of myth-making had a long tradition among the Greeks. In the sixth century B. C., Xenophanes of Colophon noted that we ourselves invent the gods and picture them in our own image—e.g., the Ethiopians black-skinned, the Thracians blue-eyed and blond—and added that if animals
            were capable of poetry, they would describe their gods as having animal appearance. A century later, Prodicus the Sophist argued that the gods were primitive metaphors for real things: Demeter stood for bread, Dionysus for wine, Haephestos for fire.4

        Plato, however, did not dismiss myths entirely. Though he mocked those who attempted to give “scientific accounts” of the myths (Phaedrus), rendering them “believable,” it is obvious that his thought and speech were nourished and illustrated by the rich mythology of his culture.5 In fact, though those who weave mythology into their fantasies are
            excluded from the government of Plato’s Republic, myths are the imaginative basis on which he is obliged to build his utopia.

        Certainly, for Plato’s contemporaries, these myths had long ago acquired official status. Hesiod, a near contemporary of Homer, had already composed in the eighth century B. C. a somewhat erratic handbook of Greek mythology, the Theogony, in the form of a family tree of the gods, from the primordial divinity Chaos onward to the children of Zeus. Handbooks such as these prove that a need was felt, as early as
            the eighth century B.C., to offer readers a reminder of the mythical underpinnings of their society, since writing (as Socrates points out in Phaedrus) allows us “to cease to exercise memory because [it makes us] rely on that which is written.” The Theogony is one of the earliest of such handbooks. They became so popular that they created a genre of their own, mythography, including Eratosthenes of Cyrene’s
                Constellations (third century B.C.), Apollodorus’s Library (second century B.C.), Palaephatus’s On Unbelievable Tales (date unknown, perhaps second century B.C.), Parthenius of Nicaea’s Love Sorrows (first century B.C.), Gaius Julius Hyginus’s Mythology (first century A.D.),
            Antoninus Liberalis’s Metamorphoses (second century A.D.), and many others.

        Such mythographies extend from classical antiquity to our time. Each generation seems to have produced its crop of such manuals, at times buried in vaster compilations, such as the encyclopedias of St. Isidore of Seville or Raban Maur in the Middle Ages, at times expanded into the realm of iconography, such as Vincenzo Cartari’s Images of the Gods of the Ancients, published in the mid-sixteenth century. They range from dictionaries of myth, such as
            Charles Lemprière’s Classical Dictionary in the eighteenth century, to simplified versions, of which Nathaniel Hawthorne’s Tanglewood Tales in the nineteenth is a splendid example; from expanded, comprehensive, many-faceted explorations of the myths, such as, in the twentieth century, Robert Graves’s seminal The Greek Myths, to, closer to our time, poetical reexaminations such as Yves Bonnefoy’s Mythologies and
            Roberto Calasso’s The Marriage of Cadmus and Harmony. Every age requires a different retelling of these fundamental myths to help us to remember the stories that have made us what we are.

        For the English-speaking world of the late nineteenth century, the leading example of such mythographies was Thomas Bulfinch’s The Age of Fable, first published in 1855. As Bulfinch conceived it, the book was to be less a weighty work of reference than an easy-to-read account of the most famous of the ancient myths. His intention, he wrote, was to produce “a Classical Dictionary for the parlour,”6 a sort of digest of the mythology of Greece and Rome, plus a handful of other “pagan religions” thrown in for good measure. So successful was his undertaking, that two other such retellings followed: one of the legends of Charlemagne, another of those of King Arthur. Future editions would dispense with the distinction and group all three under the name of their author: Bulfinch’s Mythology.

        Bulfinch was born in Newton, Massachusetts, in 1796, the son of the architect Charles Bulfinch and Hannah Apthorp. Bulfinch senior had worked for many years in Washington, charged with completing the Capitol building, which was originally designed by the amateur architect William Thornton, and which, still unfinished, had been burned by the British troops in 1814. He oversaw the completion of the Senate and House wings, designed the central rotunda
            and its dome, and added the western front as well as the building that was to house the Library of Congress. Charles Bulfinch’s taste for the Greek revival style in architecture (which he preferred to the more favored English neoclassic) no doubt influenced the way in which he brought up his son. In spite of the family’s financial difficulties, the young Bulfinch enrolled at Harvard in 1811 and graduated three years later, but did not pursue an academic career.
            He taught for a time at the Boston Latin School, but left after a year and worked first as a salesman in his brother’s hardware store. Next he worked as a construction materials merchant in Washington, and then, back in Boston, as an employee in a textile factory. Finally, in 1837, he became a collection clerk at the Boston Merchants’ Bank.

        While working at the bank, Bulfinch made time to pursue the intellectual interests awakened at Harvard, and wrote a number of learned papers on scientific and literary matters. Through his father’s connections, he became recording secretary of the Boston Society of Natural History and assistant at the King’s Chapel, the church attended by the Bulfinch family. Employed in revising the church’s prayer book, he thought it might be useful to render the
            Old Testament Psalms more accessible to a wider public by “linking them in a chain of narrative.”7 The result was the Hebrew Lyrical History, published in 1853, which, as Marie Sally Cleary argues in her book on Bulfinch’s educational theories, was “a dress rehearsal for The Age of Fable.”8

        The Age of Fable is not a scholarly work. It is the studious effort of a fairly well read nineteenth-century Boston gentleman, moderately familiar with Homer, Ovid, and Virgil (whose potted biographies he included in the book), keen on introducing the uninitiated to the traditions of the ancient world while, at the same time, censoring any details a Puritan eye might find scandalous. Bulfinch’s retellings assiduously avoid the sexual passages, the
            overtly erotic stories, the more brutal episodes. His writing, therefore, lies somewhere between the clipped unblushing style of the classical dictionaries and the more consciously “literary” voice of authors such as Hawthorne.

