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I saw Eternity the other night,

Like a great ring of pure and endless light,

All calm, as it was bright;

And round beneath it, Time in hours, days, years,

Driv’n by the spheres

Like a vast shadow mov’d; in which the world

And all her train were hurl’d.

– Henry Vaughan, ‘The World’
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Preface

Of all the musical sounds we create it is perhaps our singing voices that reveal us best. The great Welsh baritone David Ffrangcon-Davies, a friend of Elgar, said, ‘The whole spiritual system, spirit, mind, sense – soul … will be in the wise man’s singing, and the whole man will be in the tone.’1

This was as true for the performing styles of the blues in the Deep South in North America at the end of the nineteenth century, or of scat singing during the bop era or of Tibetan chants or Balkan folk music, as it was of the Shomyo chanting styles in Buddhist Japan, or of the singing of Byzantine chants of the Eastern Orthodox Church.

We perform music, we listen to music, we study music. But most important of all, we live music. We try and work out who we are through music, and what we stand for, what our values are. The sounds we listen to can be like the books we keep on our shelves and the pictures we hang on our walls; as Cathy says of her dreams in Wuthering Heights, they go through us like wine through water, and alter the colour of our minds.2

Why did this small band of men and boys in a famous fenland town in England sing in the way they did in the twentieth century? Who were the singers in English cathedral and college choirs? What was their social background and education and training? Why did they cultivate certain timbres and not others? Why did they enunciate in the way they did?

If you lived in England in the second half of the twentieth century and had any interest in churches or cathedrals or singing or early music of any kind, or indeed of ‘Englishness’, you thought you knew the sound of the singing of the Choir of King’s College, Cambridge, very well, whether you liked it or hated it. But it was not just in England. The sounds seemed to attract the attention and the interest and sometimes the enthusiasm of men and women all over the world who knew nothing of Anglican cathedrals or choral evensong or the antiphonal singing of the psalms for the day. In England itself some music-lovers had heard the sounds so often and they seemed so unexceptional, for better or for worse, that they had given up listening to them attentively at all. The sounds were so familiar that many listeners had forgotten that they were so remarkable, that they were so odd. For recording in the twentieth century had given us a vast library of singing styles. We knew that nowhere else did human beings make sounds like these.

Why did they sing like that?
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An Ancient English Tradition

KING’S COLLEGE, CAMBRIDGE, AND THE ENGLISH CHORAL TRADITION

Throughout the twentieth century music-lovers and historians and journalists and critics – as well as church musicians themselves – referred to a style of singing they described as the ‘English cathedral tradition’. In 1917 The Musical Times hailed this ‘cathedral tradition’ of singing as one of the ‘great glories of our national musical life’. The services held every day at the Anglican choral foundations were conducted ‘with dignity and reverence’ and the singing at nearly all of them provided ‘a perfect model of refinement and good taste’. The writer liked to think of ‘the long line of cathedral organists contributing, each in his generation, towards this achievement, in a succession almost unbroken since the days of the Tudors’.1 In 1980 the tradition could still be described by a young English choral conductor as ‘one of the most tenacious and characteristic aspects of English musical life’.2 The style was immediately identifiable, many lovers of the singing style claimed, whatever the style of the music and from whichever historical period it came.

Whether writers admired the style or listened to it with distaste they generally agreed that, as an admirer put it in 1952, the ‘essence’ of this choral style was the boy’s voice and the men were ‘at their best when they blend with that clean white tone’.3 This was the ‘secret’ of the English cathedral tradition, one cathedral choirmaster explained in 1987, having spent his life attempting to cultivate it.4 Another musician, in 1962, considered that the term ‘cathedral tone’ was popularly used to refer just to the sound of English trebles, as a sound ‘which for many years past has been cultivated in the “best” English church choirs … familiar to all, and instantly recognisable’.5 The sound derived its particular character, a writer in 1912 was sure, from the ‘fluty, hooty, aloof quality’ of the boy’s head voice being carried down and cultivated ‘beyond its natural limit’. It allowed the production of ‘a sweet and pure tone’ that was ‘almost entirely colourless and inexpressive’.6 But many liked the sound a great deal. A critic in The Gramophone in 1934 considered that England had ‘an enormous advantage’ over other lands in ‘the exquisite quality of its boys’ voices. In no other country have they the same ethereal purity and pathos.’7 In 1936 the Archbishop of Canterbury was sure that there was ‘no such boy-singing in the world as we have here in England’.8 In 1935 a group of music critics from Germany and Hungary went to Oxford and marvelled at the ‘incomparable’ singing at New College, at the sweetness and clarity of the voices.9 In 1942 a BBC executive argued for a series of programmes with boys’ voices alone for the Overseas Service. He remembered meeting another party of foreign musicians before the war who told him it wasn’t the adult vocalists in England who had impressed them so much, nor the British orchestras; it was something completely new to them, the singing of English choirboys.10

By the end of the century the ‘English cathedral tone’ could be held by an expert in international singing styles to be distinctive by its ‘straight, vibrato-less quality’, which was ‘thought to produce a tonal purity’ and now to be used in solo song literature and in early music as well as in cathedral music itself. The singer employing such colour and timbre was aiming to direct conscious attention away from the emotional content of the music. ‘The public revelation of an interior, private world would appear to the English singer as an unnecessary bit of personal exhibitionism. Voice recitals in England tend to be exercises in propriety.’11

From the beginning of the twentieth century, one of these choral foundations was held in particular esteem. In 1906 at a ceremony in the College Hall of King’s College, Cambridge, a testimonial was presented to Dr Mann, the organist, to mark the thirtieth anniversary of his appointment as organist and choirmaster there. Scattered among the whole English-speaking race, the Provost reminded those gathered on that occasion, were men and women who had treasured memories of the beautiful services in the Chapel.12 The services at King’s were better known than those at many of the other choral foundations partly because of the fame of the stupendous architecture of the Chapel and partly because of the generations of impressionable young students who passed through the University and carried their memories of the choir far and wide. In November 1929 during an obituary address in the Chapel the Provost remembered Arthur Henry Mann as ‘the maker of the King’s Choir as England knows it’.13 By then England had known the choir by repute for several decades. But it was just beginning to know of the singing in a different way.

Evensong from King’s was broadcast by the BBC for the first time in May 1926,14 and on Christmas Eve in 1928, Dr Mann’s last Christmas on earth, the College’s Festival of Nine Lessons and Carols had been broadcast by the BBC. It was broadcast again in 1929 but then not in 1930. Instead listeners that year were taken to the Beaufort Cinema, Birmingham, where the organist Reginald New gave them his own Tunes of Christmastide, Percy Fletcher’s Demoiselle Chic and Franz Schubert’s Ave Maria. But in 1931 The Radio Times announced ‘a welcome reappearance of the Christmas Eve Carol Service from King’s College, which was broadcast in 1928 and 1929. It is one of the loveliest services to be heard anywhere … In spite of the unusual arrangement of the Chapel and of the tremendous echo, the first relay of the Carol Service in 1928 was hailed as one of the most successful Outside Broadcasts ever made.’15 ‘By the way,’ The Radio Times continued, ‘people who want a copy of the Order of Service from King’s had better write early to the Dean, enclosing their shilling, so that they can be sure of getting it in time.’ And soon the College annual report was telling old members that ‘our carol service was again broadcast to all parts of the world’.16 It informed its readers that the 1936 service was broadcast ‘to every continent’,17 and in 1938 ‘to the whole Empire and the United States’.18 The Manchester Guardian was already calling the service ‘traditional’ in 1932: ‘In the afternoon … of Christmas Eve, just as it is getting dark, there comes the carol service from King’s College, Cambridge. This is a tradition now on the wireless.’19 The Birmingham Daily Mail surveyed Christmas broadcasts and thought that ‘Of all broadcasts expressive of the Christmas message, none to my mind, was more impressive than the service from King’s. The reading of the lessons, the quality of the singing in the carols, and, in fact, the whole atmosphere made the service one to remember.’20 By 1938 The Daily Telegraph was referring to the ‘much loved Festival of Nine Lessons and Carols’.21 For The Manchester Guardian’s radio reviewer that same year, the Festival of Nine Lessons and Carols, was, as it probably was to many listeners, he thought, ‘the one broadcast of this day which must not be missed’.22

At the earliest Festivals you had been able to make out empty seats in the candlelit Chapel on Christmas Eve.23 Very quickly technology changed all that. It was pressure for places on Christmas Eve in the early 1930s, as well as the call by members of the University for their own carol service during term time, that led to the creation of the Advent Carol Service in 1934, ‘which made a deep impression on a crowded Chapel’.24 By the late 1930s it seems to have been widely accepted that King’s occupied a pre-eminent place among English choirs. In an article in 1936 at the time of the choir’s first continental tour The Times explained that it represented a pinnacle of achievement to which all other choirs aspired, whether in cathedrals, college chapels or parish churches.25 During the war, news reached Cambridge of secret listeners to the Christmas Eve service in Belgium, Holland and Czechoslovakia, and of services of lessons and carols arranged in German and Japanese prisoner-of-war camps. In one camp in Japan a curtain had risen on a man at a desk reading a script. ‘This is the BBC Overseas Broadcasting Service,’ he said, ‘and we are taking you to a College Chapel somewhere in England.’ And another curtain rose on two lines of prisoners, dressed in improvised white costumes made out of sheets, meant to look like surplices, and they sang carols to the accompaniment of camp-made instruments, and they prayed for peace and good will over all the earth.26 In a ten-minute film about the Blitz made by the Ministry of Information in London for American audiences – ‘today England stands unbeaten, unconquered, unafraid’ – the commentator explained that on Christmas Eve ‘England does what England has done for a thousand years, she worships the Prince of Peace’ and the film cut to a King’s treble singing ‘Come and behold him, born the King of Angels’.27

The singing at King’s had entered the consciousness of the English as no other choir had ever done. For long periods during the war weekly Evensong was broadcast either from New College, Oxford, or from King’s, Cambridge – from ‘a College Chapel’ to prevent identification. But even with wartime wireless reception, some of the natives at least could be pretty sure about that astonishing acoustic. Organ recitals too began to be broadcast from King’s more frequently.

