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Rick Baker

Began publishing Eastern Heroes magazine in 1988, sharing his love for Hong Kong cinema with enthusiasts worldwide.

Organized many martial arts triple bill movie events in renowned venues including London’s esteemed Scala Cinema and the iconic Prince Charles Cinema in Leicester Square. Over the course of five years, from 1988 to 1993, Rick curated more than 40 events, attracting special guests such as Hong Kong movie superstars Chow Yun-Fat, Donnie Yen, Jet Li, Gordon Liu, Maggie Cheung, Cynthia Rothrock, and John Woo, among others.

Adviser on the cult TV series The Incredibly Strange Picture Show, most notably working on the Jackie Chan episode, which was hosted by top UK presenter Jonathan Ross.

Established the highly regarded cult label Eastern Heroes Distribution in 1994, specializing in the release of Hong Kong movies on video and DVD. Releases included The Victim, The Last Blood, and Shaolin Temple.

Cocreated the six-part TV series Stop! Kung Fu!, presenting the show with Jonathan Ross, light-heartedly delving into the world of martial arts movies. Organized numerous events, including a major gathering at London’s O2 arena in 2014, with the legendary super-kicker Hwang Jang-Lee as the main guest, followed by another spectacular gathering in 2016, showcasing Hwang In-Shik.

Initiated the Kung Fu Café in 2017, a regular meeting place for like-minded Hong Kong movie fans, providing a space for discussion, appreciation and camaraderie.

Launched Eastern Heroes Publishing in 2020. This venture saw the relaunch of the Eastern Heroes magazine and the publication of books and magazines dedicated to Hong Kong cinema.

Presented awards and was a panel guest at the 2022 Urban Action Showcase International Action Film Festival, in Times Square, NYC.

Has been interviewed for productions including The Golden Boy—Harvesting a Major New Martial Arts Maverick (a documentary on the early years of Jackie Chan’s career), VHS Forever? Psychotronic People, and a documentary overview of Game of Death Redux.

Rick appears in the feature length, theatrically released documentary Scala!!! Or, the Incredibly Strange Rise and Fall of the World’s Wildest Cinema and How It Influenced a Mixed-Up Generation of Weirdos and Misfits, talking about the popular kung fu triple bill film shows he hosted at the venue.

Ken Miller

Published Imaginator magazine, which covered horror, fantasy, sci-fi, kung fu and action films, especially those from Hong Kong. Also copublished Film Extremes magazine.

Hosted multiple Film Extremes all-day events at London’s legendary Scala cinema with Rick Baker. These movie festivals included rare UK cinema screenings of such Hong Kong films as Nocturnal Demon and A Better Tomorrow III.

Cocreated the six-part BBC entertainment show Stop! Kung Fu! (2001), a series hosted by Jonathan Ross, featuring a delirious deluge of awesome kung fu movie clips.

Consulted on the three-part BBC documentary Asian Invasion (2006), which was presented by Jonathan Ross and focused on films from Hong Kong, Japan and South Korea.

Consulted on Japanorama (2002), a six-part series celebrating Japanese films, anime, manga and culture, hosted by Jonathan Ross. As with Asian Invasion, Ken advised on what film clips should be used in the episodes.

Wrote the screenplay for Kill ’Em All (2012), a contained martial arts action thriller starring Hong Kong movie royalty Gordon Liu as the kung fu–skilled villain.

Continues to contribute articles and film reviews to Eastern Heroes magazine.
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BEHIND THE SCENES ON STOP! KUNG FU! FAR LEFT: KEN MILLER, FAR RIGHT: RICK BAKER, NEXT TO RICK: HONG KONG ACTION GUY STEVE TARTALIA
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As a kid, I wanted to grow up to be a policeman, a boxer, or a secret agent. And thanks to my career in Hong Kong cinema, I have been able to live out those dreams and many others. Being the director, I could hire a screenwriter to turn my dreams into a reality.

If you’ve seen one of my films, and you probably have if you’re reading this book, then you may have an idea of the things that make my movies different from American action movies. And, if you haven’t seen one of my movies, you should put this book down and go watch one!

In most movies, the hero is usually a perfect fighting machine—a killer who never loses and walks away without a scratch. But in my movies, the hero gets beaten up all the time. But that’s life. You lose, and lose, and lose, and then, with any luck, you eventually find a way to win. It’s like the difference between martial arts tournaments and real fighting. In a tournament, the winner is the person who tallies up the most points. In real fighting, the winner is the person who throws the last punch. You can be beaten to a pulp and about to fall over, but if you can reach inside yourself for the energy to throw the final blow, you win.

My characters aren’t perfect, and usually, they don’t even like to fight. But they fight when they have to, and they win when they have to. That’s what counts.

Another difference between the movies I’ve made and American action movies is that American movies always cut away from the action during stunts. Someone will fall out a window and the camera will cut to a reaction shot. Then it cuts back to the body on the ground. The obvious reason is that no Hollywood actor is going to jump out a three-story window. These movies also use stunt doubles, special protective equipment, or CGI. It’s safer, but it’s fake—and no matter how good the effects are, people can tell.

So, in my movies, there is no faking it. What you see on the camera is exactly what we did, even if it almost killed us!

I remember working on Rush Hour in America, and it seemed that the dialogue scenes would always take forever. We would spend ten days doing dialogue, and only two days doing action. In Hong Kong, twenty days would be spent doing action, and only two days on dialogue.

I spent much of my career shooting movies in Hong Kong and engaging in death-defying feats. In the movie Police Story, one of the most dangerous and most memorable scenes was the final battle that took place in a crowded shopping mall. Glass was everywhere and was scattered from the fists and bodies that had broken through the countless panes of glass.

To make it look as real as possible, I ordered special breakthrough glass from a supplier in America, asking for it to be made twice as thick as ordinary “sugar glass.” This also made it twice as dangerous, as people were bruised and cut all the time. But anything less would not have had the same effect.

The movie’s last stunt, “The Great Glass Slide,” where I had to chase the boss gangster before he escaped with condemning evidence, entailed a desperate leap from five stories up, grabbing onto a chandelier made of twinkling lights strung along a series of thick wires. I would then slide down the wires, sending sparks and broken glass flying on my way down, and finally crash through a series of glass overhangs before hitting the ground.

We had only one chance to make the stunt work. The cameras started rolling and the mall went quiet. I leaped from the balcony, slid, fell, and crashed. Glass exploded in all directions and, there I was, flat on my back on the hard floor of the ground level. Everyone held their breath until they knew I was okay. And, despite the pain, I managed to stand up. Everyone began to clap without even hearing the word “cut,” and I knew the stunt was a success.

Working with Golden Harvest Studios was always a moving experience. When I first showed up at Golden Harvest as a kid, I’d risk my life for pennies, quietly waiting to make my mark. My manager, Willie Chan, liked my prospects working with Golden Harvest. He thought they’d be able to build my career and make me an international star, the biggest Chinese icon in the world after Bruce Lee.

Leonard Ho and Raymond Chow had set up this company together. Mr. Chow was expanding the business, while Mr. Ho took care of making the movies. They’d met while working at Shaw Brothers and were a perfect duo. It was their collaboration that filled Golden Harvest with new possibilities, and me with confidence about working with them.

