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James Bond in Film






This article is about the production background of the James Bond films. For synopses, awards, box office information and other statistical data, see List of James Bond films. For the various portrayals of the character, see James Bond filmography.

The James Bond film series is a British series of spy films based on the fictional character of MI6 agent James Bond, "007", who originally appeared in a series of books by Ian Fleming. It is one of the longest continually-running film series in history, having been in on-going production from 1962 to the present (with a six-year hiatus between 1989 and 1995). In that time Eon Productions has produced 24 films, most of them at Pinewood Studios. With a combined gross of over $7 billion to date, the films produced by Eon constitute the fourth-highest-grossing film series.[a][1][2][3] Six actors have portrayed 007 in the Eon series, the latest being Daniel Craig.

Albert R. Broccoli and Harry Saltzman co-produced most of the Eon films until 1975, when Broccoli became the sole producer. The single exception during this period was Thunderball, on which Broccoli and Saltzman became executive producers while Kevin McClory produced. From 1984 Broccoli was joined by his stepson Michael G. Wilson as producer and in 1995 Broccoli stepped aside from Eon and was replaced by his daughter Barbara, who has co-produced with Wilson since. Broccoli's (and until 1975, Saltzman's) family company, Danjaq, has held ownership of the series through Eon, and maintained co-ownership with United Artists since the mid-1970s. The Eon series has seen continuity both in the main actors and in the production crews, with directors, writers, composers, production designers, and others employed through a number of films.

From the release of Dr. No (1962) to For Your Eyes Only (1981), the films were distributed solely by United Artists. When Metro-Goldwyn-Mayer absorbed United Artists in 1981, MGM/UA Entertainment Co. was formed and distributed the films until 1995. MGM solely distributed three films from 1997 to 2002 after United Artists was retired as a mainstream studio. From 2006 to present, MGM and Columbia Pictures have co-distributed the film series, following the 2005 acquisition of MGM by a consortium led by Columbia's parent company, Sony Pictures Entertainment. In November 2010, MGM filed for bankruptcy; following its emergence from insolvency, Columbia has been co-production partner of the series with Danjaq until Sony's distribution rights to the franchise comes to the end with the release of Spectre.[4]

Independently of the Eon series, there have been three additional productions with the character of James Bond: a 1954 American television adaptation, Casino Royale, produced by CBS; a 1967 spoof, Casino Royale, produced by Charles K. Feldman; and a 1983 remake of Thunderball entitled Never Say Never Again, produced by Jack Schwartzman, who had obtained the rights to the film from McClory.
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In 1954 the American CBS television network paid Ian Fleming $1,000[5] ($8,918 in 2016 dollars[6]) for the rights to turn his first novel, Casino Royale, into a one-hour television adventure[7] as part of the dramatic anthology series Climax Mystery Theater, which ran between October 1954 and June 1958.[8] It was adapted for the screen by Anthony Ellis and Charles Bennett; Bennett was well known for his collaborations with Alfred Hitchcock, including The 39 Steps and Sabotage.[9] Due to the restriction of a one-hour play, the adapted version lost many of the details found in the book, although it retained its violence, particularly in Act III.[9] The hour-long "Casino Royale" episode, which starred American actor Barry Nelson as Bond and Peter Lorre as the villain Le Chiffre, aired on 21 October 1954 as a live production.[10]
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 Albert R. Broccoli and Harry Saltzman (1962–1964)



In 1959 producer Albert R. "Cubby" Broccoli at Warwick Films expressed interest in adapting the Bond novels, but his colleague Irving Allen was unenthusiastic.[11] In June 1961 Fleming sold a six-month option on the film rights to his published and future James Bond novels and short stories to Harry Saltzman, with the exception of Casino Royale, which he had previously sold.[12][13] Towards the end of Saltzman's option period, screenwriter Wolf Mankowitz introduced him to Broccoli,[14] and Saltzman and Broccoli formed Eon Productions with the intention of making the first Bond film.[15] A number of Hollywood studios did not want to fund the films, finding them "too British" or "too blatantly sexual".[16] Eventually the two signed a deal with United Artists for 100 per cent financial backing and distribution of seven films,[17] with financing of $1 million for the first feature.[18] Saltzman and Broccoli also created the company Danjaq, which was to hold the rights to the films which Eon Productions was to produce.[19]

Eon had originally intended to film Fleming's novel Thunderball first, but Kevin McClory took Fleming to the High Court in London for breach of copyright over the book[image: External link],[20] and so Eon decided to film Dr. No first.[18]
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 Dr. No (1962)



Eon asked several directors—Bryan Forbes, Guy Green, Val Guest and Guy Hamilton—to helm the film, but all declined, before Terence Young agreed.[21] Eon had originally hired Wolf Mankowitz and Richard Maibaum to write Dr. No's screenplay, partly because of Mankowitz's help in brokering the deal between Broccoli and Saltzman.[22] An initial draft of the screenplay was rejected because the scriptwriters had made the villain, Dr. No, a monkey, and Mankowitz left the film.[23][24] Maibaum then undertook a second version, more closely in line with the novel; Johanna Harwood and Berkely Mather then worked on Maibaum's script,[25] with Harwood in particular being described as a script doctor credited with improving the British characterisations.[26]

To play the lead role of Bond, Sean Connery was not Broccoli or Fleming's first choice, but he was selected after Patrick McGoohan had turned down the role,[27] and Eon had rejected Richard Johnson.[28][29] After Connery was chosen, Terence Young took the actor to his tailor and hairdresser[30] and introduced him to the high life, restaurants, casinos and women of London. In the words of Bond writer Raymond Benson, Young educated the actor "in the ways of being dapper, witty, and above all, cool".[31]

Filming took place on location in Jamaica between 16 January[32] and 21 February 1962; five days later filming began at Pinewood Studios in England with sets designed by Ken Adam,[19] who had previously worked with Broccoli on the 1960 film The Trials of Oscar Wilde.[33] Maurice Binder created the title sequence and introduced the gun barrel motif that appears in all the Eon Bond films.[34] Monty Norman[image: External link] wrote the accompanying soundtrack, which included the "James Bond Theme", heard in the gun barrel sequence and in a calypso medley over the title credits; the theme was described by another Bond film composer, David Arnold, as "bebop-swing vibe coupled with that vicious, dark, distorted electric guitar, definitely an instrument of rock 'n' roll ... it represented everything about the character you would want: It was cocky, swaggering, confident, dark, dangerous, suggestive, sexy, unstoppable. And he did it in two minutes".[35] The theme was arranged by John Barry, who was uncredited for the arrangement[36] but credited for his performance.[18]
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 From Russia with Love (1963)



After the financial success of Dr. No, United Artists doubled the budget offered to Eon Productions to $2 million for the company's next film, From Russia with Love.[37] The film was shot in locations in Europe, which had turned out to be the more profitable market for Dr. No.[38] Most of the crew from the first film returned, with major exceptions being production designer Ken Adam—who went to work on Dr. Strangelove and was replaced by Dr. No's art director Syd Cain—and title designer Maurice Binder, who was replaced by Robert Brownjohn.[39][40]

The original screenwriter for the film was Len Deighton, but he was replaced because of his slow progress. Two of the writers from Dr. No, Richard Maibaum and Johanna Harwood, were brought in, with Maibaum being given the sole writing credit and Harwood being credited for "adaptation".[41] From Russia with Love is the first Bond film in the series with John Barry as the primary soundtrack composer,[42] although Lionel Bart wrote the title song "From Russia with Love", sung by Matt Monro.[43] Principal photography began on 1 April 1963[44] and concluded on 23 August.[45] Filming took place in Turkey, Pinewood Studios and Venice, with Scotland and Switzerland doubling for the Orient Express journey through Eastern Europe.[46]
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 Goldfinger (1964)



While the previous two films had concentrated on the Caribbean and Europe, Goldfinger was chosen by Eon for the third film, with the American cinema market in mind.[47] Because Terence Young was refused a share of the profits, he declined to direct Goldfinger and worked on The Amorous Adventures of Moll Flanders instead,[48] although he had done some pre-production work before he left.[49] In his place, Eon turned to Guy Hamilton to direct;[50] he was keen to inject elements of humour into the series,[51] have more gadgets and build bigger and more elegant sets.[52]