And then after the war for weeks on end weekly Evensong continued to be broadcast from King’s. A series of motets was recorded in 1946 to be used by the BBC to fill in spaces regularly on its new Third Programme.28 In the 1950s several performances of Schütz’s Historia der Geburt Jesu Christi (1664) were relayed by the BBC. ‘There may be better singing than that at King’s College Chapel,’ wrote the editor of Musical Opinion in 1954; ‘if so, we should certainly like to hear it.’29 After Christmas in 1956, with ‘the rapt strains from King’s still haunting’ his ears, a leader writer on The Times pronounced the service the ‘flower and crown’ of music at the universities, a ‘supreme manifestation’ of the singing heard day by day all over England ‘in quires and places where they sing’.30

From the 1960s King’s College Choir began to tour abroad regularly and to an English diplomat in Stuttgart in 1965 the ‘pure, dispassionate quality’ of the singing of English trebles seemed something ‘peculiarly our own’ and particularly refreshing ‘after the sometimes exaggeratedly “musical” voices of young singers from other countries’, as they seemed to him.31 The recordings of the time at least demonstrate the distinctiveness of the English tradition whether a listener shared the diplomat’s tastes or not. In their singing of Gibbons in the 1950s, one commentator found ‘the English manner of performing music brought off to perfection’,32 and in 1960 a recording of motets by Bach provided a ‘superb example’ of English church singing.33 King’s could not have been mistaken for the singing of German choirs of the time nor for Italian ones either.34

Now, because of technology, because of magnetic tape and the long-playing disc, music-lovers could live with the sounds and cathedral musicians themselves could dissect them and analyse the minute details of a performance. Of all the choirs of the choral foundations it was King’s who made by far the most records during the later 1950s and the 1960s. The first long-playing disc of the Christmas carol service was released in 1954, the second in 1959 and the third in 1965, though the technology of the time required that all these three were abbreviated versions.35 There were discs of music by Orlando Gibbons in 1956 and 1959. There was a record of Evensong in 1957 and of ‘An Easter Mattins’ in 1958, of Bach’s Jesu, meine Freude BWV 227 with seven sacred songs from G. C. Schemelli’s Musicalisches Gesangbuch (all these works sung in English), discs of the Byrd masses in 1960 and in 1963, of the Advent Carol Service in 1961 and of Croft’s Burial Service in 1962. The music recorded under David Willcocks, who directed the choir between 1958 and 1973, ranged from Taverner, Tye and Tallis to Elgar, Vaughan Williams and Britten. There was much music outside Anglican liturgies: there were Bach cantatas and motets and Handel’s Chandos anthems and his Dixit Dominus. There was Bach’s St John Passion. There was Haydn’s ‘Nelson’ Mass and Marc-Antoine Charpentier’s Messe de minuit pour Noël, Fauré’s Requiem and Vaughan Williams’ Mass in G minor. There was Evensong for Ash Wednesday, which included Allegri’s Miserere, and ‘Christmas to Candlemas’, an anthology of sixteenth- and seventeenth-century motets. In the sixteen years that Willcocks was director of music there were five dozen twelve-inch long-playing discs released. In those years most cathedral choirs recorded very few twelve-inch discs, many none at all: the choirs at Westminster Abbey and New College and Magdalen at Oxford recorded fewer than half a dozen each. Canterbury recorded four LPs, Salisbury two.

When a choir was formed at the new Cathedral of Guildford in 1961 it was clear to choristers and lay clerks alike that for the Guildford choirmaster the choir at King’s represented some kind of ideal at which they, like he himself, should be aiming.36 The sound, the sonic image of King’s, and the singing style under the direction of David Willcocks were utterly distinctive in the Chapel’s extraordinary resonance37 – sounds are prolonged by about six seconds in an empty chapel – and his recordings were enormously influential. Distinguished choir-trainers of the next generation like Edward Higginbottom of New College, Oxford, sometimes explained that they had moved away from ‘the traditional English sound’; it was King’s under Willcocks that had provided such musicians, maybe unconsciously, with this touchstone.38

The sound and the style also made an indelible impression on young women at Oxford who sang with the Clerkes of Oxenford in the 1960s. When they were asked to sing sixteenth-century polyphony ‘like sixteenth-century choirboys’, their models for imitation were the choristers at Magdalen College where they had attended Evensong and the recordings of King’s which everybody was listening to. The Clerkes, made up of undergraduates and recent graduates, an amateur choir, spawned groups like The Sixteen and the Tallis Scholars who became professional bodies, recording energetically and touring worldwide and making exactly the kind of sound, according to a former chorister at Durham, ‘that has leaked out of college chapels on foggy nights since time immemorial, even if there are now women’s voices in the choir’.39 To devotees of the choirs at the English choral foundations and the professional concert-giving choirs, sensitive to the most minute differences in each choir, this might be claiming too much. But few would dispute that all these choirs share a common ancestry.

Half a century on from the moment when those recorded performances by King’s directed by David Willcocks were first heard by countless listeners all over the world, the choir could still be marketed as ‘the pre-eminent representative of the great British church music tradition’.40 A journalist who had lived in the shadow of the Chapel as an undergraduate at Clare College in the late 1960s suggested that if the building had a voice, ‘it would a boy’s treble … Unfruity. Lofty yet unintimidating. Simple in its intricacy. Modest in its richness. Weightless. Luminous. Graceful.’41

What were the hallmark characteristics of this singing style? In 1959 King’s released a recording of Byrd’s famous Eucharistic Hymn for the Feast of Corpus Christi, Ave verum corpus. A contemporary critic considered it ‘magnificently done: it has a mysticism that is not without humanity and warmth, and a dynamic architecture that Byrd must surely have intended even though he wrote no expression marks in his part-books. This freedom of line and distinction of phrasing is as natural as it is beautiful.’42 How could the style be characterized? The voices blended seamlessly. The ensemble was perfectly disciplined: ‘t’s and ‘d’s were synchronized with unerring precision. The timbre was unforced; even in forte there was no sense of strain, or indeed of drama, or at least not of any emotional outpouring. Expressive gestures were intense but subdued. Tempos were almost invariably steady. Vibrato was avoided. The tuning was immaculate. The sounds shone with an unearthly silvery glitter.

When the choir made its first foreign tour, to Scandinavia, Holland and Germany in 1936, it sang to capacity audiences. But they weren’t really audiences. The listeners said they felt themselves part of a solemn rite. Everyone was startled by the irresistible beauty of the voices, and the concentration and the intensity of the singing. So now, in 1960, that critic listening to Byrd really felt himself in the antechapel, he said, ‘with the flickering candles and the choir just visible through the screen’. It was the inwardness of the singing that was so striking, the ‘spiritual refreshment’ of the music-making.43

Sylvia Plath attended the Advent Carol Service in November 1955. She wrote home to her mother afterwards. It was evening, and the tall chapel, with its cobweb lace of fan-vaulting, was lit with myriads of flickering candles, which made fantastic shadows play on the walls, carved with crowns and roses. The King’s choir boys processed down through the chapel singing in that clear bell-like way children have: utterly pure and crystal notes … ‘Honestly, mother, I never have been so moved in my life.’44

HOW OLD WAS THE TRADITION?

But was the English cathedral tradition of singing of ancient lineage? Many were sure that it was. It became a journalistic commonplace that such sounds had been echoing down the aisles of English cathedrals for centuries. In the next half-century, as more and more choirs recorded more and more of the cathedral repertory, convictions about the tradition seemed to grow stronger. In 2003 a former organist of Gloucester Cathedral was sure that ‘choirs of men and boys have been for many hundreds of years the glory of English church music and the envy of the world’.45 In a novel published in 1988, the headmaster of a choir school at the fictional Aldminster Cathedral reminded the parents of the ‘unbroken tradition’ going back to Thomas à Becket, to St Augustine, of this particular sound of English choristers, ‘a sound of unrivalled beauty and power’. ‘For five hundred years, music has been composed to that top line of extraordinary sound, and it is in English cathedrals alone that it remains still uncorrupted, strong and free.’46 In 1993 one of the most authoritative scholars of singing in early music repertories was sure that ‘the voice of the choirboy has, since at least the later Middle Ages, imparted an angelical quality – a unique and inspiring blend of purity and innocence – to the music of divine worship’.47 At the turn of the twentieth century a choir-trainer thought that ‘the evanescent beauty of the boy’s voice, a crystalline cry to a world outside and beyond us’, had for ‘centuries’ provided ‘poignant comfort and spiritual insight’.48 In 2009 the organist at Leeds Parish Church claimed still more for the boy’s voice as cultivated in England. It was a sound that would have fallen ‘soft upon the ears of Christ Himself as He prayed in the Temple’.49

But is this true? Is this style, of which the singing of King’s was recognized as the quintessence, one that had been cultivated for centuries? In 1934 Sydney Nicholson, the former organist of Manchester Cathedral and Westminster Abbey and founder of the School of English Church Music, took the ‘cathedral tradition’ to mean ‘a long line of church music composition from Tallis and Byrd to [the] favourite composers of to-day sung by choirs of boys and men trained in the style appropriate to the Offices of the Church of England’.50 But has there been an enduring ‘style appropriate to the Offices of the Church of England’? One historian in 1938 agreed that the singing in English cathedrals maintained a tradition that was unequalled, but he suggested that the tradition was ‘more recent than is often thought, or it was for a time much weakened’. He referred to the opinions of a church musician from Boston, Massachusetts, who came to Europe in 1852 with the express purpose of listening to choral singing and reported unfavourably on English cathedral choirs.51

What do we know of the singing styles that could be heard in English cathedrals in the nineteenth century? Dr Martin Routh was an Oxford scholar of the Church Fathers, ‘very, very, very learned’, as an admiring contemporary described him,52 and President of Magdalen College, dying in office in 1854. This was just before Christmas and his remains were buried on 29 December in the chapel, which was hung with black cloth throughout. But the Christmas holly and evergreens were still in place and seemed to reinforce the solemnity and the poignancy of the occasion.

The Bishop of Oxford preached a eulogy on that occasion:


He sleeps before the Altar, where the shade

He loved will guard his slumbers night and day;

And tuneful voices o’er him, like a dirge,

Will float for everlasting.



Everyone had processed behind the coffin and walked around the cloisters and someone else present thought that the sound of the choir processing through the cloisters was of an ‘exquisitely solemn but piercing character’.53 But what does that word ‘piercing’ mean? There was a leader in The Times in 1993 that talked of the ‘piercing beauty’ of the singing of cathedral choirs ‘that is entirely British’.54 That surely meant poignantly beautiful, that the heart was pierced, not that the sound itself was piercing. What would we have thought in 1854? Someone else on that occasion in 1854 spoke admiringly of the ‘solemn wailings of the choir’.55 Obviously everyone was extremely moved. The President’s faculties had seemed undimmed, and his research was continuing unabated even though he was in his hundredth year. It was such a shock. After all, he had been head of the College for sixty-three years.

