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Foreword

by Caryn Richman

I’ll never forget the day I got the call that I had been cast in Texas, the spin-off of the soap opera, Another World. I screamed out loud and danced around my apartment with pure joy. It felt like I had just won the acting lottery. I was young and had recently moved out to LA from New York in the hopes of finding work in film and television, but I wasn’t making much headway. This news felt like manna from heaven. NBC was putting a great deal of time, energy, and attention into this new series, and it was looking like it could be the next big thing in daytime programming. The Dallas of afternoon TV. This Long Island girl was heading back to the Big Apple to be a working actor on a network series!

I didn’t really know exactly what my new job on this soap opera would entail or what I’d be in for. What I did know was that I was being given this exciting and wonderful opportunity to originate a character in a new daytime series, right out of the gate. I was cast as Elena Dekker—a high school-aged innocent that had big dreams of being a country singer and leaving the family farm for the big time. She was wide-eyed and inexperienced, and eager to prove herself. It was life imitating art—or the other way around. Either way, I was off and running.

My time on Texas was all that I hoped it would be and I was a part of it from the day it went on the air until its final show, performing in 268 episodes. It gave me the opportunity to grow and find my way through all that dialogue, day after day. It was acting boot camp and getting to work with my talented and generous fellow cast members and directors was a true gift. This isn’t to say that it was always a walk in the park and that there weren’t challenges, but, after all these years, I am left with the fondest memories of this chapter of my life. Elena grew up and found her way in the world on this show—and in many ways, so did I.

When Tom Lisanti invited me to read this book, I was not expecting to be taken on such an incredibly extensive deep dive into all things Texas! His love and respect for the genre is evident on every page and the amount of effort he put into this work is remarkable. He seamlessly interweaves storylines, interviews, and the behind-the-scenes politics to give the reader the most wellrounded perspective of all that was going on—both in front of the camera and behind.

Personally, it was a bit surreal and fascinating to read what my costars and our directors, writers, and executives had to say about their own experiences during the series. The perspectives did not always line up. This book fills in all the blanks and delivers an extremely complete picture of all that was involved in having and keeping this soap opera on the air.

Thank you, Tom, for honoring Texas the way you have in this book. It will delight fans of our show, as well as all daytime drama enthusiasts. You have beautifully pieced together a definitive portrait of a unique project that was such a product of its time. And what a time it was!

Enjoy the journey that was Texas. I sure did.

Caryn Richman
Los Angeles, January 2025
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Preface

In the spring of 1980, I stumbled upon the ABC soap opera, Ryan’s Hope, during breaks from classes I was taking at Nassau Community College. I quickly became addicted to the homey serial about the working-class, Irish Catholic Ryan family, who lived above the bar that they owned. A few months later, my aunt, Maria Casamento, recommended me for a part-time file clerk position at Guardian Bank in Hempstead, Long Island, close to my school. Sitting at my desk outside the mortgage vault in the bank’s basement, I faced the cafeteria space that included a full kitchen and a small television set. The mostly female staff would venture down at lunchtime to eat and watch their favorite soaps. It was an ABC crowd, beginning with Family Feud at noon, Ryan’s Hope 12:30 p.m., All My Children at 1 p.m., and One Life to Live at 2 p.m. I could not believe I lucked out with a job where I could watch Ryan’s Hope. I then became addicted to the other two soaps as well.

By 3 p.m., lunchtime was over and a staff member or two would sometime wander down to take a break. I sat there watching General Hospital but never developed an interest in it like I did with the aforementioned ABC soaps. Then, a new young woman named Dawn was hired in our department. She was a renegade because she preferred Another World on NBC to One Life to Live. If she happened to get down to the lunchroom first for the 2 p.m. hour, her ABC-loving coworkers would sit there annoyed, as they choked down their lunch. I actually liked both soaps, so it did not bother me much which one was on.

It was because of Dawn that I was introduced to Texas since the NBC channel remained on when everybody returned to work. This soap instantly drew me in much more so than General Hospital. I loved troublemaking Justin, scheming Reena, dangerous Billy Joe, and over-protective Iris and her son, Dennis, whose portrayer, Jim Poyner, I developed a crush on. He had perfect, swoopy brown hair and I thought he was adorable. I was one of only a very few college students that I knew at the time who watched Texas and never caught the Luke and Laura hysteria. It came to a point that if the ABC folks were able to watch One Life to Live, after they departed at 3 p.m., I would get up and change the channel to NBC so I could watch Texas.

Texas would join Ryan’s Hope as my two favorite soaps. Both changed executive producers and went through a round of different head writers affecting the quality and the storytelling of each. I hung in with both.

Thanks to Chuck Snitchler’s YouTube channel, I have been able to rewatch a major portion of the series. I apologize beforehand if you do not agree with some of my personal opinions about certain storylines and characters or if some of your favorites are given short shrift. Due to page limits, I kept the focus on the interviewees and their story arcs. I reached out to a sizable number of folks associated with Texas over the course of two years. Several politely declined to be interviewed. Many never replied to my queries. Some I could not find at all.

My goal with Texas: An Oral History of Daytime TV’s Answer to Dallas is to give props to the soap, which I think is very underrated. It was dealt a bad hand from the get-go with NBC’s decision to start the show for six weeks on Another World before spinning it off as a stand-alone show and hype it as the Dallas of daytime. New viewers tuning in to what they thought was the start of the show, found themselves lost and confused since the soap was already in middle of storylines. And the decision to put the show up against ABC’s powerhouse, General Hospital, sealed its fate even before it had a chance to attract viewers. The head writers, Bill and Joyce Corrington also erred by softening Another World’s extremely popular and villainous Iris who moved over to Texas as the show’s romantic heroine. This alienated many of her fans and some tuned out. And compared to all the bed hopping on the ABC soaps, Texas was a bit too chaste. That is not surprising with it being a Proctor & Gamble show, which took a more conservative approach to the medium—some may say too conservative. Even so, for those of us that watched and remained loyal for two and a half years, Texas was a rollercoaster of fun.

As with my book about Ryan’s Hope, I also want this book to be interesting to lovers of soaps in general with regard to how ratings, network and Procter & Gamble interference, and outside machinations affected the short lifespan of Texas. I hope I succeeded.


Cast of Characters

The Wheeler family:

Alex Wheeler, the founder and president of World Oil who reunites with and marries his first love, Iris Carrington and learns that he is the biological father of her son, Dennis Carrington. He is shot and survives, suffers a stroke and survives, only to be murdered in his hospital bed.

Iris Cory Carrington Delaney Bancroft Wheeler, Bay City’s former oft-married, resident troublemaker who decides to remain in Houston after reuniting and then marrying her true love Alex Wheeler, who she has not seen since their romance in Saint-Tropez twenty-five years earlier.