Eon again turned to Richard Maibaum for the script, although Paul Dehn was later introduced for rewrites.[47] After missing From Russia with Love, Ken Adam returned as production designer.[53] Adam's imagination provided the idea of gold stacked upon gold behind iron bars for the scenes in the United States Bullion Depository. Saltzman disliked the design's resemblance to a prison, but Hamilton liked it enough that it was built.[54]

Robert Brownjohn returned to develop the opening credit sequence, which featured clips of all three Bond films projected on actress Margaret Nolan's body. Its design was inspired by seeing light projecting on people's bodies as they got up and left a cinema.[55] Principal photography on Goldfinger started on 20 January 1964 in Miami, at the Fontainebleau Hotel; the crew was small, consisting only of Hamilton, Broccoli, Adam and cinematographer Ted Moore.[56] After five days in Florida, production moved to England.[57] The primary location was Pinewood Studios, home to sets including a recreation of the Fontainebleau, the South American city of the pre-title sequence, and both Goldfinger's estate and factory.[56][58] Ian Fleming visited the set of Goldfinger in April 1964; he died in August, shortly before the film's release.[59] The second unit filmed in Kentucky, and these shots were edited into scenes filmed at Pinewood.[58] Principal photography then moved to Switzerland[image: External link] for the car chase and additional footage for Goldfinger's factory sequence.[59] Filming wrapped on 11 July at Andermatt, after nineteen weeks of shooting.[60]
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 Kevin McClory (1965)



When writing his novels, Ian Fleming had always considered that they could be adapted for the cinema,[61] and he approached producer Sir Alexander Korda to make a film adaptation of either Live and Let Die or Moonraker. Although Korda was initially interested, he later withdrew.[62] On 1 October 1959, it was announced that Fleming would write an original film script featuring Bond for producer Kevin McClory. Jack Whittingham also worked on the script, culminating in a screenplay entitled James Bond, Secret Agent.[63] However, Alfred Hitchcock and Richard Burton turned down roles as director and star, respectively.[64][65] McClory was unable to secure the financing for the film, and the deal fell through. Fleming subsequently used the story for his novel Thunderball (1961),[66] and McClory failed to have its publication stopped.[67] On 19 November 1963 he took the matter to the Chancery Division of the High Court in the case of McClory v Fleming, but settled on 9 December 1963,[68] after nine days in court.[69] McClory gained the literary and film rights for the screenplay, while Fleming was given the rights to the novel, although it had to be recognised as being "based on a screen treatment by Kevin McClory, Jack Whittingham and the Author".[70]
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 Thunderball (1965)



After From Russia with Love, Eon had considered undertaking an adaptation of either On Her Majesty's Secret Service or Casino Royale.[71][72] They entered into negotiations with Charles K. Feldman, who held the rights to the latter, but a deal proved too difficult to achieve.[73] Instead, Eon turned to the Thunderball novel. Although Eon had wanted to adapt the book in 1962, it had not been possible until the legal obstacles had been cleared.[74] As a result of the settlement of the copyright infringement lawsuit brought by Kevin McClory, Eon negotiated with McClory to make Thunderball. McClory received the sole producer credit on the film, while Broccoli and Saltzman took the title Executive Producer, although "in reality all three men would essentially act as producers".[75] Broccoli later said of the three-way partnership that "We didn't want anyone else to make Thunderball ... We had the feeling that if anyone else came in and made their own Bond film, it would have been bad for our series".[75]

Guy Hamilton was asked to direct again, but declined feeling that he was "drained of ideas ... I had nothing to contribute until I'd recharged batteries";[76] Terence Young returned to direct after the hiatus of Goldfinger.[77] Richard Maibaum's original script from 1961 was used as the basis of the script, which he then re-drafted, with further revisions by John Hopkins.[75] Principal filming began in Paris on 16 February 1965,[78] and moved to Nassau on 22 March,[79] before concluding at Pinewood Studios in May.[80]

With worldwide box office earnings of $141.2 million Thunderball became the highest-grossing instalment and retained the record until it was surpassed by The Spy Who Loved Me twelve years later;[81] adjusted for inflation it remained the most successful entry until Skyfall was released in 2012.[82] As part of the contract with Eon, McClory received 20% of the film's profits and undertook not to produce any other films based on the Thunderball story for a period of ten years following the release of the Eon-produced version in 1965.[83][84]
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 Albert R. Broccoli and Harry Saltzman (1967–1975)
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 You Only Live Twice (1967)



After the interruption of McClory as producer, Albert Broccoli and Harry Saltzman returned to produce once again.[85] The first four Bond films had been popular in Japan,[86] and Eon decided to take advantage of the market by producing You Only Live Twice.[87] The film included progressive elements of Japanese culture as part of the background.[88]

Lewis Gilbert was appointed director and Ken Adam returned as production designer; Adam built a volcano hideaway set for the main antagonist, Ernst Stavro Blofeld, at Pinewood for $1 millon[53] ($7,182,635 in 2016 dollars);[6] at the time it was the biggest film set in Europe. Gilbert, Broccoli, Saltzman, Ken Adam and director of photography Freddie Young then went to Japan, spending three weeks searching for locations. While in Tokyo, the crew crossed paths with Peter R. Hunt[image: External link], who was on holiday. Hunt had edited the first four Bond films, and he was invited to direct the second unit.[85] The total budget for the film was $10.3 million ($59.9 million in 2005 dollars).[81]

Initially the screenwriter was to be Harold Jack Bloom,[89] although he was later replaced by Roald Dahl, who had little previous screenwriting experience.[90] You Only Live Twice was the first Bond film to jettison the plot premise of the Fleming source material, although the film retains the title, the Japanese setting, the use of Blofeld as the main villain and a Bond girl named Kissy Suzuki from the novel.[85]

Filming commenced at Pinewood on 4 July 1966[86] before moving out to Japan on 27 July for six weeks' filming.[91] Local Japanese interest in the filming was high, and the crew had to contend with large crowds throughout the process.[92] Connery, however, was somewhat resigned to the project, lacking the enthusiasm he sported for Thunderball.[93] A press conference on his arrival had been tense, "soured by aggressive questioning of Connery's crumpled, jet-lagged appearance".[91] Primary and secondary photography finished in December; the special effects filming for the space scenes were undertaken between January and March 1967, prior to the film's release on 12 June.[94]

The cinema posters for the film stated "Sean Connery IS James Bond", to distance the Eon-produced picture from the independent Casino Royale, which had been released two months earlier.[95] However, during the production, Connery announced that it would be his last film as Bond, leaving Broccoli to tell Alan Whicker, "it won't be the last Bond under any circumstances—with all due respect to Sean, who I think has been certainly the best man to play this part. We will, in our own way, try to continue the Bond series for the audience because it's too important".[91]
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 On Her Majesty's Secret Service (1969)





	Timeline of Eon-produced James Bond films



	



	










George Lazenby was signed on to play Bond for OHMSS. Between Sean Connery giving his notice at the beginning of filming You Only Live Twice and its release, Saltzman had planned to adapt The Man with the Golden Gun in Cambodia and use Roger Moore as the next Bond, but political instability meant the location was ruled out and Moore signed up for another series of the television programme The Saint.[96] After You Only Live Twice was released in 1967, the producers once again picked the often-delayed On Her Majesty's Secret Service, which had previously been considered to follow both Goldfinger and then Thunderball.[97][72]

Peter Hunt, who had worked on the five preceding films, had impressed Broccoli and Saltzman enough to earn his directorial debut as they believed his quick cutting had set the style for the series;[98] it was also the result of a long-standing promise from Broccoli and Saltzman for the opportunity to direct.[99] Hunt also asked for the position during the production of Chitty Chitty Bang Bang, and he brought along with him many crew members, including cinematographer Michael Reed.[100] Hunt was focused on putting his mark, saying, "I wanted it to be different than any other Bond film would be. It was my film, not anyone else's".[101] On Her Majesty's Secret Service was the last film on which Hunt worked in the series.[102]

Screenwriter Richard Maibaum, who worked on the first four Bond films, returned as script writer.[103] Saltzman and Broccoli decided to drop the science fiction gadgets from the earlier films and focus more on plot as in From Russia With Love.[104] Peter Hunt asked Simon Raven to write some of the dialogue between Contessa Teresa "Tracy" di Vicenzo and Blofeld in Piz Gloria, which was to be "sharper, better and more intellectual";[105] Raven's additions included rewriting the proposal scene and having Tracy quote James Elroy Flecker.[100] Syd Cain took over from Ken Adam as production designer as Eon decided not to have Adam's larger sets to reduce the film's budget to $7 million, from the $10.3 million it took to make You Only Live Twice.[106][107]

