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Dedicated to the Sovereign Pontiff Pius XI, the Pope of the Critical Hour

We are not going toward Unity, we are Unity since the nonexistent beginning.
MARIA DE NAGLOWSKA
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INTRODUCTION
MARIA DE NAGLOWSKA, “A RIDDLE WRAPPED IN A MYSTERY”
Donald Traxler
When Winston Churchill called Russia “a riddle wrapped in a mystery inside an enigma,” he could as well have been describing a daughter of Russia named Maria de Naglowska. She was a poet, a journalist, a translator, an author, an occultist, and a mystic (the latter perhaps most of all), but few know anything about her. Those who have ever heard of her probably know her as the translator of P. B. Randolph’s Magia Sexualis1 (which she did far more than translate).*1 Others, who have shown more curiosity about her, will say that she was a Satanist (not true, though it is an impression that she fostered).†37  It has taken many years to get any reliable facts about her life, partly because she told different stories about herself.3 Her most important writings, including the book on which the present book is based, were published in very small editions (now almost impossible to get) and never translated into English. Consequently, this woman whose works should occupy a significant place in the history of Western religion, is now practically unknown, especially in English.
Maria de Naglowska was born in St. Petersburg in 1883, the daughter of a prominent Czarist family.*2 She went to the best schools, and got the best education that a young woman of the time could get. She fell in love with a young Jewish musician, Moise Hopenko, and married him against the wishes of her family. The rift with Maria’s family caused the young couple to leave Russia, going to Germany and then to Switzerland. After Maria had given birth to three children, her young husband, a Zionist, decided to leave his family and go to Palestine. This made things very difficult for Naglowska, who was forced to take various jobs as a journalist to make ends meet. While she was living in Geneva she also wrote a French grammar for Russian immigrants to Switzerland. Unfortunately, Naglowska’s libertarian ideas tended to get her into trouble with governments wherever she went. She spent most of the 1920s in Rome, and at the end of that decade she moved on to Paris.
While in Rome Maria de Naglowska met Julius Evola, a pagan traditionalist who wanted to reinstate the pantheon of ancient Rome. Evola was also an occultist, being a member of the Group of Ur and counting among his associates some of the followers of Giuliano Kremmerz. It is said that Naglowska and Evola were lovers. It is known, at least, that they were associates for a long time. She translated one of his poems into French (the only form in which it has survived), and he translated some of her work into Italian.
While occultists give a great deal of weight to Naglowska’s relationship with Evola, it is clear that there must have been other influences. Some believe that she was influenced by the Russian sect of the Khlysti, and some believe that she knew Rasputin (whose biography she translated). Maria, though, gave the credit for some of her unusual ideas to an old Catholic monk whom she met in Rome. Although Maria said that he was quite well known there, he has never been identified.5
Maria said that the old monk gave her a piece of cardboard, on which was drawn a triangle, to represent the Trinity. The first two apexes of the triangle were clearly labeled to indicate the Father and the Son. The third, left more indistinct, was intended to represent the Holy Spirit. To Maria, the Holy Spirit was feminine. We don’t know how much was the monk’s teaching and how much was hers, but Maria taught that the Father represented Judaism and reason, while the Son represented Christianity, the heart, and an era whose end was approaching. To Maria, the feminine Spirit represented a new era, sex, and the reconciliation of the light and dark forces in nature.
It is mostly this idea of the reconciliation of the light and dark forces that has gotten Maria into trouble, and caused her to be thought of as a Satanist. Maria herself is partly responsible for this, having referred to herself as a “satanic woman” and used the name also in other ways in her writings. Evola, in his book The Metaphysics of Sex, mentioned her “deliberate intention to scandalize the reader.”6 Here is what Naglowska herself had to say about it:
Nous défendons à nos disciples de s’imaginer Satan (= l’esprit du mal ou l’esprit de la destruction) comme vivant en dehors de nous, car une telle imagination est le propre des idolâtres; mais nous reconnaissons que ce nom est vrai.
We forbid our disciples to imagine Satan (= the spirit of evil or the spirit of destruction) as living outside of us, for such imagining is proper to idolaters; but we recognize that this name is true.
In 1929, Naglowska moved to Paris, where she got the unwelcome news that she would not be given a work permit. Deprived of the ability to be employed in a regular job, she would have to depend on her own very considerable survival skills. She began work on the book for which she is best known today, her “translation” of Magia Sexualis,7 
by Paschal Beverly Randolph. This work by the American hermetic and sex theorist is known only in Naglowska’s “translation.” I have put the word “translation” in quotation marks because it is really a compilation. Only about two-thirds of the work can be identified as being from Randolph. The rest is from sources only beginning to be identified, or from Naglowska herself, and the organization of the material is clearly her contribution as well.
