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Note on the Author and Editor

JANE AUSTEN was born on 16 December 1775 at Steventon, Hampshire, to the Rev. George Austen and his wife Cassandra. She was the seventh of their eight children, and their second daughter. When she was nine she was sent, with her sister Cassandra, to the Abbey School, Reading, where she stayed a year or so, returning home to be largely taught by her father. She began writing prose and verse parodies and burlesques when she was eleven, and also took part in home threatricals. In 1801 the Austens moved to Bath (which often features in her novels) and, after the death of the Rev. Austen in 1805, to Southampton and, finally, Chawton, near Alton, Hampshire where Jane Austen’s brother Edward had inherited an estate. Sense and Sensibility was published in 1811, by which time Jane Austen was already revising Pride and Prejudice (published 1813) and drafting Mansfield Park (1814). She began Emma in 1814; by the time it was published in 1815 she had begun Persuasion (finished August 1816), which was published with Northanger Abbey – revised from the earlier Susan also in 1816 – the following year. In May 1817 she moved to Winchester for treatment for an illness that had been evident for some twelve months or so, and was probably Addison’s disease. She died on 18 July 1817 and was buried in Winchester Cathedral.

DOUGLAS BROOKS-DAVIES was educated at Merchant Taylors’ School, Crosby, and Brasenose College, Oxford. He was Senior Lecturer in English Literature at the University of Manchester until 1993 and is now an Honorary Research Fellow there. The founder editor of Manchester University Press’s Literature in Context series, he has published widely on Renaissance, eighteenth and nineteenth-century English literature. His books include Number and Pattern in the Eighteenth-Century Novel (Routledge, 1973); Pope’s ‘Dunciad’ and the Queen of the Night (Manchester U. P., 1985); Oedipal Hamlet (Macmillan, 1989); and Dickens’s ‘Great Expectations’: A Critical Study (Penguin, 1989); his editions include: Silver Poets of the Sixteenth Century (1992); Spenser’s ‘Fairy Queen’ (1996) (both Dent); Spenser; Selected Shorter Poems (Longman, 1995); and editions of Alexander Pope (1996), Robert Herrick (1996) and Four Metaphysical Poets (1997) for Everyman Poetry. His edition of L. P. Hartley’s The Go-Between was published by Penguin in 1997.


Chronology of Jane Austen’s Life


	Year	Age	Life

	1775		16 December: Jane Austen born at Steventon, Hants, to the Rev. George Austen and his wife Cassandra (née Leigh); she was their seventh child and second daughter

	1779	3	23 June: Charles John Austen, the last Austen sibling, born

	1782	7	December: performance of Matilda, by Thomas Francklin, first amateur play production at Steventon

	1783	7	To Oxford, with elder sister Cassandra and cousin Jane Cooper, to be educated by Mrs Ann Cawley (an aunt by marriage). 3 May: the Rev. I. P. G. Lefroy instituted vicar of Ashe, Hants, and moves there. Summer: Mrs Cawley to Southampton; the girls are ill. Edward, Jane’s third eldest brother, adopted by distant cousin Thomas Knight II as heir to his estates at Godmersham, Kent, and Chawton and Steventon, Hants

	1784	8	July: Sheridan’s The Rivals performed at Steventon

	1785	9-10	Spring: with Cassandra, to the Abbey School, Reading

	1786	11	December: the sisters have left school

	1787	11-12	Begins to write Juvenilia. December: Mrs Centlivre’s The Wonder performed at Steventon

	1788	12	January: The Chances (Fletcher, adapted Garrick) performed at Steventon. March: Fielding’s Tom Thumb performed at Steventon. Summer: Jane and Cassandra with parents to Kent and London

	1789	13	The Lloyds, mother and daughters, rent parsonage at Deane, Hants

	1792	16	January: the Lloyds move to Ibthorpe, Hants. October: Jane and Cassandra visit Lloyds. ?Winter: Cassandra engaged to the Rev. Tom Fowle

	1793	17-18	3 June: last Juvenilia piece written. December: Jane and Cassandra visit Butler-Harrison cousins at Southampton

	1794	18	Summer: Jane and Cassandra visit Leighs at Adlestrop, Glos., and Edward and wife Elizabeth at home at Rowling, Kent. 23 October: death of Thomas Knight II. Autumn: Lady Susan may have been written

