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My first contact with Count Dracula, the cloaked King Vampire of Transylvania, was in 1956, just weeks before Bela Lugosi died.

I was a horror and science fiction movie fan back in those days of Howdy Doody, Davy Crockett and the birth of rock ‘n’ roll. But Count Dracula had been an alien name to me at the time. Perhaps it sounds illogical that an enthusiast of such motion pictures could have escaped any encounter with the bloodthirsty Count. But actually, in Chicago during the Fifties previous to the debut of Shock Theater in 1957, the Dracula movies never played on television. And the theatres that still ran them were either so run-down or far away that attending them was extremely impractical for a kid still a number of years away from a driver’s license. My knowledge of such genre films was based solely upon memories and the product that was being made at the time.

At the time, I went to see virtually everything that might be termed horror or science fiction or that might have a monster lumbering through it, regardless of quality. It was not surprising, then, that one afternoon in 1956 I sat in a dank movie theatre watching two brand new science fiction atrocities entitled Day the World Ended and Phantom from 10,000 Leagues. The abominable double bill was playing first run at a tiny and shoddy theatre called the Crest, located on Chicago’s Lincoln Avenue almost across the street from the Biograph where John Dillinger was shot. As I walked through the theatre lobby I noticed the posters for the next attraction, something called Dracula. Though better than the two features, the preview trailers of Dracula hardly excited me. I walked out of the theatre believing that the man in tuxedo and cape who gestured hypnotically was some sort of nefarious Mandrake the Magician. Then I forgot about this Dracula character.
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Bela Lugosi in his first screen performance as Count Dracula.

My next contact with Count Dracula was the day my mother read his obituary in our local newspaper, the Chicago Sun-Times. “Bela Lugosi died,” she told me, knowing of my interest in horror films.

“Who’s Bela Lugosi?”

“He played Dracula,” she said.

“Who’s Dracula?”

“Dracula was a vampire.”

Well, I remembered what a vampire was ... sort of. I knew there were vampire bats that drank blood. And I remembered a story I’d read in an old issue of the comic book, Forbidden Worlds, in which a vampire was preying upon the survivors of a crashed airliner. But the vampire in this story was the pilot, who periodically transformed into a shaggy man-like monster with enormous bat wings. He was exposed at the end of the story by drinking water containing particles of silver.

I recalled another story I’d read in another old 1950s horror comic in which a man blundered into a town populated by vampires who had long grown weary of having to resort to the “frozen stuff.”

Neither of these concepts seemed to have much, if any, correlation to the Dracula I had briefly viewed up on the screen that afternoon at the Crest Theatre.

Later in 1956 I saw a triple horror show of House of Frankenstein, House of Dracula and The Mummy at a dilapidated old theatre called the Mode, and with Dracula’s appearance in two of those films, I finally knew the meaning of the vampire (though he now looked more than ever like Mandrake). But I was confused at what I saw because the actor portraying the Count did not resemble the one I’d seen in the earlier trailer of Dracula. Certainly, I thought, this actor in the black cloak had to be Bela Lugosi, because Lugosi was Count Dracula. I never considered the possibility that any other actor might have enacted the role and, consequently, never bothered to check the cast credits. 

What was important, though, was that I had instantly become a Dracula fan. How could any twelve-year-old monster buff not be fascinated by a character that so expertly transformed into a bat right on screen and then disintegrated neatly and completely beneath the rays of the sun?

Shortly afterwards I attended the screening of two of Lugosi’s last motion pictures, The Black Sleep and the abysmal Bride of the Monster. The Lugosi that appeared in these two films was an old, wrinkled man. Yet I knew that even the years could not have distorted his features to this extent; he no longer resembled the “Lugosi” I thought I’d seen stalking the night in the two “House” movies.

Finally, in 1957 I began to attend theatres running the old Universal horror films. When I saw Abbott and Costello Meet Frankenstein I was certain of one fact. The Dracula I had previously thought to be Bela Lugosi was another actor altogether. The next problem that faced me, since I was becoming interested enough in Dracula to care, was to learn the identity of the actor I had seen in House of Frankenstein and House of Dracula.

My quest neared completion when I received in the mail a brochure from United World, a 16mm film rental company that had finally made available the Universal Dracula, Frankenstein, Wolf Man and Invisible Man series. The only actor’s name other than Lon Chaney, Jr. (who, I knew, played the Wolf Man) to appear after the listings of both House of Frankenstein and House of Dracula was John Carradine. It seemed likely that Carradine was, in fact, the actor who had twice played the Count. But I wasn’t absolutely certain until later that year when I saw a familiar face in Five Came Back, a movie run on television one night. The actor’s lean features reminded me of the father of a friend of mine and I recalled that the actor in House of Frankenstein produced the same effect. Quickly turning to that treasured 16mm rental brochure, I noted the name of John Carradine, then asked my mother, who was also watching the movie, if that was the name of the actor on television. It was indeed John Carradine, and I felt mildly triumphant.

This book is the product of succeeding searches for information about the world’s most famous vampire and, quite possibly, the world’s most famous count. Originally, I had written a book entitled The Vampire Image, which compared the vampires of legend and tradition with their counterparts in the media. The final chapter of the book was titled “Dracula” and was a brief survey look at the Count in history, literature, theatre, films, radio and TV, comics, etc. When I later discovered that there was enough Dracula material for a separate book I removed the Count’s chapter and expanded it to The Films of Count Dracula.

The Dracula Book brings the two books full circle, expanding the Dracula material even more and combining it with some of the material from The Vampire Image. The final marriage of the two books into this present volume originally resulted in well over 600 manuscript pages, with approximately 300 words per page. After much groaning from my editor, I heeded his request to cut the book down to its present length, a move which I finally realized was for the better.

Now, in the 1970s, there are more Dracula motion pictures, books and magazines than ever before. Perhaps the Transylvanians might follow the Chinese practice and dub these the “Years of the Bat.” The Dracula Book is my contribution to the contemporary “Draculamania.”

Donald F. Glut

April, 1974
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Christopher Lee as Count Dracula in the film, Dracula, Prince of Darkness

In his book The Frankenstein Legend: A Tribute to Mary Shelley and Boris Karloff, author Don Glut showed not only an encyclopaedic knowledge of the cinematic presentations of this subject, but also a very real insight into the literary aspects of Mary Shelley’s immortal work.

In The Dracula Book, he is performing the same service for countless devotees and in this case, perhaps, is tackling a somewhat harder task.

Although the cinematic history of this subject is well documented, there are probably many more books about the vampiric legend, as a result of Bram Stoker’s renowned work, than there have been of Mary Shelley’s Frankenstein. The latter story, as the world knows, deals with the concept of the creation of life and the possibility of prolonging it into immortality. It is common knowledge that this book was the result of a bet between Mary Shelley, Shelley, Byron and Dr. Polidori. No such authenticated reason attaches to the writing of Stoker’s Dracula, although it is known that he was greatly interested in the subject of vampirism, and was fully acquainted with the historical aspects concerning the life of Vlad Tsepesh, Vlad Dracula, the Impaler. We do, of course, know that Stoker was brought up by his mother on a rich diet of Celtic folklore and legend, was bedridden to the age of eight and was deeply involved in the mysterious world of the supernatural. There is also the story that he wrote the book of Dracula after a restless night, brought on by a large lobster dinner....