A colleague of Dr Routh at Magdalen had described a treble voice admiringly a few years earlier as being ‘clear and shrill’.56 What are we to make of that ‘shrill’? Was the writer referring simply to the voice being high-pitched? As in Twelfth Night when Orsino says to Viola, thinking her a boy, ‘thy small pipe / Is as the maiden’s organ, shrill and sound’, without meaning to be pejorative.57 In a novel published in 1861 the parish church of a Berkshire village in the 1840s had a little band of gallery musicians. Alongside the bass-viol, the fiddle and the clarinet were two or three young women who sang treble, ‘shrill, ear-piercing treble … with a strong nasal Berkshire drawl in it’.58 Would we recognize similarities between these women’s voices and those of the boys at Magdalen?

Clearly, relying on a few descriptions is not altogether convincing. But it is certainly possible to come to some general conclusions about the singing styles of these mid-century English choirs.

That American choir-trainer from Boston, Lowell Mason, went to Evensong at Worcester Cathedral in January 1852. He was astonished. Everything was characterized by ‘rapidity of utterance’; the psalms were carelessly enunciated and the speed at which the words were gabbled prevented any attempt at expressiveness of any kind.59 At St Paul’s it was the same. The men and boys were like guests at some cheap, third-rate American hotel, he thought, where everyone thoughtlessly woofed down the food as fast as possible. It made you sympathize with the Puritans wanting to do away with singing in church altogether.60 The Chapel Royal Lowell considered ‘a poor choir’, the choir at Westminster Abbey ‘very indifferent’.61 The services at York Minster, he was told, were the best sung of any in England; well, the rapid chanting was certainly no worse than the similar gabbling he’d heard at other English cathedrals. But the ‘terrible roughness’ of the boys’ voices at York was enough ‘to tear out one’s soul’. How did English choirs, though, compare with those on the continent?62

His impression was that in most French cathedrals worship was a kind of ‘grand pantomime’, consisting of ‘bowings, crossings, and kneelings, with grand processions’ to loud and powerful organ accompaniments.63 It was in Germany where he heard the best choirs in Europe. At St Thomas’s in Leipzig he attended a concert given by the boys, trebles and lower voices, about fifty voices in all, to mark the opening of a newly decorated music hall in their school. They sang an ambitious programme entirely unaccompanied which included Bach’s motet Der Geist hilft unser Schwachheit auf BWV 226. Lowell Mason was bowled over with the energy, alertness, confidence and intensity of these performances. He’d never heard such accuracy in rhythm and intonation.64

But then he went to Berlin and heard the choir of men and boys at the cathedral there. He could believe, as it was claimed in Germany, that this was the best choir of men and boys in the world, better even than the Sistine Choir in Rome. There were about fifty singers arranged in a double chorus with twenty or thirty boys aged between eight and ten who were candidates for membership and led the singing of the congregation. The choir sang in a gallery behind the altar, with a conductor using a baton standing in front of them the whole time and when they sang on their own they were always unaccompanied. All the boy singers were pupils at the same school, trebles and lower voices alike. They rehearsed daily and the education they received was intended to equip them for a professional musical life as executants, whether as vocalists or instrumentalists, or teachers or composers of music. The choir sang ‘Palestrina, Lotti, Durante and others of the Italian school; Bach, Graun and others of the German school, together with the best modern authors’, with nothing of Mozart or Haydn or frivolous modern sacred music with orchestral accompaniment, he was pleased to report. Needless to say, they were perfectly accomplished in all the technical aspects of singing, enunciation, tuning, beautiful tone. But they also sang with taste and expression and a kind of inner conviction and seriousness. The singing was easy and natural, the tone never coarse or crude or rough, but neither was there any affectation, no artificial elegance. Who could tell whether they themselves were indeed devout worshippers? But at least they created through their singing and their behaviour a perfect setting for the worshipping of others.65

Even though Lowell Mason was moved and inspired by the standards reached by the choir at Berlin Cathedral he still pointed out that, though the blend of boys and men was very good – the best he had ever heard by such a choir – really it was not possible to achieve with boys, with trebles, the kind of satisfactory blending of voices that is only possible with fully mature men and women. In England no attempt was ever made to match quality and character of sound from boys and men, and anyway
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1. The sixteen choristers dressed in their Eton suits and top hats walking from school to Chapel in the 1960s in a crocodile, two senior boys at the back keeping order. ‘It’s more odd when you go down town in old clothes, jeans and things, and nobody looks at you.’
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2–4. The College of St Michael’s, Tenbury, was established in 1856 with funds provided by Sir Frederick Ouseley (below). One of the very few senior clergymen who wished the Church of England itself to assume responsibility for training its musicians was the imperious Dean of Hereford, John Merewether (bottom). He died in 1850, aged 53, before he could realize any of his plans.
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5–6. Sir John Stainer (above) at St Paul’s and Sir Walter Parratt (below) at St George’s Chapel, Windsor, raised musical standards and enhanced the solemnity of everyday worship. In so doing they also raised the status of the organist and choirmaster and became public figures.
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7. Parratt’s choir at St George’s Chapel, Windsor, in 1899.
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8. Augustus Austen Leigh entered King’s in 1859 and was Provost from 1889 until his death in 1905. His family’s ‘private liberality’ funded the choral scholarships for several decades.
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9. A. H. Mann, the director of the choir at King’s for over half a century, in the 1920s. He died in office in 1929.
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10. Advertisement for the first choral scholarship on the front page of the February 1881 issue of The Musical Times.
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11. The choir at King’s in 1884, the earliest known photograph. Fifth from the left on the back row is the first choral scholar, P. A. Thomas. Two away on his left the second, Kenneth Marshall, then his brother Walter, also a choral scholar. Next to him is an undergraduate volunteer in the choir, William Boyle, ‘a splendid fellow’, in Mann’s description. With Mann he compiled the chant book that remained in use into Willcocks’s day. The other choral scholar is A. A. Hall, in a mortar board in the middle row.
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12. The much-loved ‘Daddy’ Mann with his choristers, probably taken in 1914.
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13. Four choral scholars in 1911. Left to right, A. J. W. Willinck, A. R. O. Swaffield, V. H. W. Thomas and H. G. Hiller. Thomas, who played rugby for Cambridge and Wales, was killed in action in September 1916.
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14. The Dean of King’s, Eric Milner-White, who devised the Christmas Eve service, began the first in 1918 with the singing by a solo quartet in the organ loft of the Invitatory Carol, Up! Good Christian Folk. ‘Once in royal David’s city’ has begun the service since 1919, though the singing of the first verse by a solo treble has been the rule only since the Second World War. 
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15. A group of choral scholars in 1930 with, seated on chairs, left to right: E. H. Fellowes, Percy Buck, Eric Milner-White, Sylvia Townsend Warner, Boris Ord. Fellowes, Buck and Townsend Warner worked together for a decade editing Tudor church music. It was Ord’s performances using their performing editions that revealed new beauties in Byrd and Gibbons and Tomkins.
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16. Milner-White, happy and relaxed in the company of the choristers at the Christmas party he gave for them in 1932.
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17–18. The English Singers, 1920, left to right: Cuthbert Kelly, Flora Mann, Clive Carey, Lillian Berger, Winifred Whelen, Steuart Wilson and a programme from one of the group’s US tours. It was from listening to and watching the English Singers that Boris Ord understood how to perform Tudor church music.
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19. Boris Ord (right) and a choral scholar, Noel Kemp-Welch, in 1933. Kemp-Welch had been a boy at St Michael’s, Tenbury, and after acting as Chaplain at King’s he returned as Warden (or headmaster) at his old choir school. 
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20. Boris Ord in the 1950s with one of the toys with which he used to welcome candidates for choristerships. When the trial began the boy was expected to turn his attention away from the toy and never turn back.
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21. David Willcocks in 1951 when he was organist of Worcester Cathedral. 



[image: Image]
22. Bernard Rose in the early 1970s. As Organist and Informator Choristarum at Magdalen College, Oxford, in the 1960s and 1970s, Rose, like Willcocks at King’s, directed a choir with undergraduates singing the lower parts. The singing was held by contemporaries to represent the very best of the ‘traditional English style’.
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23. The cover of the Christmas 1958 issue of Radio Times, Willcocks’s first Christmas Eve as director of music at King’s.



[image: Image]
24. A break in the recording of a forty-five minute programme for BBC TV in 1964.
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25–7. The LP made the sound and singing style of King’s world-famous. The homespun company they began recording with, Argo, was taken over by Decca in 1957. King’s ended their exclusive contract in 1964 when they began recording with both Decca and EMI. King’s and David Willcocks – here in the choirstalls in 1965 – had become big names with the leading labels.
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28–9. Benjamin Britten and George Malcolm with the choristers of Westminster Cathedral in 1959 at the time of the first performance of Britten’s Missa brevis. The BBC’s tape of the live broadcast of this was issued as a commercial disc by Decca. It quickly became famous for the ‘continental’ timbre of the voices.
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30–31. George Guest outside the Chapel at St John’s, Cambridge, in 1991. In the 1960s St John’s, like King’s, was recording for Argo. The two choirs were now competing in the market-place, affecting the repertoire and singing style of both.
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32. The Choir of Christ Church Cathedral, Oxford, in 1972, recording its first disc, of music by William Walton, in the Chapel of Merton College, Oxford, under the direction of Simon Preston. There were six lay clerks, six choral scholars and two recent choral scholars brought in for the recording sessions. There was only one older lay clerk, the alto Arnold Reason (far right), who retired later that year. 
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33. Simon Preston was a chorister at King’s under Ord, and was then Willcocks’s first organ scholar. He was organist at Christ Church from 1970 to 1981 and then at Westminster Abbey from 1981 to 1987. His nervous energy never cooled, though he appeared to be nerveless himself. 
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34. Edward Higginbottom, director of the Choir at New College, Oxford, between 1976 and 2014. Higginbottom did not wish the voices to blend into ‘the traditional English sound’, but encouraged each voice to develop its individuality.
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35–8. The amateur singers who had forged their styles from that of King’s under Willcocks became professionals, and the style gradually became applied to expanding repertoires, from Tallis’s Spem in alium to Tavener’s Ikon of Light, from ‘Morning has broken’ and ‘Strawberry Fields Forever’ to Purcell’s Thou knowest, Lord, the secrets of all hearts.
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39–40. A style created for depersonalized liturgical use became the expressive medium of consummate performers. Sometimes these concert-giving choirs and consorts would sing pieces in the cathedral repertory from memory. Each became a brand and as carefully marketed as any other twenty-first century cultural product, as in these publicity shots for Tenebrae (above) and Voces8 (below).
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41–43. Philip Ledger (above) was in charge of the choir between 1974 and 1982, followed by Stephen Cleobury (below and bottom).
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education 15, 17, 18, 23, 24–7, 45–6, 115, 140–41, 236–7, 268, 295