	1795	19-20	Probable composition of Elinor and Marianne (prototype of Sense and Sensibility). Autumn: Rev. Tom Fowle made chaplain to Lord Craven. December: Tom Lefroy visits Ashe

	1796	20	January: Tom Lefroy to London; Rev. Tom Fowle to West Indies with Lord Craven. April: Jane and Cassandra visit Cooper family at Harpsden, Oxon. August: taken by brothers Edward and Frank to London and Rowling. September/October: back at Steventon; begins First Impressions (prototype of Pride and Prejudice)

	1797	21	February: death of Tom Fowle. August: First Impressions completed. 1 November: Mr Austen sends First Impressions to publisher Cadell, who rejects it; work on revising Elinor and Marianne into
Sense and Sensibility begins; with Mrs Austen and Cassandra to Leigh-Pierrot family at Bath; Edward moves with family to Godmersham

	1798	22	August: with Cassandra and parents to Godmersham; may have started Susan (prototype of Northanger Abbey). 24 October: returns to Steventon

	1799	23	17 May: with Mrs Austen to 13 Queen Square, Bath. June: home to Steventon; Susan probably completed. Late summer: various family visits

	1800	24-5	November-December: visits Lloyds at Ibthorpe; the Rev. Austen decides to retire to Bath

	1801	25	May: the Austen family leave Steventon and lease 4 Sydney Place, Bath; a Devon holiday follows and (according to tradition) Jane’s ‘west country romance’ may have occurred between now and 1804

	1802	26-7	Summer: another Devon holiday, followed by various family visits. Winter: revision of Susan

	1803	27	Spring: Susan sold to London publisher, Crosby and Co., for £10. November: the Austens visit Lyme Regis

	1804	28	The Watsons written. Spring: Mrs Austen ill. Summer: another family visit to Lyme Regis. 25 October: the Austens move to 3 Green Park Buildings East, Bath. 16 December: Madam Anne Lefroy of Ashe killed in riding accident

	1805	29	21 January: death of Rev. Austen at Bath. 25 March: Mrs Austen and daughters move to 25 Gay Street, Bath. 16 April: death of Mrs Lloyd of Ibthorpe; daughter Martha joins Austens. September-November: Mrs Austen and daughters and Martha at Worthing

	1806	30	2 July: Mrs Austen and daughters leave Bath for Adlestrop

	1807	31	March: the Austens move to Southampton

	1808	32-3	Various family visits

	1809	33	5 April: attempts to push publication of Susan unsuccessful. 7 July: Mrs Austen and daughters move into Chawton Cottage on Edward’s estate

	1810	34-5	Winter: Sense and Sensibility accepted for publication

	1811	35-6	February: begins Mansfield Park. March: corrects proofs of Sense and Sensibility. 30 October: Sense and Sensibility published by T. Egerton of Whitehall. ?Winter: begins revision of First Impressions into Pride and Prejudice

	1812	36	November: sells copyright of Pride and Prejudice to Egerton for £110

	1813	37	28 January: Pride and Prejudice published. April, May: visits London. ?July: completes Mansfield Park. 17 August: Anna Austen and Ben Lefroy engaged. November: Mansfield Park accepted by Egerton

	1814	38-9	21 January: begins Emma. 9 May: Mansfield Park published. 8 November: marriage of Anna Austen and Ben Lefroy. 26 December: with Cassandra stays with Mrs Heathcote and Miss Bigg in Winchester

	1815	39-40	29 March: completes Emma. 8 August: begins Persuasion; in London to negotiate terms for Emma’s publication. Late December: publication of Emma by John Murray

	1816	 40	Spring: begins to feel unwell; revises Susan (bought back from Crosby and Co.) into Northanger Abbey. 18 July: completes first draft of Persuasion. 6 August: finishes Persuasion

	1817	41	27 January: begins Sanditon. 18 March: stops work on Sanditon. 28 March: makes will. 24 May: with Cassandra to 8 College Street, Winchester. 18 July: death of Jane Austen. 24 July: burial in Winchester Cathedral. End December: Northanger Abbey and Persuasion published together by John Murray in 4 volumes




