
Wuxia: Martial Arts and Romance

A Timeless Genre 

in modern literature


Table of Contents

Title Page

Copyright Declaration

Chapter One A Short Note About Wuxia

The Xia Value System

The Origin of the Xia

Romance of Martial Heroes

About Xianxia and Xuanhuan

Chapter Two Themes, plots and settings

The Jianghu

The Lulin

The Wulin

The Rivers and Lakes

Chapter Three The Code of Wuxia Practice

Martial arts

Chapter Four Wuxia Translations

Chapter Five Audio Wuxia

Wuxia, gateway to traditional Chinese culture

Chapter Six Wuxia Films and Television

Wuxia Fiction in Television

Wuxia Themes, a Hundred Years in the Making

Video games

Reference

	[image: ]
	 	[image: ]


[image: ]

Copyright Declaration

[image: ]




Wuxia: Martial Arts and Romance



Introduction: Wuxia as a genre of fiction originated in China has become more and more popular among the youth in global cities. The attributes of the marital heroes are listed as benevolence, justice, individualism, loyalty, courage, truthfulness, disregard for wealth, and desire for glory. They have come to life with divine power to redress wrongs, fight for righteousness, remove oppressors, and bring retribution for past misdeeds. 
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Chapter One A Short Note About Wuxia
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After his father, a devoted Song patriot, is murdered by the Jin empire, Guo Jing and his mother flee to the plains of Ghengis Khan and his people for refuge. For one day he must face his mortal enemy in battle in the Garden of the Drunken Immortals. Under the tutelage of Genghis Khan and The Seven Heroes of the South, Guo Jing hones his kung fu skills. Humble, loyal and perhaps not always wise, Guo Jing faces a destiny both great and terrible. This is the notable story of “A Hero Born” by Jin Yong.

Since childhood, we started to read martial arts stories, the most popular Chinese novels called wuxia, mostly featuring chivalrous and righteous warriors.

Most people in the west may be more familiar with the term "Fantasy literature",  generally set in an imaginary universe, with or without any locations, events, or people from the real world. This is Wuxia in Chinese fiction. Those supernatural and magical characters and creatures are common in many of these imaginary worlds of Wuxia. This kind of fantasy literature is not only for children or adolescents they are for adults too; they are fairy tales for men and women.

In the west, children are more familiar with Alice's Adventures in Wonderland, the Harry Potter series, The Chronicles of Narnia, and The Hobbit. They are similar to Xuanhuan, a science-fiction-like genre in Wuxia.

Wuxia novels find their audiences not just in China, but all across South East Asian countries, especially among the local Chinese communities, like in Vietnam and Indonesia or Thailand. Wuxia literally means "martial heroes". It is a genre of Chinese fiction concerning the adventures of martial artists in ancient China. Wuxia has a broad sense and a narrow sense. Broadly speaking, it is traditionally a form of fantasy literature with chivalrous and heroic scenes or story settings; it includes historical and humourous martial arts stories. Ancient Chinese often saw them in different local operas, like stories from the Outlaws of the Marsh or Romance of the Three Kingdoms. Narrowly, Wuxia includes only martial arts novels in the past century when it won its popularity after their adaptation for diverse art forms such as operas, television dramas, films, and video games.

The word "wǔxiá" is a compound composed of two characters: wǔ (literally "martial" or "military") and xiá (literally "chivalrous" or "vigilante"). A martial hero who follows the code of wuxia practice is often referred to as a xiákè (literally "follower of xia") or wandering swordsman even though they may not necessarily wield a sword.

Wuxia as the name of a genre is a recent coinage, but stories about martial heroes date back more than 2,000 years. When Emperor Qin Shihuang burnt most literary works, his dictatorship also destroyed martial arts works. But those stories remained in the minds of future generations. Martial stories have their roots in some early tales from 300–200 BC. There must be many more stories about the class struggles in the form of wuxia in the Warring States period. The philosopher Han Fei spoke disparagingly of wandering swordsmen in his book about five social classes in the Spring and Autumn period.

Some well-known stories include assassinations of imperial rulers, and most notably, Jing Ke's attempt on the life of the King of Qin. These assassins were known as cike or stabbing guests. They usually rendered their loyalties and services to feudal lords and nobles in return for rewards such as riches and women. The Grand Historian Sima Qian detailed several embryonic features of this martial culture from his period.

Before the invention of gunpowder, swords and halberds were called cold weapons, in the era of cold weapons, personal martial arts skills were very important, they were used not only to protect the family and defend the country but also to seek fame and wealth, both culturally and in martial arts techniques.