The first movie I made after joining Golden Harvest was The Young Master, the story of a man who goes off on his own mission to find his lost brother. I wanted to make a good film, and I wanted everything to look perfect to repay the trust these two had put in me. Golden Harvest was making an investment in me, assuming that I would become a superstar, and I couldn’t let them down.

For one small scene, I shot more than fifty takes. I had to kick my fan into the air and catch it with one hand. Even though it was a lot of work to go through so many takes, that one scene turned out beautiful.

Back when I started making films in Hong Kong, shooting anything on location meant turning a public space into a movie set. While filming Project A, there was a stunt where I found myself dangling from a clock tower. Holding on as long as I could, I let go and crashed through a series of cloth canopies before smashing into the ground. We filmed in the parking lot and caused a major disruption for the people who lived and worked nearby. Luckily everyone was understanding, and no one complained. Instead, many people showed up to watch!

Raymond Chow and Leonard Ho were at the set one day. They climbed the tower and saw how dangerous the stunt was. They urged me to reconsider, offering to get a stunt double. But I had to do it. I climbed out onto the tower and hung from the minute hand of the clock. If you watch that scene now, you’ll see that I’m clinging on for dear life until I can’t hold on any longer. There was no acting—it was all real. When I heard “Action,” I waited until my hands ran out of energy and throbbed with pain before loosening my grip and sending my body into a free fall.

That’s what makes these movies so special—the stunts do not take a back seat to anything else, and they are done with an intensity and authenticity that can’t be found in any other type of movie. The Hong Kong film industry has produced so many great movies, and I’m glad that they are able to be showcased here for everyone to enjoy.

—Jackie Chan
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It is with great pleasure that we bring you this updated edition of the Essential Guide to Hong Kong Movies, a publication brimming with hundreds of reviews of the most dynamic, exciting, fantastic, oddball, funny, twisted, violent, strange, kinetic, and downright enjoyable movies you are ever likely to see.

In the three decades that have passed since the original guide was published in 1994 it is easy to see the significant impact Hong Kong moviemaking has had on the global cinematic stage. Its influence can clearly be seen in Hollywood blockbusters, where energetic, intense and intricate action choreography, always a staple of Hong Kong’s films, now forms an integral part of most Western-made actioners. In the time since the first edition came out, John Woo, who pioneered the heroic bloodshed genre, gained international recognition, while stars like Chow Yun-Fat and Jet Li went on to appear in American films to much acclaim, with Jackie Chan and Michelle Yeoh still continuing to be successful international stars.

This is all a testament to the enduring legacy of this remarkable, vigorous film industry, which we, of course, continue to enthuse about in this new book. Whether expertly performed kung fu flicks, sweeping wuxia swordplay epics, nihilistic, slick, ultraviolent gangster pics, gritty crime dramas, outlandishly imaginative fantasy films, taboo-breaking CAT III releases, or off-the-wall horror movies, we delve into the sometimes quite outrageous storylines and highlight what each production has to offer.

The reviews we’ve curated all stem from the Hong Kong film genres we adore the most, so the chapters remain the same as before, encompassing kung fu and swordplay films, modern day actioners, heroic bloodshed and crime dramas, plus a smorgasbord of fantasy, erotic, horror, and assorted Category III films. Beyond the obvious classics, what we love about these movies is that even far lesser productions almost always have something to enjoy: it could be thanks to an unexpectedly kick-ass final fight, a jarring change of tone, a jaw-dropping example of truly inappropriate humor or perhaps a refreshingly different cultural take on a horror movie trope.

This edition’s new material covers Hong Kong (and Taiwanese) movies released up until the year 2000 (three years after Hong Kong’s handover to China), as well as additional reviews of 70s and 80s films that were not included in the first book. Working on this guide gave us an excuse to rewatch and revisit these Hong Kong “golden age” films, which we have such deep affection for. In fact, we enjoyed this experience so much we are definitely planning a third volume, that’ll encompass Hong Kong movie releases up until the present day.

So, let’s dive now into the mind-boggling “reel” world of Hong Kong, a place of beautiful ghosts, supercool hit men, stoic monks, high-kicking female cops, well-dressed gangsters, sword-wielding warriors, bizarre ceremonies, unspeakably evil villains, and hopping vampires, where practically every man and woman in the region is an amazing martial artist. It’s going to be a fun ride …

—Rick Baker & Ken Miller
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ALL MEN ARE BROTHERS (1974)

Starring David Chiang, Chen Kuan-Tai, Fan Mei-Sheng, Ti Lung

Directed by Chang Cheh, Wu Ma

Produced by Runme Shaw

Shaw Brothers

Also titled Seven Soldiers of Kung Fu, this Shaw Brothers epic came out earlier in Taiwan before it was released in Hong Kong. David Chiang, Ti Lung, and Chen Kuan-Tai star in this classical swordplay tale, leading their heroic clan into action against rebel Fang La, who aims to overthrow the emperor.

The action, choreographed by Chen Chuan, Lau Kar-Leung, Lau Kar-Wing, and Tang Chia, is fast, furious, and frenzied, featuring broad canvases of martial fare. And the climax, inside Fang’s fortress, is a masterful mix of chivalry, honor and bloodshed.

ASHES OF TIME (1994)

Starring Leslie Cheung, Jacky Cheung, Tony Leung Chiu-Wai, Brigitte Lin, Tony Leung Ka-Fai, Maggie Cheung, Carina Lau, Charlie Yeung

Directed by Wong Kar-Wai

Jet Tone Production/Scholar Films Company

In ancient China, Ouyang Feng (Leslie Cheung) is a heartbroken and cynical man who spends his days in the desert in exile, spinning tales that connect expert swordsmen with those seeking revenge and willing to pay for it.

Attracting many characters to his bolthole on the edge of the Gobi desert, Cheung, as Ouyang Feng, acts as the only constant in the movie, narrating each story as it unfolds. These tales feature a stellar cast, including Tony Leung Ka-Fai as Huang Yaoshi, Brigitte Lin as twin sisters Murong Yang and Murong Yin, Tony Leung Chiu-Wai as the Blind Swordsman, and Maggie Cheung as Ouyang Feng’s sister-in-law, who appears in flashbacks throughout the film.

As one can expect with a Wong Kar-Wai movie, the cinematography is sumptuous. The action scenes are often edited quickly, and the constant movement of the camera can make it sometimes hard to focus. The plot, if you’re not paying full attention, can be a little confusing, but, despite its shortcomings, it’s another masterpiece from Wong Kar-Wai. Unlike the swordplay kung fu movies one might normally watch, this is more of a thinking man’s kung fu film, where you must concentrate as much on the storyline as you do to the fight action.
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ASHES OF TIME (1994)



THE AVENGING EAGLE (1978)

Starring Fu Sheng, Ti Lung, Ku Feng, Shih Szu, Eddy Ko, Dick Wei

Directed by Sun Chung

Produced by Run Run Shaw

Shaw Brothers

An evil group of bandits known as the 13 Eagles are hunting a former top member, Chik Ming Sing (Lung). Chik is determined to stop the Eagles’ misdeeds and meets a wanderer (Sheng) who helps him in his cause. However, Chik later finds out there is more to this wanderer than meets the eye.