Dennis Carrington, raised as the son of Iris and Eliot Carrington and unaware that Alex Wheeler is his natural father. He is in love with Dawn Marshall and runs the Western Art Gallery with her but is tricked into marrying Dawn’s sister, Paige Marshall.

Eliot Carrington, a journalist and Iris’s psychologically scarred exhusband, who learns he is not the biological father of Dennis after escaping from a POW prison in Vietnam.

Ryan Connor, Alex Wheeler’s nephew and a former government agent. He arrives in Houston on a private mission from the oil-rich country Tanquir and stays after becoming an attorney at World Oil and falling in love with Ginny Marshall.

Grant Wheeler, Alex’s brother, who comes to Houston after his brother suffers a stroke and winds up running World Oil after his death.

Judith Wheeler, Grant’s haughty, cheating, estranged wife who arrives in Houston in hopes of a reconciliation with her husband.

Mark Wheeler, Grant and Judith’s son who is coaxed to leave Australia to help his father run World Oil. He romances Ruby Wright and Allison Linden simultaneously.

Brette Wheeler, the oldest Wheeler daughter, who is a geologist and becomes enmeshed in the hunt for an Indian artifact in Hitopah due to her friendship with archaeologist, Miles Renquist. She falls for Rikki Dekker.

Lacey Wheeler, Grant and Judith’s youngest child whose stay in Houston is short lived when Rikki Dekker rejects her.

Vivien Gorrow, Iris’s devoted, trusting, and wacky maid who remains with the Wheeler family after Iris relocates to New York.

John Brady, the Wheeler’s intelligent chauffeur who falls in love with Vivien.

The Marshall family:

Kate Marshall, the proud matriarch of the Marshalls who runs the family ranch.

Mike Marshall, Kate’s son, an oil man and owner of Marshall Oil who commits suicide after losing his company.

Barrett Marshall, Mike’s eldest son, married to Ginny and father of Steven. He has been missing in Vietnam for over five years but turns up alive shortly after being declared legally dead.

Ginny Hampton Marshall, Barrett’s wife who is the last family member to give up hope that he is not dead. She becomes engaged to and then pregnant by Ryan Connor only to learn that Barrett is alive. She and Barrett reconcile, but she later miscarries due to his paranoid actions.

Steven Marshall, the young son of Barrett and Ginny.

Justin Marshall, Mike’s son, a race car driver turned TV news journalist turned oil man. He blames Alex Wheeler for his father’s death and resurrects Marshall Oil in honor of Mike Marshall. He eventually marries Ashley Linden.

Ashley Linden Marshall, a disloyal southern belle who works for Ryan Connor at World Oil. She falls in love with his nemesis Justin and helps him resurrect Marshall Oil after they are ousted from World Oil. They eventually have a daughter, Katherine Paige Marshall.

Allison Linden, Ashley’s scheming younger sister who comes to live with Justin and Ashley and gets a job at World Oil where she becomes romantically involved with Mark Wheeler.

Gregory Linden Marshall, the son of Ashley’s Aunt Hildy but who is actually the biological son of Ashley and her college boyfriend, T. J. Canfield. He eventually bonds with Justin and is eventually adopted by him and Ashley.

Paige Marshall, Mike’s eldest daughter, a failed Hollywood actress and singer who worms her way into performing at and then managing the Top of the World Club, a fancy supper club in the World Oil building. A gold digger, she tricks World Oil heir Dennis Carrington into marrying her after she learns that he is Alex’s biological son. She later atones for her wicked ways and becomes the respected owner of Pg. 1, a fancy dress shop.

Courtney Marshall, Mike’s daughter, a doctor who is carrying on an affair with the married Dr. Kevin Cook and who runs a clinic with Dr. Bart Walker.

Dawn Marshall, Mike’s youngest child, is a recent college graduate and artist who has taken over managing the Marshall-owned Western Art Gallery with her boyfriend Dennis Carrington.

Jeb Hampton, Ginny’s musician brother who comes to stay, and eventually work, at the Marshall ranch and gets romantically entangled with vocalist Elena Dekker and Dr. Courtney Marshall.

Lurlene Harper, a longtime neighbor of the Marshall’s and a favorite of Kate’s, who inherits half a million dollars after her grandfather dies shortly after selling his ranch. She purchases The Chicken Coop, a country and western saloon in Houston, after becoming friends with Ruby Wright.

T. J. Canfield, an attorney and Ashley Linden’s former college boyfriend who goes to work at Marshall Oil. He romances Paige Marshall and is at first unaware that Gregory is his biological son.

The Dekker family:

Max Dekker, the oldest of the Dekker children whose family worked the Marshall land. Controlling and hotheaded, he manages the ranch and later marries Reena Cook. Shortly after, he is killed in an oil rig explosion.

Terry Dekker, Max’s sister who is Alex Wheeler’s loyal executive secretary at World Oil and is engaged to cheating ex-football player and manager of the Top of the World Club, Clipper Curtis.

Rikki Dekker, Max’s strapping, sexy, younger brother who is a former deputy turned race car driver turned security agent turned vocalist. He pines for the married Nita Wright and has romances with Ruby Wright, Lacey Wheeler, and Brette Wheeler.

Elena Dekker, the youngest Dekker, just out of high school, embarks on a successful singing career beginning at The Chicken Coup. Her taste in men is less successful: wife-beater, Billy Joe Wright; Jeb Hampton, who loves another; and her abductor, Joe Foster.

Maggie Dekker, the Dekker siblings’ caring aunt who owns the Tex-Mex restaurant, Maggie’s Place, next door to the Western Art Gallery and Courtney and Bart’s clinic.

The Bellman family:

Striker Bellman, an attorney and head of the law firm that works directly with World Oil.

Victoria Bellman, Striker’s estranged, alcoholic wife who owns the Victory Network of TV stations. She abandoned her family to run KVIK-TV and had a long affair with Alex Wheeler.

Reena Bellman Cook Dekker, the spoiled daughter of Striker and Victoria who holds much animosity toward her mother and is unhappily married to Dr. Kevin Cook. She divorces him and then marries rancher Max Dekker who unexpectedly dies in an accident. She is also the childhood sweetheart of Justin Marshall with whom she has an on-and-off affair.

Dr. Kevin Cook, Reena’s husband, stays married to her so as not to upset her father, who he truly respects. He begins an affair with the much younger Dr. Courtney Marshall.

Samantha Walker, Victoria’s hardworking niece who works with her at KVIK and is Reena’s nemesis. She has a short-lived romance with Justin Marshall.

Dr. Bart Walker, Victoria’s nephew and Samantha’s brother. He pines for Courtney Marshall but she only wants to be friends and coworkers.