Berlin Cathedral choristers 11–12

and Cathedral Commissioners’ reports (1854/55) 42–3

choral scholars/scholarships see choral scholars; choral scholarships

Elementary Education Acts (1870 and 1891) 101, 115

and emotional control 150, 250

first state-run schools 115

independent schools in Oxford 61

of King’s choristers 93–4, 100–102, 140–45; discipline and punishments 142

of lay clerks 155–6

at Magdalen College School 19–20, 23, 60–61

musical academies 26–7, 28 see also Royal Academy of Music

‘posh’ schools and music 275–6

primers 73

providing choristers with a ‘thorough and complete’ education 85–6

public-school education and the ‘undeveloped heart’ 150

and restraint 129, 150, 250

and St Michael’s College, Tenbury 54–7

at St Paul’s Cathedral boarding school 68–70

Stainer’s effect on 72–3

Universities Test Act repeal 97

Elgar, Sir Edward 6, 120

The Apostles 117

O hearken thou 265

own recordings 119

on Parry 282

The spirit of the Lord 265

Elizabeth II 269

Ellicott, Charles 46, 47

Ellicott, Rosalind 46–7

Elvey, Sir George Job 80

Ely Cathedral 206

choir 16–17, 154, 192, 237, 238; Cathedral Girls’ Choir 237

King’s School 17–18, 237

minor canons 19

Ely theological college 157

EMI 175–6, 259, 265

emotion

anti-Romanticism and distrust of 118–19, 129, 132

and Buck 116–17

education and emotional control 150, 250

emotional singing style 86, 116–19, 195, 213–14, 215, 216

and English cathedral tone 2, 7

Mann and Victorian emotionalism 117–19

and the Oxford Movement 146

and sentimentality/non-sentimentality 117–18, 147, 160, 229

Stainer’s ‘Music in its Relation to the Intellect and the Emotions’ 73

and suppression of individuality 147

unemotional singing style 2, 7, 80, 86, 160, 169, 176, 249–50

and Willcocks 169, 176–8, 250

and women’s voices 192

English cathedral choral tradition 1, 1–50, 219, 252–3, 275

and altered states of consciousness 289–91

and Anglo-Saxon attitudes to music 23–8

‘beautiful music’ in a secular world 281–5

and boys’ voices see boys’ voices

and broadcasting see BBC broadcasts of King’s; broadcasting

Cathedral Commissioners’ reports: 1854/55 reports 41–3; 1885 report 155

cathedral organist proposals in 1880 to Ecclesiastical Commissioners 46

cathedral tone see cathedral tone

characteristics of singing style 1, 2, 7, 8, 10–11, 80–83, 128–9, 139–40, 147, 196–7, 228–9 see also cathedral tone; Christ Church Cathedral Choir under Preston 221–3, 257; Clerkes 195, 196, 197–8, 249; King’s see King’s College Choir: singing style; New College, Oxford Choir under Higginbottom 224–6

criticisms in 1840s 14, 15–16, 23–4

financial burdens 41–3, 234

girls’ voices in cathedral choirs 233–40

King’s as quintessence of English cathedral style 9, 219, 260

lay clerks see lay clerks

lineage, and myth of ancient tradition 8–23, 29–31

liturgical setting 241–53 see also Eucharist/Holy Communion: sung Eucharist; Evensong; Matins

Mason’s 1852 impressions and comparisons with French and German tradition 10–14

minor canons see minor canons

and organists see cathedral organists

polyphony in see polyphony

pre-Reformation music 123, 190–92, 194, 210, 264–5

professional concert-giving choirs judged by same yardsticks 275 see also consort singing

reform 51–92; difficulties at Hereford 47–50; at King’s see King’s College Choir: reform; recognition of need for 34–5, 41–6; and reinvention of boyhood 77–80, 295; Romanticism and ‘Spiritual Reformation’ 31–6; and Royal Commission on the two ancient universities 21, 34, 61, 97; and St Michael’s College, Tenbury 54–7, 74; at St Paul’s 67–72; and Stainer 67–74; at Windsor 74–7

and religious belief’s decline/repudiation 277–85

and spirituality: experience of the spiritual with singing voices xvii, 8, 9, 235; and the sacred space of the cathedral 277, 278–9, 280; singing style and the sacred vs the secular 241–53

and unbelief 282–5

vicars choral see vicars choral

and women’s voices see women’s voices

English Church Music 77–8

English Singers 132–6, 139

Eötvös, Péter 246

Equal Opportunities Commission 234

Equity 241, 242

Eric Whitacre Singers 244

Ešenvalds, Ēriks 231

Eton 63, 97, 103, 109, 113, 118, 124, 191, 257, 268, 276, 291–2

architecture 291–2

Chapel 191, 268, 269; choir 268

Choirbook 191, 194, 246, 292

Choral Courses 268

Eucharist/Holy Communion 35, 44, 72

Sung Eucharist 24, 137, 181, 182, 230, 264, 271

Evensong

annual service by King’s and St John’s 268

at Hereford 48

at King’s see King’s College, Cambridge: Evensong

popularity of Choral Evensong 279, 280, 281

at St John’s College, Cambridge 253

as a shared ritual 289

at St Paul’s 68, 69

student attendance at Oxbridge 278

at Worcester Cathedral in 1852 10–11

at York 16, 153

Exaudi 244, 245, 246

Exeter Cathedral 15, 238–9

organists 43, 238

priest vicars 18–19

Exeter College, Oxford 58

falsetto 64, 197 see also countertenor voice

Farrow, Miles 91, 92, 116

Fassett, Kaffe 178–9

Fauré, Gabriel

Messe basse 264

Requiem 6, 174, 244, 245, 246

Fayrfax, Robert 264

Fellowes, E. H. 30, 138, 140, 153, 193

English Cathedral Music 30

English Madrigal School 134

and the English Singers 133–4, 139

as violinist 133

Ferdinand I of Romania 91

Ferneyhough, Brian 246

Festival of Nine Lessons and Carols 3–4, 127, 151, 266–8



broadcasts see BBC broadcasts of King’s: Festival of Nine Lessons and Carols

and Milner-White 124–5

‘Once in royal David’s city’ 272–3

recordings: 1998 recording 273; first LP recordings 5–6; on King’s own record label 271–2