While Naglowska was working on Magia Sexualis, she began giving lectures or “conferences” on an original teaching of her own. She called it the Doctrine of the Third Term of the Trinity. Her “conferences” were at first often held in cafés. The proprietors of these venues were pleased with the influx of patrons and often gave Maria free food and coffee. In a short time her following grew to the point where she could afford to rent a large, bare room, which held thirty to forty people*3 for her private meetings.8 It was thus that Maria survived.
Maria’s income was supplemented by her publishing endeavors. After the 1931 publication of Magia Sexualis, Naglowska turned to writing original works. One of these, Le Rite sacré de l’amour magique, a metaphysical novelette apparently containing elements of her own life, was published as a supplement to her street newspaper in early 1932, having earlier been serialized there.9 The little newspaper, to which she and other occultists contributed, was called La Flèche, Organe d’Action Magique. It was the public voice of her magical group, La Confrérie de la Flèche d’Or.
Later in 1932, Naglowska published La Lumière du Sexe, published in English in the current series as The Light of Sex.10 In 1934, she published Le Mystère de la Pendaison, or The Hanging Mystery,*4 on which the current book is based. These two books were required reading for even First Degree initiation into Naglowska’s magical group,11 and contained all of the doctrine of her new religion, the Third Term of the Trinity, and much of its ritual. They are thus of paramount importance for understanding Maria de Naglowska and her teaching. They are also, unfortunately, quite rare, having been originally published in small editions of about five hundred copies. To my knowledge, the translations in the present series are the first that have been made of any of Naglowska’s original works into English.
Naglowska is said to have been very psychic. She predicted the catastrophe of the Second World War,12 and in 1935 she foresaw her own death.13 Knowing that she was going to die, she refused to reprint The Light of Sex and The Hanging Mystery, which had both sold out. She told her followers that nothing would be able to be done to spread her teachings for two or three generations. She went to live with her daughter in Zurich, and it was there that she died, at the age of fifty-two, on April 17, 1936.
Maria was influential among the Surrealists, and they seem to have influenced her own writing. Naglowska’s sessions are said to have been attended by the avant-garde and the notorious of the time, including Man Ray, William Seabrook, Michel Leiris, Georges Bataille, and André Breton. Jean Paulhan, for whom L’Histoire d’O was written, is also said to have attended. I have not yet been able to trace these often-made claims to reliable, original sources, so for the present they should be regarded as hearsay. We know, however, that surrealist poet and painter Camille Bryen was a member of Naglowska’s group,14 as the writer Ernest Gengenbach appears to have been, and it seems significant that one of the best studies of Naglowska was done by another surrealist, Sarane Alexandrian.15 Maria’s French was impeccable and her style clean and powerful, but she used words in a symbolic, highly idiosyncratic way. Shortly before she left Paris, she told her disciples that her teachings “would need to be translated into clear and accessible language for awakened women and men who would not necessarily be symbolists.”16 Taking this as my directive, I have added extensive explanatory footnotes to the texts of The Light of Sex and this Advanced Sex Magic.
Due to the small editions and her refusal to reprint them, plus her early death and the unfortunate arrival of World War II, Maria’s influence seems hardly to have extended beyond Montparnasse. This needs to change. With the perspective granted by time, we can now see that Naglowska was an important mystic of the twentieth century. At the very least she deserves a place in the history of religion for having achieved within the Western tradition the full, non-dualistic realization typified by the major Upanishads. In so doing, she has bequeathed to us a vision that, while idiosyncratic, is also powerful and uplifting.
DONALD TRAXLER began working as a professional translator (Benemann Translation Service, Berlitz Translation Service) in 1963. Later, he did translations for several institutions in the financial sector. On his own time he translated poetry and did his first metaphysical translations in the early 1980s. He later combined these interests, embarking on an ambitious, multi-year project to translate the works of Lalla (also known as Lalleshvari, or Lal Ded), a beloved fourteenth-century poet of Kashmir Shaivism. That project is still not complete, but many of the translations have become favorites of contemporary leaders of the sect. He is currently focusing on Western mysticism, and is halfway through a four-book series on Maria de Naglowska for Inner Traditions. He is contemplating a major project on another European mystic and an eventual return to and completion of the Lalla project. Except for Lalla, he translates from Spanish, French, and Italian. All of his projects are labors of love.

 
 
WARNING
The title of this book refers to a practice that is extremely dangerous, especially when done alone. Every year thousands of individuals die from the practice of solitary autoerotic strangulation through hanging. The approaches and techniques described herein should not be seen as an endorsement of this practice.
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