The Wright family:

Billy Joe Wright, an ex-con newly released from prison. Quicktempered and scheming, he rejoins his wife Nita and works as a bartender at the Top of the World Club but has much bigger aspirations. Eventually he becomes a local TV celebrity.

Nita Wright, Billy Joe’s long-suffering wife who works as a waitress at Maggie Dekker’s restaurant and wants to be a fashion designer, which she does after working at Paige Marshall’s dress shop, Pg. 1.

Billy Joe Wright, Jr., Billy Joe and Nita’s son.

Ruby Wright, Billy Joe’s impetuous, greedy younger sister who is a talent manager. She befriends Lurlene Harper and begins representing vocalist Rikki Dekker and her brother.

Beau Baker, Ruby’s secret husband who follows her to Houston. He blackmails her to get him a job at KVIK or he will reveal their relationship and what she did years ago to sabotage Striker Bellman’s political career.



The Interviewees

(in order of appearance)

Joyce Corrington (Co-Creator and Co-Head writer, 1980–81)

Patrick Mulcahey (Scriptwriter, 1980–81)

Ralph Adamo (Scriptwriter, 1980–81)

John Read Genovese (Soap opera journalist at Afternoon TV and Soap Opera Digest under the name John Genovese)

Carolyn Culliton (Production coordinator/Production assistant, Another World/Texas, 1978–81; Assistant to the producer, Texas, 1981–82; Breakdown writer, Texas, 1982)

Scott McKinsey (Son of the late actress, Beverlee McKinsey)

Phillip Clark (Ryan Connor, 1980–82)

Chandler Hill Harben (Max Dekker #1, 1980–81)

Catherine Hickland (Dr. Courtney Marshall, 1980–81)

John McCafferty (Billy Joe Wright, 1980–82)

Caryn Richman (Elena Dekker, 1980–82)

Andrew Weyman (Director, 1980–82)

John Pasquin (Director, 1980–81)

Richard Hankins (Set designer, 1980–81; Art director, 1981–82)

Lucy Johnson (Director of NBC daytime programming; VP of NBC daytime programming, 1979–83)

Kin Shriner (Jeb Hampton, 1980–81)

Michael Medeiros (Bernie Stokes, 1980–81)

Steve Herlihy (Former husband of late actress Barbara Rucker and owner of the bar, Herlihy’s)

Jeff Ryder (VP of NBC East Coast programming, 1981–83)

Pamela Long (Ashley Linden, 1981–82; Head writer, 1982)

Tom Wiggin (Joe Foster, 1981)

Tina Johnson (Lurlene Harper, 1981–82)

Lily Barnstone (Lacey Wheeler, 1981)

Lee Fryd (NBC print publicist, 1981–1988)

Gary Tomlin (Breakdown writer, Texas, 1981–82)

Harley Kozak (Brette Wheeler, 1981–82)

Thomas T. Taylor (Set designer, 1981–82)

Richard Culliton (Scriptwriter, 1981–82;

Script editor, 1982) Ernie Garrett (Mark Wheeler #1, 1981–82)

Michael Woods (Mark Wheeler #2, 1982)

Terri Garber (Allison Linden #2, 1982)

Michelle Poteet Lisanti (Scriptwriter, 1982)


1.

Another World Births Texas

On March 5, 1979, Procter & Gamble’s Another World became the first ninety-minute soap opera. Its producer, Paul Rauch, and head writer, Harding LeMay, had just flopped with their new soap Lovers and Friends that morphed into For Richer, For Poorer. Rauch had given up on the show shortly before it was canceled in late 1978. Despite this failure, he somehow persuaded NBC and Procter & Gamble to expand the sixty-minute Another World by a half-hour, despite its weakening ratings.

Another World began airing, in its new format, on March 5, 1979. By that time, the NBC serial had already dropped out of the top five soaps. In its debut week, it earned a 7.4 rating/24 share exactly matching the week prior. To make room for the elongated Another World, Days of Our Lives was moved to the 1:00 p.m. time slot followed by the half-hour The Doctors at 2:00 p.m. and Another World at 2:30 p.m. Several new characters were added to Another World (some cast with actors from the defunct For Richer, For Poorer) and, of course, its production crew grew as well.

As 1979 progressed, Fred Silverman, the head of NBC daytime, was not happy with the stagnant ratings for Another World. A few years prior, it was vying for the number one position with As the World Turns. Now it had dropped to the middle of the ratings pack, fluctuating between a 6.0 and 6.5 rating. At this time, Silverman took notice with how head writers Bill and Joyce Corrington had not only turned around P&G’s Search for Tomorrow, airing at 12:30 p.m. on CBS, quality-wise, but ratings-wise, as well. The show had been in a constant battle for viewers with ABC’s Ryan’s Hope. It was back and forth weekly regarding which show came out on top. However, once the Corringtons began writing, Search started to pull away from its competitor. Fans were drawn into the exciting stories of the newly created Sentell family, hailing from New Orleans, which was the home of the Corringtons. Travis Sentell, played by Rod Arrants, became the breakaway star when he was paired with the show’s popular younger leading lady Liza Walton (Sherry Mathis). Some weeks saw Search a full two ratings points ahead of Ryan’s Hope and it was even the third highest rated soap a few times. Silverman made it known he wanted the pair to write for NBC.

John William “Bill” Corrington and his wife Joyce Corrington were academics living in New Orleans where Bill was the chairman of English at Loyola University. Joyce had a PhD in Chemistry and was an assistant professor at Xavier University. Bill had also written a few critically acclaimed novels and as a duo (while continuing to teach) they wrote six screenplays, all of which became movies including The Omega Man (1971), Boxcar Bertha (1972), and Battle for the Planet of the Apes (1974). Unbelievably, it was the latter film that brought them to the attention of P&G in 1978.

After being hired as Search for Tomorrow’s new head writers, the couple then had to assemble staff writers to work with them. Not knowing any seasoned soap opera scribes, they chose academics with writing experience from the New Orleans area. Those hired were Ralph Adamo, Carole Berlin, Harry and Elizabeth Boehm, Patrick Mulcahey, and John Saffron. Joyce revealed an interesting fact about her husband’s writing style. She told journalist James Hodge that Bill wrote his soap scripts on a typewriter, but when writing novels, he used pen and ink.


Joyce Corrington (Co-Creator and co-Head writer): All the scriptwriters worked for us. With P&G, you had to set up your own corporation and hire your own team. They didn’t work for P&G; they worked for Corrington Productions.