This is a film of revenge, love, and comradeship, with towering performances from the superb Fu Sheng and Ti Lung. The two are ably supported by an awesome cast, with Ku Feng in stunning form as the Eagles’ evil leader. The fight scenes are in keeping with the film as a whole: powerful and brilliant.

THE BARE-FOOTED KID (1993)

Starring Aaron Kwok, Ti Lung, Maggie Cheung, Wu Chien-Lien, Kenneth Tsang

Directed by Johnnie To

Produced by Mona Fong

Action by Lau Kar-Leung

Cosmopolitan Film Productions

Aaron Kwok stars as Kuan, an illiterate peasant boy who comes to the Four Seasons Weavers dye factory looking for employment. Tuan (Ti Lung), a friend of his father, gives Kuan his first pair of shoes and teaches him to perfect his already impressive martial arts skills. Meanwhile, Ke (Tsang), a villainous business rival, sets out to take over the Four Seasons, owned by Miss Ho (Maggie Cheung), and after witnessing Kuan’s fighting talent in a tournament, persuades him to go and work for him. But when Kuan discovers he has been tricked into hurting the people who befriended him, his fury turns against Ke.

Aaron Kwok is excellent as the peasant boy determined to better himself by learning to write his name, yet too shy to admit it. His fighting is equally assured and stylish. It’s always satisfying to find a film that’s so well-acted and captivating in its plot yet has enough action to satisfy the most hardened fight flick fan!

BASTARD SWORDSMAN (1983)

Starring Tsui Siu-Keung, Alex Man, Tony Liu, Wilson Tong, Wang Jung

Directed by Lu Chin-Ku

Shaw Brothers

Yun Fei Yang (Siu-Keung) is a human punching bag (or should that be dagger bag?) humiliated by all his Wu Tang classmates in this classic Shaw Brothers wuxia epic. Secretly, however, Yun is being taught by one of the Wu Tang masters, who is actually his father. Wu Tang is challenged by Chief Dugu (Man) of the Wu Di clan, and Yun’s father is sent to face the challenge. He is injured by Dugu’s deadly skill and, on his journey back to Wu Tang, he is attacked by the blood edict. A swordsman in white intervenes, saves his life, and helps him make it back to Wu Tang, where secret love and subplots complicate matters. The Wu Tang chief is a master of silkworm technique, an extremely advanced form of martial art, but his failing abilities are becoming a worry for all concerned, besides which there is a traitor in the camp. Due to tricks and traitorous tactics, Yun is forced to flee and Wu Tang is overthrown by Fu Yu Shu (Liu) and his cronies. On his travels, Yun meets his mother, who is Dugu’s wife and owner of the silkworm skill book, which Yun learns and masters before returning to Wu Tang, batteries recharged, to exact his revenge.

This is a really fun, bizarro movie which many of the modern sword fantasies have tried to recreate without nearly as much style. What really sticks in the mind, of course, is the fantastical silkworm kung fu technique!
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BEACH OF THE WAR GODS (1973)



BEACH OF THE WAR GODS (1973)

Starring Jimmy Wang Yu, Lung Fei, Tien Yeh, Shan Mao, Wang Yung-Sheng

Directed by Jimmy Wang Yu

Produced by Raymond Chow

Golden Harvest

Wang Yu bursts back onto the big screen with this spectacular that is his take on The Seven Samurai.

Yu plays Feng, a famous knight who rallies the people of a small fishing village in Hang Chow to fight against the tyranny of invading Japanese pirates. The villagers have been told that they must pay a sum of 200,000 taels of silver to the Japanese warlord Hashimoto (Fei) or their village will be razed. Rather than see the loot fall into enemy hands, Feng suggests that the money can be put to better use and he embarks on his quest to seek out some fierce warriors to help him in his just cause. On the way Feng meets five top fighters, whom he, sometimes with difficulty, signs up. The heroes gather at the small village and plan their strategy. Within days, Hashimoto and his 1,000-strong army land at the beach of the war gods …

What follows is half an hour of nonstop chivalry and bloodshed that will leave you totally breathless. Oh, and how awesome is this film’s title?!

THE BIG BOSS (1971)

Starring Bruce Lee, Nora Miao, James Tien, Han Ying-Chieh, Maria Yi, Billy Chan

Directed by Lo Wei

Produced by Raymond Chow

Action by Han Ying-Chieh

Golden Harvest

Bruce Lee plays Cheng, a migrant worker, who has traveled to Thailand in search of a job. He finds refuge with a group of Chinese workers who find him employment at the local ice packing factory. Mysteriously, members of the group start to disappear, causing a mutiny within the factory with workers demanding an explanation for the disappearance of their colleagues. In a bid to quell the rising tempers, Cheng is promoted to foreman. The management hope that this gesture will calm the workers, but this is short-lived when people continue to vanish. Cheng investigates the factory, looking for clues, and discovers a drug trafficking operation, plus the bodies of several of the missing men packed within the ice. Cheng decides to go to the big boss’ lair for the explosive showdown …
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THE BIG BOSS (1971)



It would have been impossible for director Lo Wei, producer Raymond Chow, and lead star Bruce Lee to have predicted the massive success of The Big Boss. In fact, in this, Lee’s first completed film, he is redundant in the first half of the movie, as his conscience will not allow him to fight while wearing a jade amulet given him by his mother, reminding him that his kung fu skills should not be abused. Lee is only triggered into action when, during a scuffle, it is ripped from around his neck.

Despite its low budget, The Big Boss rocketed Lee to fame beyond his wildest imaginings. On reflection, The Big Boss is the weakest of the four completed Lee films, perhaps due to a change of directors, Wu Chia Hsiang, the original choice, being replaced by Lo Wei. This is the reason some extra footage can be found in certain trailers but not in the finished movie, such as a scene which shows Bruce naked, as he visits a second prostitute. Lee’s martial arts persona had not yet been perfected but his screen presence and charisma blasted off the screen and boosted an otherwise no-hope picture into the annuls of Hong Kong history.
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BIG BOSS OF SHANGHAI (1979)



BIG BOSS OF SHANGHAI (1979)

Starring Chen Kuan-Tai, Lung Fong, Chen Sing, Cheng Kang-Yeh

Directed by Chen Kuan-Tai

Produced by Lo Wei

Action by Chen Mu-Chuan

Lo Wei Motion Picture Company

In the 1930s, two good friends are forced to flee to Shanghai after killing a local mobster while coming to the aid of a friend. Working on the docks, they once again find themselves defeating a gang boss and this time their humble lives take a change of direction. Their new position as owners of the docks not only brings wealth but also forces the two men to review where their loyalties lie.

Like Chinatown Kid and The Big Rascal, this movie concerns itself with the pressures that wealth can put on friendships and the ways crime can decay even the simplest understanding of morality. Emotionally charged, the many fight scenes complement this film perfectly. The plot and performances are suitably strong and the violent action scenes are inventive.

When you take into account the leads that this film boasts, with their combined experience and talent, you know you can expect quality from this production.

