


  AUTHOR’S NOTE


  The question I get asked most often is what got me interested in Frank Lloyd Wright. The simplest answer is that it was always around me. I grew up in Lake County, Illinois; started my journalism career in Racine, Wisconsin; lived in Madison and Milwaukee; and even went to a wedding at the Marin County Civic Center while living in the Bay Area for a short period. A day trip visiting my best friend in Pittsburgh meant going to Fallingwater, of course, and subsequent trips to other parts of the country, not to mention Japan, began to fold in visits to Wright sites, too. It was there all along. Soon I started writing articles about his designs and then two books: the one you’re holding right now and Frank Lloyd Wright’s Wisconsin: How America’s Most Famous Architect Found Inspiration in His Home State. I also took on one of my most fun projects yet: a chapter in Fodor’s Best Road Trips in the USA, about taking a trip from Chicago to Philadelphia and seeing Wright sites.


  But this isn’t about me.


  My wish for you, dear readers, is that you visit some of the public sites—as many as possible—and show your appreciation for the many hours of restoration that have taken place. What stirred your initial interest in his work? Someone once asked, in a well-meaning way, if I would like to own a Wright home. Much as I love the design, and even if one did suddenly meet my budget, the answer is probably no. Because after meeting with dozens of stewards, I got a front-row seat as to how much work it requires. It’s about being in a marriage with the house and stewarding it to its next chapter. There are only a few skilled craftspeople experienced in working on Wright designs, the availability of materials Wright turned to is either dwindling or impossible, and the process takes more time and energy than restoring your average home.


  This is exactly why we need to support preservation of Wright-designed homes, structures, and buildings. Fortunately, there are many ways to be a fan and support these historic homes.


  Here is my list:


  Join Facebook groups for Wright enthusiasts.


  Become a member of Illinois groups such as the Frank Lloyd Wright Trust, the Frank Lloyd Wright Building Conservancy and those linked to specific homes and sites, and the Frank Lloyd Wright Foundation.


  Buy a ticket to Wright Plus Housewalk in Oak Park, Illinois, every spring.


  Attend the Frank Lloyd Wright Building Conservancy’s annual conference, hosted every fall in a US city that’s home to several Wright works.


  Become a docent or tour guide at a Wright site or home.


  Book a tour of a Wright site or home.


  Shop at a site’s gift shop.


  





  
      
   

  BELVIDERE


  


  


  


  Pettit Memorial Chapel


  1100 N. Main Street, Belvidere


  https://belviderecemetery.com/our-chapel


  Designed: 1906


  Completed: 1907


  Tour info: Self-guided tours are available and a map is published on the cemetery’s website.


  The design for this chapel was born out of personal, tragic loss. Newly widowed Belvidere native Emma Glasner Pettit—whose husband, Dr. William Henry Pettit, a physician who died in 1899 at forty-eight years old—felt family and friends of the deceased deserved a sheltered space to mourn. This would be particularly important during bad weather, such as rainfall, snow, or cooler outdoor temperatures.


  “When she came for the funeral, there wasn’t any place for the memorial,” says the cemetery’s sexton, Sam Larson, who has held this position since 1996. Thinking beyond her own needs, but recalling how she felt six years prior when burying her husband, Glasner Pettit envisioned it would be used by other families, and it was, as a public facility. After her husband’s death, Glasner Pettit relocated from Cedar Falls, Iowa, where she’d lived with her husband, and returned to Belvidere to live with her mother. Dr. Pettit was also a Belvidere native. Glasner Pettit died in 1924, at the age of sixty-nine, and she is buried next to her husband in the cemetery. Key to Glasner Pettit’s vision was that the design be built in such a way that it was visible from other areas of the cemetery, and not just tucked into the outskirts or near the back.
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  After Glasner Pettit contacted Wright with a request to design the chapel, the price at the end of its completion was $3,000. Glasner Pettit donated this building to the cemetery. “Her brother [William Glasner] was friends with Frank. That’s how she got connected with him,” says Larson. William Glasner had commissioned Wright to design for him a home in Glencoe that was completed in 1905, referred to as the William A. Glasner House and an example of Wright’s Prairie style. In 2021, the current steward, Jack Reed, donated a preservation easement to the Frank Lloyd Wright Building Conservancy, protecting its exterior as well as main spaces on the first floor. This is because the house had been threatened by demolition twice earlier.