Patrick Mulcahey (Scriptwriter): I was living in New Orleans and writing plays and poems. I then got hired by the Council of Arts for Children. Through a … program they sent writers, dancers, and graphic artists into public and some private schools for six-week stints. I’d go into a school billed as “Poet in Residence.” One of the students was Joyce and Bill Corrington’s son. His English teacher was Carole Berlin, who unknown to me was already writing with Bill and Joyce. I cannot recall if Carole saw a play of mine or if Bill and Joyce did, but a call came out of the blue asking if I would be interested in writing for Search for Tomorrow. I said, “Sure, what is it?” I didn’t even have a television and I had never seen a soap. Joyce told me it was very important to watch the show for at least a month to get the voices of the characters. By then I was working at a private school called Country Day, and I’d sneak down to the fourth-grade AV room to watch Search for Tomorrow at lunchtime. Arrogant as I was, I thought, “What’s the big deal? Their voices sound just like they look.”

I wrote a couple of spec scripts for them from outlines of shows that already had aired. I guess they liked them, since they hired me for a trial period — I believe six weeks was standard at the time. All of us writers contracted directly with Bill and Joyce, not with any network or production company. Head writers had a lot more clout than they do now: if the head writer or writers left, the whole team departed with them.

Ralph Adamo (Scriptwriter): My primary interest in getting in on this job [was that it would] obviously pay well. I’d encountered Bill Corrington at Loyola [in the] Fall of 1966. It was both of our first semesters. At registration, I asked him to put me in his freshman class (I knew he was a published writer). I became fond of his talk and manner. He seemed to have an effortless command of literature and ideas. I began dropping in on his office hours and we would talk for a long time—mostly him talking, of course, and I was happy to listen and learn.

I knew Bill and so I contacted him. They were interested in getting rid of the inherited writers they were using, so they were open to giving me a try. I was never a watcher of soap operas [and] knew little about them. I’m sure my attitude then was a little contemptuous of the form.

Joyce Corrington: The way P&G soaps were written is that about every three months the head writers went to New York (where all of P&G’s shows were produced) for a story conference that was held in a hotel room. P&G executives (Gail Kobe and Bob Short) attended, as well as a representative of the advertising agency who was in charge of all the financial aspects of production. The head writers would propose about three months of parallel storylines. Search was then a thirty-minute show, so we usually ran at least two stories at a time since each episode was shot in a day and actors can memorize only so many lines of dialogue.

Patrick Mulcahey: I loved Bill and Joyce. They were genuine, honest, loyal, good-hearted people. They were cowboys in their heads. They always wore big fancy cowboy boots; I heard Joyce used to keep a pistol tucked away in her boot. Bill was a wonderful writer—a really wonderful writer. And he was incredibly facile—maybe “fast” is a better word. He could knock off a script in an afternoon and it would be brilliant. Douglas Marland could do that, but I’ve never met anyone else who could. Bill had some medical issues. He had serious back problems at the time. He was on Percocet and bourbon a lot; you never knew what his mood would be like. He was never cruel or mean, but he was a master of the dark look. He appreciated me as a writer. Actually, he was the first person ever to appreciate me as a writer other than the actors who I worked with when writing plays.

Ralph Adamo: Bill was in the upward trajectory of his life and career—a brilliant and beautiful wife, young kids, one novel published, a couple of books of poetry, and some anthologies edited. He was up and moving, and,

I guess, kind of inspiring that way. Friendly, but not so much inviting students into his private life, as some of my other teachers did. But always open for talk.

I was always both in a bit of awe and a tad insecure with Joyce. She was invariably kind to me, welcoming even, but by nature she is reserved and tough.



After receiving an offer from NBC to write one of its soaps, Bill and Joyce countered with a new serial to be titled Reunion that would be set in the South just after the Civil War ended. Liking Paul Rauch, whom they previously met, they invited him to join in on the venture as a co-creator. However, that is not how he made it sound in the press, almost taking full credit for the idea. For example, he told Joel Swerdlow of The Washington Post, “Back in 1978, I worked with two writers, one from Houston and the other from Shreveport, on developing a daytime show called ‘Reunion’ about a girl who spent the Civil War in England and then returned home.” Selecting Rauch was a risky decision from the get-go due to his erratic track record. Although Another World thrived under him, his new soap ventures Lovers and Friends and For Richeer, For Poorer did not last a year on the air. And his prodding NBC to expand Another World from sixty to ninety minutes was backfiring and the ratings were dropping.


Joyce Corrington: To create a new show, a “bible” (a story line for about six months) is required. Bill, who was very well-read and a student of history, and I proposed a show laid in post-Civil War New Orleans That was a time of great conflict—formerly rich Southern families reduced to poverty, rebel soldiers coming home to a city occupied by federal troops, Northern liberals trying to help freed slaves find a role in society, etc.

Patrick Mulcahey: In New Orleans, if you’re not native, you still have a few options for passing muster socially: you can be conventionally Southern, aggressively Western, or an artist-actor-musician. Bill had a cowboy persona, a definite, personal identification as a Texan, even if technically he wasn’t—he grew up in Shreveport, which is almost Texas. Now, there’s that particular hypermasculinity that Texan men like to cultivate, and then there is the hypermasculine style of the Don Draper, Madison Avenue, suit-and-tie type—that was Paul Rauch. The Venn diagram of these two modes of macho overlap a little bit, so Bill felt like working with Paul would be an ideal fit. He thought Paul was the greatest thing going as a producer—initially, at least. I don’t know if he ever discovered what a dishonest person Paul was.

Joyce Corrington: We created Reunion. Paul had no story input whatsoever. In fact, I almost hate to say this, but Paul told tales. I remember one time he claimed to have a master’s degree in theater, but he didn’t at all. He was unashamed about it. He implied that he was in the CIA during the Vietnam War. If he was, you could sort of understand the mindset. You say whatever is appropriate to get you what you want.

Patrick Mulcahey: I do vaguely remember that Joyce mentioned Reunion. If they did a treatment or bible, I never saw it.

Joyce Corrington: P&G and Fred Silverman loved the Reunion bible and preproduction began. But Fred Silverman had counterprogrammed ABC’s Monday Night Football with a historical romance based on a Barbara Cartland book, The Flame is Love—in the days when most households had only one TV set—and it bombed. Thus, Silverman concluded that a period-set daytime soap would not work. Since the audiences are totally different, I never agreed with his conclusion. He canceled Reunion, and we were told to come up with another concept. Since Dallas was then a huge prime time TV hit, we were encouraged to do something similar for daytime.



Dallas premiered on CBS on April 2, 1978, as a five-part miniseries. Reportedly, there were no further plans for it. The show told the story of the powerful, dysfunctional Ewing family who lived on the Southfork Ranch in Texas and owned an oil company, Ewing Oil. Larry Hagman was top billed as the scheming, greedy, manipulating J. R. Ewing. Family members were played by Barbara Bel Geddes, Jim Davis, Patrick Duffy, Victoria Principal, Steve Kanaly, Charlene Tilton, and Linda Gray, as J.R.’s former-beautypageant-winning wife, Sue Ellen. Also featured prominently in the miniseries was Tina Louise as a duplicitous secretary at Ewing Oil. Surprised with the ratings it pulled in, CBS picked up Dallas for the start of the 1978-79 season. It ranked 40th in its initial season but the following year, now airing on Friday nights, it became the 6th most popular show on TV.