THE BIG RASCAL (1979)

Starring Chi Kuan-Chun, Lu Ti, Chiang Yang, Wang Chen, Peng Kang

Directed by Chi Kuan-Chun

Kuan Chun Film Company

A moral tale about Ho, a young man from a simple background, whose kung fu skills win him the favor of the local gambling house owner. At first his appointment as bodyguard is a means by which he can support himself and his brother, but slowly Ho is sucked deeper into the ways of the criminal empire he serves. After his ambitions lead to moral deterioration, it takes the murder of his brother at his wedding to show Ho the error of his ways. Thus, the stage is set for a showdown, as Chi Kuan-Chun, as Ho, strips to the waist to take on the title character in an expertly choreographed duel.

The film, also known as Dragon Force, is full of excellent action from the “in front of red” credit sequence through to the final confrontation. An interesting subplot and effective symbolic use of a watch (as in Chinatown Kid) help to round off a well-crafted kung fu film.

BLACK BELT KARATE (1979)

Starring Li Chin-Kun, Lo Lieh, Bruce Leung, Billy Chong, Chiang Tao, Peter Chan

Director Suen A-Foo

China Films (H.K.) Co

This takes us on a journey through the world of Japanese martial arts, specifically the art of karate, with Li Chin-Kun playing a country boy who finds work at a karate school. However, he soon finds himself entangled in a dangerous world of local thugs. Billy Chong costars, in his screen debut, as the school head’s son.

The film’s action scenes are predominantly set on the front lawn of the karate school, with bustling traffic serving as a backdrop, but, despite its amateurish execution, the film boasts some impressive fight scenes, showcasing the stars’ martial arts prowess.

The film also features two Hong Kong cinema legends, Lo Lieh and Bruce Liang, who add to the film’s overall appeal. Although Black Belt Karate may not offer much else in terms of plot or character development, it’s a must-watch for fans of martial arts films and provides a glimpse into the earliest days of Billy Chong’s career.

THE BLACK TAVERN (1972)

Starring Shih Szu, Tung Li, Ku Feng, Chiang Ling, Yu Feng, Wu Ma

Directed by Yip Wing-Cho

Shaw Brothers

One wintry evening various unsavory characters arrive at the Gao Family Inn (run by cannibal owners) to await the arrival of an official who, it is said, has a trunk full of wonderful loot. These exotic lowlifes include: a trio of brigands (Tiger, Leopard, and Bear) known as the Three Headed Cobra, Whipmaster Zheng Shoushan, Brother Hu (who wears a horned helmet) and a group of bandits called the Five Ghosts of Xiang Xi, who pretend to be hopping vampires!
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THE BLADE (1995)



Into this den of inequity come two loner heroes, the cool, suave-looking swordman Zha Xiaoyu (Li) and mysterious, white-clad woman warrior Zhang Caibing (Szu). Confrontations, bogus identities, and fights abound, until it is revealed that the information concerning the official and his trunk of treasure is merely a ruse to flush out all these bad guys.

The action, including swordplay, beheadings, and poison gas bomb attacks, is handled with skill by Yip Wing-Cho (aka Yeh Yung-Tsu), who infuses this enjoyably dark Shaw Brothers wuxia with gleeful horror overtones.

THE BLADE (1995)

Starring Vincent Zhao, Moses Chan, Song Lei, Hung Yan-Yan, Austin Wai, Chung Bik-Ha, Valerie Chow

Directed by Tsui Hark

Film Workshop/Golden Harvest

While working at a local foundry, On (Zhau), a highly skilled swordsman, overhears a conversation between the foundry master’s daughter Ling (Lei) and her grandmother, revealing that On’s father was brutally murdered by a ruthless swordsman called the Flying Dragon. Hungry for vengeance, he quits the foundry to seek retribution. However, his actions are short-lived when a group of bandits set upon Ling and, despite his best fighting skills, On ends up badly beaten, losing one of his arms in the battle. On becomes very disillusioned, now that he is unable to avenge his father’s death, but his fate changes when a young woman called Blackie (Bik-Ha) passes him an old martial arts training book owned by her parents, offering him a chance to upgrade his skills. With determination, and a training sequence reminiscent of classic martial arts movies, On’s confidence rises from the ashes to enable him to have the showdown he craves with the Flying Dragon, armed only with the broken sword of his father.

Any martial arts movie fan will instantly recognize Tsui Hark’s nod to the classic One-Armed Swordsman. Hark brings the tale up to date with the modern style of filming that he helped develop in the 90s for wuxia and martial art movies and he also incorporates CGI, to give the lost arm a much more realistic look (as opposed to being tied behind the actor’s back).

The sword action is well-choreographed, with some very slick set pieces, and the camera often weaves in and out frenetically, capturing the multiple battle scenes leading up to the spectacular showdown with the Flying Dragon. This frenzied battle, however, is slightly let down by the speed at which some scenes are filmed, creating far-fetched moves rather than the grounded fighting we saw earlier. That said, this is a furious, fabulous, breathtaking wuxia.
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BLADE OF FURY (1993)



BLADE OF FURY (1993)

Starring Ti Lung, Cynthia Khan, Yang Fan, Ngai Sing, Sammo Hung, Rosamund Kwan

Directed by Sammo Hung

Produced by Lo Wei

Action by Sammo Hung

Grand March Movie Production Company Ltd/Changchun Film Studio

This stands head and shoulders above most of the new wave of traditional-style movies, mainly due to its stunning cinematography, excellent performances and brilliant fight action. The movie opens with a superb broadsword form performed by legendary patriot Brother Wong, head of the Black Flag troupe: a group dedicated to the removal of all foreigners from China. This is the day of their biggest mission, to destroy a Japanese munitions cache located in the middle of a heavily guarded camp. The cache is destroyed but so is the troupe, except for Brother Wong. Years later, Tan (Lung) and his servant Nine Catties (Khan) arrive in a small desert town which is besieged by a group of bandits trying to ambush Yuan, a rising official. Tan and Nine Catties save the townspeople, helped by the local blacksmith who is identified by his tattoo as Brother Wong. They go to the capital, where Wong opens a kung fu school, Tan becomes the emperor’s right-hand man, and Yuan becomes the governor’s aide. But their friendship is strained when Tan is framed for treason by the governor and Wong is pushed into action against Yuan.

Some superb martial artistry is on display here, with highlights including a mesmerising Drunken Sword form, the blistering attack on the Japanese camp, the epic sword fight between Wong and Sammo Hung’s character, plus the intense bloodbath finale involving swords, fists, spears, and rope-darts.

BLOOD BROTHERS (1973)

Starring Ti Lung, David Chiang, Chen Kuan-Tai, Ching Li

Directed by Chang Cheh

Produced by Run Run Shaw

Action by Lau Kar-Leung, Tang Chia

Shaw Brothers
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BLOOD BROTHERS (1973)



Considered to be Chang Cheh’s finest achievement, this epic tale of brotherhood and betrayal features Ti Lung in one of his best-ever roles. The story, told retrospectively by condemned prisoner Chang (Chiang), relates how he and his brother Huang (Kuan-Tai), who are both highwaymen, befriend Ma (Lung), a dropout government official, after attempting to rob him. The three blood brothers form a private army under the instructions of the idealistic Ma, then tension is created with the arrival of Huang’s wife (Li). Years later, Ma, now a man of high standing in the military, sends for his two brothers and their army. The victories are many and they are showered with wealth and fame, but love once again intervenes, as Ma, still besotted with Huang’s wife, uses his position and cunning to devise a plot to get rid of Huang, the simpler of the two brothers. Ma succeeds, but comes under scrutiny from Chang … and what follows is a one-man war against a cast of thousands.

