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Chapter eleven: A Lane Alone

I’ve never worn an engagement ring. I guess I’m the career girl of the family. But I’m shopping around for the right boy. I don’t meet many of the screen people in Hollywood. You have to take a vacation and come to New York to meet them.

Rosemary Lane

April 16, 19381

ALTHOUGH PRISCILLA RECEIVED the most publicity and the best parts, the July 1941 issue of Screenland ran a letter from Elizabeth Ruder of Oxford, Ohio, which proved that Priscilla was not everyone’s favorite Lane. Ruder, who probably was commenting on Four Mothers, not Four Daughters, wrote:

When I saw “Four Daughters” the other day, I said to myself, Let’s have lots more of Rosemary Lane and lots less of Priscilla.

Priscilla Lane’s acting was vile enough, without Warners topping it off with that “stinking” hair-do. I think that Priscilla is getting much, much too sure of herself; therefore, she completely ruined the character of loveable Anne [sic] Lemp that she portrayed in “Four Daughters.”

But Rosemary, on the other hand, was marvelous. I’ve always felt that if Rosemary was given a part in a firstrate picture instead of these semi-first-rate shows, she’d be given an Oscar in two seconds.

So for the future, let’s have more of Rosemary Lane, and very small doses of Priscilla at large intervals.2

After years of struggling in B pictures, in mid-October 1940, Rosemary requested a release from her Warner Bros. contract, promising to return on a picture-by-picture basis for any Lemp sequels. She was quoted as saying, “From now on I’m doing things alone. Priscilla shone in our pictures together. I felt neglected.”3 Rosemary complained about her role in the Four Daughters series, claiming that she was the Lemp with the least important storyline. Priscilla had dramatic moments as a widow and new mother, but Rosemary’s character continually was shipped off somewhere to sing. “While Warners were building Priscilla into a fine and great star, they forgot me,” Rosemary bemoaned.4 She said that she wanted roles with more substance and more dramatic possibilities. “The termination of my Warner contract doesn’t mean that I’m mad at anybody,” she insisted. “I just want to go it alone for a time—to see if I can take it.”5 Rosemary assured the press that the split would not affect her living arrangements. “Priscilla understands how I feel,” she explained. “You see, we Lanes are very individual and competitive in a friendly way.”6 Priscilla agreed. “Individual personalities are what this industry is made up of,” she said, “and I guess it’s better for all three of us to go our own separate paths.”7

Rosemary admitted that she wanted to leave Warner Bros. a year earlier, but executives urged her to stay. “Goodness knows I didn’t resent them giving Priscilla such splendid breaks, because Pat is a fine actress,” Rosemary insisted. “But I finally decided that I was not only neglected as a Lemp, but as a Lane sister. And I asked to be released from my contract.”8

Elizabeth “Liza” Wilson reported that Rosemary had many friends at Warner Bros. who were rooting for her. A wardrobe woman said, “She’s the hard way girl, but she’ll get her inning. And when she does she will last longer than her sisters, Lola and Priscilla.”9 Actor Humphrey Bogart observed, “The players who learn their jobs the hard way are the ones who last in this racket. The overnight sensations come and go. Rosemary will get a break one of these days, and when she does she’s in for a long run.”10

Rosemary went to Rancho Yucca Loma, Priscilla’s favorite spot near Victorville, to relax and get her head together. “I love the desert,” Rosemary said. “It’s so quiet and peaceful at Yucca Loma, with no telephones, and nothing to do but relax. I always lose my Hollywood jitters when I arrive. The desert helps me get a clear perspective on my whole career, past, present, and future. I have a chance to think things over.”11 Rosemary decided to lighten her hair from dark brown to light auburn. During this career respite, she and her boyfriend, makeup man Bud Westmore, took flying lessons and bred racehorses. Rosemary told a reporter, “Oh yes, there’s lots [of time] in between pictures when you’re cast in quickies and collect your salary just the same.”12

On October 20, Rosemary was part of a group of celebrities who participated in a benefit for the British War Relief Association at the Oakland Auditorium in Oakland, California. Film stars and tennis stars teamed up to play doubles matches. Rosemary partnered with Frank Kovacs against dancer/actress Ginger Rogers and Bobby Riggs.

On November 28, Rosemary kicked off a personal appearance tour to test her popularity. During the tour, she earned three times what she was making at Warner Bros. Cora accompanied her as chaperone. Traveling to Hartford and New Haven, Connecticut; New York City; Detroit; Buffalo; and Chicago, Rosemary sang several songs and exchanged repartee with the comedian on the bill. In Hartford, that was Ken Murray. The Hartford Daily Courant said, “Not many know that [Rosemary Lane] is a top-rank vocalist as well as an accomplished actress, it is in that role that she is winning audiences at the State [Theatre]. She sings three popular songs: ‘Only Forever’, ‘This Can’t Be Love’ and ‘Danny Boy.’ Her reward is an enthusiastic reception from the audience after each song.”13 Priscilla, in the east for her own personal appearance in New York, saw her sister’s show in Hartford.

Rosemary’s tour included three weeks at New York’s Paramount Theatre, where she appeared with comedian Red Skelton during the first week and comedian Henny Youngman for the rest of the run, as Skelton had to return to Hollywood for a movie commitment. The New York Herald Tribune trumpeted, “Miss Lane forgets all about Hollywood during her brief stint and sticks to her singing, which is a good thing. She does ‘Only Forever,’ ‘I Could Make You Care,’ ‘Danny Boy’ and ‘This Can’t Be Love.’”14 Contrarily, The Billboard said that she “lost most of the stage technique secured while barnstorming as a vocalist with the [Fred Waring] orchestra” and surmised that Rosemary was “better off in front of a camera,” criticizing her “weak act” and “none-too-flattering soprano voice.”15

While Rosemary was in New York, she appeared on several radio shows. On December 5, she was on Musical Americana on the NBC Red Network with Tommy Riggs and Raymond Paige’s Orchestra. She sang “There I Go” and “Only Forever” and performed a duet with Riggs on Irving Berlin’s “Crinoline Days.” The next day she was on NBC Salutes Your Birthday over the NBC Blue Network. Tiny Ruffner was Master of Ceremonies. Other guests included Harry Salter’s Orchestra, soprano Mary Eastman, singer Mary Small, and announcer Clem McCarthy. On December 14, Rosemary appeared with stage actor Henry Hull in “Good Morning, Teacher” on the NBC Red drama Lincoln Highway. The plot concerned a teacher torn between small-town romance and a singing career. The series attracted many big-name guests because they paid $500 per show (now almost $11,000).

