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    Introduction


    


    “The music hall is dying, and with it, a significant part of England. Some of the heart of England has gone; something that once belonged to everyone, for this was truly a folk art.”


    John Osborne, author’s note for The Entertainer (1957)


    


    Music Hall was the entertainment of the ordinary folk between the middle of the nineteenth century until the early-mid-twentieth. In essence it was generous-spirited, open-hearted, robust and lively. It was patriotic, sentimental, sociable, vigorous, honest, vulgar and revelled in debunking pomposity. It could also be subtle and was a place of genuine artistry. It reflected the values of the wider community and was imbued with warmth and a sense of belonging. At its best it encapsulated the British spirit of eccentricity in full flower, and although long gone its influence lingers.


    There have been numerous works on the history of the genre. My book is not intended as a general history of music hall, or Variety, which have already been well-covered, particularly by Richard Anthony Baker’s British Music Hall, which is widely available. Nor is it about the biggest stars — Dan Leno, Marie Lloyd, George Robey — they too have been discussed extensively by others and most of these have more than one biography about them. Listed in the bibliography are those books I consulted and recommend. Little Tich — Giant of the Music Hall is one of the finest biographies I have read. It was written with heart and did full justice to its subject and his place in the pantheon. I hope my reference book can be supplemental to the existing literature on the subject and add to that of a crucial period in history. The era I discuss is, generally speaking, from the 1890s until the advent of the Second World War but concentrating particularly on the period of the changeover from Music Hall to Variety. The years both before and after the First World War are crucial in understanding the great changes wrought in society and how they were reflected in entertainment of the time. The Edwardian era marked the glory years not just of the Music-Hall, but was witness to a great blossoming of British individuality and eccentricity. My intention is to focus on a handful of less well known but nonetheless significant entertainers who are not well represented elsewhere. All of them had that joyous sense of the ridiculous that was so essential to British humour. Through the prism of their lives I hope to illuminate the whole.


    I consider their songs and patter in the context of social history. Included is a discography and a full list of credits for each artist. I endeavoured to provide a list of songs, monologues and recitations known to have been rendered by them, including, where possible, the publisher of the sheet music. While these lists are in no way exhaustive, they are in more detail than any I have hitherto found anywhere else for these artists. I have tried to write for an audience that is at least partially familiar with the subject but also in a way that is accessible and entertaining to the casual observer.


    I chose these artists for various reasons, some of them personal, but I could easily have chosen a dozen others — or two dozen. It is perhaps an idiosyncratic selection but reflects those I felt had been overlooked and not previously given their due. This was especially true in the case of Malcolm Scott, who I first came across on a compilation LP, On the Halls. I was surprised at the paucity of material there was available about him, much of it inaccurate. The fruits of my researches appear as the companion volume The Woman Who Knows. The same was true of Norman Long and Tom Foy, both of whom I first encountered through my grandfather’s records. In a way those records were a personal link to my grandfather who I had never known because he died long before I was born. Many of the others I became aware of through the beguiling medium of radio, which was a profound influence on me. As a devotee of John Peel’s show, alongside tracks by Sonic Youth and The Fall I recall him playing some by Lily Morris and Billy Bennett among others; and it was thanks to Frank Wappat on Radio Newcastle that I was introduced to Charlie Higgins. I recall a design of silhouettes of bygone stars at the City Varieties in Leeds which pictured Nellie Wallace alongside Charlie Chaplin. That always intrigued me, because so few people could be recognized by their silhouette alone. From these beginnings grew the kernel of the idea for this book, which is my tribute to Music Hall and the world it represented.


    Most of those I discuss spent the greater portion of their life on stage. Some appeared in films, and most made at least a few records. Nonetheless it is harder to bring to life long-dead stars of the stage than any others in the entire entertainment field. If they made lots of films, they live for all time — or at least for as long as film stock survives. If they were singers, their voices were recorded. However, even the great stage stars of a hundred years ago are little more than shadowy figures now. If they seldom or never stepped before a camera or a microphone, they are, to all intents and purposes, dead to us. We are reliant on what was said about them while they lived to form any kind of impression. This impression will be imperfect at best and requires a little imagination. Like Ezekiel and the dry bones in the desert, I have tried to make these ten stars live again in the hope of rekindling interest in a neglected corner of our entertainment past.


    


    The Rise and Fall of the Halls: A Brief Resume


    “Come on boys and girls, let’s enjoy ourselves!”


    


    Music Halls developed from the Song and Supper Rooms and the Free and Easies of mid-nineteenth century London. The first ‘halls’ proper were attached to pubs, and indeed, food, drink and entertainment went hand-in-hand from the beginning. Customers bought the package and got a whole night’s dining and entertainment for a reasonable price. The Song and Supper Rooms were essentially dining clubs where the patrons were encouraged to get up and perform. These grew out of the earlier Free and Easies, where amateurs, professionals and different classes of society mingled. These had a poor reputation by and large, principally because of drunkenness and profligacy. Among the most famous of the Supper Rooms were The Coal Hole in the Strand and Evans’ in Covent Garden, both of which eventually lost their licences. Some of the earliest purpose-built halls were established in the 1840s and 1850s. Charles Morton is often credited as “the Father of the Halls” with the Canterbury on Westminster Bridge Road. The success of this model led to many others. The later halls were better organised and more respectable, thus they attracted families.