When released, this made an instant star of real-life martial arts expert Chen Kuan-Tai, and the film enjoyed much success and critical acclaim.

BLOOD TREASURY FIGHT (1979)

Starring David Chiang, Tan Tao-Liang, Wang Chung, Michael Chan Wai-Man

Directed by Pao Hsueh-Li

Action by Yuen Cheung-Yan

Yen Shing Film Company

Ex-Shaw Brothers director Pao Hsueh-Li captains an all-star cast in this Taiwanese hardboiled treasure caper, also known as Blooded Treasury Fight.

A group of Ming Patriots have hidden a large cache of booty in an old mill in a remote corner of China. The Ching government officials are aware of this and send out a party of spies to get it! After a treacherous journey, our million-dollar double-crossing cast get ready for the fight of their lives in the mill.

David Chiang shines as the intrepid supersleuth who schemes his way to victory, but it is the flashy legwork of Tan Tao-Liang that remains the high point of this not-so-action-packed movie.

THE BONE CRUSHING KID (1979)

Starring Pan Yin-Tze, Chin Lung, James Tien, Chen Hung-Lieh

Directed by Hsieh Hsing

Family Film Company

A young orphan working as a cook in a prestigious kung fu school is finally given a chance to prove his worth when an old man he befriends teaches him a rare style of fighting. His newfound skills are put to use in several run-ins with local thugs, but it is when an evil master, intent on wiping out all martial arts experts, comes in pursuit of his teacher that he must put his monkey style to the test and his neck on the line.

Also known as Monkey in the Master’s Eye, this movie has a manic, childish plot containing many elements similar to Jackie Chan’s Seasonal Film Corporation hits, here combined with a level of buffoonery unparalleled in kung fu movies. The impressive fight scenes, however, make this flick worthy of a watch.
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BORN INVINCIBLE (1978)

Starring Carter Wong, Lo Lieh, Jack Long, Mark Long, Nancy Yen

Directed and produced by Joseph Kuo

Action by Yuen Woo-Ping

Hong Hwa International Films

Carter Wong gives a dazzling performance as the laughing white-haired kung fu expert who wreaks havoc in the martial world. Three young avengers discover the weak spot of this seemingly invincible fighting force, but hitting it isn’t going to be easy …

Combined with Wong’s awesome villainy is Jack Long’s martial arts mastery, making this a well-above-average kung fu flick from independent movie mogul Joseph Kuo.

THE BOXER FROM THE TEMPLE (1979)

Starring Wu Yuan-Chun, Lam Fai-Wong, Kuan Feng, Wang Sha, Chiang Cheng

Directed by Lo Mar

Produced by Mona Fong

Action by Hsu Hsia, Tsui Fat, Yuen Tak

Shaw Brothers

A young orphan is brought up by Shaolin monks and taught the art of Buddhist Fist and Palm. When the lad comes of age, he leaves the temple and starts a new life in a sleepy town. In time he marries a widow and, along with her young son, they live happily until their tranquil bliss is shattered when a villainous master (Feng) and his men kill the wife and stepson. The hero now transforms himself from village cook to Buddhist Palm avenger in a highly stylised end fight sequence.

Beautiful Buddhist Fist forms and the fast fight action of Kuan Feng are the high points of this otherwise average Shaw Brothers production.

BROKEN OATH (1977)

Starring Angela Mao, Bruce Leung, Sammo Hung

Michael Chan Wai-Man, Kwan Shan, Dean Shek

Directed by Chang Cheung Wo

Produced by Raymond Chow

Action by Yuen Woo-Ping, Hsu Hsia

Golden Harvest

A beautiful woman is raped by a gang led by a vicious general, who has her banished to an island prison after she refuses to be his concubine and subsequently blinds him in one eye. While on the island prison she gives birth to his illegitimate child, Lotus, who is sent from the island to be brought up by monks. Twenty years later Lotus, now a striking young woman, leaves the religious order in search of the gang who brought about her mother’s tragic demise. Joining her in her search are a pickpocket and a government agent, Chang (Leung), who wants the evil general on suspicion of treason. Together they catch up with the gang and twenty years of supressed rage is let loose, with the help of a bag of scorpions!

Angela Mao gives the performance of a lifetime as the young woman filled with hate in this classic tale of vengeance, Chinese style. Basic plot, great action, terrific viewing!

BRUCE LEE AGAINST SUPERMEN (1975)

Starring Bruce Li, Fei Lung, Hei Ying, Chang Yi-Kuei

Directed by Wu Chia-Chun

Alpha Motion Picture Company/Alpha Motion Pictures

The inspiration for this Bruce Lee exploitationer comes from the sixties TV series The Green Hornet, which was characterised by its mix of humor, fight action, and a total disregard for realism. Here these ingredients are blown totally out of proportion and inserted into a brainless plot about a scientist who discovers a way of producing food from petroleum. He concludes that his breakthrough will solve the world’s hunger problems. The boss of a crime gang intent on global domination kidnaps the aging boffin, so it’s down to our hero (Li) to save the day.

Although unintentionally ridiculous, the film does boast some well-staged fights, notably Bruce Li’s confrontation in a forest with four masters of monkey kung fu. It’s a pity that such bizarre creativity should be wasted on a project where the main villain is a forty-something kung fu master who calls himself Superman!
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BRUCE LEE, THE LEGEND (1984)

Starring Bruce Lee (archive footage), Lee Hoi-Chuen (archive footage), Linda Lee Cadwell, Robert Clouse, Nora Miao, James B. Nicholson (narrator)

Directed by Leonard Ho

Produced by Raymond Chow

Golden Harvest

The earlier part of this documentary is of most interest, with B&W footage of 6-year-old Lee in My Son Ah Cheun, starring alongside his father, actor Lee Hoi-Chuen, plus some photos of Bruce winning a Hong Kong Cha-Cha championship.

Written by Russell Cawthorne, this doc shows one of Lee’s early films, The Thunder Storm, where Bruce doesn’t do any fighting, because he plays a real wimp! There’s also the wonderful sequence showing Bruce doing a screen test for the proposed TV series Number One Son where, after asking him some questions, the interviewer gets Bruce to exhibit his prowess in Jeet Kune Do. With his blows, missing a nervous member of the crew by centimeters, Lee showed what a brilliant exponent of his art he was. He needed no camera trickery or snappy editing, he was simply breathtaking to watch in action whenever he was on-screen, even for this statically filmed screen test.

Obviously, this documentary contains clips from Lee’s main movies, like The Big Boss, plus outtakes from The Game of Death.

Lee’s death, in July of ‘73, is gone into, of course, with shots of him lying in an open coffin and his funeral. His mourners included James Coburn, Steve McQueen and Jim Kelly.

It’s ironic to think that Lee, who was such a skilled martial artist, was turned down by the makers of the Kung Fu television series. This example of shortsighted decision-making is highlighted in the documentary, as is the story surrounding Lee’s proposed project The Silent Flute. Lee was offered peanuts to do Flute, but the film wasn’t actually made until after his untimely death, resulting in the casting of David (Kung Fu) Carradine in the lead role.
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BRUCE LEE: THE MAN, THE MYTH (1976)



As is usually the case with films that delve into Bruce Lee’s life and career, Bruce Lee, The Legend leaves you with so many “if only” thoughts, as you ponder what other great films and shows could have been made under different circumstances.