Ffrangcon-Davies, David xvii

Fiddian, C. M. 142

Fine, Irving Gifford 246

Finley, Gerald 198, 257

Finnissy, Michael 245

Forbes, Sebastian 203

Ford, Walter 104

Forster, E. M. 150

Fotheringhay, St Mary and All Saints 270

Fox, Douglas 165

Fox Strangways, A. H. 129–30

Freeman, Edward 45

French cathedral worship 11, 31

Fricker, Peter Racine 190

Frideswide Voices 244

Gabrieli, Giovanni 264

Gabriel’s Message 258

García, Manuel 212

García, Manuel Snr 212

Gardiner, Balfour: Evening Hymn 266

Gardiner, Sir John Eliot 204–7, 252 see also Monteverdi Choir

Garrett, George 37, 39, 59

Gauntlett, Henry 272

George V 75

George, Henry: Progress and Poverty 75

Gerhard, Roberto 292

German cathedral choirs 11–13, 51, 174

Gesualdo, Carlo 202, 204

Gibbons, Orlando 5, 6, 138, 202, 246

Hosanna to the Son of David 127, 134, 265

O clap your hands 252, 265

Second Service 138

Short Service 120, 138

Ginn, Michael 163

girls’ voices in cathedral choirs 228, 233–40

Gjeilo, Ola 246

glee clubs 28

Gloucester Cathedral 257

annual Festival Service 181

choir 17, 154; lay clerks 155

summer course (1942) 181–2

Gloucester Citizen, The 108

Goehr, Alexander 267

Goldschmidt, Otto 56

Gonville and Caius College Choir, Cambridge 228, 229–31, 232, 233

Goss, John 70, 138

Gounod, Charles 56

Grainger, Percy 247

Gramophone 2, 160, 242

Grande Chappelle 244

Graves, Charles 146

Gray, Alan 125, 138, 229

Greene, Maurice: Lord, let me know mine end 265

Gregorian chant 36

Gregory, Robert 67, 72

Grier, Francis 256, 257

Magnificat 265

Grove, Sir George 56

Guest, Douglas 260

Guest, George 148, 215–19, 260

and Willcocks 218–19

Guildford Cathedral Choir 6, 290–91

Hadley, Patrick 188

I sing of a maiden 170, 290

My beloved spake 159

Hadow, Sir Henry 177

Haileybury School 115

Hall, Edward Vine 58, 59

Halsey, Simon 256

Hampden, Renn 51

Hanbury, J. C. 57

Handel, George Frideric 246, 247, 254

Brockes Passion 269

Chandos anthems 6

Coronation Anthems 172, 269

‘Dead March’ from Saul 107, 126

Deborah 226

Dixit Dominus 6

Israel in Egypt 269

Judas Maccabaeus 90, 106

Messiah 90, 106, 119–20, 221–3, 225, 228, 244, 259, 268, 269–70, 271

Samson 13

Semele 227

Hardy, Thomas 280

Harland, Guy 208–9, 210, 215, 260

harmonic societies 28

Harris, William Henry 77, 88, 216

Harrison, Frank Ll. 191, 291–2

Harrow School 186

Harvey, Jonathan 267, 292, 293–4

Harwood, Basil, Magnificat and Nunc Dimittis in A flat 126

Haydn, Joseph 254, 268

Creation 13, 14, 254, 268–9

Grosse Orgelsolomesse 270

‘Nelson’ Mass 6

The Return of Tobias 254

Salve regina 270

Te Deum 270

Hayes, Gwendolyn 90

Hemsley, Mr (lay clerk) 66

Henry of Battenberg, Prince and Princess 91

Henry Wood Promenade concerts 191, 223, 226, 249, 254, 279

Herbert, George 32, 288

Hereford Cathedral 15, 47–50, 288–9

choir 236; lay clerks 155

College of the Vicars Choral 48, 49–50, 362

Grammar School 52

Ouseley at 51–2

precentor office 51–2

Hewitt, Tom 93–4

Hi-Lo’s 204

Higginbottom, Edward 6, 224–6, 251–2

Hill, Martyn 201, 241

Hilliard Ensemble 202, 203, 247

Hitchens, Christopher 279

Hogwood, Christopher 227

Holloway, Richard 279

Holloway, Robin: Missa Caiensis 264

Holst, Gustav 293

Lullay my liking 121

Nunc Dimittis 265

Holt, Anthony 204

Holt, Norfolk 269

Holy Trinity, Sloane Square 91–2

homosexuality 150–51

Hooker, Richard 290

Hopkins, Antony 190

Hopkins, Gerard Manley 32

Howard, Michael 190, 191, 195

Howells, Herbert 147, 216, 232, 285

as a humanist 283

A spotless rose 120

Huddersfield Choral Society 247

Hughes, Thomas

Tom Brown at Oxford 38–9, 114

Tom Brown’s Schooldays 105, 114

Hume, Alastair 203

The Hymnal Noted 36

Indian musicians 199–200

International Society for Musical Research 128

intonation 90, 98, 111, 136, 208, 231, 248

Christ Church Cathedral Choir, Oxford 221, 223

German cathedral choirs 11, 51

King’s College Choir 128, 131, 172, 174, 201, 256

St John’s College, Cambridge 217

and unforced tone 82

Jackson, Francis 162–3

Jackson, Gabriel 245

James, William 285

Japanese traditional music 292

Jebb, John 14, 18, 23–4, 35–6, 43, 49, 294

Jelf, Charles 142

Jenkins, Simon: England’s Cathedrals 278

Joachim, Joseph 133

Job, Roger 227

Johnson, Basil 63

Johnson, Robert 138

Jolivet, André 246

Jones, Beverley 162

Jones, John Paul 203

Jones, Sterling 199

Jordan, John 253

Josquin des Prez 242, 246, 264

Kalinnikov, Vasily, anthems 139

Kalinnikov, Victor 268

Kay, Brian 203, 247

Keats, John 291

Keble, John 146

Keble College, Oxford 62, 165

Chapel 221

Kerman, Joseph 248, 249

Khan, Ali Akbar 199

King Jesus has a garden 258

King’s College, Cambridge

Advent Carol Service 4, 6, 8, 138, 272, 290

Annual Report: 1883 report 112–13; 1921 report 120; 1925 report 132; 1936 report 3; 1938 report 3, 104; obituaries 104, 132, 145

architecture 3, 276, 291–2

boarding school for choristers 100–101, 121, 140–45; discipline and punishments 142

Candlemas (1920) 120

Chapel 269; and 1862 revised statutes 97; acoustic 5, 96, 170, 221, 255, 258, 266, 276–7; architecture 3; services’ renown 2–3

choir see King’s College Choir

choral scholars see King’s College Choir: choral scholars

Christmas Eve carol service see Festival of Nine Lessons and Carols

College Hall 2

Evensong 93, 264, 271; after Second World War 168–9; broadcasts 3, 4–5, 152; under Ledger 253; under Mann 113, 125–6, 137, 157; under Ord 137, 138, 141, 157; recordings 6, 159; under Willcocks 169

lay clerks 14, 94–5, 96, 99, 100, 108–9, 118, 136–7, 154

Mann at 1906 ceremony 2

Matins 123–4, 137, 141, 157, 264

Nonconformists allowed entry from 1871 97

organ recitals 5

Organ Studentship 166

reputation 276

during Second World War 4–5

statutes 97–8, 108

sung Eucharist 137, 264, 271

undergraduate numbers, 1860 to 1888 97

King’s College Choir

in 1850s and 1860s 93–102; and 1862 revised statutes 97–8

broadcasts see BBC broadcasts of King’s

choral scholars 62, 102–5, 113–14, 115–16, 118, 137, 140, 148–9, 158, 171, 198, 201, 210, 256–7, 259, 260, 265, 268, 270, 273, 275–6, 284, 290; in King’s Singers 203

choral scholarships 104–5, 180; choristerships for trebles 100; schools providing candidates in 1930s 186

Christmas Eve carol service see Festival of Nine Lessons and Carols

in cinema 270

under Cleobury see Cleobury, Stephen: King’s Choir under

‘Easter at King’s’ festival 269–70

education of choristers 93–4, 100–102

and English cathedral tradition see English cathedral choral tradition

English Singers’ influence through Ord 139

Farrow’s assessment of 92

on Founder’s Day 268

Fox Strangways on 129, 130

intonation 128, 131, 172, 174, 201, 256

language settings 262, 264–5

lay clerks 14, 94–5, 96, 98, 99, 100, 108–9, 118, 136–7, 154

under Ledger see Ledger, Philip: King’s Choir under

and Mann see Mann, Arthur Henry: and King’s Choir

music festival appearances throughout UK 269–70

under Ord see Ord, Boris: King’s Choir under

polyphony 120, 138, 190, 290

probationers 101–2

as quintessence of English cathedral style 9, 219, 260

recordings see recordings of King’s Choir

reform: choral scholars 102–5, 113–14, 115–16, 118, 137; choristers 100–102; under Mann 3, 108–13, 116, 117–21; and Milner-White 122–5

rehearsal time 137, 157

rise to pre-eminence among English choirs 4, 153–5, 174, 180

service repertory 126–7, 138–9, 264–6

singing as ‘a crowning glory of our civilisation’ (Maxwell Davies) 295

singing style 7, 182–3, 276, 277; under Cleobury 260–62, 263–4; factors in changes 275, 295; under Ledger 255–6, 257–9; under Ord 139–40, 170, 188, 229; under Willcocks 6, 169–70, 172–4, 188, 189, 229, 231–2, 239, 240, 261, 263, 266

tone quality/timbre 96, 116–17, 158; under Cleobury 262, 264; under Ledger 257–9; under Willcocks 172, 173–4

tours overseas 270, 271; 1936 tour 8, 131, 270; 1960s tours 5

treble soloists 158–9

UK concerts outside Cambridge 268–70

Victorian emotionalism 118–19

under Willcocks see Willcocks, Sir David: King’s Choir under

King’s Consort 225

Kings Place, London 269, 271

King’s School, Worcester 45–6

King’s Singers 203–4, 247

Kirkby, Emma 222

Köblich, Harry 62, 63

Kodály, Zoltán: Missa brevis 264

Laloux, Fernand 212

Lambe, Walter 191

Lancelot, James 257

Landseer, Edwin 33

Lang, Cosmo Gordon, Archbishop of York 145–6

Langlais, Jean 216

Large, John 65

Larkin, Philip 209, 288

Lascelles, B. P. 64

Lassus, Orlande de 202, 246, 264, 265

Law, Bonar 75

lay clerks 16–17, 18, 36, 43–4, 55, 155–8, 220

Canterbury Cathedral 156, 157

Carlisle Cathedral 18

cathedral stipulations for applicants 283

Chester Cathedral 18

Christ Church Cathedral, Oxford 16, 18, 183, 220

educational background 155–6

female alto 232

Gloucester Cathedral 155, 156

Hereford Cathedral 155

honorary 41

King’s College 14, 94–5, 96, 98, 99, 100, 108–9, 118, 136–7, 154

Lichfield Cathedral 155

Magdalen College, Oxford 22, 23, 61, 62–3, 65–6, 89–90, 116, 156, 184, 186–7, 188

New College, Oxford 39, 40, 41, 182, 183, 220, 223, 224–5

performing style training 86–8

Peterborough Cathedral 18

St John’s College, Cambridge 116

St Paul’s vicars choral 70, 71–2

Salisbury Cathedral 155, 156

shared between choirs 96, 98

stipends 42, 43, 61, 94–5, 155

supplementary employment 94

Trinity College, Cambridge 95, 96, 98, 99

Worcester Cathedral 154, 155

York Minster 158

Layton, Stephen 230, 231

le Huray, Peter 193

Leamington Spa, Vagabonds concerts 64

Ledger, Philip 227, 232, 253–4

and Britten 254–5

King’s Choir under 253–9, 267; recordings 255, 256, 257–8, 259; singing style 255–6, 257–9; tone quality/timbre 257–9

as organist 253, 254

as pianist 254

Leeds Parish Church 42, 87

Leicester Cathedral girls’ choir 233

Leighton, Kenneth: Let all the world 258

Leipzig, St Thomas’s 11, 51

Leppard, Raymond 229

L’Estrange, Alexander 246

Leuba, J. H. 285

Levine, Alexander 246

Ley, Henry 77

A Prayer of King Henry VI 139

Lichfield Cathedral 155, 156

Liddon, Henry 56, 60, 67, 69, 72

Ligeti, György 204

Lightfoot, Joseph 72

Lincoln Cathedral 157, 232, 269, 271, 277, 280

Lincoln theological college 157

Lind, Jenny 56

Ling, James 65

Liverpool Cathedral Choir 236, 238

Lloyd, Charles Harford 126

Lomas, John 90

London 26–8

Lough, Ernest 159–61, 163

Ludus Baroque 244

Łukaszewski, Paweł 246

Mace, Thomas 99

Macfarren, Sir George 37

Machaut, Guillaume de 199, 202

Mackenzie, Compton 160

Mackenzie, Sir Morell 181

MacMillan, James 247

St Luke Passion 270

Seven Last Words from the Cross 269

Maffei, Giovanni Camillo: Discorso della voce 199

Magdalen College, Oxford 19–23, 58–67

Bible clerks 21, 22, 23

boarding school for choristers 19–20, 23, 60–61

Chapel 59–60

choir 6, 7, 19–22, 23, 88–9, 92, 140, 184–9, 192, 193, 270; in 1850 93; academical clerks 21–2, 58, 61–3, 66, 116, 184, 186, 187–9, 192, 193, 195–6, 220, 246; lay clerks 22, 23, 61, 62–3, 65–6, 89–90, 116, 156, 184, 186–7, 188; under Rose 188, 203, 222, 246

choristerships 20–21, 22, 88–9

pensions for lay clerks 65

and Stainer 58, 59–60, 67, 73

and the Vagabonds 63–5

Magdalen Glee Singers 89–90

Magdalen Vagabonds 63–5

Malcolm, George 211–14, 215

Bach before the Mast 213

Maltese Renaissance music 225

Manchester and Salford conurbation 41

Manchester Guardian, The 3, 4, 151

Mann, Arthur Henry 105–13, 117–21, 132, 134, 166

death and funeral 126

and Handel’s Messiah 119–20

and King’s Choir 2–3, 107, 108–13, 116, 117–21, 125–6, 130–31, 132–3, 137, 138–9, 210, 273; repertory 265–6