Principal photography began in the Canton of Bern, Switzerland, on 21 October 1968, with the first scene shot being an aerial view of Bond climbing the stairs of Blofeld's mountain retreat.[100] The scenes were shot atop the now-famous revolving restaurant Piz Gloria, located atop the Schilthorn near the village of Mürren. The location was found by production manager Hubert Fröhlich after three weeks of location scouting in France and Switzerland.[101] The Swiss filming ended up running 56 days over schedule.[101] In March 1969 production moved to England, with London's Pinewood Studios being used for interior shooting, and M's house being shot in Marlow, Buckinghamshire. In April the filmmakers went to Portugal, where principal photography wrapped in May.[100][108] Filming finished on 23 June, two months later than planned, which was largely due to the warm Swiss winter, which had hampered shooting.[109]

Midway through production, acting on advice from his agent Ronan O'Rahilly, George Lazenby announced that he was not going to continue as Bond in future films, and he left the role before the December 1969 release of On Her Majesty's Secret Service.[100]
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 Diamonds Are Forever (1971)



Although Eon secured the services of John Gavin to play the role of Bond, United Artists' chief David Picker was unhappy with this decision and instructed associate producer Stanley Sopel to broker a deal with Connery which saw the actor being paid $1.25 million ($10 million in 2016 dollars)[6] and 12.5% of the gross.[107][110] Connery's salary took a significant part of the $7.2 million budget.[81]

The producers had originally intended to have Diamonds Are Forever re-create commercially successful aspects of Goldfinger, so they hired director Guy Hamilton as a result.[111] Richard Maibaum also returned to write the script; the first draft envisaged the return of Auric Goldfinger portrayer Gert Fröbe, this time in the role of Goldfinger's twin brother. Maibaum also wrote a climax to the film that consisted of the new Goldfinger being chased across Lake Mead by the people of Las Vegas, all being coordinated by Bond.[112] In the autumn of 1970 Tom Mankiewicz was hired to undertake re-writes, which included removing Goldfinger's brother and the Lake Mead finale.[113]

Filming began on 5 April 1971 with the desert near Las Vegas doubling for the South African scenes,[111] followed by filming in the Great Basin Desert, Nevada in May for scenes in which Bond drives a moon buggy.[110] On 7 June production moved to Pinewood Studios for filming at sets of the returning Ken Adams; his sets spread through four of Pinewood's stages.[114] Filming also took place in London, Dover, Southampton, Amsterdam and the south of France;[114] principal photography finished 13 August 1971.[111]
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 Live and Let Die (1973)



While filming Diamonds Are Forever, Live and Let Die was chosen as the next Ian Fleming novel to be adapted because screenwriter Tom Mankiewicz thought it would be daring to use black villains, as the Black Panthers and other racial movements were active at that time.[115] The new Bond actor selected by Eon was Roger Moore, and he tried not to imitate either his predecessor Sean Connery or his own performance as Simon Templar in The Saint; Mankiewicz adapted the screenplay to emphasise Moore's persona by giving him more comedy scenes and creating a light-hearted feel to Bond.[115] Guy Hamilton was again chosen to direct, and Mankiewicz suggested they film in New Orleans, as he knew Hamilton was a jazz fan. Hamilton didn't want to use Mardi Gras, as Thunderball featured Junkanoo, a similar festival, so after more discussions with the writer and further scouting, he decided to use two well-known features of the city, the jazz funerals and the canals.[115] While searching for locations in Jamaica, the crew discovered a crocodile farm owned by Ross Kananga, after passing a sign warning that "trespassers will be eaten". The farm was put into the script and also inspired Mankiewicz to name the film's villain after Kananga.[115] With the rise of the popularity of Blaxploitation films in the early 1970s, it was decided to borrow elements of the genre for Live and Let Die.[116]

Syd Cain returned as art director and was involved searching for locations with Guy Hamilton in March 1972.[117] Principal photography began on 13 October 1972 in the Irish Bayou in Louisiana for a boat chase scene.[118] On 29 November production moved to Jamaica, which doubled for the fictional island San Monique, the home of antagonist Kananga. In December, production was divided between interiors in Pinewood Studios, while a separate unit also shot in Harlem.[119]

John Barry, who had worked on the previous five films, was unavailable during production. Broccoli and Saltzman instead asked Paul McCartney to write the theme song. Since McCartney's salary of $15,000 (plus royalties) was high and another composer of Barry's stature could not be hired with the remainder of the music budget, George Martin, who had little experience of film scoring, was hired.[120]
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 The Man with the Golden Gun (1974)



The film of The Man with the Golden Gun saw a change in location from the novel of the same name to put Bond in the Far East for the second time.[121] After considering Beirut, where part of the film is set;[122] Iran, where the location scouting was done but eventually discarded because of the Yom Kippur War;[123] and the Hạ Long Bay in Vietnam, the production team chose Thailand as a primary location, following a suggestion of production designer Peter Murton after he saw pictures of the Phuket bay in a magazine.[124] Saltzman was happy with the choice of the Far East for the setting as he had always wanted to go on location in Thailand and Hong Kong.[125] During the reconnaissance of locations in Hong Kong, Broccoli saw the partially submerged wreckage of the former RMS Queen Elizabeth and came up with the idea of using it as the base for MI6's Far East operations.[122]

Tom Mankiewicz wrote a first draft for the script in 1973, delivering a script that was a battle of wills between Bond and the primary villain Francisco Scaramanga, whom he saw as Bond's alter ego, "a super-villain of the stature of Bond himself".[126] Tensions between Mankiewicz and Guy Hamilton led to Richard Maibaum taking over scripting duties.[127] Maibaum, who had worked on six Bond films previously, delivered his own draft based on Mankiewicz's work.[124] Broccoli's stepson Michael G. Wilson researched solar power to create the MacGuffin of the "Solex Agitator".[124] While Live and Let Die had borrowed heavily from the blaxploitation genre,[116] The Man with the Golden Gun borrowed from the martial arts genre that was popular in the 1970s.[128]

On 6 November 1973 filming commenced at the RMS Queen Elizabeth[image: External link], which acted as a top-secret MI6 base grounded in Victoria Harbour in Hong Kong.[129] The major part of principal photography started in April 1974 in Thailand.[124] Thai locations included Bangkok, Thonburi, Phuket and the nearby Phang Nga Province, on the islands of Ko Khao Phing Kan (Thai: เกาะเขาพิงกัน) and Ko Tapu (Thai: เกาะตะปู).[122][130] In late April production returned to Hong Kong and also shot in Macau.[124] Production had to move to studio work in Pinewood Studios—which included sets such as Scaramanga's solar energy plant and island interior.[131]

John Barry returned to compose the score, but had only three weeks to complete the work,[132] and the theme tune and score are generally considered by critics to be among the weakest of Barry's contributions to the series—an opinion shared by Barry himself: "It's the one I hate most ... it just never happened for me".[133]
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 Albert R. Broccoli (1975–1984)



Following The Man with the Golden Gun, producer Harry Saltzman sold his 50% stake in Eon Productions' parent company, Danjaq, to United Artists to alleviate his financial problems,[134] brought about by financial constraints following a downturn in the fortunes of Technicolor, in which he had invested heavily.[135] The resulting legalities over the Bond property delayed production of the next Bond film, The Spy Who Loved Me.[136]
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 The Spy Who Loved Me (1977)



Guy Hamilton was initially scheduled to follow on from The Man with the Golden Gun with The Spy Who Loved Me, but instead turned down Eon Productions during pre-production after being offered the opportunity to direct the 1978 film Superman, although he was ultimately passed up for Richard Donner.[137][138] Eon then turned to Lewis Gilbert, who had directed the earlier Bond film You Only Live Twice.[139] Broccoli commissioned a number of writers to work on the script, including Stirling Silliphant, John Landis[image: External link], Ronald Hardy, Anthony Burgess and Derek Marlowe,[140] but Richard Maibaum drew up the first draft script, with some inclusions from the previous writers.[140] When Lewis Gilbert was hired to direct, he brought with him Christopher Wood to revise Maibaum's draft. The draft Wood prepared was challenged in court by Kevin McClory, who alleged infringement based on the use of what he claimed were his rights in SPECTRE and the Blofeld character. Eon disputed McClory's claim but had Wood remove the organisation and character from the script.[139]