Daytime began taking notice with how popular these Texans had become. ABC’s One Life to Live successfully introduced the Buchanan family onto their show in 1979 hoping to capitalize on Dallas’s popularity. The ornery, oft-married, patriarch Asa Buchanan and his sons, newspaper editor, Clint and Vietnam vet, Bo, quickly became very popular staples of the show.

NBC decided to go a step further than its network rival. It would create a daytime version of the hit CBS show and spin it off from Another World. This was not greeted with much enthusiasm by the soap press. Writing for Afternoon TV, John Genovese reported, “There were two reasons why millions groaned at the prospect of Another World launching a spin-off … number one, its dubious track record with spin-offs [Somerset and the aforementioned Lovers and Friends/For Richer, For Poorer], and number two, the immediate fear that [it] would be nothing but a ‘Dallas rip-off.’”

Per Paul Rauch speaking with Tom Jory of the Associated Press, Houston was chosen as the setting because it was “a megalopolis in an embryonic stage. It’s a fantastic city architecturally, and it’s potentially the largest city in America. It’s free-wheeling, and high-living.” Also, it wasn’t the city of Dallas which would have made the comparison between the two shows even more apparent. Rumors then abounded in the press in regard to which characters would spearhead the new soap.


John Read Genovese (Soap opera journalist at Afternoon TV and Soap Opera Digest under the name John Genovese): When they were toying with the idea of spinning Texas off, they allegedly were thinking of moving some of the Matthews family to Houston. When Another World went to ninety-minutes, they added all these new characters including Lee Patterson as Dr. Kevin Cook. He was unhappily married to Reena and an old friend of Dr. Russ Matthews [David Bailey] who knew Kevin’s marriage was on the rocks. He was hoping that Kevin would get together with his sister Pat Matthews Randolph [Beverly Penberthy]. Before they decided to make Iris the transplanted character, I think they were considering moving Pat and Russ to Houston to be involved with the Bellman’s.

Joyce Corrington: I don’t recall any plan to move those characters from Another World.



The cast members from Another World chosen to transition over to Texas along with Iris were the actors portraying Dennis Carrington, Reena Bellman Cook, and Dr. Kevin Cook. Also included were the resurrected characters of Striker and Victoria Bellman, Reena’s parents. They were on the show for a few months from late 1979 to early March 1980. Clifton James played Striker during this period but he was not available to reprise his role and it was recast. Several crew members also jumped ship to Texas, including production coordinator, Carolyn Culliton, and set designer, Richard Hankins.


Joyce Corrington: Very early on we were told Iris would move from Another World to Texas and be our main character. We liked Beverlee McKinsey’s work, so that was fine with us. Bill and I proposed a story of Iris rediscovering her lost first love (and the natural father of her son, Dennis), Alex Wheeler. He had been a poor young sailor when he met and fell deeply in love with Iris but, having nothing to offer a rich girl, he dropped out of her life. Iris found herself pregnant and was forced into marrying Eliot Carrington (her unhappiness at this situation causing the villainous character portrayed in Another World). Alex then devoted himself to becoming a man worthy of Iris, becoming a multi-millionaire player in the worldwide transport of oil. Alex reencounters Iris when she visits Houston and he is determined to win her back.

Standing in the way of this romance is the hostility of the Marshall family, who blame the suicide of the head of the family, Mike Marshall, on Alex’s ruthless business practices. We conceived the Marshalls as a long-standing Texan family, which owns a horse ranch and employs a Mexican family as ranch workers. The grown Marshall children (Justin, Paige, and Courtney) had used family money to selfishly pursue their own interests worldwide but are drawn back to Houston by their father’s suicide. To have some sympathetic Marshall family characters, we added Ginny, wife of Barrett, who was MIA and presumed dead in Vietnam, her young son, and the grandmother figure, Kate.

Since Iris was to be our “heroine,” we thought the show needed a young female villain and assigned that role to Reena, the self-centered and spoiled daughter of wealthy Victoria and Striker Bellman. On Another World, Reena was married to Dr. Kevin Cook, so we gave him a new job as a heart surgeon at a Texas medical center in Houston, where he soon becomes involved in a murder plot.

Parick Mulcahey: I knew the idea of Texas was Dallas-adjacent, sure. I knew that had been proposed to Bill and Joyce. And I knew they were confident that as real Westerners they could create something more grounded and more Texan than the nighttime series was.

Carolyn Culliton (Production coordinator/Production assistant, Another World/Texas, 1978–81; Assistant to the producer, Texas, 1981–82; Breakdown writer, Texas, 1982): When the new show was ready … we were told that it would be launched as part of Another World. I was given the choice of staying with Another World or going with Texas. I thought Texas sounded like kind of an adventure and so that’s what I chose.



The Corringtons were taking a big chance softening Iris and then doubling down by changing the parentage of Dennis, rewriting Another World history. Fans of that show loved the relationship the boy had with his dad, Eliot, then played by James Douglas. Texas needed Another World viewers to stay tuned and not switch channels. These creative decisions may have put the spinoff serial in a precarious position right from the outset.

The bible, with these changes, was completed but Paul Rauch forgot one minor detail. He had not yet approached Beverlee McKinsey about doing the new serial. He got a big shock when he did. The savvy McKinsey revealed to host Brian Linehan on the Canadian talk show City Lights in 1982, that her salary tripled when going from Another World to Texas because they created the new show around her without even asking her if she wanted to do it. She then added, “I actually did not want to do it. I had already decided to leave Another World.” Reportedly, she had an out in her contract and was going to exercise it. NBC had to meet Beverlee’s demands to get her on board for the show. She told host Brian Linehan, “I said to them I should have all the things all daytime people should have. I will have a lot of money. I will have the right billing. I will have an eight-hour working day. And I got it all.” The agreement also included a guarantee of two prime time television movies. Beverlee would go on to appear in the TV-movie, The Demon Murder Case and make a guest appearance on the NBC series Remington Steele.


Scott McKinsey (Son of the late actress, Beverlee McKinsey): This is all true. The funniest part was that Paul Rauch called her into his office and explained all the details about Texas. When he finished, she said something to the effect of “Oh, really? It’s all settled, is it? I’ll have my lawyer (who was her agent) call you about that.” She then just asked for the moon. She understood that she was not going to get everything but she was going to get what she really wanted by asking for it all. Paul was thrown by that because I think he realized he backed himself into a corner without negotiating with her first.