        It is instructive to compare several versions of the same myth. For example: Lemprière, in his entry on Theseus, son of Aegeus and killer of the Minotaur, briefly notes: “When he came to years of maturity, he was sent by his mother [Aethra] to his father, and a sword was given him, by which he might make himself known to Aegeus in a private manner.”9

        Hawthorne, rewriting the myth as fairy tale, lends the episode five pages, beginning with the boy Theseus being taken by his mother into the wood to sit down upon a moss-grown rock, which was deeply sunken into the earth. For the next several paragraphs, we are told how the boy tries over and over again to lift the rock in order to prove to his mother that he is old enough to travel abroad and seek his father. Finally, after years of trying, “the great rock
            stirred! Yes, it was raised slowly from the bedded moss and earth, uprooting the shrubs and flowers along with it, and was turned upon its side. Theseus had conquered!” Aethra then reveals to him that under the rock, his father has left him his sword and his sandals “so that you may fight giants and dragons, as King Aegeus did in his youth.”10

        There are two classical sources for this episode, sources with which Bulfinch was no doubt familiar: Plutarch’s Parallel Lives (first century A.D.) and Pausanias’s Description of Greece (second century A.D.). Pausanias mentions the scene in only a few words when attempting to explain the name of the so-called Rock of Theseus on the mountain road to Hermione, thus renamed when Theseus
            took out the sword and boots of Aegeus from underneath it.11 Plutarch, comparing the life of Theseus to that of the Roman hero Romulus, the mythical founder of Rome, is also brief:

        
            Aegeus afterwards, knowing her whom he had lain with to be Pittheus’s daughter, and suspecting her to be with child by him, left a sword and a pair of shoes, hiding them under a great stone that had a hollow in it exactly fitting them; and went away making her only privy to it, and commanding her, if she brought forth a son who, when he came to man’s estate, should be able to lift up the stone and take away what he had left there, she should
                send him way to him with those things with all secrecy.12

        

        Bulfinch retells the episode without adornments. He is both concise and literary, avoiding the primness of Lemprière and the exclamation marks of Hawthorne: “Aegeus on parting from Aethra, before the birth of his son, placed his sword and shoes under a large stone and directed her to send his son to him when he became strong enough to roll away the stone and take them from under it When she thought the time had come, his mother led
            Theseus to the stone, and he removed it with ease and took the sword and shoes.”

        There is another, more significant difference. Unlike his predecessors, Bulfinch was not only interested in retelling the myths but also in showing the public how they echoed in the literature of their own language. He therefore quoted extensively from English poets such as Milton and Cowper, Dryden and Keats, Wordsworth and Young, counter-pointing the classic Greek versions to the more recent treatments of the same subjects. For Bulfinch’s readers, it became
            obvious that the English literature they knew and loved was steeped in that ancient lore he now exhumed for their benefit. In this pedagogical spirit, in 1857 he compiled an anthology of English language poetry based on Greek and Roman mythology, under the title Poetry of the Age of Fable.

        Bulfinch concluded The Age of Fable with a series of short chapters on a variety of related subjects: descriptions of famous ancient monuments and statues, lives of the classic poets, depictions of imaginary beings from antiquity (which he innocently confessed having pinched from the Penny Cyclopedia), and a curious ragbag of comments on Eastern religions in which Zoroastrianism, Hinduism, Buddhism, and Tibetan faith are briefly dispensed with. He
            ended the book with a survey of Northern mythology, “which ought not to be entirely overlooked, especially as it belongs to the nations from which we, through our English ancestors, derive our origin.” It is perhaps unnecessary to point out how clearly, in remarks such as these, speaks a nineteenth-century Bostonian literary gentleman for whom Boston is the measure of all civilized things.

        No doubt Bulfinch was aware that his book could not compete with the work of his fellow students at Harvard, scholars who had gone on to academic careers and academic publications. And yet it is also apparent that he did wish to lend his book some kind of scholarly underpinning, however slight. Toward the end of The Age of Fable, Bulfinch dedicates a short chapter to the learned question of whether these stories have “a foundation in truth” or
            whether they are “simply dreams of the imagination,” and lists various theories that, in his opinion, might account for their conception:

        
            	the Scriptural theory, according to which mythology is a “disguised and altered” version of the Christian scriptures

            	the Historical theory, which proposes real events and persons as the original models for the myths

            	the Allegorical theory, which suggests that all these stories were, in their conception, allegories or moral tales that were later taken to be true

            	the Physical theory, which suggests a gradual transition from the adoration of natural phenomena to their personification

        

        Bulfinch concludes, somewhat lamely, that, since “all the theories which have been mentioned are true to a certain extent,” it would be “more correct to say that the mythology of a nation has sprung from all these sources combined than from any one in particular.”

        The Age of Fable became a bestseller overnight and guaranteed financial independence for the struggling bank clerk. It continued to sell steadily, demanding a reprint almost every year until the author’s death in 1867, and to this day has never been out of print. The success of the book prompted Bulfinch to write, as I have noted, two other books in the same vein—The Age of Chivalry, or Legends of King Arthur in 1858 and Legends of
                Charlemagne, or Romance of the Middle Ages in 1863—but it is certainly The Age of Fable that made his a household name in the English-speaking world. Bulfinch, anxious to elevate himself above the routine of his banking job, thought that he was merely compiling a collection of retold ancient fables that would allow the readers of his day to recognize the sources of their reading; he could not know that he had created what Edmund Fuller happily called
            “the oldest, best-beloved, standard handbook of the classical myths.”13

        —

        ALBERTO MANGUEL is a Canadian writer, anthologist, and translator. He is the author of two novels as well as several works of nonfiction, including The Dictionary of Imaginary Places (with Gianni Guadalupi) and A History of Reading. His latest book is A Reading Diary. He lives in France.
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THE AGE OF FABLE
OR
STORIES OF GODS AND HEROES

 


        PREFACE

        IF no other knowledge deserves to be called useful but that which helps to enlarge our possessions or to raise our station in society, then mythology has no claim to the appellation. But if that which tends to make us happier and better can be called useful then we claim that epithet for our subject. For mythology is the handmaid of literature; and literature is one of the best allies of virtue and promoters of happiness.

        Without a knowledge of mythology much of the elegant literature of our own language cannot be understood and appreciated. When Byron calls Rome “the Niobe of nations,” or says of Venice, “She looks a Sea-Cybele fresh from ocean,” he calls up to the mind of one familiar with our subject, illustrations more vivid and striking than the pencil could furnish, but which are lost to the reader ignorant of mythology. Milton abounds in similar
            allusions. The short poem “Comus” contains more than thirty such, and the ode “On the Morning of the Nativity” half as many. Through “Paradise Lost” they are scattered profusely. This is one reason why we often hear persons by no means illiterate say that they cannot enjoy Milton. But were these persons to add to their more solid acquirements the easy learning of this little volume, much of the poetry of Milton which has appeared to them
            “harsh and crabbed” would be found “musical as is Apollo’s lute.” Our citations, taken from more than twenty-five poets, from Spenser to Longfellow, will show how general has been the practice of borrowing illustrations from mythology.