    The first popular entertainers were singers and Lion Comiques. These latter were larger-than-life personalities who sent up the upper-class ‘masher’ or ‘swell.’ Such names as Alfred Vance and especially George Leybourne with his anthem “Champagne Charlie.” The strength of their personalities alone attracted patrons to different halls. Each hall had a chairman, who introduced up to ten acts a night, all different kinds of artists including ventriloquists, conjurers and novelty acts. The halls competed with one another to attract the biggest stars. By the 1880s the set-up had altered and the chairmen all but disappeared, although the figure was retained in television’s affectionate tribute to the halls, The Good Old Days. A number of theatre syndicates formed and before long there were music halls in every town and city in all parts of the British Isles including Ireland. This was the great age of theatre-building when the many Palaces and Empires popped up all over the place like mushrooms and ushered in entertainment for the masses. Some of the finest were designed by Frank Matcham. By the end of the nineteenth century the music-halls reached the height of their popularity, when the great names of Marie Lloyd, Dan Leno et al were in their pomp. After Queen Victoria died in 1901, the reign of Edward VII saw a certain relaxation in society and consequently the full blossoming of the halls in national life.
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      The inimitable Nellie Wallace as she appeared in her famous act, c1906.
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      Morris was a perennial principal boy since her teenage years. Seen here as Colin in Mother Goose at the Prince’s Theatre, Bristol, 1905-06.
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      Almost a Gentleman: Publicity photo of Billy Bennett in his iconic stage costume, c1925.
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      Signed publicity photo of Charlie Higgins by Broadcast records, c1930.
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      Alfred Lester as the lost policeman in The New Aladdin at the Gaiety in 1906. This role and his sketch The Scene-Shifter’s Lament brought him to the widespread attention of London theatre audiences, after years of bit part acting and provincial tours.
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      Tom Foy and his donkey, Jack, c1909. The donkey became an integral part of his act and he seldom appeared without him.
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      A rare picture of Vivian Foster, the Vicar of Mirth, c1925. Foster sent up the pompous self-serving man of the cloth in his act on the music halls and became an unlikely star of early radio.

    

  


  
    The Art of the Female Impersonator


    


    “There is no art so misunderstood among the public as that of the female impersonator. No road to theatrical success is more difficult.”


    Bert Errol in interview, 1925


    


    Any young man who wanted to pursue a career as a female impersonator in Britain at the dawn of the twentieth century had his work cut out. Despite the long tradition of pantomime, it was not something which was encouraged, and before the First World War there were a relative few who made it through to the mainstream. The war loosened attitudes and morals a good deal. Tommies and Doughboys alike dressed as girls to entertain their comrades. Hence there was more acceptance of the female impersonator. However, there was arguably always a residual antipathy to them in England, something which male impersonators did not encounter.


    The tradition of cross-dressing is an ancient one that goes back to Greek and Roman times. In the Elizabethan theatre, women were largely absent from the stage and most female roles were played by men. Pantomime itself is a uniquely British tradition that goes back a long way and is of obscure origin. Many of the enduring characteristics of it stem from the medieval mummers plays, in which cross-dressing was an important aspect. Much of the impulse for the plays was the idea of the world turned upside down, which is essentially the basis of pantomime.


    Continental Europe had a more relaxed attitude in some regards than Britain, and there were several successful European impersonators, notably the Swedish John Lind (1877-1940). Lind, (previously Lindstrom) began performing as a teenager in ballet dressed as a woman, after which he toured Finland, Russia and Germany with a female partner. In 1904 he appeared at the London Pavilion billed as ?Lind? Part of his act consisted of impersonations of such figures as Anna Pavlova and Isadora Duncan. He toured the world and found international stardom with his show for twenty years, although he was not well known in his native Sweden. He retired from the stage due to ill health in 1923 and died in relative obscurity in 1940. A similarly successful artist was the Swiss Max Waldon (1868-?), who performed what was described as a “Speciality Transformation Act” that consisted of five changes of costume. A classically-trained dancer with the German Royal Ballet, he toured the continent and also visited America. By all accounts a talented and finished performer, he flourished from around 1899 until 1911, after which he disappeared from the spotlight.


    These performers were working at a time of rigidly-defined society roles for men and women. One has only to look at the opposition to women having the vote in the Edwardian era — an opposition moreover which included many women among its ranks. It effectively took a war for suffrage to come about. In the aftermath of the revelations during the trials of Oscar Wilde, it took a good deal of courage for any man to dress as a woman in the 1890s. Even in the tolerant atmosphere of the theatre there was always far more acceptance of male impersonators. Vesta Tilley, Hetty King et al received a degree of respectability for their art, but it was not the same for the men who went the other way. The male impersonators had a considerable lesbian following, so the assumption might be that the female impersonators had a gay following — albeit necessarily closeted. However, contemporary reports stressed that women were the most appreciative among audiences.


    Before the war, Malcolm Scott was the foremost female impersonator in Britain. He was more accurately a dame comedian, and his whole approach was that of burlesque. He differed from Bert Errol, whose career is discussed in the following chapter. There were others, notably Kelmsley Scott-Barrie (1883-1918). Scott-Barrie, sometimes known by the initials S.B. was born as Teddy Woolhouse in Leeds and ran concert parties on the Yorkshire coast at Scarborough. He had a degree of local fame at the New Pavilion in Harehills, Leeds, and elsewhere in the provinces. He achieved perhaps his greatest success in pantomime at the Lyceum in London, a performance one critic deemed almost “an Ibsen study.” Constantly in financial trouble he frequently could not afford to pay his players and was more often than not in the Bankruptcy courts. During the war he served for three years in the West Yorkshire Regiment and continued to appear in such concert parties as the Pelicans. Sadly, he died of wounds at the age of thirty-six in October, 1918, just a few weeks before the Armistice was signed. Scott-Barrie was considered a serious rival to Scott and Errol, but never developed his act as far and did not achieve their level of fame. He may well have supplanted them in the post-war era, had he lived.


    The war was arguably the single greatest event that changed perceptions and attitudes, and led to a flowering of the art. Chief among those who emerged in that time in Britain was Reg Stone (1897-1934). He started his career in the Splinters concert party on the Western Front with its famous all-male chorus line. After the war the group reformed and was popular in revue for twenty years thereafter, until Stone’s sudden death at the age of only thirty-six. There followed a number of others, notably Douglas Byng (1893-1987), a popular revue artist and cabaret turn, who thrived on being outrageous.