On December 12, Rosemary spoke at a meeting of the Screen Publicists Guild, along with actor and former Screen Actors Guild President Ralph Morgan. The meeting was held to gain the support of actors in the publicists’ drive to get a contract with producers.

On December 17, Rosemary attended the premiere of Love Thy Neighbor (Paramount, 1940) and was interviewed on a Mutual radio broadcast from New York’s Paramount Theatre. The movie capitalized on the radio “feud” between comedians Jack Benny and Fred Allen. The program featured Benny, Allen, and Benny program regulars, announcer Don Wilson and tenor Dennis Day. Additionally, Henny Youngman interviewed a cache of celebrities, including vocal group The Ink Spots (who appeared in the stage show at the Paramount Theatre with Rosemary and Youngman), child violinist Stuart Canin (whose playing sparked the feud), orchestra leader Tommy Dorsey, Fred Waring, singer Bea Wain, Wain’s husband, announcer Andre Baruch, and the dancing Nicholas Brothers.

While Rosemary was in New York, she joined Metropolitan Opera baritone Herbert Janssen and Metropolitan Opera basso Ezio Pinza in donating toys for the Police and Fire Departments’ drive. The toys were distributed to needy children on Christmas Day.

[image: Image]
Baritone Herbert Janssen, Rosemary, and basso Ezio Pinza helping with a toy drive sponsored by the New York Police and Fire Departments in December 1940.

During this time, Rosemary received several Broadway offers. While she was in New York in November 1940, she was offered roles in Max Gordon’s production of the Oscar Hammerstein II/Sigmund Romberg musical Way Out West and an untitled new musical starring Dennis King and Vera Zorina. Neither show was produced.

Advisors told Rosemary not to take the title role in the Chicago company of My Sister Eileen, a comic play by Joseph A. Fields and Jerome Chodorov, based on short stories by Ruth McKenney. It is not known if they thought that Rosemary didn’t have enough experience for the large role or that she should hold out for a Broadway production. Audrey Christie played wise-cracking sister Ruth and Marcy Wescott ended up playing Eileen in the touring company.

In December 1940, Rosemary read for Rose Franken, author of the 1939 novel Claudia: The Story of a Marriage and the play based on it. Because the title character was only offstage for ten minutes, Franken and producer John Golden agreed that Rosemary was not experienced enough to handle the part. “They almost took me though,” Rosemary recalled. “John Golden was afraid that, never having been in a dramatic production, I mightn’t be able to sustain a part through a whole performance.”16 Dorothy McGuire was cast; the play ran for Th22 performances. Rosemary agreed that she wasn’t ready for the role, “But how I’d like to do it in the movies!” she told a reporter.17 It was filmed by Twentieth Century–Fox in 1943, with Dorothy McGuire reprising her role and Robert Young as her leading man.

Boyfriend Bud Westmore spent Christmas in New York with Rosemary and went on to Detroit with her and Cora. Impressionist Dean Murphy and vocal group The Ink Spots also were on the bill. The Detroit Free Press said, “Rosemary Lane . . . won the crowd with her renditions of ‘Only Forever,’ ‘I Could Make You Care’ and ‘Danny Boy.’”18 In Detroit, Rosemary came within $200 (now about $4,100) of breaking the Michigan Theatre’s house record held by comedian Bob Hope.

On January 14, Rosemary was supposed to appear on Noonday Revue on Buffalo’s WEBR; however, a cold kept her off the air. The next day, Ruth Paige interviewed Rosemary at the theater and it was piped into the program, which was hosted by Pete Krug.

In Chicago, Rosemary added “God Bless America” to her repertoire and encouraged the audience to sing with her. When they were shy, she suggested that everyone turn to the left, exchange names, and shake hands. The Billboard wasn’t impressed, noting that she was at a disadvantage because of a cold and when she tried to get the audience to sing along, “no soap.”19 Variety said, “Headlining is Rosemary Lane, and she does a bangup [sic] personal despite the handicap of an obviously chilled laryngitis. Not only does Miss Lane do satisfyingly by the tunes, but she tops the vocals with her really charming manner of handling herself and the audience. She got down to them from the bell and had them eating out of her hand throughout at this show.”20

The tour helped Rosemary’s self-esteem. “It was wonderful to find out that people liked me so much,” she said. “It did my ego a lot of good to discover that I had ‘box-office’ on my own. I hadn’t been on the stage since Pat and I were with Fred Waring’s orchestra—and wasn’t used to singing alone. But they liked me!”21

On January 20, 1941, Rosemary appeared on Show Boat, a variety program hosted by Dick Todd that aired on NBC Red. She sang and played in a skit with Frank Gill, Jr. and Bill Demling, captains of the show boat.

Meanwhile, in December 1940, RKO announced that Rosemary signed for the lead in a musical called Hang Out the Moon. Dennis O’Keefe was set to be her leading man, Linda Hayes was to co-star, and the former head of Pathé Newsreel, Fred Ullman, Jr., was supposed to produce. Jack Hively would direct and Louis Mosconi would be dance director. The movie was scheduled to begin shooting in January 1941 after Rosemary returned from her personal appearance tour, but production was delayed indefinitely. While waiting for filming to begin, Rosemary appeared on the radio show Celebrity Circle on February 1 over CBS.

Instead of Hang Out the Moon, Time Out for Rhythm (Columbia, 1941) became Rosemary’s first post-Warner Bros. freelance outing. The musical, which originally was titled Show Business, reunited her with her Gold Diggers in Paris co-stars Rudy Vallee and Allen Jenkins. The movie was in production from February 25 to March 24, 1941.

Rosemary played an ambitious, fortune-hunting nightclub singer who was a far cry from the Warner Bros. ingénues. Rudy Vallee and Richard Lane were partners in a successful theatrical agency. Lane was in love with Rosemary, but she married someone else. After her divorce, still-smitten Lane wanted to build a television show around her. Vallee and his pal Allen Jenkins hired Rosemary’s maid (Ann Miller) to be Rosemary’s understudy, knowing that Rosemary was unreliable. Impressed with Miller’s talent, Jenkins paid The Three Stooges to pretend to be gangsters to keep Rosemary from arriving at the audition on time so that Miller could replace her. Lane blamed Vallee and they dissolved their partnership. Lane and Vallee were forced to work together again when Vallee had to use Lane’s nightclub for a movie audition. Rosemary insisted on being in the show though Lane, now her fiancé, wanted her to retire. When Lane realized that Rosemary’s career was more important to her than he was, he tossed her out of the club and the partners reunited. Miller went on in Rosemary’s place and was a big success.