Ken Adam returned as production designer. As no studio stages were big enough for the interior of the villain Karl Stromberg's supertanker, in March 1976 construction began of a new sound stage at Pinewood, the 007 Stage, which cost $1.8 million and became the largest stage in the world.[141] In contrast to the volcano crater set Adam had built for You Only Live Twice in 1966—which Adam had called "a workable but ultimately wasteful set"—the 007 Stage would be a permanent structure that could be rented out to other productions.[141] Secondary filming began in July 1976 at Baffin Island, where the ski jump for the opening credits was filmed. Principal filming commenced in Sardinia in August 1976, moving on to Egypt shortly afterwards. Further filming took place in Sardinia, Malta, Japan, Switzerland and the Faslane submarine base.[142] On 5 December 1976, with principal photography finished, the 007 Stage was formally opened by the former Prime Minister Harold Wilson.[142]

John Barry could not work in the United Kingdom due to tax problems[143][b] and suggested Marvin Hamlisch to score the film.[144] Hamlisch composed "Nobody Does It Better" as the theme song; the score and the song were both nominated for Academy[145] and Golden Globe Awards.[146]
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 Moonraker (1979)



Eon Productions had originally planned to follow The Spy Who Loved Me with an adaptation of For Your Eyes Only, although this plan changed within weeks of the 1977 release, following the box office success of the 1977 space-themed film Star Wars.[147][148] With a budget of $34 million Moonraker cost more than double any of the previous Bond films, although both Broccoli and United Artists agreed to the costs because of the profits from The Spy Who Loved Me.[148][149]

Lewis Gilbert was again appointed as director, and a number of the crew from The Spy Who Loved Me also joined the production.[150] Gilbert and Tom Mankiewicz wrote the initial story, but Christopher Wood turned this into the final screenplay.[151] Many of the script ideas came about as a result of location scouting, with Iguazu Falls being identified as a filming location while Broccoli was in Brazil for the release of The Spy Who Loved Me.[148]

Unlike previous Bond films, the production of Moonraker was not based at Pinewood, as Broccoli moved it to Paris for financial reasons,[148] although the scenes for the cable car interiors and space battle exteriors were filmed at Pinewood,[152] with the special effects team of Derek Meddings active in the UK throughout production.[153] Principal photography began on 11 August 1978 in Paris. The sets designed by returning production designer Ken Adam were the largest ever constructed in France and required more than 222,000 man-hours to construct (approximately 1,000 hours by each of the crew on average).[154] Much of the film was shot in the cities of London, Paris, Venice, Palmdale, California, Port St. Lucie, Florida and Rio de Janeiro.[154] Principal filming finished back in Paris on 27 February 1979, a 28-week schedule that had allowed Roger Moore only three days off.[155] John Barry was again asked to score an Eon film.[148]
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 For Your Eyes Only (1981)



For Your Eyes Only marked a change in the production crew: John Glen was promoted from his duties as a film editor to director, a position he would occupy for the next four films.[156] Since Ken Adam was busy with the film Pennies from Heaven, Peter Lamont, who had worked in the art department since Goldfinger, was promoted to production designer.[157] Following a suggestion from Glen, Lamont created realistic sets, instead of the elaborate scenery for which the series had been known.[156]

Richard Maibaum was once again the scriptwriter for the story, assisted by Michael G. Wilson.[158] According to Wilson, the ideas could have come from anyone as a committee that could include Broccoli, Maibaum, Wilson, Glen and stunt coordinators worked on the outlines.[159] Much of the inspiration for the stories for the film came from two Fleming short stories from the collection For Your Eyes Only: "Risico" and "For Your Eyes Only".[160] Another set-piece from the novel of Live and Let Die—the keelhauling—which was unused in that novel's adaptation, was inserted into the plot.[159]

Production of For Your Eyes Only began on 2 September 1980 in the North Sea, with three days shooting exterior scenes for the scenes involving the St Georges spyboat.[156] The interiors were shot later in Pinewood Studios, as well as the ship's explosion, which was done with a miniature in Pinewood's tank on the 007 Stage.[161] On 15 September principal photography started in Corfu at the Villa Sylva at Kanoni, above Corfu Town[image: External link], which acted as the location of the Spanish villa.[162]

In October filming moved to other Greek locations, including Meteora and the Achilleion.[156] In November the main unit moved to England, which included interior work in Pinewood, while the second unit shot underwater scenes in the Bahamas. On 1 January 1981 production moved to Cortina d'Ampezzo in Italy, where filming wrapped in February.[156] Many of the underwater scenes, especially involving close-ups of Bond and Melina, were shot on a dry soundstage. A combination of lighting effects, slow-motion photography, wind, and bubbles added in post-production, gave the illusion of the actors being underwater.[162] The pre-credits sequence used a church in Stoke Poges as a cemetery, while scenes involving a helicopter were filmed at the abandoned Beckton Gas Works in London.[78]

The score of For Your Eyes Only was written by Bill Conti, who retained a number of John Barry-influenced brass elements in the score but also added elements of dance and funk music.[163]
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 Octopussy (1983)



In 1980 United Artists, which had provided much of the funding for the Bond films, fell into financial difficulties following the box office failure of Heaven's Gate (1980), bringing uncertainty to the future of the funding. The situation was resolved in May 1981, when Metro-Goldwyn-Mayer acquired United Artists.[164]

Following For Your Eyes Only, Roger Moore had expressed a desire to stop playing James Bond. His original contract had been for three films, a requirement fulfilled with The Spy Who Loved Me. Subsequent films had been negotiated on a film-by-film basis. The producers engaged in a semi-public quest for the next actor to play Bond, which would be for Octopussy. However, when Kevin McClory announced his re-working of Thunderball as Never Say Never Again, the producers re-contracted Moore in the belief that an established actor in the role would fare better against McClory's choice of Bond, Sean Connery.[165] Before For Your Eyes Only had been released, Albert Broccoli had asked John Glen to return and direct Octopussy.[166] George MacDonald Fraser wrote an initial treatment that was extensively revised by Michael G. Wilson and Richard Maibaum.[167]

First unit filming began on 10 August 1982 at the Berlin Wall crossing point Checkpoint Charlie,[168] although the second unit had already been at work for a few weeks, filming scenes for a mid-air fight sequence.[169] The Monsoon Palace served as the exterior of villain Kamal Khan's palace, while scenes set at the palace of titular character Octopussy were filmed at the Lake Palace and Jag Mandir. Bond's hotel was the Shiv Niwas Palace. In England RAF Northolt, RAF Upper Heyford and RAF Oakley were the main locations. Scenes set at the Karl-Marx-Stadt railways scenes were shot at the Nene Valley Railway, while studio work was undertaken at Pinewood Studios and 007 Stage. Filming finished on 21 January 1983.[165][170] John Barry returned to score, having passed on For Your Eyes Only for tax reasons. While Barry wrote the title song, "All Time High", Tim Rice wrote the lyrics and the song was performed by Rita Coolidge.[166]

Octopussy had its premiere on 6 June 1983, four months before the October release of Never Say Never Again. From its budget of $27.5 million, Octopussy took $183.7 million at the box office,[107] a figure which saw it surpass the takings of its Connery-led rival, which took $160 million.[171]
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 Albert R. Broccoli and Michael G. Wilson (1984–1989)



In 1984 Michael G. Wilson joined Albert R. Broccoli as co-producer at Eon. Wilson had first worked on a Bond production in February 1964 with the filming of Goldfinger. He had worked on every production since The Spy Who Loved Me, and had been executive producer on Moonraker, For Your Eyes Only and Octopussy.[172]
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 A View to a Kill (1985)



The day before the UK premiere of the non-Eon rival Bond film, Never Say Never Again, Eon announced that Roger Moore would return as Bond for the seventh time.[173] John Glen also returned as director, while Peter Lamont and John Barry also signed up as they had for Octopussy.[174] Michael G. Wilson co-wrote the screenplay with Richard Maibaum.[175]