The thread of immortality runs through the pages of the work. The concept of eternal life is also suggested by Mary Shelley, in a spiritual sense, though Man creating Man is the precise opposite of the doomed existence of the heroic figure of Dracula, destined to live forever against his will.

As I have some acquaintance with the presentation of the character of Dracula on the screen, a role I have shared with many eminent actors, I have noted with increasing dismay over the years the progressive deterioration of this essentially romantic and fascinating figure. It is my earnest hope that one day I, or some other actor, will be permitted the golden opportunity of presenting Dracula on screen exactly as Bram Stoker would have wished. There have been some attempts at doing this, but they have fallen by the wayside through a lack of adequate production.

It is my belief that as a researcher and anthologist in this particular field of the macabre, the fantastic and the weird, Don Glut has no peer. I am certain that The Dracula Book will be as fascinating and well documented as its predecessor, and there is always the possibility that the author may discover something which is new to us all.
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London, England

July, 1974
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William Marshall as Prince Mamuwalde in the second Blacula film, Scream Blacula Scream.

I knew about the chill appeal of the Invisible Man and had been future-shocked by wars in outer space by the time I was invited to play Blacula, but Vampirism was still a closed book to me. My generation of movie-goers lined up for monster movies, I’m sure, but I was at the other theatre watching Westerns and rooting for what I used to think were the good guys, the trigger-happy paleface loners, who piously stole Indian land and kissed their horses instead of their girls before settling down to disrupt forever the balance of nature on which Indian life depended.

I have played Blacula not once but twice since then, so I had to learn fast, starting virtually from scratch. I began to read. I was conscripted into the Count Dracula Society. I asked myself and others why audiences are so responsive, decade after decade, to the Dracula story and variations on it. Most importantly, as an actor, I had to know about vampires from the vampire’s point of view. And not just any vampire: how would an African prince in the early 19th century, at the height of the slave trade, feel about being taken captive in Transylvanian folklore and doomed to live out eternity hungering for human blood?

How Prince Mamuwalde felt about his fate is what I tried to contribute to the movie, first by insisting on collaborating in the revision of the screenplay and finally, of course, through the performance itself. The need for black input in making a movie meaningful to black audiences cannot be overemphasized.

Within the last year I have won two coveted cinema awards: one, the first annual award of the Academy of Horror and Science Fiction Films, shared with Kurt Vonnegut; the other, the 1973 Cinema Award of the Count Dracula Society. With these assurances that I’ve learned at least some of the essentials about the appeal of the Dracula story, I’ll share some of my discoveries and speculations with you.

An effective vampire movie, I have discovered, must be flooded with urgent emotions of anguish, yearning, terror and, ultimately, relief. This holds true, I believe, if to a lesser extent, for all horror and science fiction movies. I began to see the need, within the structure of our world, which is experienced so often and by so many as monstrous, for other worlds in which to dwell, if only for an occasional hour or two at the movies.

For example, Americans didn’t notice for a long time that the Vietnamese war was going on, but it’s been impossible to shut it out or shut it off ever since. The destruction of fruitful land and fruitful people goes on and on, and no amount of turning the dial will blot the picture out. Or a fuel shortage suddenly disrupts millions of lives, whips the inflationary spiral higher, and subsides as suddenly as it began; in the catastrophic brief interval the profits of the oil companies rise more than 300%. Whales and sophisticated urban populations alike gasp for air. Blacks look for space in which to stand up straight at last. Israelis and Arabs insist fiercely on their national pride, while their resources and security are manipulated by other powers for other purposes. For the first time in history, doom is an immediate possibility in the minds of little children, and terrorist youth groups form to make guerrilla war on social inequity, sending tapes to announce their theory and tactics publicly.

The Center for Policy Research, an independent agency that studies social trends, reported in the spring that the proportion of the U. S. population now completely convinced that Satan exists has risen in nine years from 37% to 48%, with another 20% who now consider his existence probable. The figures were gathered a year ago, incidentally, before new interest in demonology was stimulated by The Exorcist.

The Center’s senior research associate attributes the increased belief in the devil to a mood of “uncertainty and stress, when things seem to be falling apart and resources seem limited for coping with it.” He says that in such circumstances, people trying to make sense of the world tend to “look for scapegoats” such as the devil. Americans recently witnessed an illustration of this trend at the highest government level, when a Presidential advisor invoked “sinister forces” to explain the wiping out of a crucial 18 minutes in a subpoenaed White House tape.

When events seem without reason or good purpose, as the researcher says, and the balance of good and evil seems to have “tipped in the direction of evil,” it may be more refreshing than ever to step through the movie screen into other worlds—worlds in which the reality of terror and the sense of evil are present but are counterbalanced for an hour or two by fantasies of being able to understand, outwit, and overcome it.

This book by Don Glut is an expression of love for the labors of the writers, actors, directors, art directors, makeup artists and photographers who have helped to create these apparently needed and much appreciated other worlds, and who have helped put flesh on the monsters who, unlike the monsters regularly reported by the press and newscasters, can be controlled if not vanquished before it’s time to leave the theater or switch off the tube.

Many factors help to account for the durability of the Dracula story and its variations as subject matter for movies. This book makes that clear. One unique factor in the story itself, however, deserves to be emphasized in closing this Introduction.

Late one night when we were shooting a street sequence for Blacula in Hollywood, a very beautiful woman wearing a long black cape approached me as I stood waiting on the sidewalk to be called for the next shot. I had not seen her before in the small shifting crowd of observers.

“Are you the man?” she asked, looking at me intently.

“If I understand your question,” I said, “yes, I am.”

She smiled and confided eagerly, “I’ve always wanted to be a vampire.”

It occurred to me that she might be inviting me to do something on the spot about her dream, but my camera call came. Turning to leave, I paused to ask, “Why?”

She answered without hesitation, her lovely face radiant, “Because vampires live forever! There’s really no way to kill them. If you pull the stake out of their hearts, they revive. They can’t really be hurt, no matter what happens.”
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Pacoima, California

June, 1974
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​CHAPTER 1: VLAD DRACULA, THE IMPALER
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Oil portrait of Vlad the Impaler, the historical Dracula, hanging at Castle Ambras, near Innsbruck, Austria.

“Had you not answered me in this fashion, I would truly have impaled you on the spot.”

