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Dedication

To my Grammy and Grampy, my mom, and my little princess.

To my ancestors who put the love of carving in my blood. And to my fellow carvers who inspire and encourage me every day.
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Sara Barraclough lives in southern Utah with her daughter. She started carving about two years ago to carry on the legacies of her great grandpa and great great grandpa, two Scandinavian master carvers. Find her on Etsy and Instagram @theclevercarver.
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Introduction

I am so excited to introduce these four little carving projects! They are designed to be made with just a carving knife and some imagination—no cutouts or power tools, just good ol’ fashioned whittling. There’s plenty of room to add your own flair and personality once you get the general shapes down.

People who know me know that I carve in my car—A LOT. All of these creatures were created in my car, so all I had were a detail knife and a rough out knife. I like my carvings to be easily transportable, so you can carve one anywhere—from a campsite to a baseball game. Although these are “small” carves, there is plenty of material to take off, so MAKE THOSE CHIPS FLY!

One of my main goals when carving is to make the end design look nothing like the original block—so don’t be afraid to make deep cuts and take off more material than you might be used to. The projects are meant to be on the “cartoony” side, with exaggerated details and features. With a few strategically placed cuts, you’ll have a myriad of options for little changes and personalization. The #1 goal is to have fun (and maybe impress your friends with a cute little creature)!

Before You Begin

I get a lot of questions about painting and antiquing. As a general rule, I water down my paints substantially. It is much easier to add an extra coat of paint than it is to take paint off. Plus, I like to see some of the wood grain when it’s all said and done. I usually follow approximately a 10:1 ratio (10 drops of water to every one healthy drop of acrylic paint).

I also get many questions on shading/antiquing. I liken it to the peaks and valleys of a mountain range. Mountain peaks are always in the sunlight, so they will look lighter; valleys are shady and dark. The same concept applies to carvings. In the places with deep cuts (under hat brims, arm creases, between pants and shoes, etc.), you want to apply a darker shade of antiquing wax, leaving the high spots alone. Working with the peaks and valleys will add lots of personality and depth to your finished carving.




Plucky Penguins

Carve a colony of flightless birds—with just one knife!

I came up with these silly little penguins as I was sitting in my car waiting for my daughter. We were in a “penguin everything” phase, and I wanted to make a quick gift that would bring a smile to her face. I thought a penguin with a whimsical hat would do the trick—and it did. I chose to carve these on the corner because it allows the beak to stand out a little more than usual, giving them depth and personality.

The fun thing about these little guys is that they’re easily scaled up or down and have endless possibilities for hat shapes and painting patterns. You can turn them into everything from shelf sitters to ornaments and carve them from start to finish with one knife. They are delightfully quick and easy—and, needless to say, super cute! Note: I always wear a carving glove. The photos were taken without one to clearly show hand and knife positions.
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PREPPING AND CARVING
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1 Draw the basic landmarks. Make a horizontal line where the brim of the hat will sit, about halfway or 1.5" (3.8cm) from the top. Then draw the beak on one of the corners of the blank.
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2 Start to remove material from the hat. Use a knife. Round all the sharp corners and taper the hat slightly toward the top, giving the blank a pear shape. Round it evenly on all sides.
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3 Shape the hat. Create a bend about ¼" (6mm) down from the top of the blank. To do this, make a stop cut straight into the side and carve up to it in several short strokes. (Too much force will knock off the tip of the hat.) Make a stop cut around the entire base of the hat, carving up to it to separate the hat from the head.





[image: Illustration]
4 Round the sides and back of the penguin. As you start to remove more material, you can also remove some material from the hat to keep it in proportion. Bring the body into the hat brim and round off the bottom of the piece to give him a plump, little body. Try to remove as many “flat” sides as you can while keeping the carving in proportion. DO NOT carve the nose and face yet.
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5 Shape the beak. Remove wood from the top and bottom to establish the height of the face. Then make V-cuts following the line of the beak on each side, outlining the triangle.
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6 Round the beak slightly. Soften the hard edge along the perimeter, but don’t remove too much material—you want it to stand out from the body. Note: It might be easier to use a smaller knife for the beak portion; I have sometimes used a 1" (25mm) detail knife. However, I have completed many of my penguins with just a 1½" (38mm) knife.
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7 Add the tuxedo lines. From the front, they should look like a small circle on top of a larger circle. Making a V-cut (keeping your blade at an angle), follow the lines with the knife to create depth between the body (which will be painted black) and the belly (which will be painted white). Clean up any fuzzies or slivers with a small square of 220-grit sandpaper, if desired.
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8 Dip your penguin in boiled linseed oil. Allow the excess to drip off and wipe it down with clean paper towels. Make sure to wipe the creases and crevices to get any “pools” of oil off. The oil changes the way the wood takes the paint and can reduce bleeding of color into unwanted areas. Note: Dispose of used paper towels according to the manufacturer’s instructions on the container of oil, as oil-soaked rags can spontaneously combust.




Before You Paint

Painting preferences differ from one carver to the next. I prefer my paint to be thinner so that some of the wood grain shows through. It’s easier to start with thinner paint and add layers to darken it rather than starting too dark and trying to lighten it. When in doubt, add more water to your paint than you think you’ll need. I use about a 1:10 ratio (one small, pea-sized drop of paint to 10 drops of water).
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9 Paint the penguin. Cover the body in watereddown black, the belly in watered-down vintage white, and the beak in orange. Paint his hat using a watered-down 2:1 ratio of Hauser dark green and light avocado, and allow it to dry before adding the dots (painting the dots before the base color dries usually results in bleeding).
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10 Add the hat details. Dip the end of a stylus or paintbrush in vintage white paint and apply clusters of dots up the surface of the hat (starting from the bottom and working your way to the top). Let dry.
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11 Add the eyes. Make two large dots for the eyes with the end of a paintbrush dipped in black. Allow to dry. Then dip the edge of a stylus in vintage white and add a smaller, white dot near the center of each eye, facing inward.




Penguin Patterns
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Finishing

Using a watered-down antiquing wax (3:1 ratio of water to wax), apply the mixture to the creases and wipe it away, being careful not to make the belly look “dirty.” The idea is to add a little depth to the different areas but not a full-on antiqued look. When in doubt, remember that, as with paint, less is more.

Finish as desired. I prefer to seal my projects with a wax finish, such as Howard Feed-N-Wax, or spray them with a satin sealer, such as Krylon.

materials & tools


MATERIALS

• Basswood, 1½" (3.8cm) square: main penguin, 3" (7.6cm) long

• Acrylic paint, such as Folk Art: ebony black, Hauser dark green, light avocado, tangerine, vintage white

• Pencil

• Sandpaper: 220-grit (optional)

• Boiled linseed oil

• Antiquing wax

• Finish, such as Howard Feed-N-Wax or Krylon satin spray

• Paper towels

TOOLS

• Carving knife

• Detail knife (optional)

• Stylus

• Paintbrushes: assorted small

The author used these products for the project. Substitute your choice of brands, tools, and materials as desired.
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