On 27 June 1984 the 007 Stage was almost entirely destroyed by fire.[176] It was rebuilt in time for production and reopened in January 1985, when it was renamed the "Albert Broccoli 007 Stage".[177] The second unit started filming in Iceland in July 1984, while principal photography with Moore commenced on 1 August at Pinewood.[177] Also in August, the second unit filmed in Paris, including scenes involving a parachute jump from the Eiffel Tower.[144]

The Amberley Museum & Heritage Centre doubled as the exterior of villain Max Zorin's mine, while the scenes in the complex under Zorin's stables were filmed in a Renault plant off the M4,[177] before primary filming moved to San Francisco.[174] Filming finished in January 1985 at the 007 Stage, with the filming of the interior of Zorin's mine, designed by Peter Lamont.[178]

[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 The Living Daylights (1987)



With the retirement of Roger Moore following A View to a Kill, the producers searched for a new Bond and eventually cast Timothy Dalton in the lead role in August 1986.[179] Much of the senior production crew from the previous film worked on The Living Daylights, with John Glen directing, John Barry providing the score and Peter Lamont acting as production designer.[180] Michael G. Wilson and Richard Maibaum again provided the script and initially proposed a prequel, showing Bond's first mission,[181] although this was turned down by Broccoli.[182] Script work continued while the producers searched for Moore's successor.[179]

The film was shot at the 007 Stage at Pinewood Studios, with principal photography starting on 29 September 1986,[179] before moving to Vienna on 5 October, where the crew filmed for two weeks.[183] Meanwhile, the second unit had started work on the pre-credits sequence on Gibraltar on 17 September before moving to Morocco.[181] Filming finished on 13 February 1987.[184]

The Living Daylights was the twelfth and final Bond film to be scored by composer John Barry.[185] The title song of the film, "The Living Daylights", was co-written with Paul Waaktaar-Savoy of the Norwegian pop-music group A-ha and recorded by them. The group and Barry did not collaborate well, resulting in two versions of the theme song.[133]

The production costs of The Living Daylights were $40 million, and the film posted box office results of $191.2 million.[107]
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 Licence to Kill (1989)



Shortly after the release of The Living Daylights, producers Albert R. Broccoli and Michael G. Wilson and writer Richard Maibaum started discussing its successor. They decided that the film would retain a realistic style, as well as showing the "darker edge" of the Bond character. For the primary location, the producers wanted a place where the series had not yet visited.[186] While China was visited after an invitation by its government, the idea fell through partly because the 1987 film The Last Emperor had removed some of the novelty from filming in China.[187] By this stage the writers had already talked about a chase sequence along the Great Wall, as well as a fight scene amongst the Terracotta Army.[188] Wilson also wrote two plot outlines about a drug lord in the Golden Triangle before the plans fell through.[188] The writers eventually decided on a setting in a tropical country while Broccoli negotiated to film in Mexico,[186] at the Estudios Churubusco in Mexico City.[188] In 1985 the Films Act was passed, removing the Eady Levy, which resulted in foreign artists being taxed more heavily.[187] The associated rising costs to Eon Productions meant no part of Licence to Kill was filmed in the UK,[189] the first Bond film not to do so.[187] Pinewood Studios, used in every Bond film that far, housed only the post-production and sound re-recording.[186]

The initial outline of what would become Licence to Kill was drawn up by Wilson and Maibaum.[187] Before the pair could develop the script, the Writers Guild of America (WGA) went on strike and Maibaum was unable to continue writing, leaving Wilson to work on the script on his own.[190] The script—initially called Licence Revoked—was written with Dalton's characterisation of Bond in mind;[187] the obsession with which Bond pursues the drug lord villain Franz Sanchez on behalf of Bond's friend, the CIA/DEA agent Felix Leiter and his dead wife is seen as being because of Bond's own "brutally cut-short marriage".[191]

John Glen returned once again to direct, teaming up once more with production designer Peter Lamont.[188] Principal photography ran from 18 July to 18 November 1988.[192] Shooting began in Mexico, which mostly doubled for the fictional Republic of Isthmus.[186] Other underwater sequences were shot at the Isla Mujeres near Cancún.[193] In August 1988 production moved to the Florida Keys, notably Key West.[186] Seven Mile Bridge towards Pigeon Key was used for the sequence in which the armoured truck transporting Sanchez following his arrest is driven off the edge. Other locations there included the Ernest Hemingway House, Key West International Airport, Mallory Square, St. Mary's Star of the Sea Church for Leiter's wedding and Stephano's House 707 South Street for his house and patio. The US Coast Guard Pier was used to film Isthmus City harbour.[186]

John Barry was not available to score the film because of throat surgery, so the soundtrack's score was composed and conducted by Michael Kamen, who was known for scoring many action films at the time, such as Lethal Weapon and Die Hard.[194] The film's darker and more violent plot elicited calls for cuts by the British Board of Film Classification.[195]

Licence to Kill marked the end of the involvement for a number of long-term crew members, including John Glen, Maurice Binder, Richard Maibaum and cinematographer Alec Mills. It was also the final film which was produced by the partnership of Albert Broccoli and Michael Wilson.[196]
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 Michael G. Wilson and Barbara Broccoli (1990–present)



The relatively disappointing box office returns for Licence to Kill led to Albert Broccoli questioning his own leadership of the series, and he put Danjaq, holders of the Bond film copyright, up for sale.[197][c] Timothy Dalton was quoted at the time as saying "My feeling is this will be the last one. I don't mean my last one, I mean the end of the whole lot. I don't speak with any real authority, but it's sort of a feeling I have".[199]

In 1990 the situation was further complicated when MGM/UA was sold to Qintex, which wanted to then merge with Pathé Communications; the Bond back catalogue was leased to Pathé at a lower-than-market value, without consulting Danjaq – who sued MGM/UA Communications, which was itself the target of a failed takeover bid by Pathé. In August 1990 Albert Broccoli appointed his daughter Barbara Broccoli alongside Michael G. Wilson as producers at Eon, while he concentrated on matters at Danjaq.[173] The dispute between Danjaq and MGM/UA was protracted and delayed production of Bond 17, but was finally settled in 1993.[200]

The new producers changed the policy of behind-the-scenes continuity prevalent in the series up to that point and, from the 1990s onwards, there were more changes in key production roles, including employing directors "on a 'guest director' footing".[201]
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 GoldenEye (1995)



Despite the legal action, pre-production towards Bond 17 still progressed, with some early details unveiled at the Cannes Film Festival which took place in May 1990.[199] However, delays occurred because of the ongoing legal action with MGM/UA and, in an August 1993 interview, Dalton revealed that Michael France was involved in writing a script for the next Bond film, with Anthony Hopkins as a potential villain, adding that Hopkins had been in discussions with Eon for a number of weeks. Dalton also stated that the earliest production could begin would be in January or February 1994.[202] Dalton's six-year contract expired in 1993, and after reading France's script for what would become GoldenEye, he announced on 12 April 1994 that he would not be returning to play Bond; he was replaced by Pierce Brosnan.[199] After Michael France delivered the original screenplay, Jeffrey Caine was brought in to rework much of the material.[193] Kevin Wade was also brought into the process before Bruce Feirstein gave the final polish to the script.[203]

With Barbara Broccoli and Michael G. Wilson as co-producers, Albert Broccoli oversaw the production of GoldenEye as consulting producer but is credited as "presenter".[144] John Woo was approached to direct the film, but he turned down the opportunity, saying he was honoured by the offer.[204] The producers then chose Martin Campbell to lead the film.[144]

Principal photography started on 16 January 1995 and continued until 6 June.[205] The producers were unable to use Pinewood Studios, the usual location for Bond films, because it had been reserved for First Knight, so an old Rolls-Royce factory at the Leavesden Aerodrome in Hertfordshire was converted into a new studio.[206] In February the crew moved to Monaco and Monte Carlo for scenes in a casino and a demonstration of a Tiger helicopter.[205][207] The pre-credits sequence involved a bungee jump, which was filmed at the Contra Dam near Locarno, Switzerland.[208] Reference footage for a scene consisting of a tank chase was shot on location in St. Petersburg and matched to sets built at the Leavesden studio by production designer Peter Lamont.[207] Scenes on a satellite dish were shot at Arecibo Observatory in Puerto Rico,[209] while in the UK, Epsom Downs Racecourse and the Nene Valley Railway were both used.[205] For the scenes of the fictional Russian location of Severnaya, and other effects, Derek Meddings built a number of miniature sets at Leavesden. Meddings had worked on the Bond films since Live and Let Die and died before the film's release; GoldenEye was dedicated to his memory.[205]