        The prose writers also avail themselves of the same source of elegant and suggestive illustration. One can hardly take up a number of the “Edinburgh” or “Quarterly Review” without meeting with instances. In Macaulay’s article on Milton there are twenty such.

        But how is mythology to be taught to one who does not learn it through the medium of the languages of Greece and Rome? To devote study to a species of learning which relates wholly to false marvels and obsolete faiths is not to be expected of the general reader in a practical age like this. The time even of the young is claimed by so many sciences of facts and things that little can be spared for set treatises on a science of mere fancy.

        But may not the requisite knowledge of the subject be acquired by reading the ancient poets in translations? We reply, the field is too extensive for a preparatory course; and these very translations require some previous knowledge of the subject to make them intelligible. Let any one who doubts it read the first page of the “Æneid,” and see what he can make of “the hatred of Juno,” the “decree of the
            Parcæ,” the “judgment of Paris,” and the “honours of Ganymede,” without this knowledge.

        Shall we be told that answers to such queries may be found in notes, or by a reference to the Classical Dictionary? We reply, the interruption of one’s reading by either process is so annoying that most readers prefer to let an allusion pass unapprehended rather than submit to it. Moreover, such sources give us only the dry facts without any of the charm of the original narrative; and what is a poetical myth when stripped of its poetry? The story of Ceyx and
            Halcyone, which fills a chapter in our book, occupies but eight lines in the best (Smith’s) Classical Dictionary; and so of others.

        Our book is an attempt to solve this problem, by telling the stories of mythology in such a manner as to make them a source of amusement. We have endeavoured to tell them correctly, according to the ancient authorities, so that when the reader finds them referred to he may not be at a loss to recognize the reference. Thus we hope to teach mythology not as a study, but as a relaxation from study; to give our work the charm of a story-book, yet by means of it to impart a
            knowledge of an important branch of education.

        Most of the classical legends in this book are derived from Ovid and Virgil. They are not literally translated, for, in the author’s opinion, poetry translated into literal prose is very unattractive reading. Neither are they in verse, as well for other reasons as from a conviction that to translate faithfully under all the embarrassments of rhyme and measure is impossible. The attempt has been made to tell the stories in prose, preserving so much of the poetry
            as resides in the thoughts and is separable from the language itself, and omitting those amplifications which are not suited to the altered form.

        The Northern mythological stories are copied with some abridgement from Mallet’s “Northern Antiquities.” These chapters, with those on Oriental and Egyptian mythology, seemed necessary to complete the subject, though it is believed these topics have not usually been presented in the same volume with the classical fables.

        The poetical citations so freely introduced are expected to answer several valuable purposes. They will tend to fix in memory the leading fact of each story, they will help to the attainment of a correct pronunciation of the proper names, and they will enrich the memory with many gems of poetry, some of them such as are most frequently quoted or alluded to in reading and conversation.

        Having chosen mythology as connected with literature for our province, we have endeavoured to omit nothing which the reader of elegant literature is likely to find occasion for. Such stories and parts of stories as are offensive to pure taste and good morals are not given. But such stories are not often referred to, and if they occasionally should be, the English reader need feel no mortification in confessing his ignorance of them.

        Our book is not for the learned, nor for the theologian, nor for the philosopher, but for the reader of English literature, of either sex, who wishes to comprehend the allusions so frequently made by public speakers, lecturers, essayists, and poets, and those which occur in polite conversation.

        We trust our young readers will find it a source of entertainment; those more advanced a useful companion in their reading; those who travel, and visit museums and galleries of art, an interpreter of paintings and sculptures; those who mingle in cultivated society a key to allusions which are occasionally made; and last of all, those in advanced life pleasure in retracing a path of literature which leads them back to the days of their childhood, and revives at every
            step the associations of the morning of life.

        The permanency of those associations is beautifully expressed in the well-known lines of Coleridge, in “The Piccolomini,” Act ii, Scene 4:

        
                     “The intelligible forms of ancient poets,

                     The fair humanities of old religion,

                     The Power, the Beauty, and the Majesty

                     That had their haunts in dale or piny mountain,

                     Or forest, by slow stream, or pebbly spring,

                     Or chasms and watery depths; all these have vanished;

                     They live no longer in the faith of reason;

                     But still the heart doth need a language; still

                     Doth the old instinct bring back the old names;

                     Spirits or gods that used to share this earth

                     With man as with their friend; and at this day

                     ’Tis Jupiter who brings whate’er is great,

                     And Venus who brings every thing that’s fair.”

        

    
        CHAPTER I

        INTRODUCTION

        THE religions of ancient Greece and Rome are extinct. The so-called divinities of Olympus have not a single worshipper among living men. They belong now not to the department of theology, but to those of literature and taste. There they still hold their place, and will continue to hold it, for they are too closely connected with the finest productions of poetry and art, both ancient and modern, to pass into oblivion.

        We propose to tell the stories relating to them which have come down to us from the ancients, and which are alluded to by modern poets, essayists, and orators. Our readers may thus at the same time be entertained by the most charming fictions which fancy has ever created, and put in possession of information indispensable to every one who would read with intelligence the elegant literature of his own day.

        In order to understand these stories, it will be necessary to acquaint ourselves with the ideas of the structure of the universe which prevailed among the Greeks—the people from whom the Romans, and other nations through them, received their science and religion.

        The Greeks believed the earth to be flat and circular, their own country occupying the middle of it, the central point being either Mount Olympus, the abode of the gods, or Delphi, so famous for its oracle.

        The circular disk of the earth was crossed from west to east and divided into two equal parts by the Sea, as they called the Mediterranean, and its continuation the Euxine, the only seas with which they were acquainted.

        Around the earth flowed the River Ocean, its course being from south to north on the western side of the earth, and in a contrary direction on the eastern side. It flowed in a steady, equable current, unvexed by storm or tempest. The sea, and all the rivers on earth, received their waters from it.

