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WILLIS OPENS FIRE AT THE CREATURE, BUT THE BULLETS HAVE NO EFFECT. TURNER SEES
FLASHES OF AN OLD MAN CRUMPLED AT WILLIS'S FEET AS THE HITCH-HIKER ENPS
WILLIS'S LIFE... TURNER NOTICES ONE THING WHEN THE ACT IS COMPLETED.

1y

THAT ONE FACT BECOMES MORE EVIDENT AS THE HITCH-HIKER MOVES INTD THE CROWD AND
FINDS FIRST ONE, AND THEN ANOTHER VICTIM . THIS APPARITION , THIS MANISFESTATION
1S BECOMING MORE. INCONSISTANT. YES, TURNER ,IT (S LOCATING SOME _RAMPANT
HATRED AND AS SUCHIT IS DRAWN TO [T, EXTINGUISHING THE VERY ESSENCE
WHICH GIVES IT REALITY. THE _MUSIC IS LOUD NOW, THE VOICES ARE RISING WiTH IT.
OLD VOICES AND NEW VOICES FOR ONCE SINGING IN ACCORP.

VERY FEW OF THEM ACTZ/ALY SEE T HAPPE SEE [T TURN FIRST
TO A WRAITH. THEN TO NOTMINGNESS! TURNER JOINS IN THE
SONG, BUT HE HAS NOT DECEIVED HIMSELF AS HE LISTENS
TO THE VOICES FILLING THE NIGHT AIR:

THEY HAVEE ONLY BURIED HIM
FOR A UTTLE Wi

(XX

30
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WILLIS 15 ABOUT To YANK THE CREATURE ADVANCES. — KEEP TALKING TURNER,AS
TURNER FROM THE STAND  TURNER CLOSES KIS EYES — THE CREATURE NEARS THE
WHEN THE FIRST SHOUT AND CONTINUES SPEAKING,  FRINGE OF THE CROWD.!
ANNOUNCES THE HITCH-HIKER'S HOPING HE IS GETTING. KEEP TALKING TURNER, EVEN
PRESENCE. THEY ALLTURN 70~ THROUGH T0 ALL THOSE  THOUGH You ARE ONLY A
STARE THROUGH THE DUSK. SEPARATE LIVES AROUND  SUBSTITUTE MESSIAH FOR
THE MUSIC IS SILENT FOR IM. A CROWD THAT HAS LITTLE
A MOMENT. USE FOR A MESSIAH!
ISTEN 10 ME, ALL

-
OF you! You'VE

YOU GUYS START PLAYING !
AND ALL OF YOU SING.

AND' FOR ONCE BELIEVE
IN THEWORPS THAT,
YOU'RE SINGING."/

MIND:
HANDS EVERYBODY /

I5 IT WORKING, TURNER  THE ~ DOES._|T SEEM LESS CONSISTENT
CREATURE SEEMS T BE NOW?Z BUT WAIT, NOW [T
MOVING LESS CERTAINLY NOW. ~SEEMS TO HAVE REGAINED
15 IT CONFUSED? DOES IT SOME OF ITS SUBSTANTIAL-
WONDER WHAT IS HAPPENINGZ  ITY AS [T MOVES RIGHT
TOWARD THE STAGE,

IGNORE [T/ YOU BROUGHT (T
INTO EX(STENCE. YOU'VE
NURTURED IT, AND YOU'VE
INDIRECTLY BELIEVED IN [T/
BUT |F YOU GIVE [T ANY
NOURISHMENT NOW, IT'LL
CONTINUE TO FLOURISH AND
IT WON'T STOP HERE //

SEEKS? TU/ AI/E YOU
BEEN /'fED/A/G /7‘ NAWAPE
LIKE SO MANY
THAT YoU WERE DO/NG SO ?

il





OEBPS/images/1_Page_030.jpg
THE HOUSE (S LITILE MORE THAN A WOOD FRAME. TURNER HAS SEEN
STRUCTURES LIKE IT BEFORE, AND HE HAS SEEN THEIR INHABITANTS,
BROKEN PIECES OF HUMANITY WHO COMMIT SLOW SUICIDE W/TH
CHEAP WINE. HE HEARS THE VIOLENCE FROM INSIDE THE SHACK,
AND T TRIGGERS A VIOLENCE INSIDE HIM THAT 15 ALMOST
AS UNREASONING = AS THE VIOLENCE HE LIVES ADMIDST.

v d C'MON, YOU
FLEA BITTEN

DRUNK/

YOU'RE GONNA
PAY FOR THAT,
MISTER/

NOW YOU LISTEN TO ME,WILL(S /
YOU ARE GOING TO GET UP VERY SLOWLY,
REMEMBERING ALL THE TIME THAT

I DO NOT LIKE YOU, THAT I DO NOT LIKE
YOUR TYPE OF COP, OR THE KIND OF

NAME YOU GIVE ME AND ALL
THE OTHERS/

YOU ARE GOING TO REMEMBER THAT
AS YOU READ THIS MAN THE MIRANDA -
ESCOBEDO ACT OR ELSE I AM GOING
TO CONTINUE KNOCKING You DOWN

UNTIL YOU CAN NO LONGER

STAND UP///

2%
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THE ROCK FESTIVAL. FOR THE BELIEVERS, IT

/5 A TABERNACLE OF SOUND, [T IS A
SUPPOSED PISCARDING OF SOCIALREPRESS/IONS, FOR THE NONBELIEVERS (T IS A COMBIN -
ATION OF ORGIASTIC RITES , PERMISSIVE BEHAVIOR AND RUINATION OF THE ART OF MUSIC.
FOR DAVID TURNER ,THE FESTIVAL PRESENTS (TSELF WITH ALL IS FACETS. HE HAS
'SEEN BEYOND THE SHAM ON BOTH SIDES. HE HAS GLIMPSED THE HATRED THAT
EACH SIDE HARBORS, AND NOW HE KNOWS THAT HIS TIME IS RUNNING OUT AND
THAT SOMEHOW HE MUST CONVINCE THE/

M. CONVINCE ALL OF THEM.
COL 17 auLoF you!

p . NMoMAN, THIS ISN'T THE
AND O(7" THE SOUND. GESTAPO// THIS IS MORE
G THAN A CLASH opv éANTI-
OH, MAN, HERE ESTABLISHMENT VS,
/ ESTABLIS ENT/ BECAUSE
COMES THE GESTAPO SoL e B NELPING TO
CREATE SOMETHING NETHER]
OF YOU CAN CONTROL.!