and ‘Once in royal David’s city’ 272

as organist 107, 108, 111, 112, 119, 125–6

Mann, Henry 105, 106

Mann, Manfred 203

Mansell, Henry Longueville 67

Marcello, Benedetto 14

Marie of Romania 91

Marlow, Richard 230

Marriner, Neville 203

Martin, Frank 246

Mass for double choir 264

Martin, Sir George 68, 72, 80, 81, 82–3, 84, 86, 180, 211

Martin, Matthew 245, 247

masculinity 28, 37–8, 235, 250, 295

Mason, Lowell 10–13, 29, 30, 226

Masson, Paul-Marie 129

Mastersingers 204

Mathias, William: A babe is born 258

Matins 55, 93, 123–4, 137, 141, 156, 157, 253, 264

Maund, Barrie 56

Maw, Nicholas 267

Maxwell Davies, Peter 294–5

Taverner 227

McCabe, John 245, 267

McKie, Sir William 187

Mealor, Paul 246

Medieval Hymns and Sequences 36

Meister Glee Singers 90–91

Melos Ensemble 254

Mendelssohn(-Bartholdy), Felix 13–14, 52

42nd Psalm 90

Elijah 13

Hear my prayer 118–19, 159, 160, 265

Organ Sonata in F minor 119

Menuhin, Hephzibah 199

Menuhin, Yehudi 199

Merton College, Oxford 62

Chapel 221

choir 228, 242

Messiaen, Olivier 246

Middleton, Hubert 229

Millard, James Elwin 59–60

Milner, Anthony 190

Milner-White, Eric 120, 122–5, 136–7, 138, 144–5, 158, 167, 285

minor canons 19, 30, 34, 42, 45, 70 see also vicars choral

St Paul’s Minor Canonries Act (1875) 70

Molitor, Claudia 246

Monteverdi, Claudio 200, 202, 246, 247

Vespers 191, 200, 205, 206, 207, 244, 252–3

Monteverdi Choir 204–8, 228, 244, 247, 252–3

Moody, Charles 86

Moody, Ivan 202

Moore, Thomas 94

Morales, Cristóbal de 202, 247

Morley, Thomas

Nolo mortem peccatoris 127

The Triumphs of Oriana 204

Morley College Choir 190

Morning Post, The 55

Morrow, Michael 201, 202

Mozart, Wolfgang Amadeus 14, 246, 247, 254, 264

Ave verum corpus 210

masses 264

Requiem 244

Muhly, Nico 245

multiculturalism 279

Munich 198–9

Catholic Chapel of All Saints Choir 12–13

Munrow, David 202, 227, 241

Music & Letters 130, 214–15

Music in Worship 177

Musica Reservata 200–201

musical academies 26–7, 28 see also Royal Academy of Music

Musical Association 73, 114

musical clubs 28

Musical Opinion 5, 128

Musical Standard 68, 104

Musical Times 1, 64–5, 66, 100, 104, 105, 208

‘Discus’ on English Singers 133

mysticism 286, 292–3

National Youth Choirs of Great Britain 244, 268

Naylor, Edward Woodall: Vox dicentis 125, 266

Naylor, Fred 155

Neukomm, Sigismund 13–14

New, Reginald 3

New College, Oxford 4, 58, 87, 278

choir 2, 6, 39–41, 192, 223–6, 268, 270; chaplains 39, 40, 41; choral scholars/academical clerks 39–40, 104–5, 116, 182, 183, 220, 224–5; under Higginbottom 224–6, 251–2; lay clerks 39, 40, 41, 182, 183, 220, 223, 224–5; recordings 225

New College School, Oxford 224

Newbury Festival 269

Newman, Ernest 212

Nicholson, Sir Sydney 9, 160, 180–81

Nine Lessons and Carols see Festival of Nine Lessons and Carols

Noble, Thomas Tertius 87

Norwich Cathedral 42

choir 16, 236–7; altos 13, 226; choral scholarship scheme 184; girls 236–7, 238

organ scholarship scheme with East Anglia 184

Norwich Festival Chorus 13

Norwich Mercury, The 106

Obrecht, Jacob 246

Observer, The 129

Ockeghem, Jean de 202

Okes, Richard (Provost of King’s) 97, 99, 102–3, 107, 109, 111–12

Oldfield, Mike 203

‘Once in royal David’s city’ 272–3

opera 230

Italian opera in London 26

and Ord 169

singers 26, 242–3

Orchestra of the Age of Enlightenment 231

Ord, Boris 77, 126, 131, 132, 158, 159, 227, 250

degenerative disease 159; and retirement 168

and the English Singers 132–6, 139

homosexuality 150

King’s Choir under 128–31, 136–70, 190, 216, 229; recordings 130, 169, 273; singing style 139–40, 170, 188, 229

memorial service 204–5

‘ominous authority’ of 148–51

and opera 169

as pianist 268

and Willcocks 148, 150, 166, 167–8

O’Regan, Tarik 246

organ playing 30, 75, 112, 119, 254

broadcasts 5, 152, 254

recitals from King’s 5, 152

organists, cathedral see cathedral organists

Orlando Chamber Choir 244

Osborne, Nigel 202

Ouseley, Sir Frederick Gore 51–4, 56, 57, 58, 74, 193, 294

The Martyrdom of St Polycarp 53

Oxford

Cathedral choir see Christ Church Cathedral Choir, Oxford

independent schools 61

Oxford Movement 35–6, 146, 295 see also Tractarians

Oxford Society for the Study and Practice of the Plain song of the Church 36

Oxford University

Bachelor of Arts degree in music 187–8

colleges see Keble College, Oxford; Magdalen College, Oxford; Merton College, Oxford; New College, Oxford; Queen’s College, The, Oxford

Madrigal and Motett Society 34

pianos 34

Plain-song Society 34

and Royal Commission on the two ancient universities 21, 61

St Edmund Hall 60

Padilla, Juan Gutiérrez de 246

Padmore, Mark 256

Palestrina, Giovanni Pierluigi da 202, 210, 216, 246, 265, 267, 268, 290

Hodie Christus natus est 258

Missa ‘Aeterna Christi munera’ 264

Missa Brevis 264

Missa ‘Dum complerentur’ 264

Stabat Mater 134

Panufnik, Roxanna 247

Parratt, Sir Walter 74–7, 118, 132

Parrott, Andrew 197, 200, 202, 247, 251

Parry, Sir Hubert 126, 146, 283

Elgar on 282

Hadow on 177

Lord, let me know mine end 283

My soul there is a country 265

and Parratt 75

on religion and art 282

on Stainer’s Dufay and his Contemporaries 73

Pärt, Arvo 202, 245

Partington, Adrian 257

Patrick, Nathaniel, ‘Short Service’ in G minor 126

Patterson, Paul 204

Pe¸kiel, Bartłomiej 246

Penderecki, Krzysztof 204

Pergolesi, Giovanni Battista 225

Pérotin 202

Perrin, Nigel 203

Peterborough Cathedral 232, 270

lay clerks 18

Pevsner, Nicholas 291–2

Philips, Peter (c. 1560–1628) 138, 190

Phillips, Peter (1953– ) 241–2, 247, 248–9, 251–2

Phillips, James 66

Piper, Mr (lay clerk) 94, 96

pitch and transposition 193–4, 197, 243, 247–8

plainsong 35, 37, 120, 166, 289

Gregorian chant 36

and Roman Catholicism 37–8

Plath, Sylvia 8

Podger, Richard 158

Polwhele House Preparatory School 237

Polyphony (choir) 228, 242, 244, 245, 250–51

polyphony 190, 195, 197, 216, 218, 243, 248

and Clerkes of Oxenford 6–7, 192

Eton Choirbook 191, 194, 246, 292

and King’s 120, 138, 190, 290

and the Oxford Movement 35

and Tenebrae 245

and Trinity Choir, Cambridge 231

at Westminster Cathedral 123, 210

Potter, John 201, 202–3

Poulenc, Francis 216, 218

Mass in G 264

Preston, Simon 203, 220–23, 227, 257

priest vicars 18–19

Pro Music Sacra 191

Proms see Henry Wood Promenade concerts

Purcell, Henry 133, 225, 246, 254

Fairy Queen 132, 254

Funeral Sentences 259

and Hopkins 32

King Arthur 254

Rejoice in the Lord alway 126, 265

Remember not, Lord, our offences 265

Thou knowest, Lord, the secrets of our hearts 126

Puritans 30, 35

Purves, Christopher 257

Quarterly Musical Magazine and Review 28

Queens’ College, Cambridge 36, 37, 39

Chapel restoration work (1846) 36

choral scholars 36

Queen’s College, The, Oxford, choir 228

Rachmaninov, Sergei 254

anthems 139

Vespers 245, 260, 265

Radcliffe, Philip 254

Radio Times, The 3, 127

Rameau, Jean-Philippe 247

Castor et Pollux 254

Ramm, Andrea von 199

Rascal, Dizzee 270

Rautavaara, Einojuhani 267

recordings of King’s Choir 297–9

from 1927 and 1929 under Mann 118, 130–31, 273

from 1950s 5, 6; under Ord 130, 169, 273

1958–73 under Willcocks 6, 169, 172, 173, 174–6, 189, 190, 259, 271

from 1960s 5, 6

1973–82 under Ledger 255, 256, 257–8, 259

from 1982 under Cleobury 259, 265

Advent Carol Service 6, 272

Allegri’s Miserere 6, 179

by Argo 174–5, 176

J. S. Bach: cantatas 6; Jesu, meine Freude BWV 227 6; motets 5, 6; St John Passion 6; songs from Schemelli’s Musicalisches Gesangbuch 6, 130

BBC recordings see BBC broadcasts of King’s

Berlioz, The Childhood of Christ (film) 271

Bernstein’s Chichester Psalms 255

Britten 272; Rejoice in the Lamb 255; St Nicholas 272

for broadcast see BBC broadcasts of King’s

Byrd: Ave verum corpus 7; masses 6

Charpentier’s Messe de minuit pour Noël 6

‘Christmas to Candlemas’ 6

Croft’s Burial Service 6, 174

by Decca 175, 176

‘An Easter Mattins’ 6

effects on singers 272

by EMI 175–6, 259, 265

England, my England 259

Evensong 6, 159; for Ash Wednesday 6

Fauré’s Requiem 6, 174

Festival of Nine Lessons and Carols 5–6, 271–2, 273

Gibbons 6

Handel: Chandos anthems 6; Dixit Dominus 6; Messiah 269

Haydn: Creation 271; ‘Nelson’ Mass 6

‘Once in royal David’s city’ 273

on own record label 271–2

Rachmaninov’s Vespers 265

Vaughan Williams’ Mass in G Minor 6

de Wert motets 270

Red Byrd 202–3

Reich, Steve 202, 246

religious belief/unbelief 277–85, 293 see also spirituality

Renaissance Singers 190–91, 192

Reszke, Jean de 133

Retrospect Ensemble 244

Rheinberger, Josef Gabriel: Mass in E flat major, ‘Cantus Missae’ 264

Richard II 47

Richardson, Madeley 77, 86, 91, 146–7

Richmond, O. L. 112

Ripon Cathedral 270

Riverdance 244

Roberts, J. Varley 81, 82, 84, 118, 184

Robinson, Christopher 260

Rochester Cathedral Choir 236–7

Rogers, Benjamin 55

Rogers, Nigel 198–201

Roman Catholicism 27, 28, 146, 210

and plainsong 37–8

and Westminster Cathedral 123

Romanticism 31–4, 35–6, 295

anti-Romanticism and distrust of emotion 118–19, 129, 132

and the reinvention of childhood 78–9

and the Tractarian ‘Spiritual Reformation’ 35–6

Rome, choirs from 11, 209–10, 215

Rootham, Cyril 77

Rose, Barry 214

Rose, Bernard 188–9, 203, 214–15, 222, 246

Ross, Graham 232

Routh, Martin 9–10

Royal Academy of Music 46, 70, 132, 212

scholarships 46

Royal Albert Hall 209, 223, 269, 271

Proms see Henry Wood Promenade concerts

Royal College of Music 63, 75, 132, 146, 165, 189

under Willcocks 167, 178, 253

Royal College of Organists 165, 253

see also College of Organists

Royal Commission (1850) on the two ancient universities 21, 34, 61, 97

Royal Musical Association 73

Royal School of Church Music 188, 211, 244–5

Rugby School 23, 63, 114, 140

Ruskin, John 32–3

Rutter, John 174, 283

Sadie, Stanley 222

Sage Gateshead 269

St David’s Cathedral girls’ choir 233

St Edmund Hall, Oxford 60

St Edmundsbury Cathedral girls’ choir 233, 235, 236

St Edward’s School, Oxford 61

St George’s Chapel, Windsor 30, 74–7, 79, 88, 140, 161, 208

St John’s College, Cambridge

Chapel acoustic 216

choir 37, 39, 215–19, 253, 268; broadcast of 1956 217; choral scholars/scholarships 116, 180, 184, 217; lay clerks 116, 184