        The northern portion of the earth was supposed to be inhabited by a happy race named the Hyperboreans, dwelling in everlasting bliss and spring beyond the lofty mountains whose caverns were supposed to send forth the piercing blasts of the north wind, which chilled the people of Hellas (Greece). Their country was inaccessible by land or sea. They lived exempt from disease or old age, from toils and warfare. Moore has given us the “Song of a
            Hyperborean,” beginning

        
                     “I come from a land in the sun-bright deep,

                        Where golden gardens glow,

                     Where the winds of the north, becalmed in sleep,

                        Their conch shells never blow.”

        

        On the south side of the earth, close to the stream of Ocean, dwelt a people happy and virtuous as the Hyperboreans. They were named the Æthiopians. The gods favoured them so highly that they were wont to leave at times their Olympian abodes and go to share their sacrifices and banquets.

        On the western margin of the earth, by the stream of Ocean, lay a happy place named the Elysian Plain, whither mortals favoured by the gods were transported without tasting of death, to enjoy an immortality of bliss. This happy region was also called the “Fortunate Fields,” and the “Isles of the Blessed.”

        We thus see that the Greeks of the early ages knew little of any real people except those to the east and south of their own country, or near the coast of the Mediterranean. Their imagination meantime peopled the western portion of this sea with giants, monsters, and enchantresses; while they placed around the disk of the earth, which they probably regarded as of no great width, nations enjoying the peculiar favour of the gods, and blessed with happiness and
            longevity.

        The Dawn, the Sun, and the Moon were supposed to rise out of the Ocean, on the eastern side, and to drive through the air, giving light to gods and men. The stars, also, except those forming the Wain or Bear, and others near them, rose out of and sank into the stream of Ocean. There the sun-god embarked in a winged boat, which conveyed him round by the northern part of the earth, back to his place of rising in the east. Milton alludes to this in his
            “Comus”:

        
                     “Now the gilded car of day

                     His golden axle doth allay

                     In the steep Atlantic stream,

                     And the slope Sun his upward beam

                     Shoots against the dusky pole, Facing towards the other goal

                     Of his chamber in the east.”

        

        The abode of the gods was on the summit of Mount Olympus, in Thessaly. A gate of clouds, kept by the goddesses named the Seasons, opened to permit the passage of the Celestials to earth, and to receive them on their return. The gods had their separate dwellings; but all, when summoned, repaired to the palace of Jupiter, as did also those deities whose usual abode was the earth, the waters, or the under-world. It was also in the great hall of the palace of the Olympian
            king that the gods feasted each day on ambrosia and nectar, their food and drink, the latter being handed round by the lovely goddess Hebe. Here they conversed of the affairs of heaven and earth; and as they quaffed their nectar, Apollo, the god of music, delighted them with the tones of his lyre, to which the Muses sang in responsive strains. When the sun was set, the gods retired to sleep in their respective dwellings.

        The following lines from the “Odyssey” will show how Homer conceived of Olympus:

        
                     “So saying, Minerva, goddess azure-eyed,

                     Rose to Olympus, the reputed seat

                     Eternal of the gods, which never storms

                     Disturb, rains drench, or snow invades, but calm

                     The expanse and cloudless shines with purest day.

                     There the inhabitants divine rejoice

                     For ever.”

            
                Cowper
            

        

        The robes and other parts of the dress of the goddesses were woven by Minerva and the Graces, and everything of a more solid nature was formed of the various metals. Vulcan was architect, smith, armourer, chariot builder, and artist of all work in Olympus. He built of brass the houses of the gods; he made for them the golden shoes with which they trod the air or the water, and moved from place to place with the speed of the wind, or even of thought. He also shod with
            brass the celestial steeds, which whirled the chariots of the gods through the air, or along the surface of the sea. He was able to bestow on his workmanship self-motion, so that the tripods (chairs and tables) could move of themselves in and out of the celestial hall. He even endowed with intelligence the golden handmaidens whom he made to wait on himself.

        Jupiter, or Jove (Zeus1), though called the father of gods and men, had himself a beginning. Saturn (Cronos) was his father, and Rhea (Ops) his mother. Saturn and Rhea were of the race of Titans, who were the children of Earth and Heaven, which sprang from Chaos, of which we shall give a further account in our next chapter.

        There is another cosmogony, or account of the creation, according to which Earth, Erebus, and Love were the first of beings. Love (Eros) issued from the egg of Night, which floated on Chaos. By his arrows and torch he pierced and vivified all things, producing life and joy.

        Saturn and Rhea were not the only Titans. There were others, whose names were Oceanus, Hyperion, Iapetus, and Ophion, males; and Themis, Mnemosyne, Eurynome, females. They are spoken of as the elder gods, whose dominion was afterwards transferred to others. Saturn yielded to Jupiter, Oceanus to Neptune, Hyperion to Apollo. Hyperion was the father of the Sun, Moon, and Dawn. He is therefore the original sun-god, and is painted with the splendour and beauty which were
            afterwards bestowed on Apollo.

        
                     “Hyperion’s curls, the front of Jove himself.”

            
                Shakespeare
            

        

        Ophion and Eurynome ruled over Olympus till they were dethroned by Saturn and Rhea. Milton alludes to them in “Paradise Lost.” He says the heathens seem to have had some knowledge of the temptation and fall of man.

        
                     “And fabled how the serpent, whom they called

                     Ophion, with Eurynome, (the wide-

                     Encroaching Eve perhaps,) had first the rule

                     Of high Olympus, thence by Saturn driven.”

        

        The representations given of Saturn are not very consistent; for on the one hand his reign is said to have been the golden age of innocence and purity, and on the other he is described as a monster who devoured his children.2 Jupiter, however, escaped this fate, and when grown up espoused Metis (Prudence), who administered a draught to Saturn which caused him to
            disgorge his children. Jupiter, with his brothers and sisters, now rebelled against their father Saturn and his brothers the Titans; vanquished them, and imprisoned some of them in Tartarus, inflicting other penalties on others. Atlas was condemned to bear up the heavens on his shoulders.