N ” TAPBENED NERR HERE | TiE
" WHAT ARE Ay P !THE
vou TALKING ‘:’Q"f o) HITCH-HIKER! HE'S ON
) HIS WAY HERE! THIS 1S
WHERE THE NEXT BI6
BLOOD BATH 1S
SCHEDULED.’/

- ”

YOU SEE HE'S FEEDING ON YOUR SO IT'S GONNA HAVE T0 BE
HATRED! AND ITS A TIME OF LOVE, MAN! NOT JUSTL/P,
PLENTY/! IF YOU OR THOSE SERVICE TO THE WORD /!
POLICEMEN OUT THERE DIRECT A NOW YOU'RE GOING TO HAVE|
HATRED TOWARD EACH OTHER 1 ; TO PRACTICE [T TOWARDS
THIS NIGHT, THE TABLOIDS \ THE ONES YOU LIKE 5
WILL HAVE MORALISTIC X ™ :
FIELD DAY TOMORROW. 4 ’ :
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THERE 15 AN UNEASY TRUCE BETWEEN TURNER AND WILLIS AS THEY REVISIT THE
SCENE OF THE MASSACRE, ONE LAST HOPE THAT MAYBE THERE S SOMETHING

THEY HAVE OVERLOOKED BEFORE.

[ OH, SURE ! THROUGH
HIS HALF BLIND EVES, HE
SAW [T ALL... WHAT DO YoU
THINK, WILLIS, THAT THAT
NEAR-DEAD MAN 1S QUR
RAMPAGING MANIAC

NOW LISTEN P ° 7
YOU SOCIAL.:, > A/

MINUTE, M’ft//rs"; Know \

WHERE HE'S HEADED.
WHAT'S TODAYS
DATE 2

YOU DIDN'T GET NOTHING
FROM THAT WINO, TURNER /
I'lL BET HE SEEN'A LOT MORE

THAN HE'S TELLING.

MAYBE YOU THIN

TURNER, BUT I'

ENOUGH OF THESE LONG

HAIRED FREAKS AND THESE

SKID ROW BUMS TO LAST

ME TEN LIFE TIMES .

THEY 'RE LIVING OFF ME

AND THEY'RE LIVING OFF
YOU T00, TURNER //!

WHY Z

THE 23 RD

WELL, T'LL_LET YOU IN ON
SOMETHING, WILLIS. IT
MIGHT SURPRISE YOU,
BUT I'VE HAD MY_FILL
WITH YOUR TYPE TOO/

COME ONY
HE'S REACHING
HIS_DESTINATION

TONIGHT!
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KNOCK IT OFF, WILL(S.
IT'S BEEN A" LONG
NIGHT.

YOU WANT TO KNOW WHAT T THINK,

COMMISSIONER 2 T THINK “THIS
IS ALL A FARCE! _———._
7
WHAT PO You
MEANZ THE
MURDERS ./

IT_ WASN'T OUT OF A SENSE OF
DUTY; BUT BECAUSE T THOUGHT I
COULD REACH OUT AND TOUCH THEM
BECAUSE Z THOUGHT THERE SHOULD
BE SOMEBODY WHO KNEW WHERE
IT WAS AT... WHO HAD BEEN THERE
AND KNEW HOwW ROUGH A TRIP
IT couLp BE

T
FIVE NIGHTS |
WE'VE BEEN LETTIN
THIS SADISTIC
FIEND RUN LOOSE
WHEN'RE YOU GONNA
SEW IT UP, TURNER 2

YOU SOUND A LOT
LIKE JOHN Q. PUBLIC, HEY, WILLIS,
WILLIS. I HOPE THAT'S [ YOU WANTA
THE ONLY COMMON CHECK THIS
TRAIT YOU'VE GOT ouT?
WITH THEM.

MNO. ME BEING A POLICEMAN.
YOU KNOW WHY I DID T2

WHY DON'T You
TELL ME?

WILLIS 1S RIGHT/ T AM A BLEEDIN
HEART! AND WHAT HAPPENSZ ICAN'7
DO ANY. OF THAT NOW BECAUSE THEY
LOOK AT ME AND I'A NO LONGER
PAVID TURNER ! T'M JUST
ANOTHER /G IN A BLUE
UNIFORM !~ SEE YoU,SIR /!
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IT/S THE 2ZND OF FEBRUARY. THE MORNING TABLOIDS SCREAM THEIR LURID
LINES TO A PLUBLIC THAT HAS BECOME INNURED 70 SADISTIC VIOLENCE, IT
SEEMS TO OCCUR AS REGULARLY AS THE WAY THEY DRINK THEIR MORNING
COFFEE. BUT DETECTIVE 2ND GRADE DAVID TURNER HAS NOT YET BECOME
INNURED 7O THE VIOLENCE. HE HAS TOO RECENTLY VISITED THE SIGHTS
OF THE SLAYINGS; HE HAS 700 RECENTLY TALKED WI[TH THE PEOPLE , WHO
REMAIN BEHIND To MOURN THE DEAD ONES; HE HAS TOO RECENTLY "FELT
THE HATRED EMANATING FROM ALL THE EYES THAT WATCH HIM FASS BY.
HE REMEMBERS ALL OF THIS AS HE ENTERS COMMISSIONER DAMON'S OFFICE.

ALL RIGHT, DAVE
WHAT HAVE you

ROUGH NIGHT, HOW MANYDOES
HUH ?
GOT?