Choral Society 37, 39

Cleobury at 260

intonation 217

St John’s, Smith Square 231, 244, 249, 269

St Martin-in-the Fields 132

St Michael’s College, Tenbury 54–7, 74, 108, 140, 292

St Paul’s Cathedral 57, 58

boarding school for choristers 68–70

choir 11, 68, 70–72, 92, 140, 147, 156–7, 190, 220, 236; female alto vicar choral 232

Minor Canonries Act 70

Stainer at 67–72

Salisbury Cathedral 18, 172, 244

choir 6, 188, 228, 236; girls 228, 233–5, 236, 237–8, 244; lay clerks 155, 156; rehearsals 157

minor canons 19

Willcocks at 167, 172

Salisbury glee clubs 28

Salisbury theological college 157

Sanders, William 21

Schemelli, G. C.: Musicalisches Gesangbuch 6, 130, 169

Schola Cantorum, Oxford 222, 242

Schola Polyphonica 191

Scholl, Andreas 271

School of English Church Music 9, 166, 181, 182

Schubert, Franz 254

‘Hark, hark, the lark’ 161

masses 264

Schumann, Robert 254

Schütz, Heinrich 246, 265

Hilliard Ensemble performances 202

Historia der Geburt Jesu Christi 5

Magnificat and Nunc Dimittis 262

Passion according to St John 139

Seven Words from the Cross 139

Sciarrino, Salvatore 246

Sculthorpe, Peter 267

Seal, Richard 237–8, 244

Second World War 4–5

BBC broadcasts of King’s 4–5, 151–2

Willcocks in 167

secularization 279, 281

sexuality 28

homosexuality 150–51

Shankar, Ravi 199

Shaw, Watkins 30

Shepherdson, Frank 131–2

Sheppard, John 193, 246, 249

Sherborne School 185–6, 276

Shirley-Quirk, John 254

Shlomowitz, Matthew 246

Sidmouth Choral Society 90

Sidmouth Orchestral Society 90

Simon, Paul

‘Bridge over troubled water’ 204

‘Feelin’ groovy’ 252

singing style

Clerkes 195, 196, 197–8, 249

‘continental’ 208, 215, 260, 262

emotional 86, 116–19, 195, 213–14, 215, 216

English cathedral tradition see English cathedral choral tradition: characteristics of singing style

and gender see boys’ voices; girls’ voices in cathedral choirs; masculinity; women’s voices

intonation see intonation

King’s College Choir see King’s College Choir: singing style

post-1960s 220–74; Christ Church Cathedral Choir under Preston 221–3, 257; Clare College Choir, Cambridge 231; consort singing 243–53; Gonville and Caius College Choir, Cambridge 231; New College, Oxford under Higginbottom 224–6; Trinity College, Cambridge 231

St John’s College, Cambridge under Guest 215–19

secular vs sacred 241–53

tone quality see tone quality and timbre

unemotional 2, 7, 80, 86, 160, 169, 176, 249–50

vibrato see vibrato

The Sixteen 7, 197, 228, 242, 244, 245, 246, 248, 249, 250–51, 257

and the Clerkes 7, 197, 246

Skempton, Howard While 246

Smart, Henry 138

Sorley, Charles Hamilton 121–2

Southwark Cathedral 236

spirituality

and altered states of consciousness 289–91

Anglican suspicion towards the term 279

cathedrals and sacred space 277, 278–9, 280

and decline/repudiation of religious belief 277–85

experience of the spiritual with singing voices xvii, 8, 9, 235

‘holy tourists’ 286

mysticism 286, 292–3

new spiritualities 285–95

Oxford Movement 35–6, 146, 295 see also Tractarians

and prayer 288

Romanticism and ‘Spiritual Reformation’ 31–6

singing style and the sacred vs the secular 241–53

unbelief and spiritual nurturing through art and music 282–5

Spitalfields Festival 269

Stainer, Sir John 30, 57–8, 63, 67–74, 86, 87, 138, 147, 211

character 74

Christmas Carols, New and Old (with Bramley, eds.) 89

as composer 73

Crucifixion 73

Daughter of Jairus 73

Dictionary of Musical Terms (with Barrett) 66, 73

Dufay and his Contemporaries 73

early music editions 73

educational advances through 72–3

educational primers 73

Handbook to St Paul’s 73

lectures 73

at Magdalen 59–60, 67, 73

The Music of the Bible 73

as organist 57, 58, 67–8

pupils of 77

St Mary Magdalen 73

at St Paul’s 67–72

A Theory of Harmony 73

Stainer family 57, 74

Stanford, Sir Charles Villiers 126, 216, 229, 268

Beati quorum via 204

Evening Canticles in C 189

Magnificat in G 159

Steggall, Charles 58

Stevens, Denis 191

Stewart, Haldane Campbell 77, 184–6

Stewart, Jean 185

Stile Antico 228, 244, 245

Sting 203

Stockhausen, Karlheinz 292–3

Stratford-upon-Avon, parish church 269

Stravinsky, Igor 223, 247

Mass with double wind quintet 264

Studio der frühen Musik 199–200

Suddaby, Elsie 161

Sullivan, Sir Arthur 74

Summer Fields, Oxford 61

Summerly, Jeremy 222–3

Surman, John 202

Swayne, Giles: Winter Solstice Carol 267–8

Tallis, Thomas 6, 14, 138, 202, 245, 246, 247, 249

Gaude gloriosa 251

If ye love me 166

Lamentations 139, 190, 247

masses: Four-Part Mass 190; ‘Puer natus est nobis’ 249; ‘Salve intermerata’ 192, 251

motets 190

O nata lux 248

Renaissance Singers’ recordings 190

Spem in alium 120, 190, 247

Tallis Scholars 7, 197, 228, 241–2, 244, 245, 248–9, 250–51, 257

Tann, Hilary 246

Tavener, Sir John 245, 246

God is with us 233

Taverner, John 6, 246, 277

Dum transisset Sabbatum 251

motets 190

Mass ‘Western Wind’ 190

Taverner Choir 242, 244, 247–8, 251

Taylor, Jeremy 35

Taylor, Sedley 114–15

Tear, Robert 159, 198, 254

Teixeira, Antonio 246–7

Temple, William 285

Temple Church, London 159, 163

Templeton, Alec: Bach goes to Town 213

Tenbury, St Michael’s College 54–7, 58, 74, 108, 140, 292

Tenebrae 244, 245–6

Tenebrae Consort 245

Terry, Sir Richard R. 123, 210

Thalben-Ball, George 160, 161, 163

Thomas, David 200, 201

Thomas, H. W. 143

Thomas, P. A. 104

Thompson, Alastair 203

Thomson, H. Byerley 140–41

Three Choirs Festival 46, 108, 208

timbre see tone quality and timbre

The Times 5, 10, 119, 153, 157, 188, 214

Tippett, Michael 190, 227

Todd, Will 246, 247

Tomkins, Thomas 138, 188, 202, 246

Musica deo sacra note 193, 194

When David heard that Absalom was slain 134

tone quality and timbre 83, 197, 201, 217, 226, 238

cathedral tone see cathedral tone

‘continental’ tone 208, 215, 260, 262

and English cathedral tone 2, 7, 211

King’s see King’s College Choir: tone quality/timbre

New College, Oxford under Higginbottom 224, 225

‘purity’ 2, 9, 81, 131, 172, 231, 258

St John’s College, Cambridge 217–18

and solo/individual voices 86, 158–9, 162–3

unforced 81, 82

Westminster Cathedral Choir under Malcolm 211, 212

Tractarians 35–6, 58, 59, 146, 294, 295

transposition and pitch theories 193–4, 197, 243, 247–8

Travers, John 126

trebles

soloists 158–63

voices see boys’ voices

Trenham, Henry 65

Trinity College, Cambridge 95, 99, 229

Chapel 259

choir 96, 98, 228, 229–31, 233, 268; choral scholars 230; lay clerks 95, 96, 98, 99; recordings 232