—Vlad Dracula, September 1458

According to legend, the vampire is immortal, perpetuating his sanguinary career for generation upon generation unless subjected to some prescribed form of destruction. Count Dracula, the black-clothed un-dead lord of Transylvania, is undoubtedly the most infamous vampire of them all. This King of Vampires, as Bram Stoker crowned him in his classic novel Dracula in the latter nineteenth century, utilized his stature to tower above other members of the fraternity of the un-dead. For despite the innumerable destructions he has suffered in the realm of dark fiction where he is king, Dracula has somehow always managed to emerge from his grave, apparently unscathed, to renew his eternal quest to satisfy his thirst for human blood. At the risk of modifying one superlative with another, Count Dracula is the most immortal of all the un-dead.

The name Dracula has virtually become a synonym for “vampire,” or a resuscitated, blood-sucking, “un-dead” corpse. When the subject of vampirism or vampires in motion pictures or novels arises in contemporary circles, the name of the Count who, with a bloody claw, ruled Transylvania, the “Land Beyond the Forest,” a territory of Romania, is usually soon to follow. I would feel confident in guessing that the majority of people in the civilized world are familiar with the name of the bloodthirsty Count. A smaller percentage of these, however, realize that the awesome, cloaked figure who has haunted so many motion picture screens was not merely a figment of author Bram Stoker’s imagination. Dracula actually existed. He was, in fact, a fifteenth century prince and one of the most bloodthirsty (though not in the sense of supernatural vampires) monsters in the world’s history, responsible for the gruesome deaths of at least 100, 000 people, surpassing in cruelty even such despots as Caligula and Ivan the Terrible. Because of the nature of his crimes, the historical Dracula was also known, during his career, as Vlad Tepes, or Vlad The Impaler.

Hungary was a powerful nation in 1431. Her territorial powers extended to Wallachia, an area which is now Romania. During that year, King Sigismund, who later became the Holy Roman Emperor, invested a certain voivode (warrior prince) named Vlad II with a particular reward for his battling the Turks. Sigismund had founded a cliquish society of uniformed knights which he named the Order of the Dragon. Upon the standard of the members of this organization was the image of the great reptile. Vlad H was admitted to the select group and carried the emblazoned standard with him into battle. Since the Latin word for “dragon” is draco, Vlad became known as Vlad Dracul. As Vlad was known for his cruelties, superstitious peasants also interpreted the word dracul for its other meaning, “devil.” In some languages the words “devil” and “vampire” are synonymous, a factor which added to the mystique that surrounded Dracul. And, according to Ornella Volta in her book The Vampire, the word for “vampire” in Moldavia is drakul. Among the peasantry murmurs arose that Vlad Dracul was actually in league with Satan. The ruler’s cruel acts were not kept secret and contributed to the peasants’ fears.

But it was Dracul’s son, also named Vlad, who became known as Dracula. Translated, Dracula literally means “son of Dracul.” In Venice, the son of Dracul became known as Dragulia; in Germany he was famous as Trakle and Dracole; in Hungary he was referred to simply as Dracula. He signed his name as Draculea (his favorite), Dragkwlya, Dragulya, Drakulya, or Dragwyla; while history books have also given him the more descriptive name of Vlad the Impaler.

Vlad Dracula was a striking figure, with a chalky complexion, long nose, large mouth and piercing green eyes. He wore his hair long and sported a lengthy mustache. He is represented, in an oil portrait made by an unknown artist, as a handsome nobleman wearing a royal headdress and ermine cape. The portrait hangs to this day in Castle Ambras, near Innsbruck, Austria, and is but one in a collection of pictures illustrating human monsters and physically deformed characters of history.

Dracula was born about 1430 or 1431 in the Transylvanian town of Schassburg, into a family sworn to fight the Turks by the Order of the Dragon. In 1444, the youthful Dracula and his younger brother, Radu, accompanied their father Dracul across the Danube to meet the Turks. They were captured and Dracula remained a prisoner of the Turks until 1448, during which time he acquired a hardened cynicism, a low regard for human life and a crafty and brutal nature. When Dracul was assassinated for political reasons and an older son named Mircea was buried alive, soon after, by minions of the regent of Hungary, Janos Hunyadi, the twenty-year-old Dracula, fearing for his own life, fled to Moldavia where he remained until 1451. During these years, Hunyadi instructed Dracula in military tactics and strategy. The Dracula who would soon horrify the world was receiving an appropriate background.

In one respect, Voivode Dracula was a hero of Christianity. The wars he waged against the Turks to preserve his homeland have placed him in the history books as a valiant military genius. Dracula had been Prince of Wallachia in 1448 and also from 1456 to 1462. It was during this second reign in Wallachia that the Voivode crossed the Danube and, with his loyal cavalry, entered the Danubian city of Giurgiu. Dracula had been summoned, supposedly to engage the Turks in a peaceful meeting to settle the matter of disputed territories. Suspecting an ambush, Dracula took a Wallachian contingent, surrounded the appointed meeting place, and captured the Turks, who were then subjected to the Voivode’s favorite method of torturous death—impalement on large wooden stakes. Afterwards, Dracula burned down the city of Giurgiu. His campaign against the Turks was officially underway. In the winter of 1462, the Turks invaded Wallachia and Dracula was forced to make a temporary retreat. The cunning Transylvanian then employed guerrilla techniques and, in a maneuver known as the “Night of Terror,” led his army into the Turkish camp at night, slicing a bloody path through the slumbering enemy soldiers. Thousands of Turks were slaughtered, but before Dracula could get to the sultan himself, he was driven back by the enemy and forced to retreat. Sultan Mohammed II, realizing the bloodshed that would result from further battling a fanatical leader like Dracula, and also fearing the sudden appearance of plague, withdrew his troops.

Castle Dracula was apparently an impregnable fortress. Dracula himself, using the forced labor of his subjects, had the castle built on the ruins of the Castle of the Arges in the mountainous region at the source of the river Arges in southern Romania. In the construction of the castle, Dracula incorporated stones and bricks from a much older fortress, the nearby Castle of Poenari. Recalling many aspects of Castle Bran, the fortress of Janos Hunyadi, Dracula included in his smaller fortress a secret passageway which led out of the castle, through the mountain and to the banks of the river Arges. This passageway would later save his life.

In 1462, the Turks threatened to besiege Castle Dracula. According to Romanian tradition, Dracula’s first wife committed suicide by hurling herself from a precipice and into the river rather than face the tortures of the Turks. Dracula and a small group fled through the secret tunnel, hoping to find refuge with King Matthias. The party that remained at Castle Dracula battled the Turks that night so that the Voivode could escape unnoticed, but the Turks destroyed much of the seemingly impregnable castle.

It was not so much his acts of heroism but rather his almost inconceivable cruelties for which Vlad Tepes or Vlad Dracula is best known. The sadist achieved his greatest pleasure (and his nickname) from impaling his victims on large stakes, which were especially rounded and oiled so that the victims would writhe in agony for a while before succumbing to the mercies of death.