Rosemary sang “Did Anyone Ever Tell You?” and played a brief drunk scene. “It’s an acting part,” she said, “and I’m especially pleased with it. I’ve had singing roles and light, just-too-sweet ingénue roles so long that no one knew I could do anything else.”22 Time Out for Rhythm offered a new challenge. “This part gives me real dramatic opportunity—a chance to do what I tried to talk my other studio into allowing me to do,” she clarified.23 She was billed third below the title, after Ann Miller and Rudy Vallee.

Rosemary was appreciative of director Sidney Salkow. “Actors create a character, but the director guides that character in relation to others in the cast,” she explained. “He sees them all at once. It doesn’t make them sound very bright, but some actors seem to have a hard time keeping in character and making love at the same time. The director is a big help along that line. He plays every part in the picture.”24

[image: Image]
Rosemary going over her lines for Time Out for Rhythm with Dialogue Director Bill Castle.

Despite Rosemary’s enthusiasm, the majority of the musical honors went to Ann Miller and singer Joan Merrill. Between Miller’s tap dancing, the music of Glen Gray and his Casa Loma Orchestra and Six Hits and a Miss, and the comic shenanigans of The Three Stooges and Blanche Stewart and Elvia Allman (as their radio characters Brenda and Cobina, who were named after celebrity debutantes Brenda Frazier and Cobina Wright, Jr.), Rosemary was lost in the shuffle.

Time Out for Rhythm was released June 20, 1941. The taglines included “A Stage Show and Love Story Too Big for Any Stage . . . Only Screen could Bring Them To You!” and “Hilarity! Heartthrobs! A star-spangeled [sic], song[-]studded hit with racy romance, applaudable antics aplenty!” Movie–Radio Guide noted that Rosemary was “a believable villainess.”25 The New York Times said, “. . . on the basis of the title alone, one might have anticipated more from Columbia’s Time Out for Rhythm than what one gets. And with Rudy Vallee, Ann Miller, Rosemary Lane and Glen Gray’s Casa Loma Orchestra included, something more than just plain rhythm should have been returned for the time taken out.”26 The Corvallis Gazette–Times (Corvallis, Oregon) reported, “Rosemary Lane, playing a feminine heavy, does wonders with her meanie role.”27 The Wilmington Morning News (Wilmington, Delaware) noted that Rosemary’s “several years of straight motion picture acting have, if anything, improved her lovely singing voice.”28 The Film Daily said, “Richard Lane and Rosemary Lane give creditable performances in their roles as the secondary love interest.”29 Photoplay stated, “Rosemary Lane and Richard Lane supply the love interest, but all this good talent is wasted in this B musical.”30 Jimmie Fidler observed, “Disappointing: Columbia’s ‘Time Out for Rhythm’ (Rudy Vallee – Rosemary Lane – Ann Miller). More ‘time out’ to prepare a better script might have helped.”31 The Chattanooga Times (Chattanooga, Tennessee) was even blunter, saying, “Rosemary Lane’s songs are passable, but her acting is terrible.”32

Although Rosemary predicted, “It looks like a good start for my free-lance career,” Time Out for Rhythm was hardly a step up from her Warner Bros. Bs.33 After filming, she returned to Yucca Loma for another vacation and another chance to think about her future.

During this time, Rosemary also appeared in a ten-minute RKO–Pathé film short that was directed by Louise Rousseau. Picture People, No. 8 was released March 28, 1941. Bandleader Kay Kyser visited singer Ginny Simms’ farm. Author/humorist Irvin Cobb, Rosemary’s Four Daughters co-star Dick Foran, singer Tex Ritter, actress Lupe Velez, and actor Guinn “Big Boy” Williams (who was in movies with all three Lanes) bought chaps and sombreros. Comic entertainer Jimmy Durante taught a dance routine to chorus girls from Earl Carroll’s nightclub. Actress Anna May Wong (who was in When Were You Born? with Lola) showed off her home and garden and actor Victor McLaglen toured his ranch. Rosemary appeared in a segment shot in Palm Springs.

On April 17, 1941, Rosemary was on Kraft Music Hall over the NBC Red Network with singer/actor Bing Crosby, actor Brian Aherne, and trombonist Jack Teagarden.

Several other stage productions were mentioned as possible projects for Rosemary. Other commitments prevented her from doing an unnamed musical that ended up being a costly flop. In April 1941, it was announced that she might do And Homer Too, a stage play that was going to be produced by Joseph Miller. In May, she was mentioned for Casting for Three, a play by Charles Verrill about three sisters in show business. Neither was produced.

To keep busy, Rosemary turned to community service. On May 4, 1941, she was part of the all-star lineup in the Racing Jamboree at Gilmore Stadium in Los Angeles. The benefit combined races of all kinds, including Roman chariots, horses, dog sleds, and autos from the 1890s. The event raised money for ill and indigent actors at the Mount Sinai Free Clinic. Actress Rosalind Russell was chairman and actors Edward Arnold, William Gargan, Jean Hersholt, and Lloyd Nolan and actresses Nancy Kelly, Maureen O’Hara, and Jean Parker, along with Rosemary, were judges. Other participants included comedians Bud Abbott and Lou Costello, actor John Garfield, and singer Rudy Vallee.

In May 1941, Rosemary joined the Women’s Ambulance and Defense Corps of America. The volunteer organization, started by Dr. John William Colbert, U.S. Army, retired, prepared civilians for a variety of wartime experiences. The corps taught first aid, infantry drill, map making and reading, mechanics, gas mask drills, radio signals, rifle and pistol practice, fire fighting, air raid preparation, and operation of trucks and ambulances. Classes and drills were held twice a week at Los Angeles City College. Members had to provide their own uniforms, but no dues or assessments were required. When Massachusetts State Senator Joseph P. Harrington attacked the organization, claiming its members were “hopeless and frustrated females” who wanted to get locked in a subterranean chamber with eligible bachelors, Rosemary got into a press feud with him. She defended the organization, stating, “Sir, I am neither broadbeamed [sic], frustrated, hopeless or bothered by secret desires—and I am a member of the women’s defense corps. I’m sure, from your statement, you would probably be the last man any woman, frustrated or otherwise, would want to be caught with in a subterranean chamber. Your attack was unwarranted, uncalled for—and in the worst possible taste.”34

In late May, Rosemary went to Massachusetts to appear in two benefits for Greek War Relief. Also on the bill were actor Cesar Romero, actress Gail Patrick, and vocal group The King Sisters. Rosemary led the crowd in singing “God Bless America” at the benefits, which were held in Springfield on May 21 and Boston on May 29. In Springfield, Rosemary, Patrick, and Romero were interviewed on WMAS.