    In his approach, Bert Errol took his cue from the American impersonator Julian Eltinge (1881-1949), who set the template for the kind of polished and respectable act that was acceptable to a wide audience. Eltinge enjoyed worldwide fame and was hugely successful in his lifetime. He was the toast of London in 1906, and became one of the highest paid performers on stage. In addition to his theatrical career he also appeared in several films. Born William Julian Dalton in Massachusetts, he first donned female garb at the age of ten. He made his reputation in plays where he played an all-American boy who was forced to dress as a woman by the demands of the plot. His fame was such that he even had a theatre named after him. However, in his early days he faced problems of his own, not least the forthright opposition of his father, who was horrified when informed his son wanted to dress as a woman for a living, and made him agree to attend military academy for a year. This did not cure his urge to dress in female attire. His father’s response echoed that of much of the male population at the time. Some people would always be uncomfortable with the idea. Most took it for what it was, and those certain of their masculinity probably laughed the loudest. Eltinge’s act was predicated on the assumption that he could actually pass for a woman, and at the denouement of his routine he whisked off his wig to reveal the truth — to gasps of astonishment from the audience. Off-stage he was at pains to stress his masculinity and impugned any slur on his manhood. For instance, he let it be known that he indulged in such pursuits as boxing. Perhaps he protested too much. His later career arc reflected the decline of the vogue for female impersonation, which reached a peak in the 1920s but had fallen out of favour by the time of his death of a cerebral haemorrhage in 1949 at the age of 59. There were several contemporaries of Eltinge, most of whom adopted a similar approach. One who did not was Bert Savoy (1876-1923), the antithesis of the respectable type of entertainer. In a double act with Jay Brennan he had an avowedly camp style and was said to have been an inspiration for Mae West. He had a similar acerbic, wisecracking humour and used catchphrases such as “You don’t know the half of it, dearie.” He defied the unspoken convention among female impersonators by staying in character and never removing his wig. In the long run, his approach was arguably far more influential than that of Eltinge. A true pioneer from an earlier period was Burton Stanley (fl. 1880s), a male soprano who played the diva in Tremaine’s Burlesque Opera Company in the 1870s and later formed his own operetta companies which toured extensively across the United States in the following decades and who also visited Europe.


    There was always a fundamental difference between the American and British approach. In the U.S. there was no pantomime tradition and the art grew more out of the burlesque show. The word burlesque evokes different meanings and connotations. In England, a burlesque was essentially a satire or parody. In America it came to be associated with a particular kind of entertainment that was strictly for adults and not feasible for a family audience. This divergence leads it to the present-day situation when a burlesque show is primarily a gay event. It appears that there was more tolerance in the United States than there was in Britain. While it was acceptable for a male performer to appear as a pantomime dame, there was far less acceptance of one who always donned drag. This was especially apparent in the career of Bert Errol, who found great difficulty in England as a young man but blossomed in America, where the atmosphere was more conducive, there were far more impersonators, and a greater sense of freedom to express oneself.
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      Bert Errol was the most glamorous of the British female impersonators of his day and had a remarkable voice in which he sang many romantic ballads. Above: Sheet music of “Just Like a Rainbow.”
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      Harry Fragson The Music Hall Shakespeare (Music Hall Masters, 2003), a splendid compilation of some twenty-seven tracks by one of the outstanding piano entertainers. The CD has extensive sleeve notes and many rare photographs.
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      Margaret Cooper was the leading lady entertainer at the piano of the early twentieth century. The epitome of poise and style, she was also something of a trendsetter in fashion.
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      Norman Long signed publicity still, c1926.
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      An Old Time Music Hall by The Variety Singers Columbia EMI 7” EP c1955, with sleeve notes by W. Macqueen Pope, who wrote evocatively about music hall and theatre in a series of highly collectable books.
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    Nellie Wallace


    Films


    A Lady’s First Lesson on a Bicycle (1902) Dir.: James Williamson. Cast: Nellie Wallace (The Lady), John Cobbold (The Instructor) Williamson Kinematograph Co. (Short)


    Eve’s Film Review 22: The Stars at Home Miss Nellie Wallace (1921) Pathe short


    The Golden Pippin Girl (1920) aka Why Men Leave Home Dir.: A.C. Hunter. Cast: Nellie Wallace, Ray Forrest, Irene Tripod. Alliance Film Corporation


    Acrobatic Novelty (1924) British Pathe short clip (without sound) featuring an acrobatic scene from Whirl of the World with Billy Merson and Nellie Wallace.


    The Wishbone (1933) Dir.: Arthur Maude. Cast: Nellie Wallace (Mrs. Beasley), Davy Burnaby, A. Bromley Davenport, Jane Wood. Sound City.


    Radio Parade of 1935 (1934) Dir.: Arthur B. Woods. Cast: Will Hay, Helen Chandler, Clifford Mollison, Billy Bennett, Lily Morris, Nellie Wallace (Charlady). British International Pictures. Nellie sings “What’s the Use?” and “I’m Not What I Used Ter Be” (with Lily Morris)


    Variety (1935) Dir.: Adrian Brunel. Scr.: Adrian Brunel, Oswald Mitchell. Cast: George Carney, Billie Houston, Renee Houston, Barrie Livesey, Cassie Livesey, Roger Livesey, Nellie Wallace et al. John Argyle Productions.


    Boys Will Be Girls (1937) Dir.: Gilbert Pratt. Cast: Leslie Fuller, Nellie Wallace (Bertha Luff), Greta Gynt, Constance Godridge. Joe Rock Productions. Nellie sings “Lo, Hear the Gentle Lark”


    Cavalcade of the Stars (1938) Dir.: Geoffrey Benstead. Short.


    Any Records Chums? (1942) With Syd Walker, Nellie Wallace, Stanley Holloway, Sandy Powell. British Movietone News (Short newsreel)


    Alice Makes a Record (1945) With Ann Stephens, Nellie Wallace, Jeanne de Casalis, Tommy Trinder. Pathe newsreel item showing recording of Through the Looking Glass in aid of the Great Ormond Street Hospital for Children.