        On the dethronement of Saturn, Jupiter with his brothers Neptune (Poseidon) and Pluto (Dis) divided his dominions. Jupiter’s portion was the heavens, Neptune’s the ocean, and Pluto’s the realms of the dead. Earth and Olympus were common property. Jupiter was king of gods and men. The thunder was his weapon, and he bore a shield called Ægis, made for him by Vulcan. The eagle was his favourite bird, and bore his thunderbolts.

        Juno (Hera) was the wife of Jupiter, and queen of the gods. Iris, the goddess of the rainbow, was her attendant and messenger. The peacock was her favourite bird.

        Vulcan (Hephaestus), the celestial artist, was the son of Jupiter and Juno. He was born lame, and his mother was so displeased at the sight of him that she flung him out of heaven. Other accounts say that Jupiter kicked him out for taking part with his mother in a quarrel which occurred between them. Vulcan’s lameness, according to this account, was the consequence of his fall. He was a whole day falling, and at last alighted in the Island of Lemnos, which was
            thenceforth sacred to him. Milton alludes to this story in “Paradise Lost,” Book I.:

        
                               “…  From morn

                     To noon he fell, from noon to dewy eve,

                     A summer’s day; and with the setting sun

                     Dropped from the zenith, like a falling star,

                     On Lemnos, the Ægean isle.”

        

        Mars (Ares), the god of war, was the son of Jupiter and Juno.

        Phoebus Apollo, the god of archery, prophecy, and music, was the son of Jupiter and Latona, and brother of Diana (Artemis). He was god of the sun, as Diana, his sister, was the goddess of the moon.

        Venus (Aphrodite), the goddess of love and beauty, was the daughter of Jupiter and Dione. Others say that Venus sprang from the foam of the sea. The zephyr wafted her along the waves to the Isle of Cyprus, where she was received and attired by the Seasons, and then led to the assembly of the gods. All were charmed with her beauty, and each one demanded her for his wife. Jupiter gave her to Vulcan, in gratitude for the service he had rendered in
            forging thunderbolts. So the most beautiful of the goddesses became the wife of the most ill-favoured of gods. Venus possessed an embroidered girdle called Cestus, which had the power of inspiring love. Her favourite birds were swans and doves, and the plants sacred to her were the rose and the myrtle.

        Cupid (Eros), the god of love, was the son of Venus. He was her constant companion; and, armed with bow and arrows, he shot the darts of desire into the bosoms of both gods and men. There was a deity named Anteros, who was sometimes represented as the avenger of slighted love, and sometimes as the symbol of reciprocal affection. The following legend is told of him:

        Venus, complaining to Themis that her son Eros continued always a child, was told by her that it was because he was solitary, and that if he had a brother he would grow apace. Anteros was soon afterwards born, and Eros immediately was seen to increase rapidly in size and strength.

        Minerva (Pallas Athene, the goddess of wisdom,) was the offspring of Jupiter, without a mother. She sprang forth from his head completely armed. Her favourite bird was the owl, and the plant sacred to her the olive.

        Byron, in “Childe Harold,” alludes to the birth of Minerva thus:

        
                     “Can tyrants but by tyrants conquered be,

                     And Freedom find no champion and no child,

                     Such as Columbia saw arise, when she

                     Sprang forth a Pallas, armed and undefiled?

                     Or must such minds be nourished in the wild,

                     Deep in the unpruned forest, ’midst the roar

                     Of cataracts, where nursing Nature smiled

                     On infant Washington? Has earth no more

                     Such seeds within her breast, or Europe no such shore?”

        

        Mercury (Hermes) was the son of Jupiter and Maia. He presided over commerce, wrestling, and other gymnastic exercises, even over thieving, and everything, in short, which required skill and dexterity. He was the messenger of Jupiter, and wore a winged cap and winged shoes. He bore in his hand a rod entwined with two serpents, called the caduceus.

        Mercury is said to have invented the lyre. He found, one day, a tortoise, of which he took the shell, made holes in the opposite edges of it, and drew cords of linen through them, and the instrument was complete. The cords were nine, in honour of the nine Muses. Mercury gave the lyre to Apollo, and received from him in exchange the caduceus.3
        

        Ceres (Demeter) was the daughter of Saturn and Rhea. She had a daughter named Proserpine (Persephone), who became the wife of Pluto, and queen of the realms of the dead. Ceres presided over agriculture.

        Bacchus (Dionysus), the god of wine, was the son of Jupiter and Semele. He represents not only the intoxicating power of wine, but its social and beneficent influences likewise, so that he is viewed as the promoter of civilization, and a lawgiver and lover of peace.

        The Muses were the daughters of Jupiter and Mnemosyne (Memory). They presided over song, and prompted the memory. They were nine in number, to each of whom was assigned the presidence over some particular department of literature, art, or science. Calliope was the muse of epic poetry, Clio of history, Euterpe of lyric poetry, Melpomene of tragedy, Terpsichore of choral dance and song, Erato of love poetry, Polyhymnia of sacred poetry, Urania of astronomy, Thalia of
            comedy.

        The Graces were goddesses presiding over the banquet, the dance, and all social enjoyments and elegant arts. They were three in number. Their names were Euphrosyne, Aglaia, and Thalia.

        Spenser describes the office of the Graces thus:

        
                     “These three on men all gracious gifts bestow

                     Which deck the body or adorn the mind,

                     To make them lovely or well-favoured show;

                     As comely carriage, entertainment kind,

                     Sweet semblance, friendly offices that bind,

                     And all the complements of courtesy;

                     They teach us how to each degree and kind

                     We should ourselves demean, to low, to high,

                     To friends, to foes; which skill men call Civility.”

        

        The Fates were also three—Clotho, Lachesis, and Atropos. Their office was to spin the thread of human destiny, and they were armed with shears, with which they cut it off when they pleased. They were the daughters of Themis (Law), who sits by Jove on his throne to give him counsel.

        The Erinyes, or Furies, were three goddesses who punished by their secret stings the crimes of those who escaped or defied public justice. The heads of the Furies were wreathed with serpents, and their whole appearance was terrific and appalling Their names were Alecto, Tisiphone, and Megæra. They were also called Eumenides.

        Nemesis was also an avenging goddess. She represents the righteous anger of the gods, particularly towards the proud and insolent.

        Pan was the god of flocks and shepherds. His favourite residence was in Arcadia.