The soundtrack to GoldenEye was composed and performed by Éric Serra. Prolific Bond composer John Barry turned down an offer by Barbara Broccoli to score the film.[210] The theme song, "GoldenEye", was written by Bono and The Edge, and was performed by Tina Turner. As Serra did not collaborate with Bono or The Edge, orchestral versions of the song did not appear throughout GoldenEye, as had been the case in previous James Bond films.[211]
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 Tomorrow Never Dies (1997)



Before GoldenEye had been released in November 1995, MGM/UA started their preparations for Bond 18, intending for a release in early December 1997, leaving Eon Productions little time for pre-production.[212] The producers were unable to convince Martin Campbell to return; his agent said that "Martin just didn't want to do two Bond films in a row".[213] Instead, Roger Spottiswoode[image: External link] was chosen in September 1996.[201] With Peter Lamont unavailable because he was committed to Titanic, Spottiswoode chose Allan Cameron in his place to provide sets;[214] Spottiswoode and Cameron had previously worked together on Air America.[201]

The story was based on a previously discarded treatment by Donald E. Westlake, which had been written before GoldenEye. The script was given a re-working by Bruce Feirstein, based on the return of Hong Kong to the Chinese.[213] Feirstein's script was then contributed to by Nicholas Meyer before being reworked by Dan Petrie, Jr. and David Campbell Wilson before Feirstein, who retained the sole writing credit, was brought in for a final polish. The script was finished a week before principal photography started,[213] although Feirstein had to re-write sequences throughout production.[215] The process was further hampered by poor relations between Feirstein and Spottiswoode.[216]

With the Leavesden studios unavailable, and Pinewood not having sufficient capacity, Eon converted an abandoned grocery warehouse in Hertfordshire into a filming location.[212] With the principal crew about to fly to location in Vietnam, the Vietnamese authorities revoked permission to film at the last minute, and alternative locations were quickly found in Thailand.[217]

Second unit filming began on 18 January 1997 with Vic Armstrong directing; they filmed the pre-credits sequence at Peyresourde Airport in the French Pyrenees,[214][218] before moving on to Portsmouth to film the scenes where the Royal Navy prepares to engage the Chinese.[219] The main unit began filming on 1 April 1997 at the new studios, before filming at other UK locations; production then moved to Thailand in May.[220] Filming completed three weeks over schedule in September 1997.[221] Eon initially approached John Barry to score the film, but the two sides could not come to terms; the producers then approached David Arnold, whom Barry endorsed.[222]

The delays in the production process and the rush to deliver the film by the MGM/UA-imposed deadline of December 1997 drove the costs upwards to $110 million,[107][223] although the film recouped $338.9 million at the box office.[107]
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 The World Is Not Enough (1999)



Joe Dante and then Peter Jackson[image: External link] were considered as directors for The World Is Not Enough. Barbara Broccoli enjoyed Jackson's Heavenly Creatures, and a screening of The Frighteners was arranged for her. She disliked the latter film, however, and showed no further interest in Jackson.[224] Michael Apted was then selected to lead the film.[225] Writers Neal Purvis and Robert Wade were hired after their work in Plunkett & Macleane,[226] before Michael Apted and his wife, screenwriter Dana Stevens, undertook an uncredited rewrite.[227] Pierce Brosnan was unhappy with some of Stevens' changes to his character, so Michael G. Wilson—who was also uncredited as screenwriter—and Bruce Feirstein undertook further revisions.[228]

Production was centred at Pinewood Studios and principal photography began there on 11 January 1999 with scenes from inside the MI6 offices, designed by Peter Lamont.[229] The pre-title sequence was shot in Bilbao[image: External link], Spain, in February, with production moving to Chamonix[image: External link], France, which doubled for the Caucasus scenes.[229] The exterior of a Kazakh nuclear facility was shot at the Bardenas Reales, in Navarre, Spain,[230] while the exterior of an oil refinery control centre was doubled by the Motorola building in Groundwell, Swindon.[231] The exterior of the oil pipeline was filmed in Cwm Dyli, Snowdonia, Wales, while the production teams shot the oil pipeline explosion in Hankley Common, Elstead, Surrey. The production also visited Istanbul, Turkey; the scenes of villain Elektra King's Baku villa were filmed in the city, and the famous Maiden's Tower was used for the hideout of the second villain Renard. The underwater submarine scenes were filmed in the Bahamas.[230]

David Arnold returned to score the music for The World Is Not Enough—the second Bond soundtrack he composed;[232] Garbage sang the title song.[233] For his work on the film, Arnold won an Ivor Novello Award.[234]
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 Die Another Day (2002)



Lee Tamahori was hired to direct Die Another Day; Barbara Broccoli admired his film Once Were Warriors, calling it "a phenomenal piece of filmmaking".[226] Broccoli noted that she and Wilson "sensed his genuine enthusiasm for Bond. It was simply great chemistry. Lee was the right guy and we were very, very lucky to get him".[226] Screenwriters Neal Purvis and Robert Wade returned and began work in the summer of 2000 with the producers. They used a premise from Fleming's novel Moonraker as a basis, that of an industrialist villain who had two identities.[235] With the planned release of the film being in the 40th anniversary year of the Bond film series, Tamahori named the Hong Kong hotel seen in the film the "Rubyeon Royale", for Eon's ruby anniversary, as well as Fleming's first novel, Casino Royale.[235]

Second unit filming started on Christmas Day 2001[235] with Laird Hamilton, Dave Kalama and Darrick Doerner[image: External link] performing the surfing scene at the surf break known as Jaws in Peʻahi, Maui;[236] the shore shots were later taken near Cádiz, Spain and Newquay, Cornwall.[237] Principal photography of Die Another Day began on 11 January 2002 at Pinewood studios.[238] The film was shot primarily in the United Kingdom, Iceland, and Cádiz. Filming in the UK took place at the Eden Project,[239] the Reform Club[240] and Pinewood Studios' 007 Stage, with the sets by production designer Peter Lamont, which included the ice palace.[235] During June seven separate units were filming, including underwater, aerial and miniature;[241] principal photography finished on 9 July, in time for the premiere in London on 20 November 2002.[242][241]

The soundtrack was composed by David Arnold,[242] while the title song "Die Another Day" was written and performed by Madonna, who also had a cameo appearance in the film as a fencing instructor.[241] Die Another Day had a budget of $142 million and earned $431.9 million at the box office.[107]
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 Casino Royale (2006)



In 1999 Metro-Goldwyn-Mayer obtained the rights to the 1967 film Casino Royale from Sony Pictures Entertainment for $10 million in the out-of-court settlement of a lawsuit. The case was brought by MGM after Sony had announced a deal with Kevin McClory to produce a third version of the Thunderball novel, for which McClory held the film rights. McClory had previously acted as producer with Eon on Thunderball and had licensed his rights for the production of Never Say Never Again in 1983.[243][244] In 2004, following severe financial troubles, MGM was itself acquired by a consortium backed by Sony for $5 billion.[245]

Casino Royale reboots the series, establishing a new timeline and narrative framework not meant to precede or succeed any previous Bond film.[246][247] Barbara Broccoli stated that "For years, my father wanted to make Casino Royale—it's the Holy Grail ... We wanted to make a tougher film, the way it should have been made years ago".[248] Fellow producer Michael G. Wilson agreed, commenting "We felt the last film was too fantastical, so we decided to go back to the basics and update".[248] Neal Purvis and Robert Wade began writing a screenplay at the end of February 2004, while Pierce Brosnan was still Bond.[249] Paul Haggis was brought in later, and his main contribution included rewriting the climax of the film. He explained that "the draft that was there was very faithful to the book and there was a confession, so in the original draft the character confessed and killed herself. She then sent Bond to chase after the villains; Bond chased the villains into the house. I don't know why but I thought that Vesper [Lynd] had to be in the sinking house and Bond has to want to kill her and then try and save her".[250] In February 2005 Martin Campbell was announced as the film's director and the next Bond film was revealed to be Casino Royale, although the identity of the new Bond was still unknown;[251] the producers had chosen not to renew Pierce Brosnan's contract, and in October Eon announced that the part of Bond would be taken by Daniel Craig.[252][253]