In between benefits, Rosemary went to New York City. There, Columbia Pictures gave a party for her at the Copley–Plaza Hotel to celebrate her appearance in Time Out for Rhythm.

While Rosemary was in New York, she received an offer from Fred Waring to appear on his radio show for four weeks during the summer. She did not accept.

On May 28, Rosemary and Cesar Romero appeared on Eddie Cantor’s Time to Smile program on the NBC Red Network. The premise had Cantor taking Rosemary to New York’s Coney Island, where she got lost and encountered a man from her hometown (Romero).

[image: Image]
In May 1941, Rosemary appeared in two benefits for Greek War Relief with Gail Patrick and Cesar Romero.
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On May 28, 1941, Rosemary appeared with Eddie Cantor and Cesar Romero on Time to Smile. Left to right: Cantor, Rosemary, comedian Bert Gordon, and Romero.

According to some sources, while Rosemary was in New York, she learned that producer/director George Abbott was holding auditions for a new musical entitled Young Man’s Fancy. Abbott asked her to come to the theater and audition. Although Rosemary had left all of her music in California, she remembered “This Can’t Be Love” from The Boys from Syracuse, which Abbott, coincidentally, adapted, produced, and directed on Broadway. He approved her singing then asked Rosemary to read from the script of Young Man’s Fancy. An hour later, she was hired. “It was the first time I ever made a business deal without mother,” Rosemary confessed. “It certainly felt funny, going back to California with a Broadway contract.”35 By May 30, newspapers already were touting that she would start rehearsals in the fall.

But not all accounts made the story sound so dramatic and coincidental. According to the New York Herald Tribune, Rosemary planned to audition during her trip to New York between benefits. Several years earlier, she met George Abbott in Hollywood. He insisted that she was wasting her talent in films and suggested that she try Broadway. He remembered her when casting Young Man’s Fancy and asked her to audition. In a 1941 interview, Rosemary said that her secret desire was to be a success on Broadway, if only to prove that she could do it.

The plot of Young Man’s Fancy concerned a prep school student who, on a whim, invited a movie star to his prom, unaware that she was considered washed up in Hollywood. Her agent convinced her to accept, sure that the publicity stunt would jumpstart her career. At the dance, her clothes were torn off by the over-zealous teens who wanted souvenirs and the student faced expulsion for inviting her and causing a scandal. But the movie star saved the day by posing suggestively with the headmaster and threatening to have the photos published if he expelled the student so all ended happily.

Coincidentally, Rosemary had been voted the “Ideal Date for 1939” and, in late 1939, attended the sophomore hop given by Alpha Xi, a University of California fraternity. And, perhaps not so coincidentally, by 1941 Hollywood was losing interest in her talents. She hoped that a successful Broadway role would reignite her film career.

Rosemary analyzed the situation. “This role . . . is really a good joke on me,” she said. “When I thought of acting behind the footlights, I always thought of being a serious emotional actress. Here I am on Broadway, and I’m a glamour girl from Hollywood, who disrupts the morale of a boys’ prep school. At least knowing the recognized brand of glamour girl, I think I make my characterization authentic.”36

The title of the show soon was changed to Best Foot Forward because a British film scheduled to open in the United States already had the title Young Man’s Fancy. George Abbott was well-known for encouraging new talent, having produced Brother Rat and The Boys from Syracuse on Broadway and discovering Eddie Albert, among others. Best Foot Forward was no different. In addition to composers Ralph Blane and Hugh Martin, who would go on to write the score for the film Meet Me in St. Louis (MGM, 1944), the show was choreographed by Gene Kelly, who was soon to make his film debut in For Me and My Gal (MGM, 1942). Kelly replaced dance director John Lonergan, who didn’t want to hold up rehearsals so resigned after an eye infection landed him in the hospital.

Abbott also peppered the cast with veritable newcomers, including June Allyson, Tommy Dix, and Nancy Walker (who made her Broadway debut in the musical). Stanley Donen, who would go on to be a film producer, director, and choreographer and receive an honorary Academy Award in 1998, was in the chorus. Abbott had an ulterior motive producing a show with young stars. With the war looming in Europe, he knew American men soon would be called to the draft. By filling the cast with males who were too young to be drafted, Abbott bided some time before Uncle Sam raided his show.

Rosemary returned to California before rehearsals began. On June 14, she appeared in a benefit for British War Relief at the Los Angeles Memorial Coliseum. Other participants included comedian Jack Benny, actors Leo Carrillo and Basil Rathbone, and the Hall Johnson Choir. While Rosemary was in California, she went to Terry Hunt, conditioner to the stars, to help lose sixteen pounds and get in shape for the skimpy costume that she knew she’d be wearing in Best Foot Forward.

During the summer of 1941, Rosemary moved to New York, her first lengthy separation from Cora and Priscilla since Rosemary attended Simpson College. The press reported that she brought along 142 bottles of perfume and 107 pairs of shoes, anticipating a lengthy stay in New York. On August 11, three days before she started rehearsals for Best Foot Forward, she appeared in a show for the men in the Signal Corps at Fort Monmouth, New Jersey along with songwriter Sammy Fain, comedians Jerry Colonna and Georgie Price, and parody group The Revuers (Betty Comden, John Frank, Adolph Green, Alvin Hammer, and Judy Holliday). The Fort Monmouth Signal noted, “Miss Lane sang songs from some of her pictures and proved to be the darling of the crowd.”37 [Author’s note: Comden and Green went on to write many successful Broadway musicals, including On the Town (1944), Wonderful Town (1953), and Bells Are Ringing (1956), which starred Holliday, as well as the screenplays for Good News (MGM, 1947), Singin’ in the Rain (MGM, 1952), and The Band Wagon (MGM, 1953). Holliday won a Best Actress Academy Award for reprising her Broadway role in the comedy Born Yesterday (Columbia, 1950).]

Rehearsals for Best Foot Forward began on August 14. Five days later, Rosemary appeared on the radio game show Battle of the Sexes on NBC Red with radio actresses Patricia Ryan and Betty Wragge, actress/singer Julia Sanderson, singer Lynn Gardiner, singer/composer Frank Crumit (Sanderson’s husband), and directors Harry Ackerman, Henry Booraem, Sam Fuller, and George McGarrett.