        The Satyrs were deities of the woods and fields. They were conceived to be covered with bristly hair, their heads decorated with short, sprouting horns, and their feet like goats’ feet.

        Momus was the god of laughter, and Plutus the god of wealth.

        ROMAN DIVINITIES

        The preceding are Grecian divinities, though received also by the Romans. Those which follow are peculiar to Roman mythology:

        Saturn was an ancient Italian deity. It was attempted to identify him with the Grecian god Cronos, and fabled that after his dethronement by Jupiter he fled to Italy, where he reigned during what was called the Golden Age. In memory of his beneficent dominion, the feast of Saturnalia was held every year in the winter season. Then all public business was suspended, declarations of war and criminal executions were postponed, friends made presents to one another, and the
            slaves were indulged with great liberties. A feast was given them at which they sat at table, while their masters served them, to show the natural equality of men, and that all things belonged equally to all, in the reign of Saturn.

        Faunus,4 the grandson of Saturn, was worshipped as the god of fields and shepherds, and also as a prophetic god. His name in the plural, Fauns, expressed a class of gamesome deities, like the Satyrs of the Greeks.

        Quirinus was a war god, said to be no other than Romulus, the founder of Rome, exalted after his death to a place among the gods.

        Bellona, a war goddess.

        Terminus, the god of landmarks. His statue was a rude stone or post, set in the ground to mark the boundaries of fields.

        Pales, the goddess presiding over cattle and pastures.

        Pomona presided over fruit trees.

        Flora, the goddess of flowers.

        Lucina, the goddess of childbirth.

        Vesta (the Hestia of the Greeks) was a deity presiding over the public and private hearth. A sacred fire, tended by six virgin priestesses called Vestals, flamed in her temple. As the safety of the city was held to be connected with its conservation, the neglect of the virgins, if they let it go out, was severely punished, and the fire was rekindled from the rays of the sun.

        Liber is the Latin name of Bacchus; and Mulciber of Vulcan.

        Janus was the porter of heaven. He opens the year, the first month being named after him. He is the guardian deity of gates, on which account he is commonly represented with two heads, because every door looks two ways. His temples at Rome were numerous. In war time the gates of the principal one were always open. In peace they were closed; but they were shut only once between the reign of Numa and that of Augustus.

        The Penates were the gods who were supposed to attend to the welfare and prosperity of the family. Their name is derived from Penus, the pantry, which was sacred to them. Every master of a family was the priest of the Penates of his own house.

        The Lares, or Lars, were also household gods, but differed from the Penates in being regarded as the deified spirits of mortals. The family Lars were held to be the souls of the ancestors, who watched over and protected their descendants. The words Lemur and Larva more nearly correspond to our word Ghost.

        The Romans believed that every man had his Genius, and every woman her Juno: that is, a spirit who had given them being, and was regarded as their protector through life. On their birthdays men made offerings to their Genius, women to their Juno.

        A modern poet thus alludes to some of the Roman gods:

        
                     “Pomona loves the orchard,

                        And Liber loves the vine,

                     And Pales loves the straw-built shed;

                        Warm with the breath of kine;

                     And Venus loves the whisper

                        Of plighted youth and maid,

                     In April’s ivory moonlight,

                        Beneath the chestnut shade.”

            
                Macaulay, “Prophecy of Capys”
            

        

        
            [image: ]
        

        N.B.—It is to be observed that in proper names the final e and es are to be sounded. Thus Cybele and Penates are words of three syllables. But Proserpine and Thebes are exceptions, and to be pronounced as English words.

        
            

              1 The names included in parentheses are the Greek, the others being the Roman or Latin names.

              2 This inconsistency arises from considering the Saturn of the Romans the same with the Grecian deity Cronos (Time), which, as it brings an end to all things which have had a beginning, may be said to devour its own offspring.

              3 From this origin of the instrument, the word “shell” is often used as synonymous with “lyre,” and figuratively for music and poetry. Thus Gray, in his ode on the “Progress of Poesy,” says:

            
                         “O Sovereign of the willing Soul,

                         Parent of sweet and solemn-breathing airs,

                         Enchanting shell! the sullen Cares

                         And frantic Passions hear thy soft control.”

            

              4 There was also a goddess called Fauna, or Bona Dea.

        

    
        CHAPTER II

        PROMETHEUS AND PANDORA

        THE creation of the world is a problem naturally fitted to excite the liveliest interest of man, its inhabitant. The ancient pagans, not having the information on the subject which we derive from the pages of Scripture, had their own way of telling the story, which is as follows:

        Before earth and sea and heaven were created, all things wore one aspect, to which we give the name of Chaos—a confused and shapeless mass, nothing but dead weight, in which, however, slumbered the seeds of things. Earth, sea, and air were all mixed up together; so the earth was not solid, the sea was not fluid, and the air was not transparent. God and Nature at last interposed, and put an end to this discord, separating earth from sea, and
            heaven from both. The fiery part, being the lightest, sprang up, and formed the skies; the air was next in weight and place. The earth, being heavier, sank below; and the water took the lowest place, and buoyed up the earth.

        Here some god—it is not known which—gave his good offices in arranging and disposing the earth. He appointed rivers and bays their places, raised mountains, scooped out valleys, distributed woods, fountains, fertile fields. and stony plains. The air being cleared, the stars began to appear, fishes took possession over the sea, birds of the air, and four-footed beasts of the land.

        But a nobler animal was wanted, and Man was made. It is not known whether the creator made him of divine materials, or whether in the earth, so lately separated from heaven, there lurked still some heavenly seeds. Prometheus took some of this earth, and kneading it up with water, made man in the image of the gods. He gave him an upright stature, so that while all other animals turn their faces downward, and look to the earth, he raises his to heaven, and gazes on the
            stars.