/=——J THIS MAKE FO]
E{ THE NEWSPAPERS

HITCH-HIKER

G SO THEY PICKED HIM UP SOME
SLAUGHTER. SAME ;- WHERE AFTER THAT. WELL WE
M.O. THIS TIME ? A p CAN_ MAP HIS ROUTE A BIT

FARTHER THEN.
SEEMS THAT WAY. X 2N A
LIKE THE OTHERS, THEY 5 ’
PICKED HIM UP. A GAS
STATION ATTENDANT
REMEMBERS SEEING
THEM ABOUT 20 MILES
ESOND i They
+ THE)

WERE ALONE WHEN
HE SAW THEM.

You THINK
HE'S HEADED?

UPPER STATE, THATS ALL

% LISTEN BLEEDIN' HEART, WHEN
THATS CLEAR. BUT WHAT W 40\ [ YOU CATCH UP WITH THIS GUY,

HIS DESTINATION 15: WHAT DO You PLAN TO DO Z
WHO KNOWS % ¢ \

SLAP BIG BAD VILLAINS
WR/ST AND TELL HIM

'

WELL WELL,
IF 1T ISN'T
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IT 15 THE 23RD OF FEBRUARY. MORNING LIGHT
FILTERS THROUGH THE BLINDS.DAVID TURNER
STARES SIGHTLESSLY AT THE LIGHT, SEEING
PAST THE MUTILATED BODIES OR ROGEE AND
MARILYN STURGES ,TRYING TO GLIMPS.
SONMETHING WHICH CONTINUALLY ELUDES Him!

OKAY, DAVE, LET ME HEAR |
THIS THEORY YOU'VE GOT/

’MTRYING TO PUT ITALL
TDGETH R AS THEY SAY!

HOW MANY ACTS OF VICIOUS VIOLENCE
CAN YOU THINK OF IN RECENT MONTHS, SIR.
I MEAN YOU CAN COUNT THEM OFF THE TOP
OF YOUR HEAD / KENT STATE! BEVERLY
HILLS /' SAN FERNANDO ! OUR DEAR
OWN NEW YORK HAS MORE

THAN IT'S OWN ./

—
| OF COURSE (T
IS.PSYCHIC PHENOMENA /
IT'S ABSURD!JUST A

PET THEORY, THAT'S
ALL,SIR!'

YOU'RE GOING TO THINK THIS
IS CRAZY, BUT I CANT SHAKE
THE THOUGHT SO I JUST WANT
TO EXPRESS |T. FOR THE RECORD.

/‘/AT,?ED A 7,21/\/6/5[5/1477?5/7/

SIR/!!  THIS SILENT HITCH-HIKER ON
HIS WAY To THE NEXT SITE OF VIOLENCE
MAYBE HES CREATED BY A COALITION OF
VIOLENT THOUGHT WAVES! T MEAN ALL
OF THIS PSYCHIC FORCE HAS TO GO

SOMEWHERE // MAYBE T RESULTS IN A
MANIFESTATION OF EV/L THAT SEEKS
IT'S OWN ELEMENT ///

WELL FORGET [T, YOU'D BETTER JOIN
WILLIS, WHILE YOU'VE BEEN CONJURING
UP PHANTOM MONSTERS, WILLIS HAS
FOUND AN OLD WINO WHO SAW OUR
HITCH- HIKER, GET DOWN THERE.
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ROGER AND MARILYN STURGES YET, IMMEPIATELY ROGER THERE /S A PASSAGE OF
SEE THE FIGURE IN THE DARK, FEELS AN AURA ABOUT THE — TIME /N WHICH ROGER FEELS
THEY HAVE BEEN ARGUING WITH  FIGURE, ALMOST AS IF THE  THAT HE ANC MARILYN EXIST
EACH OTHER, ROGER STURGES HITCH-HIKER IS ABSORBING ~ ONLY FOR THE STRANGER:
STOPS THE CAR 7O PICK UP THE VERY ESSENCE WITHIN AN THAT THE RIDE /S NO
THE HITCH-HIKER_PERHARS THE ~ THE GAR. ROGER CAN STILL — LONGER FOR THEM BUT
STRANGER'S PRESENCE WILL — SEE THE DESFAIR INMARILYNS FOR THEIR PASSENGER.
PROVIDE A BRIEF RESPITE EYES, BUT AT LEAST, AS THE
FROM THE CONSTANT ANG-  MAN ENTERS, HE CANKOT [P
ONISM THAT HAS BECOME HEAR THE HATRED IN HER
ROUTINE BETWEEN THEM . VOICE OR FOR THAT MATTER,

- THE HATRED IN Hl5 OWN VOICE.!

T
B

I7 IS MORE THANA
LOSS OF WILL,
ROGER KNOWS AS
HE FINALLY GLIDES
THE CAR TO A STOP,
HE HAS NO IDEA
How MUCH TIME
HAS PASSED. IT
VES NOT SE
MATTER.

06 1.
?@%\@‘%&@ 7
¢ @%’ v s
N o,
Y\‘Mé 0
e
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his best stories. “Bless Us, Father . . ." is about an
escaped psycho killer in a Santa suit.'® Writer Bill
DuBay structured the story in two parallel narratives.
Corben uses a painted style reminiscent of what Har-
vey Kurtzman, Will Elder, and Jack Davis had done
for Playboy in some of their Christmas stories for the
strip “Little Annie Fanny.”'® It is a storytelling tour de
force that foreshadows the experimental narratives of
comic writers of the next generation. It is also the first
story in this collection that does not have any fantasy
elements.

TEN ALL-COLOR SUPER-SPECIAL STORIES BY RICH CORBEN!

international.
gty

SPECIAL
COLLECTONS,

EDITION

Warren repackaged the color inserts from Creepy, Eerie, and
Vampirella and sold them in a square-bound format as Comix
International. This first issue was all Corben.