During rehearsals, Cora joined Rosemary in New York and stayed with her at the historic hotel, the Essex House, until the show opened. Priscilla was said to have bought the first ticket, though the back-to-back filming of Arsenic and Old Lace and Saboteur kept her from attending the show.

[image: Image]
Rosemary going over the Best Foot Forward script with producer/director George Abbott.

Rosemary quickly won the admiration of her co-stars. Tommy Dix, who introduced the song “Buckle Down, Winsocki” in Best Foot Forward, said that everyone loved Rosemary, although the young people in the cast called her “Miss Lane” out of respect. Dix described her as a “marvelously talented person” and “a jewel in a sea of uninformed young kids, most of whom were inexperienced.” He said that she was “Decent, not a typical performer,” recalling that she “was polite with everyone around her and interested in everyone around her.” He continued, “She was more than tolerant of the inexperienced kids in the show who didn’t know how to behave properly.”38

Despite the cast’s affection for Rosemary, they didn’t really socialize offstage because of the difference in their ages and stations. “There was a chasm between the rest of us and the big star of the show,” Tommy Dix explained. “Not a lack of politeness or affection, but a great distance between us.”39 He compared it to a staff worker at the White House being close to the President. Dancer Perry L. Jubelirer said that Rosemary “kept to herself before & after the show.”40 In actress June Allyson’s autobiography, she recalled, “[Rosemary] treated me with kindness and never with the condescension other stars reserve for chorus and featured players.”41

Before the musical opened, critics were skeptical about how Rosemary would fare on Broadway. She admitted, “It would have been easier to stay in California, but I have long been wishing to play on the living stage.” She also confessed that she missed the eastern weather, adding, “It better snow, or I’ll be sorry I came away.”42 She told another reporter, “I haven’t deserted pictures completely. When the run of this musical is over I expect to go back. But I want to get the feel of the theatre, and my opportunity in ‘Best Foot Forward’ is one not to be missed.”43 She optimistically predicted, “I suppose I’ll go back to the movies some day, but now I can dictate my own terms. And I won’t be going back as one of four anything.”44

In September, before the musical opened, The Hollywood Reporter claimed that MGM wanted to buy the rights to Best Foot Forward and showed interest in Rosemary as well. She also allegedly was listening to contract talk from Warner Bros. and Paramount. Tommy Dix recalled that Marty May, a nightclub comedian who played Rosemary’s agent in the show, loved to play practical jokes. Dix received a telegram saying “Please disregard previous offer,” signed Columbia Studios. Dix went crazy trying to find out what the previous offer was—until May revealed that he sent the telegram as a joke. Dix said that May might have pulled a similar prank on Rosemary with movie offers.45

Rosemary sang four songs in the show: “That’s How I Love the Blues” with Marty May, “The Guy Who Brought Me” (labeled “Alive and Kicking” in try-out programs and “The Guy Who Brought Me Can’t Send Me” in the script) with Kenneth Bowers, Jack Jordan, Jr., Marty May, and Gil Stratton, Jr., a solo of “Ev’ry Time,” and “I’d Gladly Trade” with the entire company (labeled “Advice” in try-out programs). Although Rosemary did not have any projection problems, she found it strange to have to make her voice carry, as her movie roles had her speaking normally. She confessed that she worried about the long rehearsals; however, the only thing that made her uncomfortable was rehearsing on a bare stage. In Hollywood, the sets and props always were finished when the cast arrived.

Rosemary was most nervous at the first run-through. “There were only about ten persons out front, nobody laughed at the jokes, and I shook like a leaf,” she recalled. “But when we went to New Haven and I saw the costumes and scenery I began to calm down. I didn’t have any trouble with the out-of-town performances.”46 On September 2, before the show went out of town, Rosemary appeared on newspaper columnist Dorothy Kilgallen’s CBS radio program Voice of Broadway to talk about Best Foot Forward.

After the first show at New Haven’s Shubert Theatre, Variety observed, “‘That’s How I Love the Blues,’ dueted [sic] by Rosemary Lane and Marty May, is a good number, but on too long (becomes repetitious clocked at five minutes steady singing time). . . . Her first entrance is weak, almost to the point of being a jolt to film fans who have seen her only in black and white, but she gains momentum as the show progresses and ends up comfortably on the right side. Looks attractive and delivers an okay vocalizing chore.”47 The Hartford Courant reported,“Rosemary Lane, named on the Marquee, does well enough as the brassy blonde whose option was not re-taken up. She is not yet an easy singer, but has a free and easiness otherwise that may make a rough and ready comedienne out of her sometime.”48 A New Haven newspaper was more positive. “Golden[-]haired Rosemary Lane made her first stage appearance last evening as Gale Joy, a magnetic moving picture personality. Miss Lane’s charm, her gorgeous costumes and fine voice, should make her stay on the legitimate stage an enjoyable and lengthy one.”49 The New York Sun reported that Rosemary stopped the show. Ed Sullivan said that the biggest excitement was when Rosemary got her clothes ripped off. Among the celebrities in the New Haven opening night audience were composers Cole Porter and Richard Rodgers, producer Lee Shubert, and actor Horace MacMahon.

The show also tried out at Philadelphia’s Forrest Theatre. The Camden, New Jersey Courier–Post said, “Rosemary Lane is even more lovely [sic] to look at in person than she is on the screen, especially after the souvenir hunt. Naturally, her singing is more than good, in ‘Everytime’ [sic], a certain hit, and ‘That’s How I Love the Blues.’”50 The Philadelphia Record observed, “Miss Lane, as the medium-boiled movie queen, came into three dimensions last night most successfully. She has an attractive blonde way with a song and a brisk stage presence.”51 On September 17, the day after the show opened, Rosemary appeared at Philadelphia’s Stanley Theatre in conjunction with the premiere of the film Nothing But the Truth (Paramount, 1941). The movie’s stars, Bob Hope and Carolyn Lee, along with actress Anita Louise, vocal group The King Sisters, and Alvino Rey’s Orchestra, also appeared.

On September 28, the Sunday before the show opened on Broadway, an Al Hirschfeld caricature of Rosemary, June Allyson, Kenneth Bowers, Jack Jordan, Jr., Victoria Schools, Gil Stratton, Jr., and Nancy Walker appeared in The New York Herald Tribune. Rosemary was the only Lane to be drawn by the legendary Hirschfeld.