  The early 1900s was an important time for Americans grappling with family deaths as they transitioned from using parlors in their homes for funeral services and funeral homes were not yet popular. Once commercial funeral homes became the most dominant form of honoring the dead, during the 1920s, this chapel was boarded up. Spearheaded by members of the Belvidere Junior Women’s Club and their families, a four-year $60,000 restoration, funded through grants, took place between 1977 and 1981. “They worked on the steps and the fire-place,” says Larson. Then, a six-month restoration in 2003—costing $40,000 and paid for by a state-tourism grant—provided for a new roof, new porch floorboards, new steps, and coats of fresh paint. During this process, a main beam underneath the building was found to have rotted and needed to be replaced, to ensure the structure was adequately supported and could safely welcome visitors. An even newer roof was added a few years ago.


  While the structure is considered Prairie style, there’s no nature-inspired motif in the art glass windows as you might find at Wright’s larger commissions designed around the same time, such as “Tree of Life” at the Martin House in Buffalo and tulips at the Lake Geneva Hotel in Lake Geneva, Wisconsin, which was unfortunately demolished in 1970. It was built in 1911. Instead, the windows bear a geometric design.


  Still, the roof overhangs, low-pitched hipped roofs, long horizontal lines, and stucco walls are clear nods to Prairie style.


  This is the only memorial Wright ever designed at a cemetery. However, another two of his chapel designs are at Florida Southern College in Lakeland, Florida: the Annie Pfeiffer Chapel (1941) and the William H. Danforth Chapel (1955). This college campus is home to thirteen Wright-designed buildings, and the Annie Pfeiffer Chapel was among the first to be completed, in 1941. In exchange for paid tuition and board, several college students helped build the chapel.


  Wright also designed Blue Sky Mausoleum at Forest Lawn Cemetery in Buffalo, New York, completed in 2004 but based on Wright’s design. Darwin D. Martin—steward of the nearly 15,000-square-foot Martin House (completed in 1905), also in Buffalo—had commissioned Wright.


  “We use it for a variety of things,” says Larson about Pettit Memorial Chapel, including “a lot of our cremation services, especially for families coming from out of town, and then they have a small visitation before they attend the grave sites.” Book clubs have also rented the space after reading books such as Loving Frank by Nancy Horan (a 2007 novel about Wright’s affair with Mamah Borthwick Cheney) and Edgar Allan Poe’s writings.


  “We also try to hold a chamber luncheon every now and then,” says Larson.
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  The chapel is treasured by the local community. In 1978, it was placed on the National Register of Historic Places and has also been designated an Illinois Historic Site.


  The cemetery dates back to 1847. On a self-guided tour, by consulting a brochure published in 2018 by the Belvidere Cemetery, the Boone County Historical Museum, and the Ida Public Library, in addition to the Pettit and Glasner family plots, one can see the burial sites of other local notables, including Dr. Annie Belle Alguire, Belvidere’s first female physician who was also a songwriter; former slave and Civil War sergeant John Lawson; and Sarah Ames, who became the town’s sheriff in 1891 after her husband died. Two Revolutionary War (1775–1783) compatriots are also buried here, with special markers installed in 2018 by the Kishwaukee chapter of the Sons of the American Revolution. A year earlier, a new grave marker was added to signify General Hurlbut, the first commander in chief for the Grand Army of the Republic, an organization founded in 1866 in Decatur, Illinois, for Civil War (1861–1865) veterans and their families.
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  Charnley-Persky House


  1365 N. Astor Street, Chicago


  https://sah.org/about-sah/charnley-persky-house


  Designed: 1891


  Completed: 1892


  Tour info: Guided tours offered.