Chronology of her Times


	Year	Artistic Context	Historical Events

	1775	Beaumarchais, Barber of Seville performed	England hires German mercenaries for American war

	1776	Smith, Wealth of Nations	American Declaration of Independence

	1779	Gluck, Iphigenia	First steam mills

		Johnson, Lives of the Poets	

	1780		The Gordon Riots

	1782	Mozart, The Elopement from the Seraglio	English lose Minorca; legislative independence for Ireland

	1783	Schiller, Fiesco	England recognises US; first hotair balloon voyages

	1784	Death of Samuel Johnson	Parliament dissolved; large majority for Pitt

		Beaumarchais, Marriage of Figaro	

	1785	De Quincey born Cowper, The Task	

	1786	Burns, Poems	Frederick the Great dies; Lord Cornwallis Governor of India; coal-gas used for lighting

	1787	Mozart, Don Giovanni Schiller, Don Carlos; Gluck dies	Miller invents steam-boat

	1788	Byron born Gainsborough dies	First issue of The Times; Bonnie Prince Charlie dies

	1789	Blake, Songs of Innocence	Fall of Bastille: French Revolution; George Washington US president

	1790	Burke: Reflections on the Revolution in France	

	1791	Paine, Rights of Man	Anti-Jacobin riots

		Boswell, Life of Johnson	

	1792	Wollstonecraft, Rights of Woman	French Republic established

	1793	Godwin, Political Justice
Wordsworth, Descriptive Sketches	Louis XVI and Marie Antoinette guillotined; France declares war on England; Reign of Terror

	1794	Blake, Songs of Experience	Robespierre executed; Terror ends; habeas corpus suspended

		Radcliffe, Udolpho	

		Paine, Age of Reason	

	1795	Keats, Carlyle born Lewis, The Monk	Speenhamland Act (Poor Law): wages supplemented by doles

		Goethe, Wilhelm Meister	

	1796	Robert Burns dies	Jenner’s first vaccination

		Haydn, ‘Emperor’ Quartet	

	1797	Radcliffe, The Italian Anti-Jacobin begins	Bank of England suspends cash payments; England begins iron exports

	1798	Wordsworth and Coleridge, Lyrical Ballads	Bonaparte invades Egypt: Battle of the Nile

		Malthus, Essay on the Principles of Population	

	1799	Thomas Campbell, The Pleasures of Hope	Pitt introduces income tax (abolished 1802); Bonaparte made First Consul after coup d’état

	1800	Burns, Works
Schiller, Mary Stuart	Act of Union (Great Britain and Ireland) Bill passed

		Beethoven, First Symphony	

	1801	Southey, Thalaba
Haydn, The Seasons	French leave Egypt (returned to Turkey); Elgin Marbles to London

	1802	Scott, Minstrelsy of the Scottish Border, vols I, II	Bonaparte appointed Consul for life; law against child labour in England

	1803	Scott, Minstrelsy of the Scottish Border, vol III	War declared against France; Louisiana bought by US from France

	1804	Schiller, William Tell	Bonaparte crowned emperor as Napoleon I

	1805	Scott, Lay of the Last Minstrel	21 October: Battle of Trafalgar

		Wordsworth, The Prelude	

		Beethoven, Fidelio Schiller dies	

	1806	Beethoven, ‘Appassionata’ piano sonata	Pitt dies; English blockade French coast; British occupy Cape of Good Hope

	1807	Charles and Mary Lamb, Tales from Shakespeare	Slave trade abolished in British Empire; Peninsular War begins

		Crabbe, Parish Register	

		Moore, Irish Melodies	

	1808	Scott, Marmion	Napoleon invades Spain

		Goethe, Faust, Part I	

		Beethoven, Fifth Symphony	

	1809	Byron, English Bards and Scotch Reviewers	Napoleon captures Vienna; Sir John Moore killed at Corunna.

		Campbell, Gertrude of Wyoming	

		Quarterly Review founded	

	1810	Scott, Lady of the Lake
Crabbe, The Borough	George III now recognised as insane

	1811	Shelley, Necessity of Atheism	Prince of Wales made regent (Regency Bill); Luddite uprisings begin

	1812	Byron, Childe Harold, I and II	Napoleon invades Russia; retreat from Moscow

		Grimm, Fairy Tales	

	1813	Shelley, Queen Mab
Byron, Giaour and Bride of Abydos	Wellington enters France; Colombia, Uruguay, Chile break away from Spain