In 1462, Dracula suddenly turned against his own countrymen, pillaging the Transylvanian city of Sibiu, torturing and killing 10,000 of its residents and becoming more of a blight than the Turks had ever been. Retaliating, the Germans of Sibiu forged the Voivode’s name to three letters linking him with the Turks. As a result, Dracula was sentenced to twelve years’ imprisonment by King Matthias of Hungary, son of the late Janos Hunyadi. While Dracula was confined in the fortress of Visegrad in Hungary, the stories of his tortures were already providing chills to eager readers and listeners in many parts of Europe.

Germany was the first country to publish pamphlets depicting and describing the grisly accounts of Dracula’s cruelties. The first two accounts date from approximately 1462. In 1462 or 1463, German troubadour Michel Beheim took the stories of Dracula’s acts of sadism and set them to verse in a work known as The Great Monster (which was published in a new edition in Berlin, 1968, under the title Die Gedichte des Michel Beheim). There were gasps in the courts of Emperor Friedrich of Austria and the kings of Hungary and Czechoslavakia when Beheim sang about “this greatest of all tyrants of whom I have ever heard on Earth.”

After Dracula’s death in 1476, more accounts of his atrocities were published and circulated. Among these, the earliest existing accounts are reprints from 1485 of news sheets published originally in the year of Dracula’s death. The text had been reprinted by Bartholomeus Gothan in Lübeck, Germany, under the title, About a Wild Tyrant called Dracole Wayda who MCCCCLVI Years after the Birth of Our Lord Jesus Christ Carried out Many Terrible and Wondrous Deeds in Wallachia and in Hungary. Historie von Dracule Wajda, a recently discovered pamphlet about Dracula published in Leipzig, Germany, in 1493, presents Dracula as physically less handsome than the woodcut pictures shown in the other news sheets. The first Russian version of the Dracula story was Povesty o Mutyanskom Voyevode Drakule, written by a monk in the Byelo-Ozero monastery in the late fifteenth century, under the auspices of Ivan the Terrible (whose own gruesome deeds eventually earned him the nickname, “the Russian Dracula”) who used it to condemn Catholicism and the Western world.

Other early versions of the Dracula story were published in Nuremberg in 1488, and in Bamberg, by Hans Spoerer, in 1491.

A pamphlet entitled About the Wild Bloodthirsty Berserker Dracula was published in 1499 by Ambrosius Huber in Nuremberg. The woodcut illustrates Dracula feasting in a forest of impaled victims, with the description: “Here begins a very cruel frightening story about a wild bloodthirsty man, Dracula the voevod. How he impaled people and roasted them and with their heads boiled them in a kettle, and how he skinned people and hacked them to pieces like a head of cabbage. He also roasted the children of mothers and they had to eat their children themselves. And many other horrible things are written in this tract and also in which land he ruled.” A German pamphlet with a similar woodcut and with the title, About the Wild Bloodthirsty Berserker, Dracula Voevod, was published in 1 500 by Matthias Hupfuff in Strasbourg.

The Romanian writer Mihai Sadovianu, in the sixteenth century, produced an epic in three volumes entitled Voivoda Dracula. More pamphlets saw print in Nuremberg in 1515 and 1521. Augsburg had its share of such news sheets in 1494, 1520 and 1530. Slovo o Mutyanskom Voyevode Drakule was another version circulating in Russia in the 1500s. In 1554, Jan of Puchov translated Transylvanian, Hungarian and Alemannic versions of the story and printed it in Prague in the Czech language. Antonio Bonfinius, the official court historian to King Matthias, wrote the most accurate version in 1543, while in 1584 Pope Pius II included Dracula in his published memoirs.

There are myriad German, Romanian and Russian versions of the Dracula story, with emphasis on his tortures. Yet behind his perverse actions, in which he tortured both countryman and Turk, Christian and pagan, was a strong spirit of nationalism and an individualistic sense of justice. Although he relished every scream of agony and every drop of shed blood, Dracula’s excruciations were also punishments which he deemed befitting his victims. Some were methods for enacting revenge against his enemies, others were devices by which he tested his wits against those of his intended victims. Impalement was the reward for those who failed to match their cunning against Vlad Dracula. In Dracula’s case, there was often method in his madness. Some of these stories follow.

Dracula noticed that one of his subjects wore a shirt that was too short. When he asked the man’s wife the reason for her not altering his shirt, she replied that she was too busy cooking and washing. The Voivode had her impaled on a long stake, then gave the man another wife, whom he threatened with impalement unless she made him a long enough shirt.

A group of ambassadors was sent to Dracula by Sultan Mohammed II. They had fezzes and wore them into Dracula’s palace. When the Prince asked why their heads remained covered, one of the Turks answered that it was the custom of their homeland to leave on their hats. Dracula remarked that he would help to strengthen their customs and promptly Vlad Dracula, the Impaler ordered his guards to nail the fezzes to the heads of the envoys.

Two clergymen were traveling through Dracula’s land. One was a cunning Greek monk, the other a humble Romanian priest. The Greek spent much time belittling the Romanian. Dracula learned of the priests and summoned them to his palace, asking them what his people thought of their Voivode. The Greek monk fabricated a story, telling Dracula how he was deeply loved and respected by his subjects. Dracula, realizing the monk’s deceit and attempted flattery, had him impaled. When asked the same question, the Romanian truthfully told how the ruler was the target of constant castigation by his subjects; he was allowed to leave Dracula’s castle in peace.

Dracula had impaled a number of disobedient boyars and invited some other boyars to see what would happen to them if they were found in the master’s disfavor. One of them remarked to Dracula that the Voivode should not be on the grounds, where the air was so foul, but should have remained in his palace. Dracula then had this boyar impaled on a stake higher than all the rest so that he would not be offended by the stench of rotting flesh.

A merchant from another land had considered the honesty of Dracula’s subjects and left his cart in the street one night. In the morning, 160 gold ducats were missing from his treasure. The merchant appealed to Dracula who promised that the ducats would be returned that night. Dracula threatened to burn the town to the ground unless the gold was produced. Then he ordered that substitute ducats, plus one extra piece, be secreted on the cart. The merchant found the ducats and, fortunately, reported the additional gold piece to the Prince. Had he failed the test, Dracula told him, he would have been impaled.

Dracula had a golden cup placed at a fountain in the city of Targoviste. The cup was there for all to use, and it was never stolen; anyone daring to steal the cup would have been impaled.

Dracula had a mistress to whom he was attracted physically and in no other way. She pleased him and, naturally, became concerned one day when he seemed quite melancholy. Hoping to bring him some cheer, she told him that she was pregnant with his child. Dracula denied the possibility of such a pregnancy. To prove his stand, he took his sword and sliced her open to see for himself that she had told him a lie.

When Vlad Dracula saw the vast numbers of beggars and poor people, he recalled the old biblical passage about earning one’s bread by the sweat of the brow. He considered the wretches worse than thieves, especially since many of them were just lazy and preferred begging to working. One day, Dracula summoned the beggars to him, each having been outfitted with a new set of clothes by their Prince. They were given a fabulous meal in an appointed house. The beggars stuffed themselves gluttonously and some of them fell into a drunken stupor. While they were hardly able to move, Dracula ordered the doors locked and the house set on fire. After the beggars had been consumed by the flames, Dracula said, “I bequeath to thee my kingdom without any beggars, orphans or cripples, whom I have spared further suffering in this world.”