  Frank Lloyd Wright was a senior draftsman at Adler & Sullivan—led by principals Dankmar Adler (engineer) and Louis Sullivan (designer)—when Sullivan was commissioned to design the house for the Charnley family in Chicago’s Gold Coast, an affluent neighborhood about 2 miles north of downtown Chicago. In 1887, Wright was hired by Adler & Sullivan to assist with the Auditorium Building in Chicago (1887–1889). Adler & Sullivan was considered one of the country’s top architecture firms, and while they took on very few residential commissions, this was one of them. While Sullivan was busy designing the Transportation Building for the 1893 World’s Columbian Exposition—hosted in Chicago that year—as well as the Chicago Stock Exchange, Wright is thought to have contributed to the Charnley-Persky House, although no actual documentation exists. He claimed in his first autobiography, published after Sullivan’s death, that he was the sole author of the house. In subsequent editions, this claim was removed.
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  What makes this 4,500-square-foot house so notable, in addition to its gorgeous architecture, is its clear rejection of what was trending at this time: Victorian-style architecture. Instead of small rooms, there are two large rooms per floor and a three-story atrium that filters in natural light through a skylight. This design departure from what other architects were designing at the time begins with the exterior: a limestone and Roman-brick facade. A balcony is above the main entrance. Inside are various geometric forms that are akin to both Sullivan’s and Wright’s other projects. This is most evident in the library, where ornamental woodwork adorns the fireplace and a portion of the bookcases, as well as the newel post in the front hallway. The space also features an original marble fireplace and wood floors. Quarter-sawn white oak was used throughout. The dining room features a custom Sullivan-designed fireplace mantel over an African Rose marble fireplace and is outfitted in Mexican Tabasco Mahogany, which is now extinct. There’s also a fireplace just inside the main entrance featuring a stone mosaic reminiscent of the designs in the Chicago Stock Exchange Trading Room. Archways in the front hallway, between the rooms, are reminiscent of arches used in the Auditorium Building and the George Blossom House in Chicago (1892), one of Wright’s “bootleg” houses, and further developed in his first solo commission, the William H. Winslow House in River Forest (1893). These design features would continue to appear in Wright’s Prairie-style and Usonian-style homes. Similarly, the notion of a deep overhanging roof would appear in Wright’s Prairie-style homes.
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  On the first floor is the home’s living room and dining room, and the family’s bedrooms are all on the second and third floors. When servants were used, their bedrooms were on the third floor. This home was also designed with a basement, with a laundry room, pantry, servants’ kitchen, and storage. There were six baths total, and every bedroom was designed with its own bath, a luxury quite rare at the time. The screen that covers the second-floor staircase is thought to be Wright’s contribution. It consists of ninety-nine individual spindles with applied beaded trim that prefigures a weed holder Wright marketed later in his career.


  On a tour in 2025, the guide shared that not much is known about the Charnleys as they were a private family, with no living descendants—or archives or photos—to flesh out their story during the time they resided in the home. None of the original furnishings or fixtures are still in the home either. The house is minimally furnished and currently used as office space for the Society of Architectural Historians (SAH). But it is known that the Charnleys were in the 1 percent of society and considered wealthy. Lumber magnate James Charnley was born in Philadelphia and moved to Chicago in 1866. He was a member of the Chicago Literary Club. He married Helen in the early 1870s, and she, too, came from wealth. Her father, John Douglas, was the president of Illinois Central Railroad and a friend of Abraham Lincoln, who served as the US president from 1861 until his assassination in 1865. Helen was born in Galena, Illinois. The family belonged to a local Presbyterian church and was listed in Chicago’s Blue Book of Selected Names, a clear indicator of their social status. Unfortunately, when James’s brother, Charles, stole a sizable amount of money from that church, the family’s reputation there may have suffered. Charles lived across the street from Helen and James and, after this scandal, escaped to Canada.


  In 1890, James bought a tract of land, sold off portions of it, retained the corner lot for the house, and then engaged Sullivan to design a house on it. The price he quoted was $25,000. The family had vacated their previous home on North Lake Shore Drive—after the deaths of their two daughters from diphtheria—and moved frequently until 1892. There’s another tie-in to Wright with the Charnleys: They had hired Burnham and Root to design their North Lake Shore Drive home. In 1905, thirteen years after this home was built, the firm would tap Wright to renovate The Rookery Building in downtown Chicago.


  Wired with both gas and electricity, a rarity at the time, the house was a testament to the family’s wealth. Helen’s brother John, as well as the couple’s nephew James Charnley Jr., lived with the Charnleys for a while, too.
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  This also wasn’t the first time Sullivan and Wright worked with the Charnleys. In 1890, the architect duo had designed a 3,000-square-foot vacation home (called the Charnley-Norwood House) for them in Ocean Springs, Mississippi, along the Mississippi Gulf Coast. Sullivan’s vacation home was next door. Unfortunately, as a result of Hurricane Katrina in 2005, the cottage was severely damaged, and the restoration process took until 2013, two years after it was bought by the state of Mississippi. Guided tours are offered. Because Fred and Elizabeth Norwood bought the house from the Charnleys in 1896, their names are also on the house.