    


    Discography


    Through the Looking Glass Starring Ann Stephens, Jeanne de Casalis, Tommy Trinder, Nellie Wallace (Red Queen), Tommy Handley, Charles Williams HMV C3459 2 x 12” c1946


    Golden Voices of Variety “The Blasted Oak” and “Three Times a Day” Ace of Clubs ACL 1077 LP 1961


    Music Hall to Variety: Vol. 3 Second House “Under the Bed” World Records WRC SH150 LP c1977


    Veterans of Variety “Bang! Bang! Bang!” & “Let’s Have a Tiddley at the Milk Bar” World Records Retrospect Series SH 357 LP 1980


    Nellie Wallace & Maidie Scott — Mother’s Advice “Meet Me (The Sniff Song)” / “Three Cheers for the Red, White and Blue” / “Half Past Nine” / “Geranium” / “Under the Bed” / “Tally Ho” / “Cuckoo” / “Mother’s Pie Crust” / “The Blasted Oak” / “Three Times a Day” / “Let’s Have a Tiddley at the Milk Bar” / “Bang! Bang! Bang!” Windyridge CDR16


    Nellie Wallace & G.H. Elliott: Two Old Troupers Cylidisc 512 CD 2003 (Includes all twelve recordings as above.)


    


    Other Songs & Sheet Music


    “Bonnie Dundee” at Dundee, April, 1893 [1]


    “Down by the River Side” (Paul Barnes) Charles Sheard & Co., 1900


    “I Was Born on a Friday” (Fred Murray, George Everard) Francis, Day & Hunter, 1903


    “Isn’t it a Cruel World?” (J.W. Tate, F.C. Harris) Francis, Day & Hunter, 1903


    “Where are You Going to My Pretty Maid?” (J.P. Harrington, W.H. Liddy) Francis, Day & Hunter, 1905


    “I Wish I was Young Again” Colonial, New York, 1907 [2]


    “I Lost Georgie in Trafalgar Square” (H. Castling, C. Collins) Francis, Day & Hunter, 1907


    “Mingle Your Eyebrows with Mine” Colonial, New York, 1907


    “Come, Birdie, Come” (C.A. White) at Shea’s Music Hall, New York, December, 1908 [3]


    “My Directoire Dress” January, 1909 [4]


    “By the Light of the Silvery Moon” American Music-Hall, New York, November, 1909 [5]


    “Daisy Bell” South Africa, c1909 [6]


    “Oh! The Hobble!”


    “Who’ll Buy Me?” at Edinburgh, January, 1918 [7]


    “Next Sunday Morning is My Wedding Day”


    “Finesse” from Sky High (1925)


    “He’s a Dear Old Man” (H.M. Burnaby, Alec McGill) 1926


    “I Do Like a Basin Full of Hot Pot” (F. Shuff, arr. H.J. Stafford) Chappell & Co., Ltd., London, 1928


    “Queenie the Carnival Queen” (R. Rutherford, H. Arpthorp) 1934


    “A Boy’s Best Friend is His Mother” (H. Miller, J.P. Skelly) at the Royal Command Performance, 1 November 1948 (Her final song on her final appearance)


    


    Lily Morris


    Films


    Elstree Calling (1930) Dir.: Alfred Hitchcock, Jack Hulbert, Andre Charlot, Paul Murray. Scr.: Adrian Brunel, Walter C. Mycroft, Val Valentine. Cast: Donald Calthrop, Cicely Courtneidge, Will Fyffe, Gordon Harker, Tommy Handley, Anna May Wong, Lily Morris (Herself) British International Pictures. Lily sings “Why am I Always the Bridesmaid?” and “Only a Working Man”


    Pathetone Weekly — Lily Morris singing “The Old Apple Tree” (1931) Pathe


    Pathetone Weekly — Lily Morris singing “Don’t Have Any More, Mrs. Moore” (1932) Pathe


    Radio Parade of 1935 (1934) Dir.: Arthur B. Woods. Scr.: James Bunting, Jack Davis, Jr., Paul Perez, from an original idea by Reginald Purdell & John Watt. Cast: Will Hay, Helen Chandler, Clifford Mollison, Dave Burnaby, Alfred Drayton, Billy Bennett, Lily Morris (Herself) et al. British International Pictures. Lily sings “What’s the Use?” solo, and “I’m Not What I Used Ter Be” with Nellie Wallace.


    Those Were the Days (1934) Dir.: Thomas Bentley. Scr.: Jack Jordan, Frank Launder, Frank Miller, Fred Thompson, based on The Magistrate by Arthur Wing Pinero. Cast: Will Hay, Iris Hoey, Angela Baddeley, John Mills, H.F. Maltby, Lily Morris (Herself) et al. British International Pictures. Lily sings “My Old Man (Said Follow the Van)”


    Variety (1935) Dir.: Adrian Brunel. Scr.: Adrian Brunel, Oswald Mitchell. Cast: George Carney, Roger Livesey, Lily Morris (Herself) et al. John Argyle Productions.


    I Thank You (1941) Dir.: Marcel Varnel. Cast: Arthur Askey, Richard Murdoch, Lily Morris (as Lady Randall), Moore Marriott, Graham Moffatt, Issy Bonn et al. Scr.: Marriott Edgar, Val Guest, from a story by Howard Irving Young. Gainsborough Pictures. Lily and Chorus sing “Waiting at the Church.”


    


    Discography


    “A — Be My Boy” (with Grock) / “Everybody Loves Their Little Old Home” 10” Pathe 1128 1919


    “Why Don’t He Come Home?” (Collins) / “Wee White Heather” 10” Pathe 1242


    “Thuthie” / “At the Church Door I’m Waiting” 10” Pathe 1165 1919


    “I Had A Little Drop with Martha” / “None of Your Soldier’s Tricks with Me” 10” Pathe 1269 1920


    “You’d Be Surprised” (I. Berlin) 12” Pathe 5460 1920 [1]


    “Who’s Coming to the Tartan Ball?” / “Cupid Plays the Dickens with Us All” 12” Pathe 5603 n. d. c1922


    “Don’t Leave Me” (C. Collins, F.W. Leigh) 10” Pathe Actuelle 10595 October 1923


    “Don’t Have Any More, Missus Moore” / “Why Am I Always the Bridesmaid?” 10” Edison Bell Winner 4479 September 1926


    “What are You Going to Do About Selina?” / “Only A Working Man” 10” Regal G 8813 February 1927