On October 1, Best Foot Forward opened on Broadway at the Ethel Barrymore Theatre. Rosemary’s nerves returned on opening night and Cora had to reassure her that it was the same part that she’d played on the road. Rosemary took her mother’s advice and forgot that it was Broadway. After the show opened, she admitted that she based her characterization on actresses that she’d seen in Hollywood, although she refused to reveal which ones.

Interestingly, even George Abbott wasn’t convinced that the show was going to succeed. Tommy Dix shared a story that composer Hugh Martin told him about opening night. During the performance, Abbott was in the back of the theater, trying to gauge the reaction of the critics and audience. During intermission, he went backstage and told Hugh Martin and Ralph Blane that the show wasn’t going well, apologized, and said that he looked forward to working with them again. None of the performers knew about the conversation. “Buckle Down, Winsocki” opened the second act and stopped the show. Dix was in a state of shock and didn’t really understand what happened. He headed backstage and the stage manager, whom Dix recalled hated the young, inexperienced actors in the show and had no patience with them, said, “Go out and take a bow, stupid.” The audience picked up on Dix’s glassyeyed, awestruck stare and gave him an even bigger ovation. The next day, Abbott called a special rehearsal to add a tag to the scene because, as Dix recalled, “No one stopped an Abbott show.”52

Despite George Abbott’s concern, the musical was a tremendous hit. Rosemary was hailed as the toast of Broadway. The New York Sun said, “Miss Rosemary Lane is handsome and melodious as the lady herself.”53 The New York Post observed, “Miss Lane, in an ungrateful role—she appeared to be forgotten half the time while the children romped—made the best of it and gave a good, forthright performance, also managing to look surprisingly attractive in what we assume were clothes designed as a take-off on Hollywood couturiers.”54 The New York Times praised Rosemary’s “humorous acting and her business-like good-nature.”55 The New York Daily News stated, “Rosemary Lane is the decorative young lady who steps into the plot and out of her gown. . . . This musical comedy assignment is new to her, but she takes to it with agreeable assurance and a pleasant voice.”56 The Richmond News Leader (Richmond, Virginia) noted, “Rosemary Lane . . . performs the role of the upsetting movie star with a nice sense of humor and a personality that made it understandable why the school lost its equilibrium over her.”57 Time magazine reported, “With complaisant charm she allows herself to be unfrocked by adolescent souvenir hunters, submits to the unlikely proposition that she is old enough to be slipping. Her best number: ‘That’s How I Love the Blues,’ which she tosses around in the fine style it deserves.”58 In a follow-up review in The New York Times, Brooks Atkinson called her a “tower of strength—pleasant to contemplate, a genuine singer, an excellent performer and a good sport.”59 Variety concluded, “Rosemary Lane’s reprise of ‘Everytime’ [sic], ballad hit, ties the whole works up neatly into a bright package.”60 The New York Herald Tribune was less impressed, stating, “As for Miss Rosemary Lane, who has come on from Hollywood to play an actress from Hollywood. I can truthfully say that there are those who admire all of the Lane Sisters tremendously.”61

Walter Winchell raved, “[Best Foot Forward] is peopled with the most refreshing group of talent enjoyed in seasons, plus Rosemary Lane of the magic lanterns, who is even more magic on the Ethel Barrymore stage Miss Lane can take full responsibility for a show crowded with exceptionally talented juveniles. The Broadway spotlight illuminates her as a jewel—far from the scene of her success on the celluloid—but even more entrancing. Her blues tremolo is the best since Ruth Etting.”62

Novelist/magazine columnist John O’Hara, whose writings were the basis of the 1940 Broadway musical Pal Joey, noted, “Miss Rosemary Lane plays the Hollywood babe whose option has not been taken up, and for all I know this is not casting against type. I must say she played it well, sang good [sic], and when the young folk tore her clothes off (leaving her in an interesting and intricate bra and simple panties), I recalled that old line that the charm of a mature woman more fetcheth me than that of any bread-and-butter miss whatever.”63

Several newspaper columnists predicted that Rosemary’s Broadway performance would lead to a resurgence of her film career and Jimmie Fidler noted that Cora always said that Rosemary had as much talent as Priscilla. According to Fidler, Rosemary was offered term contracts from four studios, all at more than twice the salary she asked when she went to Broadway.

Although Best Foot Forward’s “Buckle Down, Winsocki” became a well-known anthem, Rosemary’s “That’s How I Love the Blues” is virtually unknown in the twenty-first century, even among Broadway aficionados. Singer Bea Wain recorded it, but in 1941, original cast albums did not exist. When the musical was filmed in 1943, the song was cut. Subsequent revivals of the show also omitted “That’s How I Love the Blues.”

Deluged with offers from students to attend their proms, Rosemary and her press agent finally agreed for her to go to Columbia University’s Senior Ball on October 18, 1941. Rosemary was escorted by her Best Foot Forward co-stars Kenneth Bowers, Jack Jordan, Jr., and Gil Stratton, Jr. Rosemary was named prom queen at the dance, held at John Jay Hall. Oddly enough, in a story that ran the day after the dance, Rosemary told Gotham Life, “I’d be afraid to accept [a prom invitation] now—least the boys get ideas from this show.”64 Coincidentally, years later, Rosemary’s niece Missy worked at Columbia University.

[image: Image]
Rosemary dancing with Kenneth Bowers in Best Foot Forward.

The musical brought many celebrities backstage, including producer Walt Disney, actresses Joan Crawford and Ilona Massey, actor Charles Boyer, newspaper columnist Louella Parsons, writer/actor Robert Benchley, and the Duke and Duchess of Windsor. In June Allyson’s autobiography, the actress recalled that she first met husband Dick Powell when he and his then-wife, actress Joan Blondell, came backstage to see his Warner Bros. co-star Rosemary.

Demand for tickets was so great that George Abbott scheduled three extra matinees for the month of November: Election Day (November 4), Armistice Day (November 11), and Thanksgiving (November 29), in addition to the regular Wednesday and Saturday matinees. Although it would seem that these extra performances would wear out Rosemary, she told Gotham Life, “I love matinee days! Maybe, because I make it a point to get rested for them.”65 Five shows a day with Fred Waring and the Pennsylvanians were good training.