Interest in the occult, paganism, and witchcraft was
very much on the rise in the late sixties and early
seventies. The film Rosemary’s Baby (1968) had
brought the idea of the coming of the Antichrist to
contemporary audiences. Clearly influenced by this,
“Anti-Christmas” by Gerry Boudreau presents a pastor
attempting to stop its arrival. The art tells the story
in a contrasting combination of cool winter images
and bright red, violent beats, an effect seen in the
Italian giaflo horror movies of that time.!” “The Be-
liever,” written by Budd Lewis, is an Oliver Twist-style
Christmas fable, another variation on the theme of the
wrong person being Santa Claus, but this time with a
much more positive, even sentimental, message. Cor-
ben's pitch-perfect character design, expressive act-
ing, and well-designed setting make this story pack an
emotional punch in its twist ending.

“The Believer” is also one of the stories in this col-
lection that could be classified as tales of miserable

childhoods. The most wretched of all, and perhaps
the most memorable, is “The Hero Within." Not-
withstanding a sadistic plot and grotesque ending by
Steve Skeates, Corben illustrates this tale in an origi-
nal way: the scenes in the real world are somewhat
caricatured, but the dream world is hyperrealistic. It
is an extraordinary graphic achievement, and it is the
first of the great dinosaur stories in this book. It also
features a muscular hero in alien landscapes similar
to those in the Den stories that Corben was also il-
lustrating at this time.'® The boy in “Pinball Wizard!"
actually gets his revenge by performing a satanic ritual
that is presented in a positive, if satirical, light. But
the ultimate suffering kid in this collection has to be
the protagonist of “Child.” Cocreated by Greg Potter,
it starts as a Frankenstein homage, a monster like the
Hollywood creature but with the face and mind of a
boy. The second chapter even takes its cues from the
James Whale movies: Child meets a little girl (as in
Frankenstein, 1931), a blind hag (instead of the her-
mit in Bride of Frankenstein, 1935), and a mob of
villagers carrying torches.'® For some reason it was
decided to wrap up the series, and a new writer, Budd
Lewis, was brought in to kil the character. Corben
was in rare form when illustrating this tale. The splash
page of the first chapter is outstanding for its graphic
simplicity and bold use of flat color, and the sequence
where the old woman is bumt at the stake will linger
in the mind of the reader.®

Some of the stories that Creepy and Eerie published
were science fiction,?' a genre already very familiar to
Corben.? “Judas” is the tale of an antihero—a cold-
hearted murderer seeking fame who is put in a deadly
moral dilemma. Corben draws it with mastery: his
spaceships are convincing and the characters are su-
perbly rendered. This is a compact story that suffered
much in reproduction when it was first printed, and
can be seen more clearly here.

Another antihero, Hard John, was the protagonist
of “An Angel Shy of Hell!,” the one postapocalyptic,
dystopian-future story in this collection. Cocreator Jim
Stenstrum went on to write several stories with the
title character, but Corben did not illustrate them.?
It is a mood piece without much plot. Corben’s ex-
ecution is, like always, solid, but the story does not
compare to his earlier great contribution to this genre,
“The Twilight of the Dogs” (Fantagor #1).%*

Stenstrum wrote a much more successful story, “Un-
provoked Attack on a Hilton Hotel,” which recalls the
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helped establish Corben as a new “star” among War-
ren's top creators. It earned Corben the Warren Best
Artist/Writer Award, the first of many he would receive
in the following years.

Fully painted Looney Tunes characters perform an
even broader werewolf comedy in “Wizard Wagstaff.”
To justify this shift in style the story was presented
as “A Special April Fool's Treat from Richard Corben!”
It may have been very loosely inspired by Vaughn
Bodé's Cheech Wizard, a popular comic for adults
drawn in animated-cartoon style that had been ap-
pearing in National Lampoon.'" The vaudevillian
tone of the narration (which even includes a Key-
stone Kop) makes it indeed an odd fit, and while its
humor is dated, Corben’s powerful graphics save it
from obscurity.

His last werewolf story, “Change . . . into Something
Comfortable,” is a classic. This is the best of the Doug
Moench stories that Corben illustrated for Creepy. It
has a simple but effective plot that follows the well-
known idiom “Don't judge a book by its cover.” Corben
really breaks loose in terms of storytelling and com-
position. The sequence where the werewolf attacks a
group of punks and is finally seen in reflection on a
puddle of blood is absolutely masterful and innova-
tive. The protagonist looks like Jack Pierce's design
for Lon Chaney Jrs The Wolf Man (1941), but the
other monsters, when finally revealed, are truly origi-
nal. There is even a cameo by Horrilor, the host that
Corben invented for Grim Wit.!?

RICHARD CORBEN

Werewolf features reprints of Creepy stories, and the cover
illustrates a scene from “Lycankfutz.”

Grim Wit #1, featuring “The Beast of Wolfton” and its host,
Horrilor.

Moench wrote two more stories for Corben. “The
Slipped Mickey Click Flip” is a surreal satire of the
American middle class. This nonsensical story is en-
hanced by Corben's phenomenal art. It breaks the
fourth wall in daring and disorienting ways and reach-
es a great climax at the turn of its last page. “The
Low Spark of High Heeled Noise!" is a rhyming haunt-
ed-house story. Like The Rocky Horror Picture Show
(1975), it opens with a campy take on the “It was a
dark and stormy night . . .” trope, and then turns into
a psychedelic ghost story. Corben really pushes color
to create a sense of unreality. This hallucinatory sus-
pense story is capped by a truly disturbing ending.'*

In addition to the Wolf Man, another Universal Pic-
tures monster featured in two of these stories is the
Mummy. “Terror Tomb” is a parody of B movies like
The Mummy'’s Tomb (1942). Corben uses color very
effectively here: the establishing shot on the first page
is orange, yellow, and purple, setting an exotic tone for
the rest of the story. The cartoony, stereotyped char-
acters are right out of the movies, as is the sequence
when the mummy is brought back to life.!* Years later,
another mummy story bookended Corben's tenure at
Warren. “The Mummy's Victory,” written by Roger
McKenzie, is also a spoof, similar in tone to “Terror
Tomb,” but this time the plot is an extended gag car-
toon that mixes sports culture with mummy clichés. It
is barely a story, but Corben draws it confidently, this
time in black and white.