		Southey poet laureate	

	1814	Fanny Burney, The Wanderer
Scott, Waverley
Byron, The Corsair, Lara	First effective steam locomotive (Stephenson); Pius VII restores Inquisition; 5 April: Napoleon abdicates; exiled to Elba

		Southey, Vision of Judgement	

		Wordsworth, Excursion	

	1815	Scott, Guy Mannering
Byron, Hebrew Melodies
Canova’s Three Graces sculpture	March: Napoleon escapes and returns to France; hostilities resumed; 18 June: Battle of Waterloo ends French war

	1816	Shelley, Alastor and Other Poems	First protective tariff in US; Spa Fields riot

		Byron, Childe Harold, III	

		Scott, Old Mortality	

		Coleridge, ‘Kubla Khan’	

	1817	Byron, Manfred
Thomas Moore, Lalla Rookh	Monroe president of US; treaty with Spain opens trade between West Indies and Britain

		Constable’s landscapes exhibited	

		Elgin Marbles bought by British Museum	




Introduction

Most of us know only Jane Austen the novelist: the satirical, ironical and humorous teller of tales about folly and common sense, self-deception and self-knowledge; the miniaturist of a privileged class and a lost rural economy. But if we want the woman behind the public mask, we should go to the letters and the poems. There aren’t, in fact, many of the latter – some twenty or so – and yet, although her mother was the acknowledged poet of the family, Jane Austen’s own poems, some included in letters, some just thrown off at the slightest whim, reveal a humour, controlled bathos, humanity and pathos that many may feel (perhaps unjustly) is often missing from the novels.

The few verse burlesques from the Juvenilia (c. 1787-93) reveal a sure awareness of current conventions and of their intrinsic silliness: the pastoral love poem with its Strephons and Chloes; the apparatus of the voguish melancholic ode, which she neatly parodies and deflates with zeugma in ‘I delight to tread/The paths of honour and the myrtle grove’ (compare ‘Gently brawling down the turnpike road,/Sweetly noisy falls the silent stream’; both from the ‘Ode to Pity’). Or there’s the genuine sense of caught conversation in ‘How d’ye do, my Uncle Francis?/How does do your lady dear?’ (the last lines of ‘Lines written … for the amusement of a niece’) and ‘Oh! Mr Best, you’re very bad’, the latter introducing us to Jane Austen’s ready sense of the wit to be elicited from names, which we see as well in ‘On… the Marriage of “Mr Gell… to Miss Gill”’ and ‘On the Marriage of Miss Camilla Wallop …’. There is even – surprisingly to those who thought that Jane Austen was unaware of anything that went on outside Chawton and Godmersham, Highbury and Netherfield – a verse on a public theme, the court martial of Sir Home Popham in 1807; although, of course, it is the private world that predominates in these essentially ephemeral pieces. Nevertheless, however transient the original experience was, it is moving and rather warming to find ourselves sharing a headache with the novelist, and with it that ancient recognition that we can think straight only when we are well (‘When Stretched on One’s Bed’).

Less ephemeral, however, is the grieving self of the elegy, written four years after the event, commemorating the death of Anne Lefroy on Jane Austen’s birthday in 1804. Starting with formal diction and compliment, it soon becomes something more when Anne Lefroy – to whom Jane Austen had been quite close – appears as a vision, conjured by the elegist’s words and the intensity of her thought in a way that will be familiar to most of us who have lost close loved ones. It perhaps stumbles as a poem: the words remain stilted, the piety a bit too conventional. Yet it is the stiltedness that we have all achieved when we have tried to write down our feelings about a dead relative or friend; and we value the glimpse it gives us into a private moment while at the same time feeling that we should not have peeped so far. That feeling deepens when we read the amusing and kindly poem evoking the ghost of St Swithin and his gift of rain to the July race-meeting at Winchester (‘Written at Winchester …’). Jane Austen wrote it in a moment’s respite from her last illness only three days before she died, and, as she knew how ill she was, the showers presumably also represent the rain that should, according to tradition, bless the dead.