These were but some of Dracula’s brutalities. He also buried men up to their necks and then shot at them. At times, he would create a veritable forest of victims writhing on tall wooden stakes. He impaled infants along with their mothers, cooked men alive, and forced men into acts of cannibalism. Dracula was most bloodthirsty in matters of sex: unfaithful wives were skinned alive, unchaste widows and single girls had their nipples cut off. Often he would thrust a red-hot poker into the offender’s vagina and force it through until it burst from her mouth.

The German pamphlet of 1499 states: “And he led away all those whom he had captured outside the city called Kranstatt near the chapel of St. Jacob. And at that time Dracula ... had the entire suburb burned. Also ... all those whom he had taken captive, men and women, young and old, children, he had impaled on the hill by the chapel and all around the hill, and under them he proceeded to eat at table and get his joy that way.”

During his imprisonment, Dracula continued to live according to his spreading reputation. Now that he was unable to secure human victims, he tortured small animals, often by impaling them with sticks. The prison guards became friendly with Dracula and catered to his bloodthirsty needs. During his imprisonment, also, Dracula became romantically involved with King Matthias’s sister. Eventually, Dracula would marry her, but as the King’s sister was a Roman Catholic, Dracula, who had come from a family with a long membership in the Greek Orthodox Church, had first to convert to her faith. This conversion placed him in disfavor in the Orthodox world, especially since it was intimated that Dracula would be restored as Prince of Wallachia.

In 1474, Dracula was officially a contender for the throne of Wallachia. Two years later, he and Prince Steven Bathory of Transylvania and an army composed of Transylvanians, Hungarians and Moldavians approached Wallachia. On November 8, Dracula’s forces invaded Bucharest, and eight days later the battle had been won by the returning Prince. Dracula was restored as Voivode of Wallachia, but, as a result of his religious conversion, found his remaining forces reduced to a mere two hundred Moldavian soldiers.

Dracula died a violent death in 1476, at the age of forty-five. There are two versions of his death. One—the less heroic—has the Voivode assassinated by a band of personal and political enemies. The other ascribes to Dracula the death of a true hero, which, despite his torturing and killing 100,000 people, is how he is regarded by Romanians to this day. Dracula and his Moldavians were battling the Turks just outside of Bucharest. Dracula, disguised as a Turkish soldier, was spotted by his own men, who failed to recognize their leader, and one of the Moldavians thrust a spear into him. Dracula killed five of his own men before he fell to the ground, dead. Regardless of the precise method of his death, Dracula’s head was severed (a method by which vampires in the supernatural sense may be destroyed) and sent to Constantinople, where the Sultan mounted it, ironically, on a stake and displayed it for his subjects to see. Dracula’s corpse was buried in an unmarked grave on the island of Snagov.[image: A picture containing text, old
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Skeleton exhibited as the authentic remains of Vlad Dracula at the Weird Museum in Hollywood. Photo by Erik Shiozaki.

The March 1968 issue of Fate, a magazine of psychic phenomena, featured an interview—a—questionable authenticity with Count Alexander Cepesi, a self-claimed descendant of Vlad Dracula. The interview, entitled “Meet the Real Count Dracula,” describes Cepesi as a Romanian expatriate, who operates a blood bank, collecting plasma for hospitals in Turkey and for Red Crescent agencies. Having resided in Istanbul since 1947, he sells blood for transfusion to those persons preferring a private clinic to a public one.

Count Cepesi told writer Leo Heiman: “I have devoted a lifetime of study to vampires and their history. I had access to old family chronicles, ancient manuscripts and hair-raising tales heard from generation to generation. I grew up in the very castle where the original Count Dracula committed his heinous crimes.”

Dracula historians Raymond T. McNally and Radu Florescu disavow that Vlad actually drank human blood, but Alexander Cepesi has his own version of the Dracula story. According to Cepesi, Dracula would chop the hands from his impaled victims, collect the flowing blood in copper vats and drink it down, either straight or blended with alcohol and brewed with herbs of his liking. One year before his death, Dracula, said Cepesi, killed numerous women by severing their jugular veins with his teeth. When he rode out on his black horse to fight the Turks, Dracula supposedly shouted, “I am invincible, for I have drunk the blood of one thousand Christians!” And within three years of his death, said Cepesi, he was reported riding through the mountains of Transylvania, showing his sharp white teeth and demanding human blood.

According to McNally and Florescu, it was Bram Stoker who linked the historical Dracula with the Romanian folklore of the vampire. Still, the extant ruins of Castle Dracula maintain their lingering legends. The ruins are a haven for eagles, rodents, snakes, and those favorite animals of Stoker’s vampire Count, wolves and bats. The superstitious peasants, say McNally and Florescu, still believe that Dracula never truly died, that his spirit yet haunts those ruins, and that someday he will return from the grave as some type of avenging messiah.

I have made reference to Raymond T. McNally and Radu Florescu, the latter being descended directly from Dracula’s brother Radu III (known as “The Handsome”). In 1972 the New York Graphic Society (Greenwich, Connecticut) published In Search of Dracula: A True History of Dracula and Vampire Legends. This scholarly treatment of Vlad Tepes is heartily recommended to anyone seeking a more detailed study of the Impaler; it is written in entertaining fashion and with an authoritative background in Romanian and Hungarian history. The authors personally visited and investigated the sites important to the Dracula saga and studied the ancient historical documents chronicling his life and crimes. Particularly exciting is their passage on the search for Vlad Dracula’s tomb. When George Florescu, uncle of Radu, excavated the monastery at Snagov in 1931, under the authority of Romania’s Commission on Historic Monuments, all that he disinterred in the traditional tomb of the Impaler were ox bones and a few artifacts. Was this the result of a practical joke perpetrated by the monks at Snagov upon the corpse and spirit of one so perverse as this Wallachian prince? Or did Dracula, as Stoker would have said, rise from his grave un-dead? McNally and Florescu cite a second grave found in the same church, hidden beneath the entrance, the contents of which they describe as follows:

... it was found to contain a casket still partially covered by a purple shroud embroidered with gold. Both coffin and covering were mostly rotted away. Within the coffin lay a badly deteriorated skeleton; fragments of a faded red silk garment suitable for a person of at least boyar rank, with a ring sewn onto one sleeve; a golden crown ornamented with cloisonné and having claws clasping a jewel; and a necklace with the barely perceptible motif of a serpent. *[1-1]

The authors speculate that this may be the authentic skeleton, placed where the visitors to the grave would actually be stepping upon the remains, thereby expressing contempt rather than veneration. The fact that this skeleton is not missing a head presents more problems. The bones and objects found in this hidden grave were placed in the History Museum of Bucharest and later mysteriously disappeared.