  The Charnleys only lived in the Chicago house on Astor Street for ten years, choosing to rent it out when James and Helen retired to South Carolina in 1901. Finally, in 1911, they sold it to the Waller family, who occupied the house for more than fifty years and added a large addition in 1927. It was landmarked in 1973 to prevent a developer from turning it into condos and building a large high-rise above the house.


  Were it not for preservation architect John Vinci, the home may not have been preserved. When he caught wind during the 1970s that a developer planned to carve condominiums out of the home, he sought out a preservation-minded person to buy it. Finally, in 1979, Larry Duvall bought it, along with Lowell Wohlfeil, and worked with Vinci to restore the house. In 1986, Skidmore, Owings and Merrill removed the 1927 addition and further restored the house, to the tune of $1.7 million. The project was managed by architect John Eifler, a familiar name to many Wright home owners by now, and used as the headquarters for SOM Foundation, which awarded grants to students and artists in various design disciplines. This residency lasted until 1993. The Chicago Institute for Architecture and Urbanism was also based here. Neither have offices in the house anymore but remain in Chicago.


  Seymour Persky, a Chicago philanthropist, contracted to purchase the house and donated it to the SAH in 1995 as an architecturally significant headquarters, with the stipulation that the house be made available for tours. The organization, originally based in Philadelphia, relocated to Chicago and continues to use the house as its international headquarters. Persky’s name was added to honor his role in preserving the house, which hosts public tours, lectures, and private events in addition to the offices of the SAH. This nonprofit society was founded in 1940 by a group of scholars and professors to promote the study and enjoyment of architectural history for all.


  A lawyer, architectural preservationist, and real estate developer, Persky (1922–2015) was the cofounder of Parliament Enterprises Ltd. and a governing member of the Art Institute of Chicago, as well as a board member of the SAH. According to his obituary, he’s steeped in another area of Chicago lore: he created the term Wrigleyville to describe the neighborhood surrounding Wrigley Field, which is home field for the Chicago Cubs, a Major League Baseball team. As a result of the restoration, the house is a National Historic Landmark and a Chicago Landmark, as well as listed on the National Register of Historic Places.


  While the current address—on the corner of North Astor Street and East Schiller Street—is 1365 N. Astor Street, at the time this home was unveiled, its address was known as 99 Astor Street. Tours began in 1996 and continue to be offered throughout the week (reservations required). Architecture and history fans come from all around the world. Tours begin on the home’s lowest level, in the historic kitchen off a courtyard, where the original Vermont soapstone sink and Eastlake oven hood remain. The home’s dumbwaiter, miraculously, still works. After moving through the kitchen, participants in the tour move on up to the upper levels of the home. An annotated virtual tour is on the Charnley-Persky House section of the SAH website.


  

  Emil Bach House


  7415 N. Sheridan Road, Chicago


  https://franklloydwright.org/site/emil-bach-house


  Designed: 1915


  Completed: 1915


  Tour info: Plans for a tour schedule are ongoing via Loyola University Chicago.


  Emil Bach, a German immigrant and co-owner with his four brothers of a local brickyard called the Bach Brick Company, asked Wright to design this home for him and his wife Anna. Given the dense development in Rogers Park today, including a high-rise apartment building to the south, it’s difficult to envision what the block—and this lot, in particular—was like in 1913. At that time, Lake Michigan was literally in this home’s backyard, and Bach could easily walk to the lake for a quick swim. Today’s development separates the waterfront from the house by one block, although views of the lake can be seen from the home’s second floor, because it’s on the eastern side of the street, via a glass-enclosed balcony. Just as Wright liked to conceal the entry with his other homes, so did he, too, with this one. Instead of the front door facing the street, the entry is at the back, facing Lake Michigan. Immediately upon entering is an inglenook fireplace, a feature Wright also designed for his home and studio in Oak Park, Illinois.
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  This 2,950-square-foot house is also a variation on Wright’s design for the “Fireproof House for $5,000,” published in Ladies’ Home Journal in 1907. While this is clearly a Prairie-style home of Wright’s, and does feature a flat, cantilevered roof as a clear connection to that style, it’s a slight design detour from when he first started designing Prairie-style homes. Much of this is because of his travels that broadened his appreciation for architecture, influencing what would become one of his last Prairie-style designs. Wright traveled to Europe in 1909 with his mistress Mamah Borthwick Cheney, and also armed with a portfolio of his drawings that would later become the Wasmuth Portfolio, published by Ernst Wasmuth in Berlin, Germany.
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  Inspired by the Japanese pavilion he’d seen in 1893, at the World’s Columbian Exposition (also called the Chicago World’s Fair), Wright had also taken two trips to Japan by now—three months in 1905 with his wife Catherine (“Kitty”) and Ward and Cecilia Willits, who commissioned him to design their Prairie-style home in Highland Park, Illinois; and again in 1913. While he didn’t know it yet, that love for Japanese architecture would pay off when he’d be asked to design the Imperial Hotel in Tokyo (1917–1923).