The Ethel Barrymore Theatre was built in 1928 by producing brothers J.J. and Lee Shubert and was named after the actress, who was invited to open it in the vehicle of her choice. Barrymore chose The Kingdom of God. The Shuberts had Barrymore’s dressing room done over for Rosemary and it was said to be the only one in New York with a bath and shower at that time. Rosemary told Gotham Life, “On matinee days, I just live here between performances.”66

Rosemary described Best Foot Forward as “the happiest experience I’ve ever had.”67 It fulfilled a lifelong dream of appearing in a Broadway production. “Working for the stage is harder than the movies,” she admitted, “because everything you do has to be good; while in the movies, if you make mistakes you can ‘retaike’ [sic].”68 When asked by a Gotham Life reporter whether she preferred film or stage, Rosemary was quick to reply, “This is it! Oh, I enjoyed making pictures. But this is without a doubt the greatest thrill. It gives you a wonderful feeling to go out there and create something! And on top of everything to have it a success.”69 But she soon learned that Broadway was tough work. On November 6, she was injured during the scene in which the students tore off her dress. Her co-stars were overly enthusiastic and she was thrown to the stage with several actors falling on top of her and fracturing her rib. She finished the performance, but collapsed as the final curtain fell. By November 11, she was back in the show.

Rosemary kept busy promoting Best Foot Forward on the radio. On October 12, she was interviewed on The Jack Eigen Show on WHN and the Mutual Network. On October 16, she was on National Youth Rally on WMCA, along with actress Paula Stone, her father, actor Fred Stone, singer/actress Kitty Carlisle, and baritone Barry Wood. On October 20, Rosemary appeared on CBS’s Treat Time with singer Buddy Clark. In November, Dorothy Kilgallen again interviewed Rosemary on Kilgallen’s CBS radio program Voice of Broadway.

[image: Image]
In Best Foot Forward, Rosemary was stripped to her lingerie by overzealous prep school students and their dates.

On December 5, Rosemary gave a group interview to editors and feature writers of high school and college newspapers at the Ethel Barrymore Theatre. According to an article in Barnard College’s Barnard Bulletin, “Fred [Waring] is still one of her favorite people, and she refers to him constantly with affectionate loyalty.”70 She also expressed her admiration for bandleader Tommy Dorsey and actor Cary Grant, then filming Arsenic and Old Lace with Priscilla. When asked about her future ambitions, Rosemary said, “Personally, I’d like to try some serious things, and I have studied Shakespeare. I think I like comedy best, though, and I’d rather sing than do anything, so musical comedy suits me fine and I love Best Foot, of course.”71 When one student asked if she was frightened when she shed all of her clothes in the show, Rosemary was amused. “Well, I was at first,” she admitted, “but you get used to it after a while. I don’t mean though, that I’ll ever really get used to the play, no matter how long it runs. All the audiences react so differently that they keep me on my toes all the time.”72 The reporter concluded, “[The student interviewers] were so sympathetic when she said she had always had trouble with math—so were we—and they loved the way she made herself one of the gang. Miss Lane knows how to handle kids, off stage as well as on.”73

In the December 16, 1941 issue of Look magazine, Rosemary appeared in a pictorial article about Christmas shopping, along with comedian Jack Benny. She was seen selecting gifts for Cora, niece Missy, and her four sisters. While Leota, Lola, and Priscilla received glamorous gifts, like a bracelet, lingerie, and a cowhide vest, Martha ended up with practical long underwear to protect her from those cold Colorado winters.

Rosemary also appeared in a series of benefits for war-related causes. On October 16, she participated in the National Youth Day for Defense Revue, along with actor Errol Flynn, actress Dorothy McGuire, singer Dinah Shore, entertainer Danny Kaye, dancer Hal LeRoy, and many others. Actress Ethel Barrymore Colt, daughter of Ethel Barrymore, presented the program at New York’s Commodore Hotel. In mid-November, Rosemary and comic actor Ned Sparks recorded a transcription of a specially-written playlet. The record, second in a series called The Meal of Your Life, was distributed to over a hundred radio stations to raise money for British War Relief. Rosemary also participated in the Stars of the Milky Way fashion show, a benefit for the Second Region Council for the Army and Navy, which was held at the Plaza Hotel on November 24. Two days later, Rosemary appeared in the eighth annual Night of Stars, a benefit for refugee relief at Madison Square Garden. She was one of hundreds of participants that included Errol Flynn, comedian Groucho Marx, actress Lana Turner, dancer Bill “Bojangles” Robinson, and New York Mayor Fiorello La Guardia. First Lady Eleanor Roosevelt was in the audience at this benefit, which was sponsored by the United Jewish Appeal. Rosemary sang several songs from Best Foot Forward. On November 27, Rosemary was one of the celebrities who participated in Threads of Friendship, an all-crochet fashion show that raised money for the British–American Ambulance Corps. Held at the Starlight Roof of the Waldorf Astoria, entertainer Danny Kaye served as Master of Ceremonies. Participants included actresses Helen Hayes, Margo, and Merle Oberon, actors Boris Karloff and Raymond Massey, singer Lily Pons, and dancer Jessie Matthews. In December, Rosemary donated forty blankets to the American Theatre Wing to distribute to servicemen in the United States Army.

The press reported on Rosemary’s escorts when she was away from Hollywood. During her personal appearance tour in December 1940, she was pursued by New York playboy Jonathan Trent. While she was in Best Foot Forward, Rosemary was escorted by her agent Martin Jurow, her married co-star Marty May, and Warner Bros. publicist Bob Taplinger, whom she dated in the late 1930s. She also was seen on the town dancing with George Abbott, who loved ballroom dancing. When Abbott was asked about Rosemary in 1990, the 102-year-old producer/director said, “I never got to know her well,” but added, “She was good in the part.”74 He was more complimentary in 1941, telling a reporter, “Rosemary projects herself, she moves with ease.”75

Like many stars, Rosemary had fans who wanted to marry her. In June 1941, Modern Screen reported that she received fifteen fan mail proposals a week.

During the run of Best Foot Forward, Rosemary married her longtime boyfriend Bud Westmore, whom she had dated since the fall of 1939. Hamilton Adolph “Bud” Westmore was born January 13, 1918, the sixth child of George and Ada Westmore. George was a pioneer in the Hollywood makeup and wig-making fields, beginning in silent films. He trained his sons to follow in his footsteps and soon the younger Westmores were taking jobs away from him. Ada died in 1924, eleven months after the birth of the Westmores’ seventh child, Frank (1923–1985). Seven years later, their only daughter, Dorothy (1907–1931), died from complications following a tonsillectomy. George remarried in 1925, but, depressed by lack of work, he swallowed bichloride of mercury and died in 1931. Bud and Frank were shuffled between their brothers and a variety of military schools. Ultimately, oldest brother Monte and his wife took in Bud. On September 11, 1946, Bud legally applied to change his name to George Hamilton Westmore to honor his father and eliminate any similarity between his moniker and dictator Adolph Hitler’s.