Trotter, Thomas 257

Trunk, Marcus 246

Truro Cathedral Choir 237

Tuckwell, Lewis 21, 22, 63

In Tune with Heaven: Report of the Archbishops’ Commission on Church Music 234

Turing, Alan 150–51

Turle, James 138

Turner, Bruno 191

Tye, Christopher 6, 264

Universities Test Act repeal 97

University Calendars 19, 21, 40

Uppingham 269

Vatican choir 209–10

Vaughan Williams, Ralph 6, 77, 282–3

Five Mystical Songs: ‘Let all the world’ 121; ‘Rise, heart’ 139

Mass in G minor 6, 134, 223, 264

O clap your hands 139

Te Deum in G 139

vibrato 158–9, 161, 162–3, 189, 196, 198, 220, 223–4, 227, 233, 238, 240, 250, 263

avoidance/minimal 2, 7, 89, 136, 147, 163, 195, 196, 205, 222, 226, 228, 229, 240

vicars choral 18, 19, 42, 47, 90–91 see also minor canons

Hereford College of the Vicars Choral 48, 49–50, 362

St Paul’s 70, 71–2, 232

Victoria, Queen 52, 63, 91

Victoria, Tomás Luis de 138, 216, 245, 246, 247, 265

masses 264

Tenebrae Responsories for Holy Week 213–14

Vidler, Alec 168, 293

Vienna Boys’ Choir 271

Vierne, Louis 216

Vivaldi, Antonio 227

Voces8 244, 245, 252

Walmisley, Thomas Attwood

Magnificat in D minor 118

Not unto us, O Lord 127

Walton, William: Missa brevis 264

Washington, Henry 191

Watkins, Huw 245

Weatherhead, T. C. 142

Webber, Geoffrey 230

Weelkes, Thomas 140, 193

Allelulia, I heard a voice 139

Evening Service for Two Trebles 138

Hosanna to the Son of David 134, 138–9

Weir, Judith 245, 267

Wells Cathedral Choir 16, 42, 45, 93, 157, 228, 236

Wells theological college 157

Wert, Giaches de, motets 270

Wesley, S. S. 15–16, 17, 31, 33, 34, 37, 42, 43, 80, 155, 265

and boys’ voices 17, 77, 78

Wesley Chapel choir, Lincoln 66

Westfälische Kantorei 174

Westminster Abbey 240, 269

choir 6, 11, 23, 91, 137, 191, 249

Cleobury at 260

organ playing 30

Willcocks at 164–5

Westminster Cathedral Choir 123, 191, 210–15

and Cleobury 260

Whalley, Simon 245

Whettam, Graham 267

Whitacre, Eric 245

White, Richard 159

Whitworth, John 201

The Who 203

Widor, Charles-Marie: Mass in F sharp minor for two choirs 264

Wilberforce, Samuel 54, 56

Wilbye, John 268

Willcocks, James 178

Willcocks, Sir David 153–4, 163–74, 183, 211, 215, 227, 232, 250, 257, 262–3

Cambridge organ scholarship exam 166

as a Cambridge student 166–7

Carols for Choirs 266–7

character and temperament 176–8

at Clifton College 165

and emotional control 169, 176–8, 250

and Guest 218–19

King’s Choir under 6, 168–74, 188, 190, 203, 204–5, 206, 207, 215, 222, 223, 229, 231–2, 239, 240, 247, 256, 257, 259, 260, 261, 262, 263, 265–6, 268–9, 272; broadcasts 256, 269, 271; and Carols for Choirs 266–7; concerts outside Cambridge 268–9; recordings 6, 169, 172, 173, 174–6, 189, 190, 259, 271; singing style 6, 169–70, 172–4, 188, 189, 229, 231–2, 239, 240, 261, 263, 266; tone quality/timbre 172, 173–4

and the King’s Singers 204

and Ledger 255

and Ord 148, 150, 166, 167–8

as organist 167, 168

and Potter 203

as RCM director 167, 178, 253

religious unbelief 284

at Salisbury 167, 172

at School of English Church Music 166

and the scouts 165–6

Second World War service 167

at Westminster Abbey 164–5

at Worcester 153–4, 167, 168, 172

Willcocks family 163, 164, 177–8

William of Waynflete 19

Williams, Roderick 246

Williamson, Malcolm 204

Wilson, Steuart 113, 132–3

Winchester Cathedral 277

choir 233, 236–7, 251

Winchester College 14, 189

Windsor, St George’s Chapel 30, 74–7

Withers, Charlotte 32–3

Witley Court, Worcestershire 74–5

Wittgenstein, Ludwig 288

women’s ordination 234

women’s voices 192, 196, 228–9, 243 see also girls’ voices in cathedral choirs

alto 232

in Chapel choirs 229–33

and the Clerkes 6–7, 194–6, 197, 249

contralto 190, 191

Wood, Charles 120, 126, 138, 153, 268

Expectans expectavi 265

Passion according to St Mark 120, 139, 268

Wood, Sir Henry 90

Woolf, Virginia 276

Worcester Cathedral 30, 58, 208

choir 10–11, 153–4, 208–9, 251; lay clerks 154, 155

Cleobury at 260

Willcocks at 153–4, 167, 168, 172

Worcester Journal, The 54

Wordsworth, William 289, 291, 295

‘The Excursion’ 79

‘Intimations of Immortality’ 78–9

Wulstan, David 192–5, 196, 197, 243, 246, 247, 263

Tudor Music 197

Xenakis, Iannis 246

York, St John’s College 184

York Early Music Festival 269

York Minster 153, 277

choir 11, 16, 87, 154, 161–2, 236, 240; broadcasts 153; distinctive treble voices 162–3; lay clerks 158

choral scholarships 183–4

organ playing 30

York University 183–4

Zabern, Conrad von: De modo bene cantandi choralem cantum 199
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INVITATORY CAROL.
Up ! Good Christian Folk, and listen.  16t: Century

ing-dong, ding: Ding-a-dong-a-ding:
Ding-dong, ding-dong: Ding-a-dong-ding.
Up! good Christen
Folk, and listen
How the merry Church bells ring,
And from steeple
Bid good people
Come adore the new-born King: .
Tell the story :
How from glory
God came down at Christmastide,
Bringing gladness,
Chasing sadness,
Show’ring blessings far and wide,
Born of mother,
Blest o’er other,
Ex Maria Virgine,
In a stable
(*Tis no fable),
Christus natus hodie.  *

PROCESSIONAL HYMN.
Once in Ropal David’s City. 1oth Centuyy
@0, The congregation should join in for the fifth and sixth verses.

s ONCE in royal David’s city .
Stodd a lowly cattle shed,
Where a Mother laid her Baby
In a manger for his bed:
Mary was that Mother mild,
Jesus Christ her little Child.

2 He came down to earth from heaven,
Who is God and Lord of all,
And his shelter was a stable,
And his cradle was a stall;
With the poor, and mean, and lowly,
Lived on earth our Saviour holy.

3 And through all his wondrous childhood
He would honour and obey,
Love, and watch the lowly Maiden,
In whose gentle arms he lay;
Christian children all must be
Mild, obedient, good as he.

Ll e
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STEERS & COMAN

Present
3 o ,
The English Singers
FLorA MANN NORMAN STONE
NeLLIE CARSON Norman Nor
LILLIAN BERGER CurHeERT KE

Management: METROPOLITAN MUSICAL BUREAU

Municipal Auditorium, Friday Evening, March 2, 1928
PROGRAMME

(The Numbers correspond to those in the accompanying wurd-buol(\_)
MOTETS Worabaak
Praise Our Lord William Byrd (1543-1623) 1
Ave verum. . William Byrd (1543-1623) 2
Hosanna to t .Thomas Weelkes (1575-1623) 3

MADRIGALS AND A BALLET
Sing We and Chant It.
O Softly Singing Lute. .
Though Amaryllis Dance. ..
FOLK-SONGS
The Dark-Eyed Sailor. . .
The Turtle Dove. .
Wassail-Song

- Thomas Morley (1558-1603) MS
ancis Pillington (1562-1638) i1
. William Byrd (15/;3 1623) 12

.Arr. by R. Vaughan Williams (1872) 44
Arr. by R. Vaughan Williams (1872) 45
.Arr. by R. Vaughan Williams (1872) 46
SHORT INTERVAL

ITALIAN STREET CRIES

Chimney Sweeps ..Jacques du Pont (c. 1600) Hba
Rag and Bone. . Adriano Banchieri (c.1568-163%) 55b
Hot Chestnuts. . . ..Jacques du Pont (c.1600) 5be

DUETS AND TRIO
I Spy Celia.
John, Come K

.Henry Purcell (1658-1695) 56a

.Arr. by E. W. Naylor (1867) 56b
..Henry Purcell (1658-1695) 56¢
MADRIGALS, A CANZONET AND A BALLET

My Bonny Lass She Smileth. . . .Thumas Morley (1558-1603) 42

The Silver S .Orlando Gibbons (1583-1625) 19

I Go Before, My Darling. . Thomas Morley (1558-1603) 20

My Phyllis Bids Me Pack Away.. Thomas Weelkes (1575-1623) 21

STE]’NWAY PIANO USED
(The Edition of the Madrigal music is H. Fellowes.)
ishers: Stainer & Bell, Ltd., ¢/o )\h:ﬂrdi New York
For numbers on this programme inquire Music Room, Public Library

COMING
SIGRID ONEGIN, Conlralto ’ HAROLD BAUER, Pianist
“Onegin came, was heard, and conquered.” “Harold Bauer is a master of masters.”—
—Henry T. Finck, N. Y. Evening Post. |  Chicago Herald and Examiner.
AUDITORIUM, MARCH 19 [ AUDITORIUM, MARCH 26
Prices, mcludmy Tax: Prices, mcludmy Tax:
Floor $1.4 6.; Floor ..... 20  $1.65
Dress Circle $1.4 Dress Circle . .S 20 $1.65
Balcony 31.1() 50¢ | Baleony «.sssic 65 $1.10 50c

MAIL ORDERS NOW
Send check and self-addressed, stamped envelope to STEERS & COMAN, 1405 Public Service
uilding (from Columbia Building), Portland, Oregon
Telephone Atwater 5814
#2 PLEASE NOTE CHANGE OF ADDRESS &%

OVER
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A Festival of Nine Lessons and
Carols in King’s College Chapel
upon Christmas Eve 1918

ORDER OF SERVICE

Q. This service was drawn up from sources ancient and
modern by Archbishop Benson for Cathedral use, the
Lessons, which tell the whole story of our Redemption,
being read in order by the Cathedral ministers from
chorister to Bishop. In this Chapel it is adapted also to
symbolise and express the loving bond berween the two
Foundations of King Henry VI heie and at Eton, the
goodwill between University and Town, and peace within
the whole Church of the Lord Jesus, as well the joy and
worship of us all at the coming of our Christ.

Q. The congregation should stand for the Benedictions and.
Carols, and also for the Sixth Lesson. Its members should
join heartily in the singing of the hymns and verses
specially marked for that purpose.

Q. A Collection will be made during the Fourth and Sixth
Carols out of which grants will be made to the Church of
England Waifs and Strays Society, and to the Cambridge

" Children’s Convalescent Home at Hunstanton.

[Esa il
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A PROCESSION WITH CAROLS

The Choir of ngs College, Cambridge
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Volume 3

KING'S COLLEGE: CHOIR CAMBRIDGE
conducted by PHILIPLEDGER
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A CHORAL SCHOLARSHIP at King’s College,

Cambridge, value £qo a-year, for three years, will be offered for
competition on March 8, 1881.  Candidates must be not more than 25
years of age, and have either a BASS or TENOR voice. Besides pro-
ficiency in music, a knowledge of elementary classics and mathematics
will be required. Further information will be given by the Senior
Dean, to whom testimonials as to character and musical ability should
be sent not later than February 26.
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King’s College, Cambridge

WILLIAM BYRD ‘ The Choir of
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