Christmas horror was a common theme for Creepy's
special issues, and Corben contributed with three of
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decided to use an epistolary format for an extended
flashback in its second chapter. Corben's images are
rock solid, but the story is too wordy to build up any
real momentum. Despite this, Corben regales us with
a terrific, almost silent, opening page. The bold use
of color and exaggerated features of the character
enhance its dynamic storytelling, and the page ends
perfectly in a detailed close-up of an impeccably
rendered tear.

Fever Dreams #1 features “To Meet the Faces You Meet.” This
is the longest story that Jan Strad wrote for Corben before they
worked together on “Bowser.”

The two writers with whom Corben has been most
often associated in his career, Jan Strnad and Bruce
Jones, are also represented in this collection. Jan
Strnad had already written for Corben in the under-
ground press. In stories like “Kittens for Christian”
(Fantagor #3) and “To Meet the Faces You Meet”
(Fever Dreams #1), he had already shown that they
made a formidable team. Their single story for Creepy,
“Bowser,"** is no exception. It is a satire of the ideal
suburban family and their pet. The twist is that the pet
in the story happens to be a hideous mass of tentacles
with a killer instinct. This is possibly the best marriage
of words and pictures in this collection, since many
others tend to be overwritten. It may have to do with
the fact that according to Corben, when working for
Warren Publishing he would get finished scripts that
were not specifically written for him, whereas he col-
laborated closely with Strnad on their stories.*

Unlike Strnad, Corben had not worked with Bruce
Jones before Warren. The time-travel trilogy “Within
You ... Without You" is by far the longest story Corben

illustrated for Creepy and Eerie and undoubtedly the
one with the most complex, unexpected, and improb-
able plot. Bruce Jones is a master of the twist end-
ing, and each of the three chapters of this series has
a “shock” ending that challenges everything that has
happened before. It is a risky approach; time-travel
stories are prone to contradictions and paradoxes and
have to be carefully planned. Jones throws all cau-
tion to the wind and embarks us on an exhilarating
journey of thrills, intrigue, and sex. The ending may
be the greatest in any Warren stories, even if it does
not really make any sense. Corben, working again in
black and white, tops anything he had drawn before.
The art style here is very reminiscent of Bloodstar,
the masterly graphic novel that he was completing at
this time.? Pairing humans and dinosaurs had been a
very popular fantasy theme ever since stories like The
Lost World saw print at the beginning of the twenti-
eth century. In comics nobody had taken such care in
depicting these creatures. Corben's dinosaurs, like his
people, jump off the page. In the first chapter of the
story, the reader can see them—and almost hear and
smell them, too. The realism he pours into this fantasy
remains unsurpassed. Add to this the erotic tension
of the story, and one can see why Corben's appeal
is in part due to his skill at depicting voluptuous and
fierce women. Corben won Warren's Best Art Award
for this story. In The Warren Companion, David A.
Roach singles this out as the second-best series that
Warren ever published and points out that Jones and
Corben “revisited the premise [of this story] with their
Rip in Time series . . . but the original was the best.”*®

Two other Jones-penned tales, “You're a Big Girl Now”
and “A Woman Scorned,” deal with the impossibil-
ity of relationships. The protagonists are women who,
although very physically attractive, have literally fatal
flaws that prevent them from forming romantic attach-
ments. The men in the stories treat them badly, trig-
gering earth-shattering consequences. Both of these
stories were written to accompany covers. The first
one was a role-reversal takeoff on King Kong that cel-
ebrated artist Frank Frazetta had originally painted
for POW!, an aborted adult publication from Warren
Publishing.?’ It was eventually printed in Eerie #81,
where it inspired all the stories contained in that is-
sue. In Jones and Corben's contribution, “You're a
Big Girl Now,” the scene on the cover is depicted in
just one panel, with a bikini added for good mea-
sure, and it does not really add anything to the story.
The premise of the plot is how the main character
cannot stop growing and how her increasing size
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Cold War black humor of films like Dr. Strangelove
(1964) that explore possible human annihilation with
a chuckle. It is an early satirical exploration of the
destructive power of corporations, a topic ahead of its
time. Surprisingly, Corben uses caricatures of World
War | figures like Franklin D. Roosevelt, Harry Tru-
man, and Albert Einstein. These familiar likenesses
actually give the story an extra layer of meaning.?®
“Demon in the Cockpit” by Rich Margopoulos, also a
Cold War black comedy, explores what would happen
if the superpowers started conjuring demons as weap-
ons of mass destruction.

The covers to Creepy #64 (by Larry Todd and Vaughn Bodé) and
Eerie #81 (by Frank Frazetta) inspired all the stories contained
in those issues. Corben illustrated “An Angel Shy of Helll" and
“You're a Big Girl Now” for these themed specials.

Creepy published many adaptations of Edgar Allan
Poe, and Corben took the opportunity to create three
masterpieces. To this day Corben has continued to
adapt Poe to comics, animation, and illustration. In
The Incredible Mr. Poe, M. Thomas Inge points out
that “Richard Corben may well be our most acute and
creative interpreter of Poe in visual terms. All of his
comic book work has been imbued with the same
gothic sensibilities and keen eye for the grotesque that
possessed Poe himself."®

Rich Margopoulos wrote these adaptations.?” The
first story is based on the famous poem “The Ra-
en,” which has been illustrated many times since
it was written, most famously by Edouard Manet
(1875) and Gustave Doré (1883). However, there
had been no other prominent adaptations to com-
ics. It follows the poem'’s basic plot closely, while
paraphrasing the rhyming text in prose. The artwork
is so raw and powerful, the storytelling so clear, the
acting and lighting so dramatic, that it tells the story
formidably by itself.®

Corben's art also shines in “The Oval Portrait!” This
time Margopoulos expanded the plot slightly, adding
a prologue that effectively explains the premise of
where the story takes place. The adaptation follows
the original faithfully. Reality is drawn in stark black
and white with graphic application of zip-a-tone grays,
while the lady in the portrait of the title is fully ren-
dered. She looks totally three dimensional: one can
see the texture of her skin, hair, garments, and even
the chair where she sits. In her repeated image she
stares at the viewer with a vacant gaze. This is ac-
centuated in a brilliant sequence where the two main
characters switch places in each other's pupils. It is
dazzling work that shows once again that Corben is
both a great illustrator and a great storyteller.