At the height of their careers, each Westmore brother ran the makeup department of a major studio; they were involved with some of the greatest films ever made. One of the last movies that Monte (1902–1940) worked on was Gone with the Wind (MGM, 1939). Perc (1904–1970) commandeered the makeup department at Warner Bros., while his twin Ern (1904–1967) was awarded a special Oscar for his work on Cimarron (RKO, 1931). For many years, Wally (1906–1973) headed the makeup department at Paramount. Bud trained under several of his brothers, apprenticing at Warner Bros. from 1934 to 1937, Paramount from 1937 to1940, and Twentieth Century–Fox in 1940 and 1941. In 1935, the oldest brothers opened the House of Westmore, a Hollywood salon where celebrities went to look their best. For those who couldn’t afford a trip to Hollywood, House of Westmore products were sold across the country, allowing women in the mid-west to follow the beauty secrets of the stars. During World War II, the salon offered free beauty treatments and makeup advice to females serving in the military, and Bud’s brothers Perc, Ern, and Wally took turns doing makeup shows at the Hollywood Canteen, making up stars to look like other stars.

From May 30, 1937 to September 1938, Bud briefly was married to comedienne/singer Martha Raye. According to his brother Frank’s book about the family, Bud and Raye were only together for three months.

While some of the Lane Sisters married and divorced repeatedly, Rosemary always was the first to speak out about the importance of her career. In November 1940, when asked about marriage, she insisted that she wasn’t even considering it. “When I do get engaged though, I’ll want the world to know,” Rosemary said. “I might even quit the screen as Janey Bryan did.”76 Bryan, who costarred with Priscilla in Brother Rat and Brother Rat and a Baby and with Lola in Marked Woman, was being groomed for stardom by Warner Bros. when she abandoned her career to marry Rexall Drugs executive Justin Dart in 1939.

While Rosemary and Bud were dating, they went through a series of breakups and each dated other people. Movie magazines chronicled several public arguments. After engagement rumors began in October 1939, the couple cooled down in February 1940. The Los Angeles Examiner suggested that Cora had put her foot down about Priscilla and Rosemary getting too serious with Oren Haglund and Bud. Ironically, by this time, Priscilla and Oren already were married. Undeterred by Cora’s protests, by August 1940, Bud and Rosemary were dating again. They continued to see each other through the spring of 1941 then temporarily broke up again. By late June, they reconciled.

There had been many rumors that Rosemary would marry Bud, the earliest being that they would wed before Christmas 1940. There were rumors that they secretly married during her 1940 personal appearance tour. However, in January 1941, the couple assured the press that they wouldn’t marry for a year.

A September 8, 1941 item in the New York Daily News said that Rosemary and Bud planned to marry when he met her in New York on December 15. Perhaps the separation, the United States’ impending entry into the war, and the absence of Cora’s interference influenced Bud’s decision to make their relationship permanent. Despite this announcement, in the fall of 1941, Bud’s name was linked in newspaper columns with singer Lorraine Elliott.

On December 18, Bud told the Los Angeles Times that he planned to propose to Rosemary during a Christmas sojourn in New York. “I will not take no for an answer,” he proclaimed. “I cannot say, however, whether it is possible we will be married while I am in the East.”77 When The New York Sun asked Rosemary about the upcoming proposal, she was dubious. “We have been friends for some time, but this really is sudden,” she insisted. “It doesn’t sound at all like him and before there is any question of accepting a proposal, wouldn’t it be better to find out whether he really said it. It’s all very sudden and very interesting, but something about which I know nothing.”78 There was no need for Bud to be concerned.

On December 26, Rosemary and Bud obtained a marriage license in New York. Both lied about their ages. She said that she was born in 1917, shaving off four years. Bud said that he was born in 1915, adding three years. They married shortly after midnight on December 28, following the Saturday evening performance of Best Foot Forward. The Reverend E. Wallace Mast officiated at the ceremony, which was performed in the parsonage of the First Congregational Church in Flushing, Queens. According to press reports, Rosemary chose the church because she was a descendant of the Hicks family, early Quaker settlers on Long Island. Rosemary wore an afternoon gown with green sequins and a corsage of white gardenias at the double-ring ceremony. Leota served as matron of honor. House of Westmore General Sales Manager Ray Brewster was best man. Leota’s husband, Teddy Pitts, gave away Rosemary. Among the twenty guests were Fred Waring and some cast members of Best Foot Forward. Rosemary’s mother and sisters remained in Hollywood as Lola had the flu and Priscilla was busy filming Saboteur. According to a pre-wedding article in the Hollywood Citizen–News, Cora “expressed happiness over the news, but regretted that she would be unable to attend.”79
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On December 26, 1941, Rosemary and Bud obtained a marriage license at New York’s City Hall. Both lied about their ages so the public wouldn’t know that the bride was five years older than the groom.

In the twenty-first century, when Rosemary is forgotten by all but the most ardent fans of old films, it’s difficult to believe that, for over two weeks, Rosemary and Bud’s marital plans were in newspapers all over the United States. First there was the announcement that he planned to propose then speculation on her answer, her acceptance, taking out a license, and a description of the ceremony itself. The publicity was a great boost for Best Foot Forward as well, since most articles mentioned that she was starring in the show on Broadway.

The Westmores’ honeymoon was brief. Rosemary had to be back on stage Monday evening and, on January 5, Bud returned to California. He promised to visit often.

After the wedding, Rosemary kept busy with work in New York. In addition to her nightly performances of Best Foot Forward, she made more radio appearances. On January 24, 1942, she was on CBS on Armstrong’s Theatre of Today in an original romantic drama
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Rosemary and Judy Canova in a publicity shot for Chatterbox.





[image: Image]
Rosemary with Neil Hamilton in All By Myself. Although he had a prolific film career, beginning in silent movies, baby boomers best remember him as Commissioner Gordon on the 1966–1968 TV series Batman.
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Rosemary in Harvest Melody with Sheldon Leonard and Syd Saylor. Her role as a washed-up movie star was similar to the one she played onstage in Best Foot Forward.
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Rosemary with The Hoosier Hot Shots, who co-starred in her last film, Sing Me a Song of Texas, released in 1945.
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Rosemary, Bud, and baby Bridget. From the Terry Anderson collection.
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