Carolyn Culliton: I heard Paul Rauch gripe about the hard bargain she had driven when they offered her the job of leading lady on the show.



Once Rauch met most of Beverlee’s demands and had her on board, the next step was for P&G to approve the bible. He called a meeting with his head writers and, to their surprise, he invited them to join him in St. Croix. Another World was filming on location for the Janice Frame/Mac Cory/Rachel Cory/Mitch Blake storyline.


Joyce Corrington: Paul had arranged for the story meeting to take place on a large rental sailboat. Knowing that I was subject to motion sickness, I took a Dramamine. Its effect only lasted four hours and, unfortunately, the meeting went on longer. The skipper of the boat provided a nice lunch of freshly caught grilled fish, but I could not partake since I was throwing up over the side. The story meeting did not go well either. Bob Short [from P&G], a very nice guy, was quite reluctant to say that he wanted the bible rewritten. It wasn’t that he didn’t like the stories we proposed, rather he didn’t like the format in which we had written them.

Knowing that P&G preferred that we pitch separate storylines for the major characters, I had charted several months of stories and then selected those scenes that involved major characters to include in separate bible segments. Unfortunately, our stories were so integrated that this made for confusing reading. So, at Bob’s request, we rewrote the bible by cutting and pasting (thank goodness for computers) the scenes back into the chronological sequence that a viewer would see. All of this occurred while we were still acting as head writers for Search, delivering five breakdowns and scripts per week, fifty-two weeks a year, no vacations, or reruns.

The rewritten Texas bible was approved by P&G and sent to Fred Silverman [at NBC]. We got back two main notes. Silverman wanted us to add more young characters, and there were to be no Mexicans on Texas. We received the comment via P&G and they did not elaborate, though I think the fact speaks for itself. In my opinion, it was wrong to add more characters to start since the audience has trouble getting to know so many all at once. We followed the mandate by adding Billy Joe, Rikki, Elena and Dawn. As for the Mexican family, we Anglicized the family name to Dekker but kept Latin first names for all the children—Max (Maximilian), Rikki (Richardo), Terri (Teresa), and Elena. However, we were ticked off about not having the Dekkers be Mexican. Think about the population of Texas. A majority of them were of Mexican descent and they watch soaps. Why don’t we give them the characters they can relate to? It was ridiculous.



With the bible approved, they next had to settle on a name for the soap and cast the new characters. There were several names before it became Texas. Ann Hodges reported in the Houston Chronicle that Paul Rauch settled on that title because “that way he could cover the whole state.” Rauch then added, “There is something about the myths of Texas that make for powerful, sweeping stories.”

Joyce Corrington: We had all sorts of titles. My favorite was Heartland. Procter & Gamble said no because every time a show has “heart” in it, they die. Bill liked Gone to Texas. It was an old saying. People would leave a note in their cabin that said, “Gone to Texas.” We may have referred to it as Houston but not as if it was going to be the title. It would have been too much like Dallas.

Joyce and Bill Corrington had faith in Paul Rauch’s savvy in casting due to the wonderful group of actors he hired for Another World. Discussing his feelings about why he preferred hiring actors with stage experience over actors with just soap opera experience, he told Jon-Michael Reed, “All actors are basically selfish. But performers who were nurtured on serials, who haven’t done anything else, are generally spoiled more than others. The kind of fan adulation that soap actors receive tend to inflate the egos of undisciplined performers. They resist the idea of an ensemble effort and they usually only enjoy playing the climaxes of the story. An actor trained in the theater, on the other hand, not only knows how to hit the peaks, but how to ride the valleys. They usually have impeccable vocal skills and they’re able to retain dialogue.”


[image: images]

Top: Story meeting, on the Paul Rauch arranged trip to St. Croix in 1980, with (left to right) unidentified woman, Joyce Corrington, Marie Rauch (Paul’s then wife), Bob Short, Bill Corrington and Gail Kobe. Bottom: Paul Rauch and Bill Corrington in St. Croix. Courtesy of Joyce Corrington

With the auditions begun, the one role they had to be cast to perfection was that of Alex Wheeler, Iris’s lost love. He had to be virile, charismatic, handsome, and masculine to make the audience believe that he was the man that headstrong Iris still pined for. Hollywood actor Bert Kramer got the part. The excited actor revealed to Tony Rizzo in Soap Opera Digest, “I was brought in to test for the role of a wealthy Texan. After I tested that afternoon, they called and asked me if I would test for the part of ‘Alex Wheeler,’ the oil magnate from Boston.” He also revealed that he was excited to come to New York to hopefully land a Broadway show and an opportunity to direct. The article also boasted that Kramer, “does scenes in one take, and everyone flipped when he did eight pages of dialogue on his first day, without making a single mistake or having to stop the tape.” Unfortunately, this would not be the case going forward.

Other major roles that needed to be cast included that of prodigal son Justin Marshall; larger-than-life ranch hand, Max Dekker; former federal agent, Ryan Connor; aspiring country-and-western singer, Elena Dekker; resident doctor and Kevin Cook’s mistress, Courtney Marshall; and ex-con Billy Joe Wright.


Joyce Corrington: Bill and I were actively involved with Paul in the casting. We wrote brief scenes which were given to actors interested in the parts. Paul then held casting sessions where the actors performed the scene and were taped for later review. We were especially anxious to get an actor new to daytime for our “hero” Alex and were delighted at the reading that Burt Kramer gave. In New York, we were able to draw on stage actors (who loved getting soap roles since serials paid well) and found actors we liked for the older roles.

Phillip Clark (Ryan Connor): I was doing a play in LA. I was standing by for Lanford Wilson’s Fifth of July and understudying Jeff Daniels. An actress named Susan Sullivan [ex-Lenore Moore, Another World] was very close to Paul Rauch and she knew I was flying back to New York. I believe she called Paul mentioning me because they were doing this show called Texas that I would be right for. Susan hooked me up with her agent in New York. I tested for Ryan Connor and got the part.

Joyce Corrington: We had Paul Rauch hire Jerry Lanning, whom we had worked with on Search and liked a lot, to play Justin. He is the son of Roberta Sherwood, a noted singer, and he was singing and acting in Broadway musical comedies when we cast him as a villain on Search. He “kidnapped” our heroine, played by Sherry Mathis, then in real life married Sherry. But we still had about fifteen new roles to cast.

Chandler Hill Harben (Max Dekker #1): I knew Texas was in the making—well at least my agent knew. I wanted to do the show—it sounded interesting. There were going to be location shots and horses, which I love. The producer was Paul Rauch, who I always heard a lot about and I kind of wanted to be a part of whatever machine he was putting together.