    “The Old Apple Tree” / “Don’t Have Any More, Mrs. Moore” 10” Regal G 8897 March 1927


    “Which of the Three?” / “Why Am I Always the Bridesmaid?” 10” Regal G 8987 September 1927


    “We All Said ‘No’ ” / “What’s to Be Done?” 10” Regal G 9031 December 1927


    “All Hers” / “Photo on the Wall” Regal (Unissued) August 1928


    “Don’t Have Any More, Mrs. Moore” / “Truly Rural” 12” Columbia 9597 November, 1928


    “Truly Rural” / “Mr. Scott” 10” Regal 9248 November, 1928


    “Say Goodbye” / “Tiddley-Hi” 10” Regal 9272 November, 1928


    “Since Mother’s Been a Lady” / “That’s Where the Soldiers Go” 10” Regal G 9405 May, 1929


    “Because He Loves Me” / “That’s Where the Soldiers Go” 10” Columbia DX 22 June, 1929


    “The Wives of Commercial Travellers” / “Charlie” 10” Regal MR 480 January, 1932


    “None of That Now” 10” Parlophone R 4425 1-sided disc


    Don’t Have Any More, Missus Moore CYLIDISC CD 504 c2001 “What Are You Going to Do About Selina?” / “Only A Working Man” / “The Old Apple Tree” / “Don’t Have Any More, Missus Moore” (Regal version) / “We All Said ‘No!’ ” / “What’s To Be Done?” / “Which of the Three?” / “Why Am I Always the Bridesmaid?” / “Truly Rural” (Regal version) / “Say Goodbye” / “Mrs. Scott” / “Tiddley Hi” / “Since Our Mother’s Been A Lady” / “That’s Where the Soldiers Go” (Regal version) / “The Wives of Commercial Travellers” / “Charlie” / “Don’t Have Any More, Missus Moore” (Columbia version) / “Truly Rural” / “Because He Loves Me” / “That’s Where the Soldiers Go” (Columbia version) / “The Old Apple Tree” (Live) / “Don’t Have Any More, Mrs. Moore” (Live at Collins’ Music Hall, 1950)


    Why Am I Always the Bridesmaid? Windyridge VAR CDR 18 “Why Am I Always the Bridesmaid?” / “A — Be My Boy” (with Grock) / “Everybody Loves Their Little Old Home” / “Thuthie” / “At the Church Door I’m Waiting” / “I Had A Little Drop With Martha” / “None of Your Soldier’s Tricks With Me” / “Don’t Have Any More, Missus Moore” / “Why Am I Always the Bridesmaid?” / “What Are You Going to Do About Selina?” / “Only A Working Man” / “The Old Apple Tree” / “Which of the Three?” / “We All Said ‘No!’ ” / “What’s to Be Done” / “Say Goodbye” / “Mrs. Scott” / “Tiddley Hi” / “Since Our Mother’s Been a Lady” / “Because He Loves Me” / “That’s Where the Soldiers Go” / “The Wives of Commercial Travellers” / “Charlie” / “Truly Rural” / “Don’t Have Any More, Mrs. Moore”


    See also


    Dora Bryan “Because He Loves Me” Dora Fontana SFL 13114 1964


    


    Songs & Sheet Music


    “When I’m a Little Older” (Maurice Crosby) at the South London Palace, June, 1894


    “Lardi-doody-day” (Joseph Tabrar) Francis, Day & Hunter, 1894


    “Two Little Girls in Blue” (Charles Graham) Walham Green Hall, February, 1895


    “The Red, White and Blue” The Royal, 1895


    “The Little Quakeress” (O. Barri) Cambridge, May, 1895


    “Only a Soldier Boy” West London Theatre, June, 1895


    “Hoop-La” (W.R. Gordon) Canterbury Music Hall, August, 1895


    “Sister Sally, Oh!” The Middlesex, August, 1895


    “Naughty Boy” Sadler’s Wells, September, 1895


    “Look the Other Way” Hammersmith Varieties, March, 1896


    “Just the Same as Dolly Does” (Joseph Tabrar) Francis, Day & Hunter, June, 1896


    “Only a Lad” The Standard, September, 1896


    “A Fairy Up-to-Date” in Dick Whittington Leeds, 1896-97


    “Ro-me-o and Juliet” (Joseph Tabrar) Francis, Day & Hunter, May, 1897


    “Little Wosie Posie” (Joseph Tabrar) Francis, Day & Hunter, at Marylebone, August, 1897


    “A Poor Soldier’s Daughter in England” Drury Lane, November, 1897


    “I’m A Poor Little Beggar in England” (Joseph Tabrar) Francis, Day & Hunter, 1897


    “If I Hadn’t Been Born at All” 1898


    “Trousers” 1898


    “Will You Walk into My Parlour?” at the Royal, London, September, 1898 [1]


    Song from “Moulin Rouge” at the Grand, Clapham, October, 1898 [2]


    “Major Puffem of the Guard” November, 1898


    “Gay Paree” (R. Morton, E, Jonhgmans) August, 1899


    “The Ship That Belongs to a Lady” (Edgar Bateman, Felix McGlennon) Francis, Day & Hunter, in Robinson Crusoe, The Royal, 1899


    “I’ll Marry You, John” Royal Standard, March 1900


    “Since I Have Had A Row of Houses” Collins’s, April, 1900


    “I Wasn’t Born with a Silver Spoon in My Mouth” July, 1900


    “Daddy, I’m Going to Bye Bye!” (Maurice Crosby, C. Collins) Francis, Day & Hunter, 1902


    “Goodbye, Dolly Gray” (Paul Barnes, Will Cobb) in Puss in Boots, 1901-02


    “I’ll Buy You a Mangle, Polly” (Joseph Tabrar) Francis, Day & Hunter, April, 1902


    “She Didn’t Like To” at the Empire, Stratford, August, 1902


    “Fly Away, Pretty Bird” (Maurice Crosby, Charles Collins, Henry E. Pether) Francis, Day & Hunter, 1903