Principal photography for Casino Royale commenced on 3 January 2006. The film was primarily shot at Barrandov Studios in Prague, with additional location shooting in the Bahamas, Italy and the United Kingdom. The shoot concluded at Pinewood Studios on 20 July 2006.[254][255] In the Bahamas filming took place at Paradise Island[256] and Albany House, an estate owned by golfers Ernie Els[image: External link] and Tiger Woods.[257] Footage set in Mbale, Uganda, was filmed at Black Park, a Country Park in Buckinghamshire,[258] with further UK location shooting taking place at the Dunsfold Aerodrome in Surrey and the Millbrook Vehicle Proving Ground in Bedfordshire.[259]

For many of the effects in the film, Special Effects and Miniature Effects Supervisor Chris Corbould used a more realistic style of film making and significantly reduced digital effects compared with previous Bond films. Corbould noted that, "CGI is a great tool and can be very useful, but I will fight to the tooth and nail to do something for real. It's the best way to go".[254] Corbould used the 007 stage at Pinewood for the sinking of the Venetian house at the climax of the film, which featured the largest rig ever built for a Bond film.[254] Casino Royale featured music composed by David Arnold, his fourth soundtrack for the Bond film series. Producers Michael G. Wilson and Barbara Broccoli announced on 26 July 2006 that Chris Cornell would perform the title song, entitled "You Know My Name", which he co-wrote with Arnold.[260]
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 Quantum of Solace (2008)



In July 2006, as Casino Royale entered post-production, Eon Productions announced that the next film would be based on an original idea by producer Michael G. Wilson.[261] In June 2007 Marc Forster was confirmed as director.[262] He was surprised that he was approached for the job, stating he was not a big Bond film fan through the years, and that he would not have accepted the project had he not seen Casino Royale prior to making his decision: he felt Bond had been humanised in that film, arguing that because travelling the world had become less exotic since the series' advent, it made sense to focus more on Bond as a character.[263] Forster found Casino Royale's 144-minute running time too long, and wanted his follow-up to be "tight and fast ... like a bullet".[264]

Neal Purvis and Robert Wade returned as screenwriters and completed a draft of the script by April 2007;[265] Paul Haggis also worked on the script, completing it two hours before the 2007–2008 Writers Guild of America strike officially began.[263] Further work on the script had to be undertaken by Forster and Daniel Craig, who said later, "We had the bare bones of a script and then there was a writers' strike and there was nothing we could do. We couldn't employ a writer to finish it. I say to myself, 'Never again', but who knows? There was me trying to rewrite scenes – and a writer I am not".[266] Craig also admitted that the film was not initially meant to be a sequel, but it became one because of the re-writes undertaken by him and Forster.[266] Haggis located his draft's climax in the Swiss Alps,[267] but Forster wanted the action sequences to allude to the four classical elements of earth, water, air and fire.[268] Michael G. Wilson decided on the film's title Quantum of Solace only "a few days" before its announcement on 24 January 2008.[269] Forster hired Dennis Gassner as production designer, replacing Peter Lamont.[270][169]

Quantum of Solace was shot in six countries, including Italy (Talamone and Siena), Chile (the Paranal Observatory), Austria (Bregenz), Mexico, Panama and the UK.[271][272] In the UK interior and exterior airport scenes were filmed at Farnborough Airfield and the snowy closing scenes were filmed at the Bruneval Barracks in Aldershot,[273] as well as ten stages at Pinewood and two theatres for ADR work.[274] David Arnold, who composed the scores for the previous four Bond films, returned for Quantum of Solace. He said that Forster likes to work very closely with his composers and that, in comparison to the accelerated schedule he was tied to on Casino Royale, the intention was to spend a long time scoring the film to "really work it out". He also said he would be "taking a different approach" with the score.[275] Jack White of The White Stripes[image: External link] and Alicia Keys collaborated on "Another Way to Die", the first Bond music duet.[276]
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 Skyfall (2012)



The production of Skyfall was suspended throughout 2010 because of MGM's financial troubles[image: External link].[277] Eon resumed pre-production following MGM's exit from bankruptcy on 21 December 2010 and in January 2011 the film was given official approval, with production scheduled to start in late 2011.[278] The film's budget is estimated to be between $150 million[279] and $200 million,[280] compared to the $200 million spent on Quantum of Solace.[281]

Skyfall was directed by Sam Mendes[image: External link], who first signed on to the project shortly after Quantum of Solace was released, and remained on board as a consultant during the period of uncertainty surrounding MGM's financial situation. Speculation in the media suggested that Mendes had commissioned rewrites of the script to "[remove] action scenes in favour of 'characterful performances'", with the intention of bidding for an Academy Award.[282] Mendes denied the reports, stating that the film's planned action scenes were an important part of the overall film.[283]

The script was written by Bond screenwriting regulars Neal Purvis and Robert Wade, as well as John Logan.[284] Roger Deakins[image: External link] signed on as cinematographer, while Dennis Gassner returned as production designer.[285] Thomas Newman[image: External link], who worked with Sam Mendes as composer for American Beauty, Road to Perdition, Jarhead and Revolutionary Road, replaced David Arnold as composer;[286] British singer-songwriter Adele co-wrote and recorded the film's theme song with her regular songwriter, Paul Epworth[image: External link].[287]

Principal photography was scheduled to take 133 days[288] and began on 7 November 2011 in and around London.[283] Production moved to Turkey in April 2012,[289] with parts of Istanbul—including the Spice Bazaar, Yeni Camii, the Main Post Office, Sultanahmet Square and the Grand Bazaar—closed for filming in April.[289] Filming also took place in Shanghai.[283] Although set in Scotland, Bond's family home of Skyfall was constructed on Hankley Common in Surrey[290] using plywood and plaster to build a full-scale model of the building,[291] with some exterior scenes shot in Glen Etive and Glencoe.[292]
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 Spectre (2015)



In September 2012 it was announced that Daniel Craig had signed to the role of Bond for the following two films, the first of which was Spectre, funded by MGM and Sony.[293] In March 2013 Mendes announced he would not return to direct the next film in the series,[294][295] although he later decided to return.[296] In July 2013 it was revealed that John Logan would also return as writer, while in October 2014 it was announced that Léa Seydoux would play a Bond girl in the film.[297][298] Filming started in December 2014[299] and the film was released into cinemas on 26 October 2015.[300]
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 Bond 25



A sequel to Spectre began development in early 2016. Mendes has stated he would not be directing.[301][302] Since Sony Pictures's contract to co-produce the series with MGM and Eon expired with the release of Spectre, another major film studio may land the distribution rights to release Bond 25 in cinemas.[4] Four major studios – Warner Bros., Universal Studios, 20th Century Fox and Sony itself – along with Annapurna Pictures are vying to win the rights to the next film – MGM and Eon are only offering a one-film contract.[303]

[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Core crew



For portrayals of James Bond, see James Bond filmography.




	Core crew on the Eon Productions film series



	Film
	Title
	Year
	Director
	Producer(s)
	Writer(s)
	Composer
	Production or Art Designer
	Editor or Supervising Editor
	Cinematographer(s)
	Title Designer



	1
	Dr. No
	1962
	Terence Young
	Harry Saltzman & Albert R. Broccoli
	Richard Maibaum, Johanna Harwood & Berkely Mather
	Monty Norman[image: External link]
	Ken Adam
	Peter R. Hunt[image: External link]
	Ted Moore
	Maurice Binder



	2
	From Russia with Love
	1963
	Terence Young
	Harry Saltzman & Albert R. Broccoli
	Richard Maibaum & Johanna Harwood
	John Barry
	Syd Cain
	Peter R. Hunt[image: External link]
	Ted Moore
	Robert Brownjohn



	3
	Goldfinger
	1964
	Guy Hamilton
	Harry Saltzman & Albert R. Broccoli
	Richard Maibaum & Paul Dehn
	John Barry
	Ken Adam
	Peter R. Hunt[image: External link]
	Ted Moore
	Robert Brownjohn



	4
	Thunderball
	1965
	Terence Young
	Kevin McClory
	Richard Maibaum & John Hopkins
	John Barry
	Ken Adam
	Peter R. Hunt[image: External link]
	Ted Moore
	Maurice Binder



	5
	You Only Live Twice
	1967
	Lewis Gilbert
	Harry Saltzman & Albert R. Broccoli
	Roald Dahl
	John Barry
	Ken Adam
	Peter R. Hunt[image: External link]
	Freddie Young
	Maurice Binder