“Shadow” is the least-well-known Poe story chosen
by Corben. Stephen Peithman in The Annotated Tales
of Edgar Allan Poe writes that the pestilence referred
to in the story was probably the bubonic plague.?® In-
stead Corben draws it as a visual translation of the
allegoric shadow of the story. It works very well, in
no small part because the artwork is such an effective
combination of realism (the protagonist Qinos looks
photorealistic) and stylization (the final splash page
with the anthropomorphized shadow is fascinating®).

Corben's Edgar Allan Poe adaptations were reprinted in Edgar
Allan Poe. Years later, he did another adaptation of “The Raven”
for the anthology Edgar Allan Poe's Haunt of Horror.

Vigilante tales also appeared in Warren magazines.
There is a two-part story in this collection featuring
the character of the Butcher, who looks almost exactly
like the pulp character the Shadow, but has a different
origin. The Butcher was a Catholic priest who became
entangled in a mafia melee and was left for dead.”!
The ingredients are there for an intriguing story, and it
was well liked by author Stephen Sennitt.* Bill DuBay
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INTRODUCTION

In a period of eight years Richard Corben illustrated
forty stories for Creepy and Eerie magazines, the flag-
ship titles of Warren Publishing.! When he began, he
was a promising underground comics cartoonist with
a background in animation? and a unique style that
set him apart from his peers. By the time he moved to
other projects, he had become an internationally rec-
ognized master of the sequential medium and fantasy
illustration. This book showcases the evolution of his
art during that era and the development and refining
of his original vision. Corben is also an innovator who
introduced many image-making methods to comics.
His astonishing versatility and skill allowed him to de-
velop an aesthetic that became emblematic of Warren
Publishing and later Heavy Metal magazine,® and his
legacy can be seen in his influence on illustrators and
comics artists all over the world.

The first stories that Corben published in Creepy and
Eerie are stylistically and thematically in keeping with
what he was writing and drawing for the underground
press. “Frozen Beauty” and “Instinct” are humorous
high-fantasy tales in the vein of Corben’s previous
stories like “Razar the Unhero” (Fantagor #1).* As
Harvey Kurtzman pointed out: “Corben's technique
introduced the airbrush to comics,” and “Instinct”
showcases how he blended it very effectively with oth-
er mediums. The circus drama “Friedhelm the Magnif-
icent” and the Lovecraftian “Bookworm” are skillfully
rendered pen-and-ink tales with typical Warren-style
twist endings. “A Tangible Hatred” and “Bright Eyes”
are nontraditional horror stories that attempt to tackle
big social issues like youth rebellion and the legacy
of slavery. All these early stories feature solid art, but
they pale in comparison with what was yet to come.

The one exception is “The Pest!,” a Kafka-inspired tale
of paranoia written by Steve Skeates, illustrated with tre-
mendous skill in pen and ink on Craftint Duotone paper.

Warren Publishing hired the best comics artists active
at the time® and printed their art in magazine format
in high-quality black and white; unlike comic books,
this allowed the reproduction of gray tones.” Eventu-
ally they started including eight-page color inserts in
their publications. Corben had invented a method for
coloring that allowed him to manipulate each print-
ing plate individually, which yielded a wide range of
colors.® Up to that time comics used color as a com-
plement to the line art, limited to areas of flat hue
to fill spaces between outlines. For Corben, color is
an essential expressive element, with psychological,
emotional, or symbolic meaning. Corben gave color
its own voice, as important as that of the line art. Will
Eisner, the “Father of the Graphic Novel,” has stated
that Corben “experiments, acknowledges no rules,
uses photographs, hand wrought separations, makes
his own technology, seizes on any tool and emerges
with stunning realism."”®

His color breakthrough for Warren was “Lycanklutz.”
Penned by Corben himself, it is the first of three were-
wolf stories in this collection. “Lycanklutz” is a high-
fantasy parody that features some characters and
settings from his previously published “The Beast of
Wolfton" story (Grim Wit #1).1° Its color is striking:
the transitions between scenes are punctuated by
bold changes in palette. For example, a surreal scene
featuring a flaming orange sunset suddenly changes
into purple darkness. Readers reacted to “Lycanklutz”
enthusiastically at the time of its publication, and it
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The cover for the first issue of The Rook was the fast job that
Corben did for Warren Publishing.

FOOTNOTES

' Corben also produced three stories and an introductory page for the
third major Warren Publications anthology, Vampireffa, not included in
this collection,

For seven years, Corben worked in an advertising agency in Kansas City
called Calvin Workshop, where he produced mostly industrial-type
animation.

* After Warren Publishing ceased their operations, Corben’s work ap-
peared mostly in Heavy Metal magazine, where he went on to create
the series Den, The Bodyssey, and New Tales of the Arabian Nights.

Other twisted fairy tales in pseudo-medieval settings by Corben
include “To Spear a Fair Maiden" (Fantagor #2), “For the Love
of a Daemon” (Fantagor #4), and “Damsel in Dragon Dress” (Grim
Wit #2).

Harvey Kurtzman, From AARGH! to ZAP! (New York: Prentice Hall
Press, 1991), 88.

Many of the great llustrators from EC Comics worked in the first dozen
issues of these magazines, as did artists now best known for their
mainstream work like Steve Ditko, Gene Colan, and Neal Adams. After
a lull of a couple of years, a second generation of artists joined the
ranks; these included Bernie Wrightson, Esteban Maroto, and Richard
Corben.

7 Steve Ditko and Gene Colan also took full advantage of this, producing
many great ink-wash stories,

This process kept evolving, eventually incorporating a copy camera
Corben showed his coloring method to Bill DuBay, who used it to color
several stories. Since Corben’s colors were very much in demand, he
was asked to color work by Jeff Jones and Fernando Fernandez—and
several Spirit stories by Will Eisner.

