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This book is for entertainment purposes only. The view expressed is that of the author alone and should not be taken as expert instruction or commands. The reader is responsible for their actions. The book may not include information that the publisher has not approved. Publishing companies and other organisations are not responsible for the accuracy of any information in this book. 
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Despite their best efforts to ensure that the data in this book was accurate at the Time of publication, the author and publisher need not assume and, at this Time, disclaim any liability to every party for any loss, damage, as well as disruption brought on by errors and omissions, whether specific errors or omissions are the results of negligence, an accident, or any other cause.
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The reader is not receiving expert advice or services from the publisher or the author. The concepts, recommendations, and methods presented in this text are nointendeddedereplace The buyer or reader of these materials is not the subject of any obligation or liability by the author or the publisher. Any perceived offence against a person or group is wholly unintended. By reading this book, the reader agrees that the author is not liable for damages resulting from the use of the information in it, including but not limited to errors, omissions, or inaccurate information.

“ He said myth and mythology weren't to give meaning to life but to give us an experience of life, an experience of vitality in being alive.”
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-  Joseph Campbell.
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Trident Books is a digital publishing company specialising in history, biology, and mythology. We create these types of books for you, and we'd like to know how much our readers enjoy them. We encourage you to write in and look forward to the release of new and exciting books every week. We love bringing old tales to life and making them accessible to modern people. 
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With our knowledge of mythology and folk tales, we offer an extensive selection of digital books and other multimedia content that explore the rich cultural heritage of these stories. Our digital book publisher has Something for everyone, whether you're interested in mythology, ancient history, or want to try Something new and fun. 
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At our digital publishing company, we think mythology encompasses far more than stories from the past. It is a living, breathing part of our cultural history that continues to shape how we see the world around us. 
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Introduction To Taino Mythology


[image: ]


––––––––
[image: ]


The Tano were a Caribbean people who lived there before anyone else. Before the Spanish colonists arrived in the 15th century, the people of the Bahamas, Cuba, the Dominican Republic, Haiti, Jamaica, the northeastern Lesser Antilles, and Puerto Rico were the only ones who lived there. Christopher Columbus was the first European to meet a group of people who were not from Europe. These people were the Taino. The Spanish used slave labour, disease, and famine to wipe out the Taino people. Even though many people in the Caribbean possess Taino DNA, there are currently no cultural lines of descent from the pre-Columbian Taino that are still alive.
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We don't know anything about the Taino religion today, but one of their stories has been handed down and is still told. This is the story of the wretched creator, which means how the Taino shamans and caracara cols, who helped people communicate with spirits, came to be. In the beginning, this story says, four brothers who were gods wandered around the celestial realm. One brother, Deminan, had painful sores all over his body. One day, the brothers got into the garden of a supreme spirit without permission. The bros found a giant gourd and tried to look inside it when it broke in half. From the gourd came a colossal flood that carried the brothers aside from the heavens. The brothers had no idea what to do in this new world of water.
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One day, they came across a house where an older man named Bayamanacao lived. The older man told them he was their grandfather and gave them bread made from cassava. The older man then turned on Demian and spat tobacco on his skin. Where the spit hit him, his skin got red and swollen. The sore grew larger and larger until the brothers decided to remove it. When they did this, a turtle came from the hole they had made. When Deminan got better, he discovered he could talk to the gods. Deminan was the first Taino shaman, or caracaracol.
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The Taino believed in gods and spirits of the dead that they called Zemi. Zemi lived in sculptures of many different things, like wood, clay, schist, bone, shells, and stone. Zemis could help heal people and offer advice. During these counselling ceremonies, images of a zemi were often painted or tattooed on the body of a priest called a "Bohuti" or "Buhuithu." Even though the Taino are most often linked to Zemi, they were made by other native South American cultures.
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Both the Spanish and modern sociologists were interested in the Tano culture. The Arawakans built stone dolmens to mark the edges of ceremonial ballparks, developed a global language, and developed a detailed religious view of the universe. A hierarchy of gods lived in the sky, and Yocahu was the most powerful. Jurakán, another god, was always angry and in charge of the hurricane's power. The gods Zemi and Maboya were also part of the story. The zemis, a god of both sexes, was depicted in images of people and animals, as well as in collars made of wood, rock, bone, and even human remains.
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The Tano Indians believed that if they were good to their Zzemis, they would be safe from sickness, hurricanes, and other dangers in war. So, to make up for their zemis, they gave them cassava bread, drinks, and tobacco. Maboyas, in contrast, was a nighttime god who destroyed crops and was so feared by the locals that they made elaborate sacrifices to appease him. Myths and customs were kept alive through ritual dances called areas, drumbeats, oral stories, and a celebratory ball game played with a rubber ball by teams of 10 to 30 people each. It was thought that winning this game would yield good results and produce robust, healthy children.
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Music was a big part of everyday life and the rituals people followed. The Tano used music to remember and talk about their history, to celebrate and mark special occasions, and to talk to their spiritual guides, called zems, to heal illnesses, protect themselves from them, and stop Mother Nature's storms. The Tano also used music to make it rain when those who needed better crops were searching, and to fish. Their music was so important that a song was among the most valuable things a Tano could give to someone else.
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We don't know much about Tano's music because the Spanish writers didn't give us many details. We do know, though, that the theme of the Tano people is usually elementary and monophonic, meaning it has only one line and a descending tone. The music of the native Tano people lacked much harmony, but it often featured a leader or soloist and a chorus. This means that the chorus sings the same melodic as the leader. The Spanish columnists decided to write that this was true of the Tano because their leaders sang songs with a choir that kept going back and forth.
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Creation Myth 
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The Tainos had a beautiful mythology that told the story of how the world was made, like a movie. The myths were a big part of it, and it came about because of how they interacted with nature and each other.
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"Yaya is thought to have evolved into Yocahu Bagua Maórocoti. Yaya is the creator and giver of life. Yaya decided to kick his son, Yayael, out of the family because he tried to kill him. Ultimately, he kills his son and puts his body parts in a gourd. Over time, Yayael's bones turned into fish. After a while, Yaya's creation, Mother Earth, called Itaba Cahubaba, gave birth to four babies and then died. One of the four, Deminán Caracaracol, picked up Yayael's bones and dropped them, causing all the water to spill out and form the oceans and seas. 
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The four brothers liked to try new things and were slightly naughty, so they chose to steal fire. They went to where the god of fire, Bayamanaco, lived and stole fire, cassava, and the cohoba ritual from him. They were caught by Bayamanaco, who shot Deminán in the back. The turtle did come out of his wound, so his brothers decided to open it up.

