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      VOCABULARY

      Here are some important words in this story. Read the definitions and example sentences. If you don’t feel that you understand the word completely, check a bilingual dictionary.

      
        	client: a person who hires a professional to do a job; a customer. The lawyer got a new client this week.

        	crime: activities that are against the law. Stealing is a crime. A common verb with crime is commit: She committed a crime.

        	editor: In this story, the editor of a newspaper is the manager of the newspaper. The editor decides what stories will be published in the newspaper, and also decides which reporter will write about each story. The editor asked the journalist to write a story about a famous actress.

        	journalist: A person who writes news stories. At the time of this story, a journalist worked for a printed paper newspaper. The journalist worked until 10:00 pm to finish writing the story.

        	justice: This is a difficult idea to explain in a few words. It means being right—not just right about facts, but right in a moral sense. This is a good word to check in a bilingual dictionary. Justice is more important to me than money.

        	killer: A person who kills. Another common word for this is “murderer.” When I was reading the story, I couldn’t guess who the killer was!

        	lawyer: A person who studies the law. In detective stories, a lawyer is often the person who tries to defend a person that people believe committed a crime. I didn’t commit a crime! I’m going to hire a lawyer to help me.

        	murder: The killing of a person by another person. That death was not an accident. It was murder!

        	trap: A situation where a person can be tricked or deceived. The situation seems safe, but it is not. Because someone believes the situation is safe, they enter into danger. Don’t click that link! It’s not a real website—it’s a trap!

        	victim: A person who is affected by a crime: the person who is robbed, or hurt, or killed. Do you know the victim’s name?
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        * * *

      

      CULTURE NOTES

      
        
        Hollywood 1930-1949

      

      

      The 1930s and 1940s are called the “golden age” of Hollywood. Major studios produced movies and created movie stars. In fact, more than 7,500 movies were made between 1930 and 1945, and more than 80 million people watched at least one movie a week! Movie stars became famous, and people who wanted to act in movies moved to Los Angeles to find jobs.

      The art deco movement in fashion and design was still popular. Today, when we think of 1930s Hollywood—the period in this book—we think of movies, glamour, and fashion.
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        Art deco style

      

      
        
        Amateur detective

      

      

      The 1930s-1940s was a time when detective stories were popular—a crime was committed, and the detective used clues to solve the mystery (Who stole the necklace? Who killed the secretary? Who robbed the bank?). Some detectives were professional—a police officer, for example, or a person who was a full-time detective as their job. Sherlock Holmes is a perfect example of a professional detective.

      In stories, the amateur detective was also popular. An amateur is the opposite of a professional—they are not paid for what they do. It is a hobby or an interest, not a full-time job. The amateur detective in popular stories was a person who learned about a crime by accident, and decided to solve that crime because they were curious, because they knew the victim, or because they wanted the criminal to pay for their crime. Amateur detectives in stories didn’t care about money—they cared about justice.
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      WEDNESDAY, MARCH 20, 1940, 1:00 P.M.

      It was just another Los Angeles party, Nick wrote in his notebook. Beautiful women, loud music—but then, at the end of the party, a girl with a knife in her back.

      He looked around the room. Some policemen and detectives were taking photographs.

      “Move on,” one of the policemen said to Nick.

      “But I’m taking notes for a story,” said Nick.

      “Be quick about it, then,” said the policeman. “And then get out.”

      Nick was a journalist in Los Angeles. He wrote about the dark side of life in the city. There were a lot of actors and actresses trying to find work in Hollywood, the city of dreams just up the road. Was this girl with the knife in her back one of these out-of-work movie people?

      Nick went towards the girl’s dead body.

      “Don’t touch anything, mister,” said the policeman.

      “I just want to look at her,” said Nick.

      She was tall, blonde, and very pretty. Nick liked tall, blonde, pretty girls. But not one with a knife in her back. That was ugly, violent, and horrible. There were so many murders in this city. And no justice, Nick thought. The police never found the killers in most murder cases. Will they find this one? he asked himself.

      “Who was she?” Nick turned to the detective.

      “How do I know?” the detective answered. “Just a girl. She went to a lot of parties. She knew a lot of men. It’s the same old story with a lot of girls in the big, bad city of L.A.” The detective smiled.

      There’s nothing to smile about, Nick thought. He looked at the girl again. There was something familiar about her. Did he know her?

      He looked at her more closely. Then he saw the terrible scars on her wrist. His heart stopped for a moment. Can it be...? Is this...? No, it’s not possible! He looked at her other arm—the same scars on the wrist.

      “Oh, my God!” he said. He felt sick.

