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INTRODUCTION

The purpose of this work is to offer a wide selection of patterns for intermediate students so that they have an opportunity to build skills and practice techniques beyond basic lesson- work before continuing into more advanced work or other areas of lace. Heretofore there have been few sources of patternwork at this level. There are already numerous books on a more advanced level of Torchon and in other families of lace. Intermediate students, or those just completing basic lessonwork, have often been discouraged as they have not acquired the skills and understanding enough to execute work at this level. Nor have they progressed to a level that they should leave the area of Torchon and start with just basic understanding and skills to new areas of Honiton, Bucks Point, Flanders and so on without further instruction. It is hoped instructors will find this material useful to guide their students eager for and needing more lessonwork in Torchon.

About the patterns

The patterns include antique patterns, modified traditional patterns, patterns from antique clothing and the author’s own designs, similarity of these to any existing patterns is merely coincidental. They have been divided into five basic categories: edgings, insertions, corners, bookmarks and medallions. Each pattern has a pricking on graph, a photo of the lacework, and a coloured technical diagram. Numerous skills have been built into the material, in the way of various motifs, spiders, tallies, fans, footings and so on. There is a listing at the top of each pattern describing the particular techniques covered in each. They have been arranged according to the number of bobbins, some requiring considerably less than others, but not necessarily at a less advanced level. Each pattern gives the number of bobbins used, and the placement of each is given for the diagram (horizontally across the pattern at a given point). A separate starting point is given to the pricking (usually following the diagonal and along the beginning of a motif), selected placement on the pattern to begin a completed project of lace – as for a handkerchief, for instance. There is no one ‘right’ choice for this beginning, but one must consider finding an area that sewings will be least noticeable when the piece is completed – if possible along a cloth stitch area is a good choice. The small completed projects are included to offer encouragement and incentive to the student as he or she gains a sense of achievement upon completion of a project not overwhelming in time.

In addition to giving the starting point (often difficult for the student), the patterns have been arranged, wherever possible, to fall toward the outside edges of the pages, making copying (for personal use only) easy. If this method is desired, the photocopy should then be placed on a dark, quality parchment (rubbing paraffin over the upper surface will make pricking easier) and the pattern pricked for a suitable working surface. The graph has been left beneath the pricked patterns to make transcribing them to a larger or finer grid possible, and to retain the accuracy of the pricking. Each pricking is aligned on the graph starting from an inch mark on the top and the left side to make measuring easier.

Some lacemakers are accustomed to working the footing to the left, and some the right, depending upon the tradition of the lace or that of their teacher. This difference, along with the path of the worker travelling from left to right, or right to left, between two pins on a given level (see Motifs on page ix) seems always a bone of contention. Here the choice has been made to place the straight edge of the pattern on the left, as it is taught in Belgium. For those who choose not to work with their patterns in this direction, they may copy and flop or reverse their pattern or working direction. There are some motifs in which a combination of directions sometimes is used, making the right side a mirrored image of the left (in a triangle, see pages 54 and 55 for instance), but even here the opposite direction for each side can be used. In order not to confuse the student, consistency has been used in the direction of the work. However, it is important that the student understands these differences, and that he or she be able to work in either direction. There is no right or wrong method, although a lace should be made true according to its place of origin (for instance Bucks Point with edging on the right, Tonder and Lille with footing on the left).

Ratio of thread to the size of the graph

The prickings have been made on graph-paper size ten squares to the inch throughout the text. Size 80/2 linen has been used and 20/2 for gimp in order to make the stitches more distinguishable. The worker can transpose the patterns to eight squares to the inch graph paper and use sizes 40/2-60/2 linen. Sizes 60/2-80/2 linen can be used on the ten squares to the inch prickings. When metric graph paper is used 100/2-120/2 size linen thread is advised. Linen is always preferred to cotton when the sizes are available.

Diagram and photo

Diagram and photo are shown together to make reference easy. The photos, made to actual size, have been taken of the working side of the lace to assist in the working of the pattern and to eliminate confusion. Once the student understands the method of colour diagramming, it will be possible to continue work on one’s own.

Using the pricking and diagram

Small x’s at the beginning of prickings indicate passive pairs that do not begin at specific pinholes but which are hung over temporary pins to start the work. These pins are removed soon after the work is begun, and the threads pulled carefully down into place.

There are two ways of starting:

1 On the pricking, a method is suggested which may end with sewings. Start along the diagonal indicated and find the matching point on the diagram.

2 The diagram indicates the pairs hung on horizontally. Start as suggested and find the corresponding point within the pricking.

Do not try to start at the top of the pricking and at the top of the diagram. They will not always correlate.

Equipment

As far as equipment is concerned, a Belgium- style lace pillow approximately 18in in diameter is the most versatile. Strips of lace, cornered work, bookmarks and medallions, all can be worked on this round, flat pillow. If one intends only make lengths of straight lace, a pillow with a bolster would suit better. Cornered work is executed by completing one side and one corner and then moving the lace up on the pattern. This is done by releasing all weight off of the working threads and bobbins, unpinning the lacework, and sliding the work back to fit over a repeat or two of the pattern. Pins are then replaced and work continues. There are two methods to this: one is using a cover cloth beneath the bobbins and threads, making an envelope up over the bobbins and pinning both sides – lifting the weight off and pinning the cloth to the pillow while removing pins. The other method is to lengthen the working threads, and separate them into two or more groups, making a slip-knot out of each batch of threads through which a pin is placed further up on the pillow, taking the weight off the threads and
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