An interesting documentary. Bruce was the best!

BRUCE LEE: THE MAN, THE MYTH (1976)

Starring Bruce Li, David Chow, Little Unicorn, Mars, Lynda Hirst

Directed by Ng See-Yuen

Eternal Film Company

Bruce Li (Ho Tsung-Tao) plays the late martial arts movie star in this “done in good taste” biopic. It traces Bruce Lee’s life from his arrival in the States to his untimely death in July 1973.

Some action-packed reconstructions make this by far the best of the Lee biopics, not that that’s saying much! Interestingly, this took more money in its first run in certain territories than some of the actual Lee films did.
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BRUCE’S FINGERS (1976)

Starring Bruce Le, Lo Lieh, Chan Wai-Man, Nora Miao, Bolo Yeung, Cheung Nik

Directed by Joseph Kong

Produced by Joseph Kong, Lau En Tzi

Action by Cheng Kay Ying, Wong Hung

United Cine-Production Enterprises

Wong, a disciple of the late martial arts icon Bruce Lee, arrives in Hong Kong from the United States to inherit a manual of kung fu finger techniques bequeathed to him by his late master. Also after the book is a ruthless triad overlord, who will stop at nothing to get his prize. Aiding him in his unscrupulous quest are some formidable exponents of martial arts, including Bolo Yeung and Ching Tao.

This silly but above-average cash-in yarn features some good fight action and training scenes, plus a rare screen appearance from Bruce Lee’s real-life friend and tutor, Wong Shun-Leung.
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THE BUDDHA ASSASSINATOR (1980)

Starring Meng Hoi, Hwang Jang-Lee, Lung Fei, Chin Yuet-Sang

Directed by Tung Kan-Wu

Action by Corey Yuen, Chin Yuet-Sang

Fortuna Film Company/

Golden Princess Film Production limited

The Buddhist Fist is divided into two factions: the Buddha’s Palm, which was preferred by the Mings, and the Buddhist Fist, which was favored by the unpopular Manchus. A prince (Hwang Jang-Lee) has used his Buddhist Fist expertise to destroy a great many Ming patriots. One day, when visiting a temple, he is ambushed by a group of Ming freedom fighters, but is saved by a naive kung fu fanatic called Shao (Hoi). The prince repays Shao by employing him as his personal guard and teaches him some forms of Buddhist Fist. Shao is, however, already a student of a Ming monk (Yuet-Sang). After accidentally killing his aunt on behalf of the prince, Shao decides to help the Ming patriots. Knowing that Shao is no match for the prince, the old monk teaches him the Five Element Buddha’s Palm so that he can match the prince blow for blow. After defeating the best of the prince’s men, the young avenger must face the might of the Buddhist Fist in an epic showdown, where only one will emerge victorious.

Fresh from the success of Hell’s Windstaff, Meng Hoi and Hwang Jang-Lee deliver an ace, low-budget kung fu fest that has a fine final fight.

THE BUDDHIST FIST (1980)

Starring Tsui Siu-Ming, Yuen Shun-Yee, Chen Shao-Peng, Lee Hoi-Sang

Directed by Yuen Woo-Ping, Tsui Siu-Ming

Produced by Yuen Woo-Ping

Action by Yuen Clan

Bang Bang Films/Peace Film Production Co

A Shaolin monk adopts two young boys and decides to bring them up differently. The older child, Ming (Siu-Ming), is brought up as an ordained monk within the monastery. The younger, Hsiang (Shun-Yee), is sent to the city where he is brought up by a kindly old man. But both boys are taught the classic and beautiful art of the Buddhist Fist. The cruelty of fate, however, means that the orphans, now young men, must confront one another after Ming is led astray by some bizarre villains and forced to commit various criminal acts.

Kung fu movie genius Yuen Woo-Ping combines his talents with child star and popular singer Tsui Siu-Ming for a picture that’s filled with amazing, energetic, and beautifully choreographed fight scenes.

This kung fu gem is also known as Secret of the Buddhist Fist.

BUDO WING (1979)

Starring Ng Ming-Tsui, Hon Kwok-Choi, Jason Pai Piao, Lee Hoi-Sang

Directed by Chin Ming, Lu Bai-Sheng

First Films Organisation

Far more attention is paid to the precision of fight choreography than to historical detail in this retelling of what is in essence the Wong Fei-Hung legend. The film concerns itself with Wing (Ming-Tsui), the town butcher, and his fishmonger friend, their training in kung fu under the Fei-Hung (portrayed by Pai Piao as a righteous sadist) and their confrontation with a gang of opium smugglers. The leader is the ubiquitous white-haired villain played by Lee Hoi-Sang, who utilizes the Fist of the Hungry Tiger style to destroy his adversaries.

Comic relief is on hand to soften the impact of some of the more brutal scenes, and the plot moves along at a steady pace, serving as a means by which the cast members can display their impressive skills to good effect.

The film is also known as Butcher Wing and Death Stroke.

BURNING PARADISE (1994)

Starring Willie Chi, Carmen Lee, Wong Kam-Kong

Directed by Ringo Lam

Produced by Tsui Hark

DLO Films Production/Silver Medal Productions Ltd

After dominating the modern-day scene for the previous six years, Ringo Lam made an unexpected change to the kung fu genre. In this dark, morbid, and probably accurate account of the evil Red Lotus sect, we see legendary Shaolin heroes Fong Sai Yuk and Hung Shi Kwan battling their way through labyrinths of deadly mantraps, poisonous gases, lethal fighters, and bottomless pits in order to free hundreds of incarcerated Shaolin monks from the murky depths of this unholy temple, itself a major character of the film. Finally, the Shaolin duo must face their most difficult obstacle, the self-proclaimed demigod of the perverse order, the red lotus high priest.

Ringo Lam proves himself to be a master auteur yet again. The finished work is a unique blend of action and master storytelling, making this an instant classic. Definitely a major contribution to nineties Hong Kong action cinema.
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BURNING PARADISE (1994)



BUTTERFLY & SWORD (1993)

Starring Tony Leung Chiu-Wai, Donnie Yen, Michelle Yeoh, Joey Wong, Elvis Tsui

Directed by Michael Mak

Produced by Chu Yen-Ping

Action by Ching Siu-Tung

Chang Hong Channel Film & Video

Michelle Yeoh plays Lady Ko, hard as nails but soft-centered head of the Happy Forest clan, a group of fighters who swore a blood oath of allegiance when children. Her sidekicks are po-faced swordsman Yip (Yen) and happy-go-lucky swordsman Meng (Leung), who longs to retreat from the martial world and live in pastoral bliss with girlfriend Butterfly (Wong). The clan are sent to secure a letter which is proof of a planned rebellion by kung fu warrior Suen Yuk Pa (Tsui).

The plot takes more twists and turns than a roller coaster, but the visuals are spectacular and the action choreography is supercharged. Classic moments from other movies are blatantly borrowed, and added to the mix are flying scythes, a human bow and arrow formation and a villain whose weapon owes more to Edward Scissorhands than any Chinese creation.