      “Hey, these scars will help to tell us who she was,” the detective said.

      “I think I know who she was.”

      “Do you? Who was she, then?” asked the detective.

      “Her name was Ann Hammond.”

      “Do you think this place is hers? It looks too good for a girl like her. She was just a good-time girl. Do you think one of her men friends kept her here?”

      “She was not just a good-time girl,” Nick said. He wanted to defend her now that she was dead.

      “Killed about ten hours ago,” another of the detectives said, after looking at the body carefully.

      “At about three in the morning. What a party!”

      Nick wanted to know who else was at the party. But first he wanted to touch Ann again, for the last time. He touched her long, blonde hair. It wasn’t blonde when we were together, he remembered.

      The blonde hair came away in his hand. It was not real. It was a wig. Under the wig, Nick saw the Ann he knew. Suddenly she looked very lost, though still very beautiful. At that moment, Nick knew what to do. “I’m going to find her killer,” he said.

      “Forget her,” said the first detective. “She’s just another nobody. No good to anyone.”

      But Nick had a sense of justice—and he had reasons of his own for wanting to find Ann’s killer.

      “You can forget her if you want,” he said to the detective. “But I’m going to find her killer.”
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      WEDNESDAY 3:30 P.M.

      “How do you know this Ann Hammond?”

      Nick did not reply. A good journalist doesn’t tell everything he knows—not even to the editor of the newspaper. And Nick’s editor was angry.

      “How do you know her?” the editor repeated. “If you don’t tell me, I’ll take you off the story.”

      “No, boss,” said Nick. “Don’t do that. I’m the man for the job. I know the situation, and I knew the victim. So I’ll be able to make a good story out of it. Give me a couple of days.”

      ‘And you don’t want to tell me anything before then?”

      “That’s right. Two days—that’s all,” said Nick.

      The editor was still angry. But he knew Nick was a good journalist. And a good story is important for the newspaper. He waited, thinking.

      After a while, the editor spoke. “OK, you win.”

      “Thanks, boss,” said Nick.

      “Two days. No more,” the editor said. “Friday.”

      “No problem,” said Nick. As he left, he heard the editor’s phone ringing.

      Five minutes later, the editor called him back to the office. “Problem over. The police arrested the killer half an hour ago.”

      “Who was it?”

      “A waiter. He was at the party. He killed her for money. Something like that.”

      “I don’t believe that,” Nick said. “She…”

      “Forget it,” the editor said, almost angry again. “There’s no story. It’s over.’

      Why was the editor so angry? He’s scared, Nick thought. Someone told him to take me off this story. Someone important. But who?

      But Nick only said, “OK, boss. If you say so, it’s over. No story.” And he left the editor’s office.

      He was sure the waiter was not the killer. Ann didn’t have any money. There was a big story here. And he wanted to find that story to find the real killer. For Ann. For her memory.

      Nick was certain that the waiter was in jail for something he did not do. Nick wanted justice for Ann, and now he wanted justice for the waiter too.

      Nick went to see the waiter’s lawyer. The lawyer had an office in a dirty part of town. He wore dark glasses all the time, even in his office at half past five. He smoked all the time, too. His name was J. T. Morgan. Nick didn’t like him.

      “I want to help your waiter. I know he’s innocent. Tell me his side of the story, Mr. Morgan.”

      “Call me J.T.,” said the lawyer. “The man in jail is Johnny Wong. He works in a Chinese restaurant in the same apartment block where the woman died.”

      “Why was he in the apartment?” Nick asked.

      “They called for food for the party. He took it up to them,” the lawyer said. “Three complete meals.”

      “Only three? For a party? That’s important,” said Nick.

      “You never know. Maybe not everyone was hungry,” said J.T.

      “Did Johnny Wong see all the people there?” Nick asked.

      “He saw six or seven women, he told the police. Women who go to a lot of parties like that.”

      “How many men?” Nick asked.

      “Four,” said the lawyer. “A fat man, a thin man, an old man, and a very good-looking man, an actor.”

      Nick was suddenly more interested. “Who was the actor?”

      “Blade Raines. You’ve seen him in movies. Small parts. He’s no big star. But he thinks he is.”

      “Well, that’s a help. I’ll start with him. Thanks, Mr. Morgan,” said Nick, and started to leave.

      “J.T.,” said J.T.

      As Nick was leaving, the lawyer asked him, “Why are you helping my client? What’s in it for you?”

      “I’m not helping Johnny Wong,” Nick replied. ‘I’m doing this for Ann Hammond. Don’t ask why. That’s another story.”
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