    “The Way to Court a Lady” Hackney Empire, November, 1903


    “I’m Coming Home to You, Love” (Herbert Darnley) Francis, Day & Hunter, in Mother Hubbard, Princess’s Glasgow, 1903-04


    “The Good Old Summer Time” (George Evans, Ren Shields) in Mother Hubbard, 1903-04


    “Wipe Your Feet Before You Go In” (C. Collins, Barnes) Francis, Day & Hunter, 1904


    “She’s No Lady Some Folks Say” Holloway Empire, July, 1905


    “There Goes My Soldier Boy” (Augustus F. Savage, F.W. Leigh) Francis, Day & Hunter, The New Cross Empire, July, 1905


    “I Want to Be a Soldier” (Alfred J. Lawrance) Francis, Day & Hunter, 1905


    “The Old Bull and Bush” at the Zoo-Hippodrome, Glasgow, 1905


    “Hear the Pipers Calling, Jennie Mine” (Scott Bennett) November, 1905


    “Riding on the Top of the Car” (F.W. Leigh, P.V. Bryan, H. Von Tilzer) Francis, Day & Hunter, in Mother Goose at Bristol, 1905-06


    “Japanese Love Song” in Mother Goose, 1905-06


    “Zuyder Zee” (Bennett Scott, H.J. Mills) in Mother Goose, 1905-06


    “Waltz Me Around Again, Willie” (Will D. Cobb, Ren Shields) 1906


    “Doggie in the Yard” Duet with Miss H. Smithson in Aladdin 1906-07 [3]


    “Put Me Amongst the Girls” (Charles R. Whittle) in Jack and Jill, 1907-08


    “She’s A Lassie from Lancashire” (C.W. Murphy, Dan Lipton, John Neat) 1907


    “Meet Me, Jenny, When the Sun Goes Down” (H. Castling, F. Godfrey) B. Feldman & Co., 1907


    “There’s A Girl in Berlin” (F. Godfrey, J.C. Moore) National Music Publishing Co., London, 1909


    “Molly O’Morgan (With Her Little Organ)” (Will Letters, Fred Godfrey) 1909


    “Lena Schmitz” (J.M. Reilly, H.W. Petrie) 1909


    “I Do Like to Be Beside the Seaside” (John A. Glover-Kind) in Mother Goose, 1909-10


    “If I Should Plant a Tiny Seed of Love” (Ballard MacDonald, J.W. Tate) T.B. Harms, Francis, Day & Hunter, 1909 Sung by Lily in Humpty Dumpty


    “Can’t You See I Want You to Be My Girl” (Frank Leo) Francis, Day & Hunter, 1909


    “Ship Ahoy” (Bennett Scott, H, J, Mills, Fred Godfrey) Henrees Music Co, 1910


    “Fall in and Follow Me” (Bennett Scott, A.J. Mills) 1910


    “I Wonder if You Miss Me Sometimes, I Wonder if You Care” (A.J. Mills & Bennett Scott) Star Music Publishing Company Ltd, London, 1910


    “Here Comes the Chocolate Major” (Charles R. Whittle) 1910


    “Kiss Me, My Honey, Kiss Me” (Irving Berlin, Ted Snyder) B. Feldman & Co., 1910


    “Why Did You Come Knocking at My Door?” The Empress, Brixton, 1913


    “Sammy, Come Over Here” (A.J. Mills, Bennett Scott) Star Music Publishing Co., 1913


    “Keep Walking All the Time” May, 1914


    “May All Your Troubles Be Little Ones” June, 1914


    “Sandy Boy” 1914


    “Scotland, That’s the Place” 1914


    “Where Did You Get That Girl?” 1914


    “Who Does the Lady Belong To?” (C. Collins) Francis, Day & Hunter, circa 1915


    “Private Cassidy, VC” 1915


    “Somebody Knows, Somebody Cares” 1915


    “We Must All Fall In” (A.J. Mills, B. Scott) Star Music Publishing Co., 1915


    “She Said She Didn’t Like To” 1915


    “Who Does the Lady Belong To?” (C. Collins) Francis, Day & Hunter, 1915


    “If You Have Any Trouble at All” 1915


    “My Soldier Laddie” (Luther A. Clark, S.E. Tudor) 1915


    “Keep the Home Fires Burning” (Ivor Novello) January, 1916


    “On These Dark Nights” (A.J. Mills, B. Scott) Star Music Publishing Co., 1916


    “Take Me Back to Dear Old Blighty” (A. J, Mills, F. Godfrey, B. Scott) 1916


    “I’m Better Off in My Little Dug-Out” (Charles Collins) Francis, Day & Hunter, 1917


    “Keep a Little Bit of Something in the Larder” 1917


    “The Tank That Broke the Ranks Out in Picardy” (H. Castling, H. Carlton) 1917 [4]


    “Why Am I Always the Bridesmaid?” (Charles Collins, F. Leigh) Francis, Day & Hunter, 1917


    “Till We Meet Again” (R.B. Egan, R.A. Whiting) B. Feldman & Co., 1918


    “Take My Arm and Take Me Home” (F.W. Leigh, C. Collins) Francis, Day & Hunter, 1918


    “At the Church Door I’ve Been Waiting” Finsbury Park Empire, 1919


    “Mademoiselle from Armentieres” South London Palace, August, 1919


    “None of Your Nineteen-Fourteen Tricks with Me” (T. McGhee, H. Rule), Francis, Day & Hunter, 1919


    “The Hunting Rag” 1920


    “I’m Forever Blowing Bubbles” 1920


    “There’s the Wee White Heather Growing” (F.W. Leigh, C. Collins) Francis, Day & Hunter, 1920


    “Jeremiah” (Tom Maguire) Palace Theatre, Plymouth, November, 1920 [5]


    “Leave Me with A Smile” (C. Koehler, E. Burtnett) B. Feldman & Co., 1921


    “Oh, What a Difference the Navy’s Made to Me” (Ralph Stanley, Leslie Alleyn) B. Feldman & Co, 1921


    “There You Are, Then” (L. Silberman) 1921


    “He Didn’t Believe Me (When I Said That I Was Married)” (Herbert Rule, F. Holt) Finsbury Park Empire, April, 1921 [6]