The word xia in its context of describing a type of person is more difficult to define. A variety of translations have been used for the word. They include a hero, swordsman, adventurer, soldier of fortune, warrior, or knight-errant. In some respects, the xia is all of these things, yet these definitions neither fully nor accurately describe the xia.

There were at least two sources of martial arts literature in China: "One is the legend of the rangers and assassins in Sima Qian's Record of History in the early Han Dynasty; The second is the miscellaneous mythical and fairy tales stories that prevailed between the Wei and Jin dynasties and the Six Dynasties. ”

Sima Qian wrote, “He is honest in words, effective in action, faithful in keeping promises, fearless in offering his own life to free the righteous from bondage.” (1)
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The Xia Value System
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In The Chinese Knight-Errant, eight common attributes of the xia are listed as altruism, justice, individualism, loyalty, courage, truthfulness, disregard for wealth, and desire for glory. 

Confucius said, ‘The requisites of government are that there be sufficiency of food, the sufficiency of military equipment, and the confidence of the people in their ruler.’ When he was to choose from these characteristics, he preferred food to military equipment.

In history, there is always a category of people, like today's anti-governmentists, who have a different view of court politics and those in power, and anti-government activists in martial arts are those who claim to be chivalrous. They are exiled to remote areas for various reasons, and they rely on themselves to do a good job, challenge the powerful, and evil, and help the needy, but there are also times when they are confused because of the so-called heavy feelings and righteousness-kind of anger, just to repay favor or revenge, and they can ignore the laws of the country and the interests of others, this is what Han Feizi said: "Chivalry is forbidden by martial arts."

The model of an ideal person in Confucian philosophy is called a junzi. Except for individualism, these characteristics of Xia typify the Confucian junzi (princeling, gentleman). The junzi embodied all of the traits of the Confucian gentleman, among them: ren (benevolence), zhong (loyalty), yong (bravery) and yi (righteousness). 

In Chinese tradition, the “Five Virtues” refer to “Benevolence, Rightness, Propriety, Wisdom and Trustworthiness”, which are the core values of Confucianism.

Disregarding riches was a product of the (Northern) Chinese disdain for merchants and was demonstrated by magnanimity or indifference to monetary profit. Thus, in many respects, the values of the xia are merely an extension of traditional Chinese values. Few could live up to the standards of the junzi, though it was held up as the ideal. 

Confucius said, "the junzi loves wealth, but he gains it by the Tao." He implied that a good person gained his profits through righteous ways. 

The best of the xia tried, but most were subject to human foibles. Thus, not all xia were altruistic, and many were acquisitive. 

The emergence of xia was the result of social injustice. For the xia persons, frequently their sense of justice was subjective, and more often than not was in fact vengeance. Their sense of justice (and altruism) could also be looked upon as part of a code of honor that embodied certain elements of li (chivalry, propriety).

Noble xia personified chivalry, and even villainous xia would extend chivalry to those they deemed capable of appreciating the notion of honor. Loyalty was one virtue that defined any xia, but it was based on the oft-ignored principle of reciprocity. 

Martial arts teachers want their disciples to be loyal to their masters. This is a very important point in their training and actually, it is the key to bringing tradition to the modernization of martial skills.

A xia who was not treated with due respect did not feel any obligation to serve his patron with zeal. This was not the blind loyalty promulgated by later Confucians. The courage of the xia was that of any fighting man, and his truthfulness did not always imply honesty. It had more to do with maintaining a reputation as one whose word was sacred, and could often turn to intractability. Even the desire for personal glory was not universal among xia. Some considered it counter to the spirit of wude (martial virtue), which counseled humility and forbearance.

What really set the xia apart from society was their value on individualism, and their willingness to use force to achieve their aims. Thus despite the fact that most of their beliefs were quite mainstream, xia were seen as a part of the counterculture. The individualism of the xia manifested itself as non-conformity with respect to certain traditional conventions.

Humans have hearts for freedom. That characteristic individualism is in the heart of every single xia as he must have the character to pursue personal freedom in society.

In that sense, the xia were sometimes criticized for placing personal loyalty above family loyalty. Often, an oath sworn to a stranger was considered more important than the unspoken obligation between family members. This was a serious breach of Confucian propriety. 

Loyalty to one master often means the sense of adversary to another master. And this is often the cause for more conflicts in the xia society and the reason for different sects or organizations in the



d2d_images/chapter_title_above.png





d2d_images/chapter_title_corner_decoration_left.png





d2d_images/cover.jpg





d2d_images/chapter_title_corner_decoration_right.png





d2d_images/chapter_title_below.png