To further add to the mystery concerning the existence of Vlad’s remains, the Weird Museum in Hollywood, California, in 1973, added to its exhibits (including the preserved head of Landru “Bluebeard” and the traditional skull of the Marquis de Sade) what it claims to be the authentic skeleton of Vlad Dracula. The museum is operated by Dr. Donald Blyth of the Ram Occult Center. A collector for over twenty-five years of such items, Blyth asserts his belief that the skeleton is genuine and is, in fact, the same one that vanished from Bucharest. Blyth admitted to me that he is on a “sucker list,” and that when anyone has something of this nature for sale, he is the first potential buyer they call. He paid $3,000 for the skeleton.

The alleged skeleton of Vlad is an impressive exhibit. The skeleton is black with age, wearing tattered clothing similar to that which Vlad has been pictured wearing. Blyth shows documents asserting the skeleton is five hundred years old based on carbon-14 tests. However, certain aspects of the skeleton seem too perfect. There is a depression in the left side of the rib cage as though something had been driven through the chest. And the canine teeth are unnaturally long and sharp, the absence of the lower jaw and most of the upper teeth making them appear all the more formidable.

“We rather think that this is some anomaly,” Blyth told me in the presence of the skeleton, “some abnormality. Actually, historically there is no indication that there is any vampirism in the Dracula family at all. If Dracula were alive, the teeth in between the two canine teeth and the surrounding gum and lip tissue would serve to make those canines a lot less obtrusive than they are. They’d still be noticeable.... Eventually the head was returned by the monks at the monastery in Snagov. And if you’ll notice carefully, the atlas vertebra is gone, and the one on the top is crushed. And the two little protuberances at the back of the skull have been cut off. So you can see that that head had been violently removed at one time. Also the lower jaw, as you’ll notice, is missing. We don’t know where it is. The lower jaw and the right hand. Other than that the skeleton is complete ... All except the ends and the back of the coffin is the original....”

“We had intended to present Dracula as an historical figure, as a miliary figure, actually an early Christian who fought the Turks. We picked him up at the LA airport. And when we unpacked him my partner said, ‘You’re going to have a terrible time trying to convince people that Dracula was not a vampire.’ I said, ‘Why is that?’ And he said, ‘Look at him.’ And we looked at those teeth and the general condition of the skeleton and I saw what he meant. Although we do tell people in here that there’s no historical documentation of the vampirism, more people are inclined to believe that he was one than that he wasn’t.”

Blyth also offers two other opinions. The first, from Carl C. Francis, professor emeritus of anatomy at Case Western Reserve University in Cleveland, says, “I wish to state that it is my opinion that ... the general appearance of the remains would be commensurate with those of Vlad, Prince Drakulya of Transylvania.” And George T. Gerber, the medical examiner of Maricopa County, Arizona, says, “After having completed my examination of the skeleton ... I wish to state that it represents the remains of one Vlad Dracula, an early Wallachian Prince.”

Whether or not the skeleton is indeed Vlad Dracula’s remains a mystery. However, there is an aura of magic about looking into that coffin, standing up perpendicular, and seeing that ancient skeleton in the eerie dim light.

Following the success of In Search of Dracula: A True History of Dracula and Vampire Legends (the book made the best seller list), the two authors prepared a follow-up book entitled Dracula, an Historical Biography of Vlad the Impaler, 1431-1476. It was published in 1973 by Hawthorn Books under the abbreviated title, Dracula, A Biography of Vlad the Impaler. Written on a more scholarly level than the first book, it presents the complete history of Vlad with many footnotes and extensive bibliographies.

Florescu and McNally (their names are interchanged on the second book) also included new material pertaining to Vlad’s appearances on the stage and upon the printed page. The Hungarian Adam Horvath published his Dracula play in 1787 and saw it performed on July 15, 1790 at Buda. In the play, a revised version of which was published in 1792, Dracula betrays Hunyadi to the Serbians as an act of vengeance for the murders of his father and brother. Ion Catina, a Romanian, wrote a two-act play entitled Tepes Voda in 1847, a drama that never reached the stage because of political pressure. G. Mayrodullu’s Vladu Tzepeshu Drama Istorica in Cinci Acte (“Vlad Tepes, Historical Drama in Five Acts”) was performed at Bucharest in 1856. In the late nineteenth century the Romanian Mihail Sorbul wrote Praznicul Caliculor (“The Feast of Beggars”), a strange comedy based on Vlad’s slaughtering the sick and poor. Ludovic Daus saw his play Impaler unsuccessfully performed in 1930 at Bucharest. Yet another Dracula play was performed in Romania in 1969.

Dracula was portrayed as a villain in at least two Hungarian songs, one by Matthias Nagybanki about 1560, the other published in 1574 by Gaspar of Heltai in Cluj. Dracula became the hero, called “The Noble,” in Tiganiada, an epic song poem by Ion Budai-Deleanu which was published in 1875, half a century after Budai-Deleanu’s death. Dracula leads an army of Gypsies against the evil boyars, Turks, the Devil himself and (ironically) female vampires, thereby achieving even greater heroic status. During the 1800s, Dimitrie Bolintineanu included Dracula the hero in his poem, “Battles of the Romanians,” while Mihail Eminescu, in his poem “The Third Letter,” brought the heroic Dracula back from the dead to kill the Romanian antipatriots. In 1940 George Calinescu, in his poem, “Life,” considered Vlad a madman yet believed that the Voivode could save the Romanian race. Tudor Arghezi (real name, Ion N. Theodorescu), in his “Tepes Voda” (“The Impaler Prince”), brought Dracula down from his place of honor and dealt with his crimes. Yet another poem, “Dracula and His Wife,” by Elizabeth Isanos, was published in Romania in 1968.

Dimitrie Bolintineanu, said Florescu and McNally, also wrote an historical novel about Dracula the hero in 1863; the same year, the Hungarian Miklós Jesiku wrote a derogatory novel in which he confused Dracula with his father Dracul. Another Dracula novel with the unobtrusive title, Love and Revenge, was written by Ion Lapedatu and published in Transylvania in 1877. A pamphlet titled Vlad Tepes “Vlad the Impaler,” by G. Popescu, was published for children at Bucharest in 1964. Stramosii “The Ancestors,” by Radu Theodoru (1967) and Vlad fiul Dracului (“Vlad the Son of the Devil,”) by Georgina Viorica Rogoz (1370) were historical novels about the life of Dracula, each relying heavily upon fact. There was also a Turkish novel written about Dracula by Turhan Tan, with the title Akinda Ahina.

Florescu and McNally went on tour, lecturing about Dracula at colleges and speaking on radio and television shows to promote their books. McNally even appeared wearing a Dracula cape on the February 20, 1974 ABC-TV special, Horror Hall of Fame—A Monster Salute, which was part of the Wide World of Entertainment series. *[1-2]

In 1972, Pan American Airlines, as a tie-in with the book In Search of Dracula, made available to travelers an eighteen-day tour with the alluring (or foreboding) title, “Spotlight on Dracula: An Adventure in Translyvania.” The tour provided flight from New York to Dracula country in Hungary and Romania. There, tourists were not only treated to lectures and films about Vlad Dracula but were taken personally to the sites visited or occupied by the Impaler in the fifteenth century. A more economical (and less inclusive) version of the tour was called “A Taste of Dracula.”