    “Oh, Maria!” April, 1921


    “See You Later” (L. Silberman, H. Rule, W.H. Wallis) L. Silberman 1921


    “Coal Black Mammy” (Laddie Cliff) Glasgow, 1921-22 [7]


    “You’ll Always Meet a Son of Bonnie Scotland” (F. Wood) Herman Darewski, 1921


    “Cock-a-Doodle-Do” December, 1921


    “When I Get Back Home” December, 1921


    “He Meets Me Every Evening” October, 1922


    “Shufflin’ Along” (Nat D. Ayer) Feldman & Co., sung in Jack and the Beanstalk at the Empire Theatre, Sheffield, 1922-23 [8]


    “Hi, Hi, Ho” (Herbert Rule, F. Holt) Feldman & Co., from Jack and the Beanstalk 1922-23


    “Honeymoon Bay” (Martin Fried) Feldman & Co., from Jack and the Beanstalk 1922-23


    “Cute Little Love Nest” (T. Leason, H.T. Hanbury) Feldman & Co., Duet with Violet Kersey in Jack and the Beanstalk at Sheffield, 1922-23


    “Charlie” (Leslie Sarony) Circa 1923


    “I’m Getting Married Tomorrow Morning” 1923


    “Mrs. Scott” (T. McGhee, Walsh)


    “Passionetta” (Mort Dixon, Ernest Breuer) B. Feldman & Co., 1923


    “Say Goodbye” (Marcus)


    “Tiddley-Hi” (Wallace, Bedford)


    “What Are You Going to Do About Selina?” (H. Castling, Magee)


    “Something to Look Forward To” Finsbury Park Empire, October, 1924 [9]


    “I’m Going to Be an Old Man’s Darling” October, 1924


    “All Hot and Bothered” (Douglas Marshall, Cecil Macklin) Cary & Co., October, 1924


    “It’s All Sugar” (Herbert Rule, W.H. Wallace) Lawrence Wright Music Co., 1924 [10]


    “Say it While Dancing” B. Feldman & Co., with Eve Lynn in Aladdin, Wood Green Empire, 1923-24


    “Ain’t Love Grand?” B. Feldman & Co., in Aladdin, Wood Green Empire, 1923-24


    “Joe is Here” in Aladdin, 1923-24


    “If I Had the Lamp of Aladdin” (E. Hedges) in Aladdin, 1923-24


    “Minnetonka” (Gus Kahn, Percy Wenrich) B. Feldman & Co, in Aladdin, 1923-24


    “I Looked Inside the Shop” (Worton David) Worton David, Ltd., 1924 [11]


    “Teddy Bear Blues” (J.H. Jackson) c1924


    “Pretty Pierrette” (M. Darewski) c1924


    “Turned Up” (H. Castling, H. Rule) B. Feldman & Co., 1924


    “Fell Out” (P. Edgar, T. Sullivan, J.P. Long) Francis, Day & Hunter, 1925


    “I Know He Goes Straight Home to His Wife” at the Palace, New York, July, 1925 [12]


    “You Won’t Be with Us Tomorrow Night” at the Palace, New York, July, 1925


    “I Must Take Something Home with Me” the Palace, New York, July, 1925


    “Why Did You Have Your Hair Bobbed, Mary?” (Ted Waite) J. Albert & Son, Sydney, 1925


    “He Wouldn’t Believe I Was Married” Tivoli, Sydney, 29 December, 1925


    “He Wanted Me” Shepherd’s Bush Empire, June, 1926


    “Too Many Tots (Make You Totter) (Walter Hayden, Jay Francis) Central Music Publishing Co., 1926 [13]


    “Don’t Have Any More, Missus Moore” (H. Castling, J. Walsh) B. Feldman & Co., 1926


    “Since Father’s Joined the Mustard Club” (Edgar Bateman, Maurice Scott) The Maurice Scott Music Co., 1926 [14]


    “I Don’t Want to Get Old” The Alhambra, November, 1926


    “There Ain’t No Flies on Auntie” (W. Van Der Decken) Chappell & Co., 1926 [15]


    “I Only Got Married This Morning” Exeter Hippodrome, January, 1927


    “Missus Dunn” Rexborough Music Publishing Co., 1927 [16]


    “Never Mind the Way Home” (D. Sonenscher, S. Finberg) Leo Jackson & Co., December, 1927 [17]


    “We All Said ‘No!’ ” (H. Castling) Francis, Day & Hunter, 1927


    “Don’t Do That to the Poor Puss Cat” (L. Sarony, F. Eyton) Edward B. Marks & Co., New York/ Keith Prowse & Co., 1928


    “Truly Rural” (R. Marcus) B. Feldman & Co., 1928


    “Are Ideal Husbands Wanted?” Pantomime, 1928-29 [18]


    “I’m Not Worrying Now” The Metropolitan, May, 1929 [19]


    “There’s His Picture Hanging on the Wall” 1929


    “The More the Merrier!” (F. Wood, C. Harrington) 1929


    “ ’Arriet” September, 1929


    “That’s Where the Soldiers Go” (T. McGhee, J. Walsh) 1929


    “Old Mother Gunn” The Palladium, December, 1929


    “Oh, You Ought to See Jemima Now” at the Hackney Empire, November, 1929 [20]


    “I’m As Old as I Look” The Metropolitan, February, 1930


    “I Got Married Early This Morning” Holborn Empire, 1930 [21]


    “Let it Go, Reilly” Holborn Empire, October, 1930 [22]


    “The Night I Lost My Lot in the Lottery” 1931 [23]


    “He’s a Nice, Kind, Clean Old Man” Empress, Brixton, November, 1932


    “How Does a Fly Keep Its Weight Down” (Harry Castling) 1932 [24]