Lush locations, excellent performances and fine fighting make this mature swordplay movie a real winner.

CHALLENGE OF DEATH (1978)

Starring Don Wong Tao, Tan Tao-Liang, Chang Yi, Chin Ming

Directed by Lee Tso-Nam

Action by Chin Ming

Yung Tai Film Company

In this worthy sequel to The Hot, The Cool and The Vicious, the cast and crew reunite for a fun, hard-hitting flick. Chang (Tao), a gambler and a playboy, has been arrested by lawman Lu (Tao-Liang) for meddling with underaged girls. We learn that this is just an excuse and, actually, Lu needs help to catch an unscrupulous arms dealer (Yi) from Mongolia, who is among, other things, a master of the extremely rare “Spider Fist.” Chang and Lu are no match for the deadly spiderman alone and must combine their snake and dragon fist styles to quash the evil venom.

Wicked kicking from the cool Tan Tao-Liang, high-power punching from matinee idol Don Wong Tao, plus inventive use of ropes that aid Chang Yi’s Spider Fist technique, all combine to make this a movie worth watching for the set piece fights.
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Also known as Dragon & Snake in the Spider’s Web.

THE CHALLENGER (1979)

Starring David Chiang, Tsui Siu-Keung, Lily Li, Phillip Ko

Directed by Eric Tsang

Lo Wei Motion Picture Company

Chin (Siu-Keung) is searching for an evil kung fu expert, to right a wrong done to his wife. To find this elusive fellow he goes around challenging all the kung fu masters in the area. A chancer called Yu Kit (Chiang) aids this quest to find dastardly Pao Shen Chang (Ko) for his own reasons … namely money!

This is a fist-tastic flick, with David Chiang shining as a cash-obsessed, quick-witted, smart-mouthed fighter who, refreshingly, is willing to run away from a fight he knows he’s going to lose. Phillip Ko almost steals the show, however, as the awesomely villainous fighting machine Pao, who gives our heroic duo a serious thrashing, forcing them to unite their skills to overcome him during the finale.

There’s a completely unexpected sequence that’s shot like a silent movie comedy, followed immediately by a far more serious flashback showing what really happened to Chin’s wife. A violent encounter in a moodily lit derelict temple is worth looking out for, as is an entertaining staff battle, with Yu and Chin taking turns to scrap with multiple headscarf-wearing opponents, who swap their staffs for wooden rings mid-fight.

Chin’s serious, vengeance-focused character is nicely contrasted against Yu’s ever-smiling personality, the standard of choreography in the film is high, and the overall execution is flawless.
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CHINATOWN KID (1977)

Starring Fu Sheng, Sun Chien, Phillip Kwok, Lo Meng, Wang Lung-Wei, Shirley Yu

Directed by Chang Cheh

Produced by Run Run Shaw

Shaw Brothers

When Tan Tung (Sheng) runs afoul of a local triad boss (Lung-Wei), he escapes to San Francisco. Once there, his hot temper lands him in the middle of a gang war between White Dragon (Kwok) and Green Tiger (Meng), and he soon rises up within the criminal ranks, but he finally finds a conscience …

As the lead in this moral tale of a man redeeming himself for his past crimes, Fu Sheng brings forth an astonishing performance, handling his character’s complexities with ease. A Shaw Brothers classic!

THE CHINESE BOXER (1970)

Starring Jimmy Wang Yu, Lo Lieh, Chao Hsiung, Wang Ping, Fang Mien

Directed by Jimmy Wang Yu

Produced by Runme Shaw

Action by Tang Chia

Shaw Brothers

The imaginative genius of Wang Yu was allowed to blossom when he was given the greenlight to write, star and direct this highly entertaining kung fu flick.

This was the first time movie audiences had seen empty hand fighting and intense training sequences presented in such a way. Wang Yu plays Lei Ming, sworn to avenge the murder of his teacher by Japanese karate experts. To do so he must undergo months of intense training to master the deadly Iron Palm technique. In the snow-capped mountains of Korea, Wang Yu faces off with his deadly Japanese foes for a no-holds-barred death match.

Top-notch stuff.

THE CHINESE DRAGON (1973)

Starring Barry Chan, Meng Ting, Yi Yuan, Sun Yueh

Directed by Wu Chia-Chun

Lucky Star

Barry Chan plays a man who becomes involved with the boss of a small (and I do mean small) casino, leading to confrontations with the killer of his father. This guy is a nasty piece of work, who also stole the rights to the family gold mine, although most of this information is not revealed until near the end of the film.

A bike and car chase takes place that makes the stunt driving in Kung-Fu Gangbusters look good (and that’s really saying something!) Another piece of vehicular action sees the hero bashing through the villain’s gates on a teeny 50cc Honda bike, in a scene that, let’s be honest, lacks impact.

With the director utilizing lots of Dutch angles, the film features two women having a kung fu punch-up in flared trouser suits, plus more scenes involving that lil’ Honda motorbike, but the film does ratchet up a few notches on the enjoyability scale when a staff & spear fight takes place in the Japanese baddie’s home.

The hero’s bare hands, in the midst of one martial arts scrap, are suddenly inside white gloves and then, as the scuffle ends, he’s not wearing the gloves any longer. Okay, maybe continuity isn’t this movie’s strong point.
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CINEMA OF VENGEANCE (1994)

Starring Bruce Lee (archive footage), Joe Lewis (self), Jackie Chan (self), Sammo Hung (self)

Directed by Toby Russell

Produced by George Tan

Vengeance Productions

This is more of a novice’s guide to Hong Kong cinema, rather than an in-depth study, but it is informative and interesting. Stars like the legendary Wang Yu talk about their careers and Bruce Li speaks of his success portraying Bruce Lee in countless exploitation films. Director Lau Kar-Leung explains how fight choreography has changed from the Shaw Brothers days to much faster-paced editing and why he would like to see a return to the traditional method.

Sammo Hung and John Woo also talk, plus there is behind-the-scenes footage from City Hunter and Hard Target. Also featuring: Jackie Chan, Don Wilson, Chow Yun-Fat, Simon Yam, Donnie Yen, Sophia Crawford, Terence Chang, Yukari Oshima, Cynthia Rothrock, Yuen Biao, Kirk Wong, Carter Wong, and many, many more!

CLAN OF THE WHITE LOTUS (1980)

Starring Gordon Liu, Lo Lieh, Kara Hui, Hsiao Hou, Wilson Tong

Directed by Lo Lieh

Produced by Run Run Shaw

Action by Lau Kar-Leung

Shaw Brothers

Essentially, this sort-of sequel to the Shaw Brothers classic Executioners from Shaolin is kung fu cinema at its most absurd and most fun.

Lo Lieh plays the dastardly white-eyebrowed monk Pai Mei who, besides being able to achieve weightlessness (so he simply floats away from his attacker’s blows), can also suck his testicles into his abdomen (a useful technique for cyclists!) Our hero, played by Gordon Liu, receives a sound thrashing from Pai Mei early on, but later masters the graceful embroidery technique thanks to Kara Hui. Needless to say, he finally gets his revenge when, after some spectacular fight scenes, he attacks Pai Mei’s “vital spot.” Ouch!
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Also known as Fists of the White Lotus, this movie is ninety-five minutes of pure bliss.