        Prometheus was one of the Titans, a gigantic race, who inhabited the earth before the creation of man. To him and his brother Epimetheus was committed the office of making man, and providing him and all other animals with the faculties necessary for their preservation. Epimetheus undertook to do this, and Prometheus was to overlook his work, when it was done. Epimetheus accordingly proceeded to bestow upon the different animals the various gifts of courage, strength,
            swiftness, sagacity; wings to one, claws to another, a shelly covering to a third, etc. But when man came to be provided for, who was to be superior to all other animals, Epimetheus had been so prodigal of his resources that he had nothing left to bestow upon him. In his perplexity he resorted to his brother Prometheus, who, with the aid of Minerva, went up to heaven, and lighted his torch at the chariot of the sun and brought down fire to man. With this gift man was more than a
            match for all other animals. It enabled him to make weapons wherewith to subdue them; tools with which to cultivate the earth; to warm his dwelling, so as to be comparatively independent of climate; and finally to introduce the arts and to coin money, the means of trade and commerce.

        Woman was not yet made. The story (absurd enough!) is that Jupiter made her, and sent her to Prometheus and his brother, to punish them for their presumption in stealing fire from heaven; and man, for accepting the gift. The first woman was named Pandora. She was made in heaven, every god contributing something to perfect her. Venus gave her beauty, Mercury persuasion, Apollo music, etc. Thus equipped, she was conveyed to earth, and presented to Epimetheus, who gladly
            accepted her, though cautioned by his brother to beware of Jupiter and his gifts. Epimetheus had in his house a jar, in which were kept certain noxious articles for which, in fitting man for his new abode, he had had no occasion. Pandora was seized with an eager curiosity to know what this jar contained; and one day she slipped off the cover and looked in. Forthwith there escaped a multitude of plagues for hapless man,—such as gout, rheumatism, and colic for his body, and
            envy, spite, and revenge for his mind,—and scattered themselves far and wide. Pandora hastened to replace the lid! but, alas! the whole contents of the jar had escaped, one thing only excepted, which lay at the bottom, and that was hope. So we see at this day, whatever evils are abroad, hope never entirely leaves us; and while we have that, no amount of other ills can make us completely wretched.

        Another story is that Pandora was sent in good faith, by Jupiter, to bless man; that she was furnished with a box containing her marriage presents, into which every god had put some blessing. She opened the box incautiously, and the blessings all escaped, hope only excepted. This story seems more probable than the former; for how could hope, so precious a jewel as it is, have been kept in a jar full of all manner of evils, as in the former
            statement?

        The world being thus furnished with inhabitants, the first age was an age of innocence and happiness, called the Golden Age. Truth and right prevailed, though not enforced by law, nor was there any magistrate to threaten or punish. The forest had not yet been robbed of its trees to furnish timbers for vessels nor had men built fortifications round their towns. There were no such things as swords, spears, or helmets. The earth brought forth all things necessary
            for man, without his labour in ploughing or sowing. Perpetual spring reigned, flowers sprang up without seed, the rivers flowed with milk and wine, and yellow honey distilled from the oaks.

        Then succeeded the Silver Age, inferior to the golden, but better than that of brass. Jupiter shortened the spring, and divided the year into seasons. Then, first, men had to endure the extremes of heat and cold, and houses became necessary. Caves were the first dwellings, and leafy coverts of the woods, and huts woven of twigs. Crops would no longer grow without planting. The farmer was obliged to sow the seed, and the toiling ox to draw the
            plough.

        Next came the Brazen Age, more savage of temper, and readier to the strife of arms, yet not altogether wicked. The hardest and worst was the Iron Age. Crime burst in like a flood; modesty, truth, and honour fled. In their places came fraud and cunning, violence, and the wicked love of gain. Then seamen spread sails to the wind, and the trees were torn from the mountains to serve for keels to ships, and vex the face of the ocean. The earth, which till
            now had been cultivated in common, began to be divided off into possessions. Men were not satisfied with what the surface produced, but must dig into its bowels, and draw forth from thence the ores of metals. Mischievous iron, and more mischievous gold, were produced. War sprang up, using both as weapons; the guest was not safe in his friend’s house; and sons-in-law and fathers-in-law, brothers and sisters, husbands and wives, could not trust one another.
            Sons wished their fathers dead, that they might come to the inheritance; family love lay prostrate. The earth was wet with slaughter, and the gods abandoned it, one by one, till Astræa1 alone was left, and finally she also took her departure.

        Jupiter, seeing this state of things, burned with anger. He summoned the gods to council. They obeyed the call, and took the road to the palace of heaven. The road, which any one may see in a clear night, stretches across the face of the sky, and is called the Milky Way. Along the road stand the palaces of the illustrious gods; the common people of the skies live apart, on either side. Jupiter addressed the assembly. He set forth the frightful
            condition of things on the earth, and closed by announcing his intention to destroy the whole of its inhabitants, and provide a new race, unlike the first, who would be more worthy of life, and much better worshippers of the gods. So saying he took a thunderbolt, and was about to launch it at the world, and destroy it by burning; but recollecting the danger that such a conflagration might set heaven itself on fire, he changed his plan, and resolved to drown it. The north wind, which
            scatters the clouds, was chained up; the south was sent out, and soon covered all the face of heaven with a cloak of pitchy darkness. The clouds, driven together, resound with a crash; torrents of rain fall; the crops are laid low; the year’s labour of the husbandman perishes in an hour. Jupiter, not satisfied with his own waters, calls on his brother Neptune to aid him with his. He lets loose the rivers, and pours them over the land. At the same time, he heaves the land with
            an earthquake, and brings in the reflux of the ocean over the shores. Flocks, herds, men, and houses are swept away, and temples, with their sacred enclosures, profaned. If any edifice remained standing, it was overwhelmed, and its turrets lay hid beneath the waves. Now all was sea, sea without shore. Here and there an individual remained on a projecting hilltop, and a few, in boats, pulled the oar where they had lately driven the plough. The fishes swim among the tree-tops; the
            anchor is let down into a garden. Where the graceful lambs played but now, unwieldy sea calves gambol. The wolf swims among the sheep, the yellow lions and tigers struggle in the water. The strength of the wild boar serves him not, nor his swiftness the stag. The birds fall with weary wing into the water, having found no land for a resting-place. Those living beings whom the water spared fell a prey to hunger.