2 Will Eisner, introduction to The Odd Comic World of Richard Corben
(New York: Warren Publishing, 1977), 4.

© Corben’s first long story, “Rowlf" (Voice of Comicdom #16-#17),

also featured a kind of were-creature, in this case a German shep-
herd/human hybrid

11 Bodé and Corben had collaborated on the back cover of Fantagor #3
(Last Gasp).

12 Horrilor was one of the three horror hosts that Corben created before
working for Warren. They are featured on the cover of Richard Cor-
ben's Funny Book (Kansas City: Nickelodeon Press, 1976), a great
hardcover collection reprinting some of his early underground stories.

1 Twenty years later, Corben placed another haunted-house tale in the
exact same building in an adaptation of one of his favorite authors,
Clark Ashton Smith. “The Return ofthe Sorcerer” appeared in the third
issue of Den Saga (Fantagor Press).

In “Forgotten Tomb,” published in Horor in the Dark #1, Corben re-
visited this story but gave it a different twist ending.

5 Johnny Craig probably invented this premise in the classic EC story
“And All Through the House." Craig was one of the ex-EC artists that
Warren recruited, and he went on to produce some of his best work for
Creepy and Ferie. “And All Through the House" proved to be so popular
that it was adapted for film in 1972 and for television in 1989,

16 See, for example, “Battbarton's Holiday Spirit,” reprinted on pages
108-113 of Playboy’s Little Annie Fanny Volume 1 (Dark Horse).

17 Directors like Mario Bava, Dario Argento, and Sergio Martino produced
films that featured over-the-top violence with outlandish musical
scores, fast editing, and surreal use of lights with bright color gels.
One can also see their influence in “The Low Spark of High Heeled
Noise!"

1€ The character Den is Corben’s best-known creation. He first appeared
in an animated short fim titled Neverwhere in 1968, and then in a
nuber of publications that have mostly been collected as graphic
novels. He was also adapted to animation as one of the most memo-
rable segments of the film Heavy Metal (1981).

19The Stings & Arrows Comic Guide (Aurum Press) calls “Child” “a poi-
gnant and moving exploration of the Frankenstein myth.”

201n an attempt to cross over all possible characters that had been
featured in Warren stories in a single narrative, Child was briefly res-
urrected for Eerie #130, where he was featured prominently on the
cover holding Vampirella.

21 Eventually Warren published the magazine 1964 (later renamed 1994)
to house these stories, with a definitely salacious editorial tone.

2 Gorben had done many great science-fiction stories, mostly for the
underground comic Slow Death. They include “How Howie Made It in
the Real World” (Slow Death #2), “A Dumb Story” (Slow Death #3),
“The Awakening” (Slow Death #4), “Melton’s Big Game” (Slow Death
#5), “Space Jacked” (Fantagor #4), and “Going Home” (Funnyworld
#14). They have been partially reprinted in Richard Corben's Funny
Book, The Odd Comic World of Richard Corben, Richard Corben Com-
plete Works Yolumes 1 and 2, and Anthology of Slow Death.

%The rest of the Hard John stories were illustrated by José Ortiz and
collected in £erie #106.

2+ “The Twilight of the Dogs" s an unacknowledged early masterpiece whose
visceral art and grim story pack a kind of emotional punch rarely seen in
comics. Years later Corben recaptured some of this gut-wrenching emo-
tion in another dystopian story, a fantastic adaptation of Harlan Ellison’s
“ABoy and His Dog” in the series Vic and Blood (1987).
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prevents her from human intimacy. It is a broad meta-
phor illustrated by a Corben on top of his game. Like-
wise, “A Woman Scorned” also functions as a fable. It
appeared in Eerie #90, another issue in which all the
stories contained the scene featured on the cover, this
time by Corben. This narrative is unusual from its very
opening page: a woman in a suede bikini is having an
amusing conversation with a giant talking blue lizard
that is helping her recover her memories. Like Bruce
Jones's other excellent tale for Creepy, “Jenifer,” it is a
circular tale that ends where it began.*®

The last collaboration that Bruce Jones did with Cor-
ben is their finest. “In Deep” follows a long tradition
of survivors-at-sea stories and is clearly influenced by
the film Jaws (1975). But its execution makes it truly
unique. Specialists David A. Roach and Stephen Sen-
nitt agree that this is one of the top stories Warren pub-
lished. Roach writes, “Corben is a master of color and
he is at his absolute peak here, unflinchingly depicting
even the most stomach churning scenes.” Sennitt
calls it “the last truly great horror story published by
Warren."® The highly realistic art matches the cred-
ible story. “In Deep” does not have fantasy elements.
It is perfectly paced and developed, a prodigy of story-
telling and graphic power. The framing scene may be
unnecessary; it provides an improbable over-the-top
ending that actually takes away from the naturalism of
the rest of the story. In spite of this, “In Deep” remains
Corben's best-known and celebrated short story, and
it rewards repeated readings.

El extraordinario mundo de Richard Corben 2 is a Spanish re-
print collection of eleven of Corben’s Warren stories. Heavy
Metal afso reprinted twenty-three of Corben’s Warren stories in
a special collection.

In addition to these stories, Corben produced some
of the most memorable covers for Creepy and Eerie,
as well as other Warren publications like 1984, The
Rook, and The Odd Comic World of Richard Corben.

Warren revolutionized comics covers by hiring great
fantasy painters and reproducing their work larger
than comic-book size and in full color. Frank Frazetta's
popularity exploded because of these publications, as
he made many of his iconic images for them. Other
artists like Sanjulian and Enrich soon followed and
also produced many impressive paintings. Corben
created eight covers for Creepy and Eerie, and went
on to win Warren's Best Cover Award in 1976 and
Best Cover Artist Award in 1977 and 1978 (for Eerie
#77, #86, and #90, and Creepy #101). It is not
surprising that his best covers illustrate three of the
stories written by Bruce Jones, along with “Change
.. . into Something Comfortable.” Warren could not
get enough of these and went on to reprint several im-
ages that Corben had originally done for other publica-
tions.*! Corben still produces great work and painted
the cover for this new collection.