  While Wright did not design the Japanese tea house that’s currently in the backyard of the Emil Bach House, he no doubt would have approved. This was added during a two-year-long renovation in 2014 by Gunny Harboe and Harboe Architects, whose other projects with Wright-designed structures include Unity Temple in Oak Park, Illinois. Even before this, though, the home was deemed an important player in Chicago’s architecture: In 1977, it was declared a Chicago Landmark and then, in 1979, added to the National Register of Historic Places.


  Harboe Architects also replicated missing art glass windows and millwork, and also installed a new geothermal heating and cooling system.


  Bach owned the four-bedroom home until 1934 when he sold it to Joseph Peacock, who held onto it until 1947. Fedor Banuchi, who owned it from 1977 to 2000, donated the art glass windows to the Art Institute of Chicago and embarked on a major restoration.


  Until 2010, when Jennifer Pritzker bought the home from Jane Elizabeth Ferrer, and spearheaded that restoration, it was a private residence. Pritzker is the cousin of Illinois governor J. B. Pritzker and an heir to the Pritzker family, which founded Hyatt Hotels and created the Pritzker Architecture Prize. In early 2025, Jennifer Pritzker donated the home to Loyola University Chicago, of which she is an alum. She also donated the Lang House that she formerly owned next door, just one house to the north. Although not designed by Wright, it’s equally historic: Edgar M. Newman designed it in 1919 as an American Foursquare style, and it operated as a bed-and-breakfast in more recent years. Pritzker earmarked $1 million to use for operating and managing these two homes. Loyola University Chicago’s campus lies 1.5 miles south of the home. Pritzker is no stranger to Wright’s designs. In fact, for five years, during her childhood, she lived next door to the Weltzheimer/Johnson House (1949) in Oberlin, Ohio, one of Wright’s Usonian-style homes.
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  Through Pritzker’s Tawani Enterprises, the home opened to the public for the first time in 2014, through guided tours, overnight stays, and event rentals. The two-year restoration that began in 2014 addressed the interior, to bring the house back to what it was at the time Wright unveiled it in 1915. This included researching paint samples from the stucco walls (like his other Prairie-style homes, they featured a sand-plaster finish) to determine the original colors and, on a bigger scale, removing a room that had been added on but was not part of Wright’s original design, and undoing more recent design changes to a sun deck and porch. Adding landscaping also helped approximate what it might have looked like when Bach lived here.


  This is not the first Wright house owned by a university. The Frederick C. Robie House on Chicago’s South Side is owned by the University of Chicago (its operations managed by the Frank Lloyd Wright Trust in Chicago); the Paul and Jean Hanna House by Stanford University; and the Gregor S. and Elizabeth B. Affleck House in Bloomfield Hills, Michigan, by Lawrence Technological University. Also, the house that inspired Pritzker’s admiration for Wright’s designs, the Weltzheimer/Johnson House, is owned by Oberlin College.


  As of summer 2025, fresh off the acquisition, Loyola University Chicago hadn’t yet plotted out the specifics in how design fans would access it through a guided tour. But they did commit to hosting tours open to the public four times per year. The plan was also to use both properties for university functions and special events, while continuing to act as a good steward and maintain their historical and community value, just as others before them had done.


  

  Frederick C. Robie House


  5757 S. Woodlawn Avenue, Chicago


  https://flwright.org/robiehouse


  Designed: 1908–1910


  Completed: 1910


  Tour info: Guided tours offered.