In date the poems cover all of Jane Austen’s writing life, and this volume prints them all. It also includes a further glimpse into her imaginative world by printing generous excerpts from the poems that she is known to have read and valued. These are the poems mentioned or quoted in her letters and novels (Shakespeare has been omitted because her several references are only to the plays, as has the poet dramatist William Hayley, whom she is known to have read but to whom she makes no reference; omitted, too, are the songs she copied into her manuscript notebook, ‘Songs and Duets’, again because they make no impact on her written work). Several of the poets who are represented here and were formerly well known have faded almost completely from our collective memory: James Beattie, Thomas Campbell, even Crabbe (except for his influence on Benjamin Britten), Cowper, Southey and Scott. Others were very minor even in their own day: James Merrick, for example, or William Whitehead. Nevertheless, in recapturing their words we are not only testing the parameters of Jane Austen’s poetic taste – it is, at the very least, interesting to see which bits stuck in her mind and were mentioned later – but, in addition, exploring the literature that she often devoured as soon as it was published. Alongside the novels that she read with such gusto, it is touching, for instance, to read in her letter of 24 January 1817 how promptly she had seized on Southey’s Poet’s Pilgrimage to Waterloo (1816), and how admiring she was of its proem. Southey’s love for his son struck her particularly; and her response somehow reflects back on the earlier and understated emotions of the elegy for Mrs Lefroy to remind us that Jane Austen’s novels express certain aspects of her mind only: others, the emotional, the sentimental, she kept firmly under control, to release them, on occasion only, into her poems and correspondence.

Yet is this to misread the novels slightly? When, in Persuasion, Jane Austen makes Captain Benwick mention Byron and Scott so often it is primarily to characterise him as a victim of his feelings, to raise a question over the dependability of a man who immerses himself so unhealthily in Middle Eastern tales of revenge and unsatisfied love, and in quasi-medieval Border romances. He is also, like Sir Edward in Sanditon – a man even more afflicted with the demon of quotations on the tip of the tongue – a social bore. Yet Jane Austen relished these very verses herself. The novels that quote them, or refer to them, use them in a formal, allusive sense, with the aim of delineating character or teasing out ironies (we shall look at more examples in a moment); but they also contain them as voices from beyond the world of the novel – and from Jane Austen’s darker imaginative self – telling of the alternative realities of murder, Catholic confession, unquiet souls, wizardry – even politics. After all, Scott had a political purpose in reinventing (and inventing) Scots mythology and legend. It might not have been very real to a woman writing in Hampshire but, like the London riots in Northanger Abbey (I.14) that exist simply because they are mentioned, the eruptions of Scott and Byron (not to mention Burns, and Garrick’s slightly obscene little riddle in Emma) into her fictions inevitably carry their own message, and it is one that runs counter to the novels’ overt meanings.

Scott reappears in Mansfield Park (I.9) when Fanny, disappointed at the simple sobriety of Sotherton chapel, invokes The Lady of the Lake and the tomb of a dead Scottish king as the kind of thing she had been hoping to see. Her quotation suggests a ‘gothick’ depth which we perhaps had not expected from this mouse of a heroine. It speaks, too, beyond its immediate location in the text, of the complacent sense of identity enjoyed by the English squirearchy in contrast to the turmoil of Scots nationalistic aspirations. Similarly, Fanny’s invocation of Cowper’s The Task, Book I, on being told of the possibility of the cutting down of the avenue at Sotherton, endows her with a sensitivity that we might not have expected (Mansfield Park, I.6). The quotation is, in addition, a neat example of Jane Austen’s allusive wit; for, as we see from the excerpt in the present volume, Fanny’s lines appear in a context of closed gates willingly opened by their owner, and a permitted walk in the estate’s wilderness. In contrast, when the visit to Sotherton finally takes place, Henry Crawford and Miss Bertram, impatient of waiting for the owner, Rushworth, and the key that will open the gate to the park and wilderness, force their way through, unable to stand the restraint. It is a minor act of impatience and ill manners, but the greater when seen in terms of the decorums observed in the lines by Cowper, Jane Austen’s favourite moralist.

Again in Mansfield Park (3.14), the quotation from Cowper’s Tirocinium is more than just a way of underlining Fanny’s homesickness, for it opens up several ironies when we know that the poem is about the advantages of home tuition with a sympathetic parent and that Fanny recalls Cowper’s line because she feels so completely alien at her parental home in Portsmouth, realising how real a home Mansfield Park
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