My agent, Don Buchwald, submitted me and I went in for an interview. Everybody wanted to be in that show because it was new, it was big, and it was exciting. They were going to do it differently and they paid more, which was key. I walked into the room and there was Rauch with his producers, directors, network people from NBC, and I think a couple of advertising people from Procter & Gamble but no Bill and Joyce Corrington. They were all lined up at this long table like the Last Supper. I think what propelled me to getting a screentest was they were introducing everybody and when they got to Paul Rauch—sometimes my brain does not connect to my mouth when it should—I blurted out, “You’re Paul Rauch!?!” The room fell dead silent. He looked at me and said, “Yes, I’m Paul Rauch—what about it?” I said, “Oh!” I was scrambling for something to say. I was just surprised that it was him sitting in front of me. He was a goodlooking man, somewhat diminutive in stature with one of those Clark Gable-type mustaches. I finally said, “I heard a lot about you.” And now the room was like a funeral parlor. No one was saying a word and waiting to see how this actor was going to screw up now. Rauch looked at me and said, “Really? From whom?” And in a stroke of genius that I’m not known for, I said, “From women, mostly.” I saw this big grin come across his face and he exclaimed, “Yea! Let’s test this guy!” It was the right answer at the right time because there were a lot of actors competing for that part. In conjunction with this happening, my agent told me that Ryan’s Hope wanted me … but it wasn’t anything specific.

Joyce Corrington: We did not find the actors we wanted for the younger characters in New York, so we went to Hollywood for a casting session. Paul became quite upset that some of the actors showed up unprepared to deliver the scene they had been given. He angrily told several to go away, study their lines, and come back prepared that afternoon. Paul was also upset with the crew taping the auditions since their focus appeared to be on their weekend plans rather than their job. We filled out the cast with some young actors we were not really happy with, but they all improved somewhat with experience.

Catherine Hickland (Dr. Courtney Marshall): This was my first speaking role on a soap opera. I think Paul Rauch saw me in the movie The Last Married Couple in America and that is how I got the audition. I went to screen test for it and had to wear a bathing suit—why ask why— which made me so uncomfortable. But that’s how it is. I got hired for it very fast. I was in Los Angeles and had to move to New York City. It was a whirlwind. It was very exciting but also, I never thought about living in New York so it was weird. Paul Rauch was great to me—just great to me.

John McCafferty (Billy Joe Wright): I am originally from Ohio and I always wanted to be an actor because I was fascinated with television. I acted in high school plays and, after I graduated, I was a theater student, then switched my major to TV/radio, at Kent State. My freshman year was the Kent State shootings. I was also in a Cleveland-based band called Harlequin that had some great singers. I was with them for two years while I was also working at a radio station and doing theater and commercials. The band chose to go to New York to record an album. I decided to go to LA (after one of my bandmates had returned from there raving about it) to try to make it as an actor.

Because I did voice work in Ohio, I got a commercial agent rather quickly. He got me several local TV commercials and a national commercial for Toyota, which I was quite excited about. I then began working as a tour guide at Universal Studios while pursuing acting. The guy who was playing Frankenstein on the tour recommended his talent agent Mary Grady [mother of Don Grady and Lani Grady], who repped a lot of child actors. She signed me and I got TV guest roles on Eight Is Enough and Delta House. I was fired from my job at Universal after I snuck in an idiot friend of mine for free and he told everybody I let him in. Shortly after, I was called in to audition for this new soap. I originally read the part of Rikki Dekker that Randy Hamilton got. When you have a powerful agent you get more information, but I only had the sides and I didn’t know that much about it. I went in there blind and read for the part. I didn’t feel that I did it as well as I could. What happened is somebody—I don’t know who—wanted me to see me again, so I was called back. Then I auditioned for Billy Joe. I liked that he was a villain and an instigator. I did the scene and felt much better about it. They called me back and I went to NBC. I got more information about Billy Joe. I remember while I was waiting my turn to audition, I walked around … I felt this was a moment that could change my life. I was told Texas was going to start as a daytime soap but then NBC was going to bring it to prime time. That was supposed to be what they were going to do because of the success of Dallas. I thought, “That will be great for me to move to prime time and not have to leave the show.” After I was cast, I called my mom. I told her that I got on a new soap called Texas. She responded, “Can’t you get on All My Children?”

Caryn Richman (Elena Dekker): I am a native New Yorker and started my career on Broadway [Sandy in Grease]. I was also a member of the disco group Tuxedo Junction. I moved to California at the end of 1978. I auditioned for Elena in Los Angeles at a time when I was wishing and hoping that I could find my way back to New York, even though most of the TV and film work was based in Los Angeles. I had several auditions and worked with my acting teacher for it. I so wanted this part because the character of Elena Dekker was a singer and I am also a singer. I do remember the day my agent called me and said that I was cast. I just screamed.

John McCafferty: After I stopped being a tour guide and before I auditioned for Texas, I paid $600 to attend the Sherwood Seminar. It was sort of like the TV show The Actors Studio. The actors are there speaking and there are people in the audience who can ask questions. It wasn’t televised or taped. The seminar began after I was cast in Texas and one week before I was to move to New York. The participants included Dustin Hoffman, Clint Eastwood, Robert DeNiro with some of the cast from The Deer Hunter, and Dudley Moore. The following week I was off to New York for Texas. These guys just revved me up. Dustin Hoffman, in particular, was great and motivated us.



With casting complete and Texas officially given the greenlight by P&G and NBC, the Corringtons officially quit Search for Tomorrow and took their writing team with them. Paul Rauch’s already assembled producing team, brought onto the show with much fanfare, were Bud Kloss (after an almost ten-year run as producer for All My Children) and former actress Judy Lewis (ex-Susan Ames Carver, The Secret Storm) who was the biological daughter of Loretta Young and Clark Gable, which was kept secret for many years. To appease his co-creators, Rauch hired Andrew Weyman and John Pasquin to take the lead directing reins on Texas. Rauch also took responsibility in hiring the creative arts teams.


Carolyn Culliton: When Texas went into production, I became Judy Lewis’ PA [production assistant]. She was an extremely competent line producer. As a former actress and the daughter of Loretta Young, she knew a great deal about acting. She acted on soaps [General Hospital. The Doctors, The Secret Storm] so she knew soap production and how to give notes to actors that they could absorb quickly. She never lorded her Hollywood connections over anybody and was completely down to earth. I enjoyed working with her.

Joyce Corrington: We did not have direct interactions with the directors, but I knew both John Pasquin and Andrew Weyman from their work on Search for Tomorrow and Another World, so we urged Paul to hire them. Paul told us that Pasquin’s agent would not agree to the offer he made, but then Pasquin fired his agent and took it.

Andrew Weyman [Director]: I did not know that about the Corringtons (who I thought were perfectly nice people) wanting me. That was happening behind the scenes. I was working on Another World with the characters who were going to be spun-off. We were doing a ninety-minute block, which was crazy. All I know is that the producers came to me with an offer. I was guaranteed a certain number of episodes every week. I then went with Texas when the shows were separated from one another.