The Dracula Myth (originally announced as Exploding the Bloody Myths of Dracula and Vampires), by Gabriel Ronay (London: Gollancz, 1972), published in the U. S. as The Truth About Dracula (New York: Stein and Day), was another scholarly investigation of Dracula and the un-dead. Much space was devoted to the origins of vampire traditions and to Countess Elizabeth Bathory, whose deeds, according to Ronay, could have influenced Bram Stoker’s literary creation of Count Dracula.

Other factual books about Vlad Dracula include Vlad Tepes si Naratiunile Germane si Rusesti Asupra Lui, by Joan Bogdan (Bucharest, 1896); Michael Beheim’s Gedicht uber den Woiwoden Wlad II Drakul mit historischen and kritischen Erlauterungen, by Grigore C. Conduratu (Leipzig-Bucharest, 1903); Viata si faptele lui Vlad Voda Tepes, by Petre Ispirescu (Cernauti, 1739); Egykortl Ujsaglap Drakula Vajdarol, by Ilona Hubay (Budapest, 1947); and Povesti o Drakule, by Ya. S. Lurye (Moscow, 1964).

We shall see in a later chapter that the Impaler also figures into such novels as Kastgli Voyvoda, The Vampire Affair and The Dracula Archives.

In 1971, the British company, Border Films, made a twenty-seven minute travelogue entitled Winter with Dracula. The filmed tour of Romania made reference to Vlad the Impaler.

Vlad Dracula made a screen appearance in the person of Christopher Lee, who portrays Count Dracula in the British Hammer Films, in an hour-long motion picture, In Search of Dracula, made in color by Aspekt Films in Sweden. Based on the book In Search of Dracula and directed by Calvin Floyd, the picture employed McNally and Florescu as historical consultants. The film will probably be released directly to television. In Search of Dracula incorporates scenes from familiar Dracula movies but is primarily a documentary, shot in Romania, about the bloodthirsty Vlad. Lee appeared in four different roles, one being that of Vlad Tepes, in which he is made to resemble the portrait at Castle Ambras. Of the film, Lee told me:

“I went to Transylvania to do this documentary which is really about the vampire in fact (of course being the bat), in fiction (in part being the legend and superstition of the un-dead), and of course, the vampire in books, in the cinema, in theatre. So in this film I appear in four different, if you like, guises. One is myself as the narrator of the documentary, because although I narrate the film I still appear from time to time as myself. One is the Hammer Dracula. One is the Stoker Dracula. One is the historical Dracula, because I’ve dressed up as Vlad the Impaler and appeared as him in the castles of Transylvania and in this part of the world. I look exactly like him. That may sound a bit difficult to believe, but it is, in fact, true. The resemblance is extraordinary. We found some of the paintings of the Impaler in castles in Hungary and in the Tyrol and in the state museum in Budapest. And the resemblance is really ridiculous. It’s almost the same face.”

Late in 1973 a motion picture entitled Dracula’s Transylvania, to star Christopher Lee as Vlad in a film adaptation of the book In Search of Dracula, was announced. But this may be merely a new title for the above cited film.

Earlier in 1973 a film company journeyed to the Dracula cities to obtain location scenes for a film about Vlad, while Russ Jones announced that he was writing the screenplay for a motion picture titled Vlad, the Impaler to be made by Avco-Embassy. And, as we shall see in a later chapter, Vlad was also incorporated in the MGM television adaptation of Dracula, starring Jack Palance.

With the revival of interest in Vlad Dracula, a play based on his life was enacted nightly during the early 1970s at his Tirgoviste palace. Vlad was also depicted in the large black and white comic strips. Familiar stories of Vlad, “Dracula’s Castle” and “Vlad the Impaler,” written by Fred Ott and drawn by Auraleon, were published respectively in Eerie no. 10 (June 1973) and no. 6 (March 1973), issued by the Warren Publishing Company. Dracula Lives! (from the Marvel Comics Group) frequently referred to Count Dracula as the former Vlad the Impaler and, in the vol. 2, no. 1 issue (March 1974), published “The Boyhood of Dracula,” written by Tony Isabella and drawn by Val Mayerik. A wax figure of Vlad Dracula was brought to life by Satanic powers and was defeated by a similar living effigy of Davy Crockett in “Mystery in Wax,” written by myself and drawn by Bill Ziegler for the seventeenth issue of the color magazine, Mystery Comics Digest (March 1974), from Gold Key Comics.

In 1974, radio broadcasts and newspaper articles reported on new activities in Dracula country. The Romanian government began a search to retrieve the missing remains of Dracula, laying them to their proper rest (while also providing another attraction for the tourists).

Vlad Dracula did accomplish some positive things during his bloody career. He founded the city of Bucharest in 1459 and did, in fact, restore law and order and a feeling of nationalism to a land rent by foreign invaders. Today, however, Dracula is most remembered as the fictional character developed more than four centuries after Vlad’s death by an author named Bram Stoker.

NOTES: Chapter 1

[1-1] McNally, Raymond T., and Florescu, Radu, In Search of Dracula: A True History of Dracula and Vampire Legends (Greenwich, Connecticut, 1972), p. 185.

[1-2] The show starred Vincent Price who performed a brief scene as Dracula. Also featured were selected scenes from the films Dracula Has Risen from the Grave, Blacula and Browning’s Mark of the Vampire.
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​CHAPTER 2: THE VAMPIRE IMAGE
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“But first on earth, as Vampyre sent, Thy corpse shall from its tomb be rent; Then ghastly haunt thy native place, And suck the blood of all thy race....”

—The Giaour (1813), by Lord Byron

Count Dracula is best known as a vampire, a creature so exploited in literature and motion pictures that even the youngest of his fans could jot down a list of his abilities and limitations and the methods by which to destroy him. The authors of fiction have often invented their own vampire lore for the purpose of storytelling. The vampire of tradition is not, in fact, entirely the same creature who haunts the printed page or the motion picture screen.

The vampire—the nosferatu, the un-dead—is not an intangible spectre or demon from Dante or Gustave Dore’s visions of Hell, but rather a dreadful resuscitated corpse that haunts the world of the living, performing all manner of malevolent and atrocious acts. He is a dead man energized either by demoniac possession or by the very spirit that inhabited his body during life. Different cultures maintain their own theories as to what so energizes a corpse, but most accept the fact that the procedure involves the direct intervention of Satan.