    “Oh, Charlie, Do Be Careful” The Metropolitan, February, 1933


    “Bessie Buttons” (Bert H. Delmar) April, 1933


    “Josephine” Victoria Palace, April, 1934


    “Keep the Party Clean” Shepherd’s Bush Empire, July, 1934


    “Ready for Love Once More” Shepherd’s Bush Empire, July, 1934


    Comedyland — Grand Selection of Popular Comedy Song Successes B. Feldman & Co., 1934, Various artist songs including “Don’t Have Any More, Mrs. Moore” and “Turned Up” by Lily Morris


    “My Old Tin Pail” 1935


    “At the Christening” Grand Theatre, Croydon, October, 1935


    “Early Every Morning” Grand Theatre, Croydon, October, 1935


    “Muffle Up Those Merry Wedding Bells” October, 1935 on the BBC broadcast The Variety of Music. [25]


    “ ’Appy with ‘Arry” at the Metropolitan, March, 1939


    


    Billy Bennett


    Discography


    “Nell” / “Family Secrets” 10” Columbia 4004 August, 1926 (Speed 80rpm)


    “The Green Tie on the Little Yellow Dog” / “Devil-May-Not-Care” 10” Columbia 4005 1926


    “I’ll Be Thinking of You” / “The Miser” 10” Columbia 4006 June, 1926 (Speed 80rpm)


    “No Power on Earth” / “The Charge of the Tight Brigade” 10” Regal 9159 December, 1926


    “No Power on Earth” / “The Charge of the Tight Brigade” 12” Columbia 9025 July, 1927


    “My Mother Doesn’t Know I’m On the Stage” / “The Club Raid” 10” Columbia 5719 August, 1927


    “The Real Guy” / “Domestic Blisters” 12” Columbia 9105 1927


    “Napoleon” / “She’s Mine” 10” Regal 9021 January, 1928


    “Napoleon” / “She’s Mine” 12” Columbia 9237 1928


    “Ogul Mogul” / “The Tightest Man I Know” 12” Columbia 9296 March, 1928


    “Mottoes” / “The Memory Man” 12” Columbia 9454 May, 1927


    “Buckshee” / “The Idol’s Tongue” 12” Columbia 9469 c1928


    “Ogul Mogul” / “The Tightest Man I Know” 10” Regal 9087 May, 1928


    “Detective” / “If Winter Comes” 10” Columbia DX 8 circa 1929


    “Mandalay” / “The Coffee Stall Keeper” 12” Columbia DX 28 December, 1929


    “She Was Poor, But She Was Honest” / “Don’t Send My Boy to Prison” 10” Columbia DB 164 May, 1930


    “Christmas Day in the Cook House” / “Please Let Me Sleep on Your Doorstep” 10” Columbia DB 658 1930


    “Daddy” / “The MP” 10” Regal 1930


    “Daddy” / “The MP” 10” Columbia 5649 1930


    “The Fisherman” / “From My Window in Vanity Fair” 12” Columbia 9671 circa 1930


    “The Call of the Yukon” / “The League of Nations” 10” Imperial Broadcast 4010 January, 1934


    “The Foreign Legion” / “The Bookmaker’s Daughter” 10” Regal Zonophone MR 1724 March, 1934


    “She Was Happier When She Was Poor” / “The Only Girl I Ever Loved” 10” Regal Zonophone 1935


    


    Reissue Compilations


    Almost a Gentleman. “Nell” / “My Mother Doesn’t Know I’m On the Stage” / “Mandalay” / “I’ll Be Thinking of You” / “Ogul Mogul — A Kanakanese Love Lyric” / “No Power On Earth” / “She Was Poor, But She Was Honest” / “Family Secrets” / “Please Let Me Sleep On Your Doorstep Tonight” / “Christmas Day in the Cookhouse” / “The Club Raid” / “She’s Mine” / “Mottoes” / “The Green Tie On the Little Yellow Dog” Topic Records LP 12T387 1978


    Almost A Gentleman. Track listing as above, plus five extra tracks: “She Was Happier When She Was Poor” / “The Only Girl I Ever Loved” / “The Miser” / “Don’t Send My Boy to Prison” / “The Charge of the Tight Brigade” Reissue CD TSCD780 1997.


    The Art of the Monologue Various Artists, including Marriott Edgar, Stanley Holloway, Nelson Jackson, Billy Bennett “The Memory Man” Alfred Lester “Gardening” and Norman Long “A Tale of Other Times” Pearl CD 1999


    Billy Bennett’s Burlesque Budget: Surreal Songs and Monologues “Don’t Send My Boy to Prison” / “Devil-May-Not-Care” / “No Power on Earth” / “The Charge of the Tight Brigade” / “She’s Mine” / “Napoleon” / “Ogul Mogul” / “The Tightest Man I Know” / “Buckshee” / “The Memory Man” / “The Idol’s Tongue” / “From My Window in Vanity Square” / “The Fisherman” / “Daddy” / “The M.P.” / “If Winter Comes” / “The Detective” / “The Bookmaker’s Daughter” / “The Foreign Legion” / “She Was Poor, But She Was Honest” Cylidisc 519 CD (2005)


    The Real Guy. “Nell” / “Family Secrets” / “The Green Tie On the Little Yellow Dog” / “Devil-May-Not-Care” / “The Miser” / “The Real Guy” / “Domestic Blisters” / “No Power On Earth” / “Ogul Mogul — A Kanakanese Love Lyric” / “The Tightest Man I Know” / “Mottoes” / “My Mother Doesn’t Know I’m On the Stage” / “The Club Raid” / “The M.P.” / “Mandalay” / “The Coffee Stall Keeper” / “The Call of the Yukon” / “The League of Nations” / “The Foreign Legion” / “The Bookmaker’s Daughter” / “She Was Poor, But She Was Honest” / “Don’t Send My Boy to Prison” Windyridge VAR 33 CD circa 2010


    See also


    Linda Thompson Presents My Mother Doesn’t Know I’m on the Stage Colin Firth “My Mother Doesn’t Know I’m on the Stage” Omnivore Records OVCD-296 U.S. 2018


    


    Filmography


    Camera Interviews: Billy Bennett Almost a Gentleman (1927) Silent British Pathe short. Scenes of Bennett having fish supper, playing darts and golf. Himself.


    London’s Famous Clubs
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