	6
	On Her Majesty's Secret Service
	1969
	Peter R. Hunt[image: External link]
	Harry Saltzman & Albert R. Broccoli
	Richard Maibaum
	John Barry
	Syd Cain
	John Glen
	Michael Reed
	Maurice Binder



	7
	Diamonds Are Forever
	1971
	Guy Hamilton
	Harry Saltzman & Albert R. Broccoli
	Richard Maibaum & Tom Mankiewicz
	John Barry
	Ken Adam
	Bert Bates & John Holmes
	Ted Moore
	Maurice Binder



	8
	Live and Let Die
	1973
	Guy Hamilton
	Harry Saltzman & Albert R. Broccoli
	Tom Mankiewicz
	George Martin
	Syd Cain
	Bert Bates, Raymond Poulton & John Shirley
	Ted Moore
	Maurice Binder



	9
	The Man with the Golden Gun
	1974
	Guy Hamilton
	Harry Saltzman & Albert R. Broccoli
	Richard Maibaum & Tom Mankiewicz
	John Barry
	Peter Murton
	John Shirley & Raymond Poulton
	Ted Moore & Oswald Morris
	Maurice Binder



	10
	The Spy Who Loved Me
	1977
	Lewis Gilbert
	Albert R. Broccoli
	Christopher Wood & Richard Maibaum
	Marvin Hamlisch
	Ken Adam
	John Glen
	Claude Renoir
	Maurice Binder



	11
	Moonraker
	1979
	Lewis Gilbert
	Albert R. Broccoli
	Christopher Wood
	John Barry
	Ken Adam
	John Glen
	Jean Tournier
	Maurice Binder



	12
	For Your Eyes Only
	1981
	John Glen
	Albert R. Broccoli
	Michael G. Wilson & Richard Maibaum
	Bill Conti
	Peter Lamont
	John Grover
	Alan Hume
	Maurice Binder



	13
	Octopussy
	1983
	John Glen
	Albert R. Broccoli
	George MacDonald Fraser, Michael G. Wilson & Richard Maibaum
	John Barry
	Peter Lamont
	John Grover
	Alan Hume
	Maurice Binder



	14
	A View to a Kill
	1985
	John Glen
	Albert R. Broccoli & Michael G. Wilson
	Michael G. Wilson & Richard Maibaum
	John Barry
	Peter Lamont
	Peter Davies
	Alan Hume
	Maurice Binder



	15
	The Living Daylights
	1987
	John Glen
	Albert R. Broccoli & Michael G. Wilson
	Michael G. Wilson & Richard Maibaum
	John Barry
	Peter Lamont
	John Grover & Peter Davies
	Alec Mills
	Maurice Binder



	16
	Licence to Kill
	1989
	John Glen
	Albert R. Broccoli & Michael G. Wilson
	Michael G. Wilson & Richard Maibaum
	Michael Kamen
	Peter Lamont
	John Grover
	Alec Mills
	Maurice Binder



	17
	GoldenEye
	1995
	Martin Campbell
	Michael G. Wilson & Barbara Broccoli
	Michael France, Jeffrey Caine, Kevin Wade & Bruce Feirstein
	Éric Serra
	Peter Lamont
	Terry Rawlings
	Phil Méheux
	Daniel Kleinman[image: External link]



	18
	Tomorrow Never Dies
	1997
	Roger Spottiswoode[image: External link]
	Michael G. Wilson & Barbara Broccoli
	Bruce Feirstein
	David Arnold
	Allan Cameron
	Michel Arcand & Dominique Fortin
	Robert Elswit
	Daniel Kleinman[image: External link]



	19
	The World Is Not Enough
	1999
	Michael Apted
	Michael G. Wilson & Barbara Broccoli
	Neal Purvis, Robert Wade & Bruce Feirstein
	David Arnold
	Peter Lamont
	Jim Clark
	Adrian Biddle
	Daniel Kleinman[image: External link]



	20
	Die Another Day
	2002
	Lee Tamahori
	Michael G. Wilson & Barbara Broccoli
	Neal Purvis and Robert Wade
	David Arnold
	Peter Lamont
	Christian Wagner
	David Tattersall
	Daniel Kleinman[image: External link]



	21
	Casino Royale
	2006
	Martin Campbell
	Michael G. Wilson & Barbara Broccoli
	Neal Purvis, Robert Wade & Paul Haggis
	David Arnold
	Peter Lamont
	Stuart Baird[image: External link]
	Phil Méheux
	Daniel Kleinman[image: External link]



	22
	Quantum of Solace
	2008
	Marc Forster
	Michael G. Wilson & Barbara Broccoli
	Paul Haggis and Neal Purvis and Robert Wade
	David Arnold
	Dennis Gassner
	Matt Chesse & Rick Pearson
	Roberto Schaefer
	MK12



	23
	Skyfall
	2012
	Sam Mendes[image: External link]
	Michael G. Wilson & Barbara Broccoli
	Neal Purvis, Robert Wade & John Logan
	Thomas Newman[image: External link]
	Dennis Gassner
	Stuart Baird[image: External link] & Kate Baird
	Roger Deakins[image: External link]
	Daniel Kleinman[image: External link]



	24
	Spectre
	2015
	Sam Mendes[image: External link]
	Michael G. Wilson & Barbara Broccoli
	John Logan, Neal Purvis, Robert Wade & Jez Butterworth
	Thomas Newman[image: External link]
	Dennis Gassner
	Lee Smith
	Hoyte van Hoytema
	Daniel Kleinman[image: External link]
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 Non-Eon films
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 Charles K. Feldman



In March 1955 Ian Fleming sold the film rights of his novel Casino Royale to producer Gregory Ratoff for $6,000[10] ($53,642 in 2016 dollars).[6] In 1956 Ratoff set up a production company with Michael Garrison to produce Casino Royale; Ratoff died in December 1960.[304] After Ratoff's death, producer Charles K. Feldman represented Ratoff's widow and obtained the rights to film.[305]
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 Casino Royale (1967)



Production on Casino Royale was troubled and chaotic,[306] with five different directors being credited for helming different segments of the film: Ken Hughes, John Huston, Joseph McGrath, Robert Parrish and Val Guest. In addition, stunt director Richard Talmadge was uncredited as co-director of the final sequence.[307] Ben Hecht was originally commissioned by Feldman as writer, and he provided a serious interpretation of Fleming's source novel, before it was decided to turn the film into a comedy.[305] Three main screenwriters then worked on the project—Wolf Mankowitz, John Law and Michael Sayers—and a further nine people provided uncredited additional material.[308] Problems arose on set between Peter Sellers and director Joseph McGrath[309] and between Sellers and Orson Welles. Sellers eventually demanded that he and Welles should not share the same set.[310] Sellers left the film before his part was complete. A further agent's part was then written for Terence Cooper, to cover Sellers' departure,[311][d] while re-writes, additional filming and post-production cutting compensated for the missing actor.[314] Principal photography started on 11 January 1966 and was scheduled to take up to 26 weeks.[315] Because of the delays and chaotic nature of the filming process, it finally finished ten months later in November.[316]

Feldman asked Burt Bacharach[image: External link] and Hal David to provide the music for the film; David worked for a few months completing his part, while Bacharach took nearly two years.[317] The pair produced the song "The Look of Love", which was sung by Dusty Springfield.[318] Columbia Pictures approved a production budget of $6 million for the film,[315] although this rose to $12 million at the end of production.[316] The film performed well, with box office returns of $41.7 million.[319]
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 Jack Schwartzman



Never Say Never Again had its origins in the early 1960s following the controversy over the 1961 Thunderball novel, which led to Kevin McClory becoming producer of the Eon Productions film of the same name.[243] Part of the agreement between McClory and Eon was that McClory would not make any further version of the novel for a period of ten years following the release of the 1965 Thunderball.[84]

In the mid-1970s McClory again started working on a project to bring a Thunderball adaptation to production and, with the working title Warhead (a.k.a. James Bond of the Secret Service)[84] he brought writer Len Deighton together with Sean Connery to work on a script.[320] The script ran into difficulties after accusations from Eon Productions that the project had gone beyond copyright restrictions, which confined McClory to a film based on the Thunderball novel only, and once again the project was deferred.[84] Towards the end of
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