The vampire of tradition and legend is a horror: emaciated, cadaverous, with the sallowness of a bloodless corpse (providing he has not yet feasted). Fiery red eyes stare from that dead white face and the full red lips barely cover the gleaming white teeth. The teeth are sharp, like those of an animal, with the canines especially elongated. The fingernails have grown into long hooked claws and hair grows from the monster’s palms. His breath is foul with the stench of decay. Although the vampire may have been dead for centuries his physical appearance resembles that of an incorrupt corpse with warm blood flowing through his veins and (when he has recently supped) a ruddy tint to his white cheeks. Unlike some of the film vampires, the traditional species could hardly go about undetected. Even a disguised vampire would drive most people away with his rancid breath.

The vrykolakas—the Greek species of vampire, known also by a number of similar names including vroucolacas, vourcolakas, vrukolaka and broukolakas—has, instead, a dark complexion and a tough shriveled skin like the hide of a mummy. Hence the word vrykolakas translates from the Greek as “drum-like.” Some types of vrykolakas may be recognized by a peculiar wine-colored skin pigmentation.

There are yet other varieties of vampire, some with features which make them less distinguishable from human beings. In some countries blue eyes or red hair are vampire attributes (which would suggest that there are hordes of the un-dead prowling the busy streets of America alone). Epilepsy and chorea are other identifying traits, while in certain areas a man possessing a single nostril would undoubtedly be branded a vampire.

One common misconception is that the vampire’s consumption of blood is a necessity and that, unless a prescribed amount of the substance is taken during a set period of time, the monster will perish. Actually, the traditional vampire’s drinking of blood is not particularly a matter of need (akin to drug addiction or alcoholism) but of taste. The vampire enjoys sucking blood; he is governed by some demonic compulsion to so gorge himself.

The vampire satisfies his thirst for blood in various ways. The un-dead might attack any number of places on the human body, including the chest and feet, but usually (as with Count Dracula) the jugular vein is where he plunges his canine teeth and sucks out the blood. The vampire’s victim might afterwards have no recollection of the attack. But the signs are apparant: twin puncture marks on the neck, loss of coloration, apparent anemia and lethargy. Sometimes the opening of a vampire’s grave reveals fresh blood smeared or caked upon his lips, while his body might be literally floating in the scarlet liquid.

Blood drinking is actually but one of the traditional vampire’s practices. As often as the monster will take the blood of his prey he will strangle, suffocate, perform other torments, or even have sexual intercourse. The sexual implications of the un-dead are significant. Blood in itself is sexually important, even arousing, perhaps because of its significance as symbolizing menstruation or the blood shed by a virgin during penetration. (The canines of the vampire penetrate the flesh to release the blood.) When a male vampire sinks his fangs into the neck of a female victim, she usually swoons, not from pain but from pleasure. Freud studied the phenomenon of sexual arousal through sado-masochistic actions and so we can safely theorize that the vampire not only bites and sucks (which carries its own erotic implications) her blood but has also symbolically taken her to bed. Often, the vampires of fiction will attack only members of the opposite sex (unless the vampire is in bat form), to avoid any criticism from members of the audience who are aware of the sexual significance of the bite on the neck.

Vampires of tradition consume any type of food or drink, including (least appetizing of all) manure. Frequently they have sat down to dinner with the families they had during life. But blood remains their first gastronomic love.

A normal corpse, according to tradition, can become a vampire in a number of ways. Romania, the home of Count Dracula, has its own proscriptions by which people are doomed to un-death. A man will become a vampire within six months after his death if, during life, he sought material gain with more than average zeal. A child who dies unbaptized shall return as a vampire after a seven year waiting period. If seven children of the same sex are born in a row to a single family the last will possess a tail and is congenitally destined to become a vampire. The corpse of a man born with a caul shall become un-dead on his fortieth day of interment. Pregnant women who do not eat salt carry a future vampire in their womb. So does a woman at least six months pregnant who falls under a vampire’s gaze, unless the process is checked by the Church. In some Romanian countries every corpse is believed to be a vampire when the soul flees from its mouth. (To prevent this the corpse is overturned so that the spirit will be confused and unable to regain entrance.) A corpse will also become a vampire if a cat or man walks over it, or a human shadow falls upon it.

The Russians believe that a bird flying or a boy or cat jumping over a corpse can produce a vampire; in the Ukraine the wind from the Steppe has the same unfortunate effect. In certain other areas a person with “abnormal” interests, as in poetical expression, is considered to be a potential vampire. Greece also has its stipulations. Children born on Christmas Day or between Christmas and Epiphany are fated to become vampires because their parents had presumed to conceive simultaneously with the Immaculate Conception holy day of the Church. A man dying under ban of excommunication or in a state of mortal sin, or found after death without decay is a vrykolakas and must be exorcised or destroyed. The Greek town of Elias adopted the belief that anyone eating the flesh of a sheep killed by a wolf will become a vampire.

A man who has lived the existence of a werewolf will become a vampire after death. A child born with teeth will undoubtedly someday use those teeth as one of the un-dead. A suicide will come back to pseudo-life as a vampire. (In the Balkans and other countries, suicides were buried at the crossroads so that they would be confused in their attempts to reach town after their return from the grave.) But the most common manner by which a person becomes un-dead is to become the victim of a vampire. Usually the vampire’s victim does not die from a single bite but pines away from repeated attacks. Then, having met death as a direct result of the monster’s bites, the victim himself becomes a vampire.

With these and so many other factors contributing to the creation of vampires, it seems remarkable that the world was not overrun by such fiends centuries ago.

THE VAMPIRE’S POWERS

Count Dracula has haunted the popular media, pitting his vampiric abilities against his human adversaries. Among all of his powers the ability to transform into a vampire bat is the most widely known. It is therefore a vast surprise to many people to discover that the traditional vampire cannot and never has been able to change into a bat. The concept of vampires assuming the shapes of bats was solely the fabrication of the writer—presumably Bram Stoker himself—who invented this bit of “legend” for purely logical reasons.

In the late nineteenth century the authentic vampire bats of South and Central Americas (not Transylvania) were receiving much public attention. Desmodus rufus and Diphylla are two species of vampire bat that have been known to drink the blood of cattle and even men. Their attacks on livestock were reported as far back as the 1700s. Vampire bats have drained the blood from the combs of roosters, the color changing to white, and inmates of Devil’s Island were often the shackled victims of vampire bats that flew about the prison. The animal removes a small section of the victim’s skin with its razor-sharp teeth, exposing the severed blood vessels and allowing a steady flow of blood which is then drunk (not sucked), passing through the tiny gullet and into the bat’s stomach. Hanging upside down, the vampire bat rests while the newly consumed blood is digested.

Herein lies the similarity between the vampire bat and the traditional vampire upon which the writer capitalized. The vampire bat hunts by night and reposes by day, just like the vampire of legend. The habits of both creatures so coincided that by the late nineteenth century the bat became part of evolving vampire lore. There is in addition the fact that bats are notorious carriers of rabies, while the human vampire also occasionally brings with him the plague. If legend did not associate the two creatures, it should have.

I have seen vampire bats in action. During the late 1950s a collection of living (so-called) “monsters
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