John Pasquin [Director]: That is not exactly true what Joyce said. When I first came to New York I did a play that ran off-Broadway for quite some time. [The play was Moonchildren, which won him an Obie Award for Best Director.] Through this, I got an agent, who represented me for a while and then I remember changing agents because he did not represent any television directors. My hope was to go from working in the theater to working in other formats. Also, even though I had a fairly successful theatrical career, I couldn’t save any money because you aren’t making any money in theater. So, at some point I said to him, “I love you, but I can’t stay here because I am not getting seen for other things.” That is why I switched.

I had a friend named Jill Farren who worked in music on Guiding Light. She told me that they were looking for directors with a stage background. I got the job and worked there for at least two years because I lived fairly close to the studio. But here is an interesting fact. I went back to my IMDB page to remind myself what I was doing television-wise during this time and I am not listed as a director on Guiding Light. I directed three episodes every two weeks so it is odd that I am omitted. I also worked on Search for Tomorrow and Love of Life.

Andrew Weyman: I was excited about a new serial and doing something a little bit different. I had worked on several other Procter & Gamble soaps and they were very good to me. I thought it was an opportunity to do something different. The way it was ambitiously pitched to me— with all these cool things they were planning to do, which I really liked—so I thought, “Why not?”

John Pasquin: Nobody in my family paid any attention to my theater career but once I began directing soaps my grandmother was thrilled because it was actually something we could connect to. I never knew how I got the job on Texas that actually began with me directing Another World when it was ninety-minutes. I knew that Paul Rauch was obviously involved but I didn’t know where that came from. Thank you, Joyce.

Andrew Weyman: John Pasquin and I got along greatly. We still have a relationship to this day. Judy Lewis and Robert Calhoun, we called him Bob, were terrific to work with. Judy was a true collaborator, as was Bob. They both understood what it took to make the show happen from a directorial standpoint. They respected that so we could have very frank and honest conversations with one another. I really enjoyed working with both of them.



What seemed to be the norm with Paul Rauch was that he offered many crew members from Another World the opportunity to work on his brand-new soap opera if they chose.


Joyce Corrington: Paul used his Another World art director, Bob Franklin, to draw up sketches for the Texas sets. He did a very nice job. For many years I kept some of his sketches, which Paul had framed and gave to us.

Richard Hankins (Set designer, 1980–81; Art director, 1981–82): Production designer was the term used in film on the West Coast and on the East Coast art director was its equivalent in video, a term used to cover all of television. An art director designed the show. When I was hired Bob was getting ready to design Texas. I remember drafting up a few things for him. I recall one was the bar but I cannot remember what restaurant it was for. Bob was also the set decorator on Another World and Texas. Some shows had someone else in that position reporting to the art director. Bob Greenberg was in charge of props on Texas. I really didn’t deal much with him because we didn’t build many props—most were store bought or rented.

Joyce Corrington: I did have to complain to Bob Franklin that Alex’s office, at the top of a Houston skyscraper, should not have a fireplace. There was also a funny mix up about the Marshall ranch house. I wanted an oldfashioned front porch and found a book with photos of a number of Texas houses. I told Bob the name of the book and the page number with the photo of the house I liked best. Unfortunately, there was more than one edition of the book, and Bob designed a “Marshall front porch” that was much more modern than I had intended. I discovered this after it was too late to change it. Once in production, I complained that the front porch was too clean to be realistic. “Couldn’t they scatter some leaves about?” That never happened while we were writing the show.

Richard Hankins: I do not recall this, although I did meet Bill and Joyce. This was an art director’s issue so it was all Bob.



NBC (confident the new soap would be a ratings winner, which they desperately needed) lavished a lot of money on Texas in terms of production.To make it stand out from other soaps, exteriors were shot on location in Texas. A dozen or so cast members (excluding Beverlee McKinsey, who was at home nursing a broken collarbone after an accidental fall) spent a full week in Houston shooting outdoor scenes to give it authenticity. KPRC-TV became KVIK-TV (a TV station owned by characters Vicky and Striker Bellman) for a day. According to Ann Hodges writing in the Houston Chronicle: “One Shell Plaza was transformed to the home office of World Oil, and before that, the Carl Detering Liendo Plantation up past Prairie View University doubled as the spread owned by Texas’s biggest ranchers [the Marshall’s]; two anonymous River Oaks mansions became the homes of other prominent citizens [the Bellman’s and the Wheeler’s]; and a near-town Westheimer eatery masqueraded as Maggie’s Restaurant, while the shop next door became The Western Art Gallery.” Future on-location work was to be shot in Upstate New York closer to Texas’s studio home in Brooklyn.

Hodges also reported that Bob Franklin, the art director, “is here surveying sets to be duplicated on that stage [in the Brooklyn studio]—from stables and the back porch of the Detering ranch to interiors of Houston homes to be used on the show.” She added, “The costume designer has bought up all the Western finery he could find at Cutler Bill’s and plans to add a little designer glitter for the Houston high society scenes.”

The media was invited to press briefings and to watch some of the filming. Enthusiastic soap columnist Jon-Michael Reed attended the Houston Oaks Hotel for one such briefing and commented to the Houston Chronicle: “Nothing this extensive has ever been done in daytime. It is much more feature film or prime time than most soap operas. They’re plotting it as a romantic drama—none of the amnesia or abortions you get on typical soap plots. And they’re spending a lot of money. If Texas turns out to be a hit, I think NBC could seriously consider moving it to nights.”


Joyce Corrington: Paul, Bill, and I, with a camera crew, went to Houston to do some establishing shots. I had noted that on nighttime TV, when you changed locations, a shot of the exterior of the building was shown to establish where the action was taking place. Since daytime TV was always shot in studio sets, there were no establishing shots. Bill and I listed the locations we wanted to establish and Paul had a producer find buildings and houses that would give us permission to shoot their exteriors. We shot day and night exteriors from several angles, but I found in production that we did not have near enough B-roll. In a six-act hour TV show, which was on five days a week, the establishing shots we had soon became repetitious.

Andrew Weyman: I directed those sequences on location. I don’t know if anyone has ever witnessed peacocks copulating. They are very noisy. There were peacocks nearby where we were set up to shoot and they were going at it—screaming and screeching. We couldn’t shoot because the sound was just so loud from their mating rituals. Rauch looked at me and said, “What are you going to do about that?” I replied, “There is nothing I can do about that. What do you want me to do, get in between two in heat peacocks?”

Phillip Clark: We spent about a week working, I believe, about fourteen-hour days to get as much exteriors as they could. It was a very hectic shoot and we were always on
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