        Parnassus alone, of all the mountains, overtopped the waves and there Deucalion, and his wife Pyrrha, of the race of Prometheus, found refuge—he a just man, and she a faithful worshipper of the gods. Jupiter, when he saw none left alive but this pair, and remembered their harmless lives and pious demeanour, ordered the north winds to drive away the clouds, and disclose the skies to earth, and earth to the skies. Neptune also directed Triton to blow on his shell,
            and sound a retreat to the waters. The waters obeyed and the sea returned to its shores, and the rivers to their channels. Then Deucalion thus addressed Pyrrha: “O wife, only surviving woman, joined to me first by the ties of kindred and marriage, and now by a common danger, would that we possessed the power of our ancestor Prometheus, and could renew the race as he at first made it! But as we cannot, let us seek yonder temple, and inquire of the gods what
            remains for us to do.” They entered the temple, deformed as it was with slime, and approached the altar, where no fire burned. There they fell prostrate on the earth, and prayed the goddess to inform them how they might retrieve their miserable affairs. The oracle answered, “Depart from the temple with head veiled and garments unbound, and cast behind you the bones of your mother.” They heard the words with astonishment. Pyrrha first broke silence: “We
            cannot obey; we dare not profane the remains of our parents.” They sought the thickest shades of the wood, and revolved the oracle in their minds. At length Deucalion spoke: “Either my sagacity deceives me, or the command is one we may obey without impiety. The earth is the great parent of all; the stones are her bones; these we may cast behind us; and I think this is what the oracle means. At least, it will do no harm to try.” They veiled their faces, unbound
            their garments, and picked up stones, and cast them behind them. The stones (wonderful to relate) began to grow soft, and assume shape. By degrees, they put on a rude resemblance to the human form, like a block half finished in the hands of the sculptor. The moisture and slime that were about them became flesh; the stony part became bones; the veins remained veins, retaining their name, only changing their use. Those thrown by the hand of the man became men, and those by the woman
            became women. It was a hard race, and well adapted to labour, as we find ourselves to be at this day, giving plain indications of our origin.

        The comparison of Eve to Pandora is too obvious to have escaped Milton, who introduces it in Book IV. of “Paradise Lost”:

        
                     “More lovely than Pandora, whom the gods

                     Endowed with all their gifts; and O, too like

                     In sad event, when to the unwiser son

                     Of Japhet brought by Hermes, she insnared

                     Mankind with her fair looks, to be avenged

                     On him who had stole Jove’s authentic fire.”

        

        Prometheus and Epimetheus were sons of Iapetus, which Milton changes to Japhet.

        Prometheus has been a favourite subject with the poets. He is represented as the friend of mankind, who interposed in their behalf when Jove was incensed against them, and who taught them civilization and the arts. But as, in so doing, he transgressed the will of Jupiter, he drew down on himself the anger of the ruler of gods and men. Jupiter had him chained to a rock on Mount Caucasus, where a vulture preyed on his liver, which was renewed as fast as
            devoured. This state of torment might have been brought to an end at any time by Prometheus, if he had been willing to submit to his oppressor; for he possessed a secret which involved the stability of Jove’s throne, and if he would have revealed it, he might have been at once taken into favour. But that he disdained to do. He has therefore become the symbol of magnanimous endurance of unmerited suffering, and strength of will resisting oppression.

        Byron and Shelley have both treated this theme. The following are Byron’s lines:

        
                     “Titan! to whose immortal eyes

                        The sufferings of mortality,

                        Seen in their sad reality,

                     Were not as things that gods despise;

                     What was thy pity’s recompense?

                     A silent suffering, and intense;

                     The rock, the vulture, and the chain;

                     All that the proud can feel of pain;

                     The agony they do not show;

                     The suffocating sense of woe.

        

        
                     “Thy godlike crime was to be kind;

                        To render with thy precepts less

                        The sum of human wretchedness,

                     And strengthen man with his own mind.

                        And, baffled as thou wert from high,

                        Still, in thy patient energy

                     In the endurance and repulse

                        Of thine impenetrable spirit,

                     Which earth and heaven could not convulse,

                        A mighty lesson we inherit.”

        

        Byron also employs the same allusion, in his “Ode to Napoleon Bonaparte”:

        
                     “Or, like the thief of fire from heaven,

                        Wilt thou withstand the shock?

                     And share with him—the unforgiven—

                        His vulture and his rock?”

        

        
            

            1 The goddess of innocence and purity. After leaving earth, she was placed among the stars, where she became the constellation Virgo—the Virgin. Themis (Justice) was the mother of Astræa. She is represented as holding aloft a pair of scales, in which she weighs the claims of opposing parties.
     It was a favourite idea of the old poets that these
                goddesses would one day return, and bring back the Golden Age. Even in a Christian hymn, the “Messiah” of Pope, this idea occurs:

            
                         “All crimes shall cease, and ancient fraud shall fail,

                         Returning Justice lift aloft her scale,

                         Peace o’er the world her olive wand extend,

                         And white-robed Innocence from heaven descend.”

            

            
See, also, Milton’s “Hymn on the Nativity,” stanzas xiv. and xv.

        

    
        CHAPTER III

        APOLLO AND DAPHNE—PYRAMUS AND THISBE—CEPHALUS AND PROCRIS

        THE slime with which the earth was covered by the waters of the flood produced an excessive fertility, which called forth every variety of production, both bad and good. Among the rest, Python, an enormous serpent, crept forth, the terror of the people, and lurked in the caves of Mount Parnassus. Apollo slew him with his arrows—weapons which he had not before used against any but feeble animals, hares, wild goats, and such game. In
            commemoration of this illustrious conquest he instituted the Pythian games, in which the victor in feats of strength, swiftness of foot, or in the chariot race was crowned with a wreath of beech leaves; for the laurel was not yet adopted by Apollo as his own tree.

        The famous statue of Apollo called the Belvedere represents the god after this victory over the serpent Python. To this Byron alludes in his “Childe Harold,” iv. 161:

        
                     “…  The lord of the unerring bow,

                     The god of life, and poetry, and light,

                     The Sun, in human limbs arrayed, and brow

                     All radiant from his triumph in the fight.

                     The shaft has just been shot; the arrow bright

                     With an immortal’s vengeance; in his eye

                     And nostril, beautiful disdain, and might

                     And majesty flash their full lightnings by,

                     Developing in that one glance the Deity.”

        

        APOLLO AND DAPHNE

        Daphne was Apollo’s first love. It was not brought about by accident, but by the malice of Cupid. Apollo saw the boy playing with his bow and arrows; and being himself elated
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