  If you ask fans of Frank Lloyd Wright’s architecture which sites they’ve visited, most have toured the Frederick C. Robie House. One reason is that in 2019 it was named a UNESCO World Heritage Site, along with Unity Temple in Oak Park, Illinois. The Robie House is a nice add-on to an Oak Park pilgrimage, home not only to the Frank Lloyd Wright Home and Studio but also the highest concentration of his residential commissions.


  This terrific example of Wright’s Prairie style is in Chicago’s Hyde Park neighborhood, on the city’s South Side. Because it was the last of Wright’s homes in this style, he had time to try out many of its features, leading him to this more mature style. A tour of its 9,000 square feet demonstrates this.


  The house is on the University of Chicago campus—and, in fact, is owned by the university and managed by the Frank Lloyd Wright Trust—and not far from Midway Gardens, a project also in Hyde Park that Wright worked on. Edward C. Waller Jr. commissioned Wright to design Midway Gardens, on a site that used to hold an amusement park. Completed in 1914, the 360,000-square-foot indoor-outdoor entertainment facility was later demolished in the fall of 1929 as its use was now in decline. Despite a short but solid history of hosting dances, dinners, concerts, and a beer garden, Prohibition in 1920 changed all of that. One of the most iconic images from that project still pops up in homes and gardens today, as reproductions: the Sprite cement statue designed by sculptor Alfonso Iannelli. (Richard Bock was another sculptor Wright collaborated with on Midway Gardens.) While the original Sprite is in the permanent collection at the Metropolitan Museum of Art in New York City, copies are available for purchase. A reproduction is also on the grounds of the Arizona Biltmore Hotel in Phoenix, Arizona. Wright did not design that hotel—instead, it was based on Albert Chase McArthur’s drawings—but he was contracted for the textile-block design, similar to Wright’s homes he designed in Southern California.


  In 1908, manufacturing executive Frederick C. Robie (his employer was his father’s company, Excelsior Supply Company) commissioned Wright to design this house for him and his wife Lora Hieronymus, who he married in 1902, and their two children, Frederick Jr. and Lorraine. Frederick bought the lot, inspired by the location, and with the contingency that a house of at least a $20,000 value had to be built on it. They had been living in the Hyde Park neighborhood for four years by then. And as an alum of the University of Chicago, Lora no doubt found some affinity with the nearby campus, and historical records show she remained active in campus life. George Mann Niedecken, a frequent collaborator on the interior design of Wright’s Prairie-style homes, was tapped to design the furnishings and other decorative elements, assisted by Marion Mahony Griffin and Hermann von Holst, two of Wright’s other design partners. Because Robie was a man with deep pockets, the $60,000 budget to build this house did not faze him at all but was considered outlandish at the time when compared to construction costs for most people’s homes.
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  One interesting note is that this is among the last homes Wright designed while in his Oak Park home and studio. He then began spending time at Taliesin with his mistress Mamah Borthwick Cheney, when they both left their spouses in 1909, and together they traveled to Europe. She was tragically murdered and then perished in a fire at Taliesin with her children in 1914, and Wright survived, although in subsequent years he lived in Japan while designing the Imperial Hotel in Tokyo.
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  Most of Wright’s homes were one or two stories. This one, however, spans three levels, a testament to its dramatic nature. On the exterior are brick and limestone, along with cantilevered roofs and overhanging eaves. The house is on a corner lot in a busy neighborhood but still immediately distinguishable as Wright’s design, especially for fans who know his Prairie-style aesthetic. As with many Wright homes, including two other Prairie-style designs (the B. Harley Bradley House in Kankakee and the Ward Winfield Willits House in Highland Park), the most-used entrance is on the right of the house when facing it from the street. And facing the street on these three homes is a large covered balcony. Wright’s signature planters and urns, with a squat base and wide surface, further accessorize the home’s exterior. Another feature of the home is its central chimney, which speaks to Wright’s desire, as he designed homes for families, to create a central gathering space. It’s further accentuated by an open floor plan that folds in the living room and dining area. The typical layout for homes of this time is flipped, similar to the Arthur Heurtley House in Oak Park, and the Avery Coonley House in Riverside, two of Wright’s other house designs. Instead of guests walking into the living room first, they must ascend one floor up to interact with that space, along with the dining area. The first rooms they see on the ground floor are a playroom and billiard room. It’s not that far off from Wright’s compression-and-release technique, with low ceilings coaxing one out of a tight space and into a grander, more open space. This is the impression one gets upon leaving the
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