Corben's covers for the first two issues of Warren's 1984 series.

These stories have been partially collected several
times in the course of the last three decades in differ-
ent anthologies. Corben's complicated coloring meth-
od makes them difficult to reprint, and most of the
original art cannot be located. In this collection, for the
first time, all stories have been carefully restored in the
hope of contributing to the legacy of this master and
helping reestablish his status as one of the geniuses
of comics. Thirty-five years ago Will Eisner predicted,
“In the years ahead when [sequential] art at last takes
its place as an accredited art form and important lit-
erature, Richard Corben will be one of the classics.”*
But don't take his word for it; go ahead and read these
stories. | guarantee you will be amazed.

—JOSE VILLARRUBIA
Baltimore, February 2012
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251n Richard Corben: Flights o Fantasy (Thumb Tack Books), Fershid
Bharucha writes, “The twowriters that [Corben] enjoyed working with
atWarren were Bruce Jones ... and Jim Stenstrum.” About Stenstrum,
Corben says, “He did an incredible amount of research for each script,
and | used to get a large envelope of photos and stuff from him."

26]. Thomas Inge, The Incredible Mr. Poe: Comic Book Adaptations of
the Works of Edgar Allan Poe, 1943-2007 (Richmond: Poe Museum,
2008), 27.

27 Rich Margopoulos went on to collaborate with Corben on many other
horror projects, including Haurit of Horror: Edgar Allan Poe, a collec-
tion of adaptations that Marvel Comics published in 2006,

28 Like he did with “Terror Tomb,” Corben also revisited his adaptation
of “The Raven” years later, giving it a different twist ending. It was
published in Haurit of Horror: Edgar Allan Poe.

23 Stephen Peithman, ed., The Aniotated Tafes of Edgar Allan Poe (New
York: Avenel Books, 1986, 509

0 Corben created an overlay of the creature for the final page that was
omitted in what was probably a production snafu, since the story was
‘meant o be in color but was printed in black and white. “Change . .
into Something Comfortable™ also suffered the same fate.

3t The first chapter of this story, “Forgive Us Our Tresspasses [sic]," is a
rare instance of a Corben story where he did not draw the head of the
host, in this case Cousin Eerie. It was drawn by Bernie Wrightson. This
is surprising, since in addition to several Eerie heads thatwere used in
stories by others, Corben painted the “official” portrait of Cousin Eerie
for the Eerie Fan Club kit's button and poster.

2 Stephen Sennitt, Ghastly Terror! The Horiible Story of the Horror Com-
fcs (Manchester: Headpress, 1999), 106.

2 “Bowser" was prominently announced in the cover painting of Cieepy
#67, but due to a production mistake it did not appear in the maga-
zine until Creepy #132.

3 In an interview in Heavy Metal #53, Corben said, “Jan Stmad and
| work together several different ways. Sometimes he'll just write a
story—a description—and then | will do some breakdowns from that
to the correct paste-up length. Then | will send those back to him, and
he goes over them, putting in dialogue the ways he wants. He'll send
them back, and then ['l proceed with the finished art. Occasionally,
when wefre working with a publisher who wants to check up on each
stage, he'll write the page breakdowns with the dialogue before | do
our sketches, and he usually oversees the sketches before | proceed
with the final art. When | work with Warren the script is done long
before [they] even decide who's going to do it. Everything to be drawn
iswritten down. |just follow the plans and leave room for balloons and
narration."

35 Bloodstar, a hardcover adaption of Robert E. Howard's short story
“The Valley of the Worm," s the first self-proclaimed American graphic
novel.

2 David A. Roach and Jon B. Cooke, eds., The Warren Companion (Ra-
leigh: TwoMorrows Publishing, 2001), 255. Corben created one more
great time-travel dinosaur story, an adaptation of Ray Bradbury’s “A
Sound of Thunder” published in Ray Bradbuty Comics #1 (Topps
Comics)

7 Roach 100.

% Bernie Wrightson and Russ Heath were Bruce Jones's other most

prominent collaborators during his Warren years. “Jenifer,” which is
magnificently illustrated by Wrightson, has been reprinted in Creepy
Presentts Beinie Wrightson (Dark Horse).

* Roach 253
40 Sennitt 112.

“Uln the letter column of Creepy #142, one of the last issues of the
publication, there s an editorial titled “We've Got Them Covered” that
boasts of having just published two consecutive Corben covers (#140
and #141). Both were in fact reprints: the cover for The 1975 Annual
Warld’s Best SF and an interior illustration from A Feast Unknown by
Philip José Farmer. Corben did produce one more original cover for
Creepy in #146, the single issue published by Harris Comics.

“2 Eisner 6.

RECOMMENDED FURTHER READING:

Bharucha, Fershid. Richard Corben: Flights info Fantasy. Brooklyn:
Thumb Tack Books, 1981. The best book about Corben’s early career.
Highly recommended.

Corben, Richard. Bloadstar. Leawood: The Morning Star Press, 1976. The
first American graphic novel and an undisputed masterpiece, created by
Corben concurrently with his Warren work. Highest recommendation

Corben, Richard. Neverwhere. Kansas City: Ariel Books, 1978. The first
edition of the adventures of Den in graphic-novel form, created by Corben
concurrently with his Warren work. Highest recommendation.

Corben, Richard. Richard Corben’s Art Book Volume 1. Kansas City: Fan-
tagor Press, 1990. Features preliminary sketches and anew version of the
cover for Ferie #77. Highly recommended.

Corben, Richard. Richard Corber’s Art Book Volume 2. Kansas City: Fan-
tagor Press, 1994. Features an uncensored version of the cover for £erie
#90, original versions of the covers for Ferie #30 and #31, and a new
version of the cover for Ferie #386. Highly recommended

Eisner, Will. Introduction to Tie Odd Comic Weild of Richard Corben. New
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and black and white.

Garriock, P R. Masters of Comic Book Art. London: Aurum Press, 1978
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Roach, David A, and Jon B. Cooke. The Wairen Companion. Raleigh:
TwoMorrows Publishing, 2001
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