It was thought that a woman's body lived on the island of Haiti, a holy place and the home of all gods. The first people came from the cave in Cacibajagua. The gods lived in the caves of the serpents and Coaybay. The gods have been Iguanaboína, Boínayel, Márohu, Guabancex, Guatauba, Coatrisquie, and Maquetarie Guayaba. People lived on the island's West side, where the sunset and gods mostly lived on the East side, where the sun rose. All nice weather was a gift from Iguanabona, Bonayel, and Márohu, and all three made the rain that kept people alive. Guabancex, Guatauba, and Coatrisquie were mischievous and inclined toward the dark side. They mainly caused bad weather by calling on the god Juracán, in the form of storms, to cause damage. Now, the god of Death, Maquetarie Guayaba, liked to stay far away in Coaybay cave on the northwestern edge of Cauta Mountain and rule over the afterlife.
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Three times, people tried to leave the cave and the side of the island where they lived. Careful planning went into each attempt, and after the initial one, they knew only to try it when the sun came up. The first person to try was Mácocael, the guardian of a Cacibajagua Cave, and the sun turned him into stone. When they tried again, the fisherman was turned into tree branches at dawn. Yahubaba tried a third time to find Digo, but he was turned into a bird instead. Anacacuya and Guahayona, the Cacique and his brother-in-law, were able to leave the cave and later return to get the women and get them out.
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Now, since at sea, Guahayona decides to kill Anacacuya. He uses a combo to distract the Cacique, then throws him off the canoe. He then returns for the women, takes them to a new place, and leaves them there. After he leaves the women, he must go to an island called Guann, which got its name from the many things that lived there. When the children were left alone, they cried with hunger until they turned into frogs. Back in Haiti, these same men saw that the trees looked like androgynous figures made of wood. To make the men happy, the Inriri carved women's bodies into the trees and allowed them to have children. This ended the process of creating the world, and people began living and having children, which led to the creation of society.
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In the first part, you can learn how the ocean, animals, and the primary food source came to be. You can also see how they view their gods as imperfect beings with pride, wrath, anger, beauty, and care. Also, it shows a lot about how their encounter with nature gives their stories and myths significance and a sense of truth.
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Another great thing about Puerto Rican society is hidden in this myth. When the Inriri changed the trees in the end, it was claimed that they bled and stained the feathers on the chest of an Inriri. This is how the Puerto Rican bird's beautiful, vibrant red chest came to be. It's the best way to demonstrate that the Tainos cared for their environment and treated nature as a gift to
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