THE CLONES OF BRUCE LEE (1980)

Starring Bruce Le, Dragon Lee, Bruce Lai, Bruce Thai, John T. Benn

Directed by Joseph Kong

Produced by Dick Randall

Action by Bruce Le

Filmline Enterprises/Wai Leng Film Company

This insane but enjoyable low-budget film sees Professor Lucas (Benn) extract a sample of blood from Bruce Lee’s still warm corpse and create a series of Bruce Lee clones. This new generation of Lees are under the control of a government agency. Bruce Lee number one is sent to smash a gold smuggling ring while Lees two and three are sent to eliminate a mad doctor in Bangkok. There they are joined by a fourth Bruce. Eventually Lucas, corrupted by his power, tries to use the Lee clones for his own evil ends …

Let’s be honest, if nothing else, this flick has an awesome title!

COME DRINK WITH ME (1966)

Starring Cheng Pei-Pei, Yueh Hua, Chen Hung-Lieh, Yang Chih-Ching

Directed by King Hu

Shaw Brothers

When a group of vicious bandits raid a government event, their mission is to abduct a high-ranking official and exchange him for their imprisoned leader. In response, the authorities decide to dispatch their most renowned swordsman, Golden Swallow (played by Cheng Pei-Pei), to take on the mission. When the two groups eventually encounter each other at an inn, the bandits discover Golden Swallow’s outstanding martial arts skills, realizing that their task is not going to be easy, with Golden Swallow determined to prevent them from succeeding in their nefarious plans at all costs.

Come Drink with Me has definitely stood the test of time. Beautifully filmed, with graceful action scenes, it is regarded as “the film that started it all” in the wuxia genre.

King Hu’s vision made this one of the most iconic films to come out of the Shaw Brothers stable. Despite her obvious beauty, Cheng Pei-Pei’s character is portrayed as a man, which became quite a popular plot staple in the wuxia films that followed.

COWARD BASTARD (1980)

Starring Meng Yuen-Man, Yuen Wah, Yu Tsui-Ling, Wang Sha, Lin Hui-Huang, Wang Lung-Wei, Kuan Feng

Directed by Kuei Chih-Hung

Produced by Runme Shaw

Action by Hsu Hsia, Tsui Fat, Yuen Tak, Poon Kin-Kwan

Shaw Brothers

Ah Chi (Yuen-Man) works for Mr. Su (Sha) as a waiter in his restaurant. He is ill-treated by Mr. Su and bullied by rich eccentric customer Hung (Hui-Huang). Chi wants to get even and secretly acquires a unique martial arts technique from the chef Chang Piao (Wah).

Badly wounded by Chi, Hung wants revenge and consults his elders Hei Chin-Kang (Lung-Wei) and Tieh Chin-Kang (Feng). Chi falls into their hands shortly afterward and Hei and Tieh recognize his kung fu style as that of Chang Piao, who they themselves have been seeking vengeance on for some time. Chi escapes, runs into Chang Piao, and offers to assist him in fighting off the two criminals. Chang rejects Chi’s offer and suggests, instead, that only one person, known as the Drunkard, can overcome them with his own particular martial technique. Chi rests in a derelict temple and, by coincidence, finds the Drunkard, who is on the point of being attacked by bandits …

Coward Bastard, by the director of such Shaw Brothers horror yarns as The Killer Snakes, Hex, The Boxer’s Omen and Corpse Mania, has some fights that, although few and far between, are superbly performed by the operatic cast. However, far too much time is spent on tedious slapstick comedy routines, leaving the viewer robbed of true martial fulfillment.
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THE CRANE FIGHTER (1979)

Starring Chia Ling, Raymond Liu, Chin Kang, Ting Hua-Chung

Directed and produced by Raymond Liu

Action by Raymond Liu

Success Film Production Company

In this ambitious production, Chin Kang plays Kao, a ruthless Manchu tyrant who brings about merciless destruction to the Shaolin movement. There is a sole survivor, named Liang, who sets up a bean curd stall in a small provincial town. His daughter (Ling), meanwhile, is studying crane fist against his wishes. An alliance follows with a cool cavalier (Liu), a formidable pugilist in his own right. The combination of the two martial artists worries the notorious Kao, who, along with his lackeys, storms the town in search of the deadly duo, destroying anything that gets in his way. Finally, Kao comes face-to-face with the pair of crane fighters …

During the latter part of the seventies, entrepreneur Raymond Liu produced, directed and starred in several movies. The Crane Fighter is by far the best of these, mainly due to Chia Ling’s superb performance as the lovely but deadly heroine.

CRAZY GUY WITH SUPER KUNG FU (1978)

Starring Li Yi-Min, Peng Kang, Dean Shek, Wei Ping-Ou, Mark Long Kuan-Wu

Directed by Hwang Lung

Yangtze Productions Ltd

In this tacky, tasteless Taiwanese kung fu comedy we follow Li Yi-Min and his two buddies, who are all failed street acrobats. Unable to keep jobs as waiters for more than a day or two, the unlikely trio return to performing in the streets, only to find themselves moved on by the local big boss (played by Peng Kang) and his mob. Fearing for their lives, the trio seek refuge with an old kung fu master, but he refuses to teach them unless they can produce a substantial amount of cash for him. They approach town headman Fu, who has put up a reward on the gang leader’s head. The trio return once again to the kung fu master with the money and prepare for a wacky end fight with the big boss and his cronies.

A long, acrobatic end fight, plus a great cameo from Mark Long Kuan-Wu as a trilby-hatted avenger, are this lame piece of Taiwan schlock-fu’s only redeeming features.

CRIPPLED AVENGERS (1978)

Starring Chen Kuan-Tai, Chiang Sheng, Lo Meng, Philip Kwok, Lu Feng, Sun Chien

Directed by Chang Cheh

Shaw Brothers

When the Tien Nan Tigers murder Tu’s wife and cut off his son’s arms, Tu becomes a vindictive, cruel warlord. His son, now an adult and equipped with gauntlet-like iron arms, is just as spitefully vicious as Tu, leading to the father and his son inflicting petty punishments on several fighters, resulting in one being blinded, another losing his legs, a third man becoming deaf and mute, while a fourth warrior’s head is constricted in a metal band until brain damage causes him to become childlike. After three years of training, these four disabled fighters set out to avenge what was done to them, which will mean taking on Tu’s allies first.
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This is a widescreen, colorful, set-based Shaw Brothers revenge-action-drama, in which the brutal mutilations of Tu’s wife and son in the opening scene trigger a cycle of bullying, crippling punishments and confrontations that culminate in a series of showdowns and killings.

Director Cheh delivers some memorable moments, including a silent sequence that effectively illustrates the soundless world one newly deafened character now dwells in, plus novel fights involving cymbal-shields, metal hoops, and large drums. The film, which features such exotic weapons as dart-firing (and extendable) metal hands, a bow that shoots ball bearings, and an iron-ball-on-chain, ends with a nifty three-against-one clash. Great stuff!

CROUCHING TIGER, HIDDEN DRAGON (2000)

Starring Chow Yun-Fat, Michelle Yeoh, Zhang Ziyi, Cheng Pei-Pei, Chang Chen

Directed by Ang Lee

Columbia Pictures Film Production Asia/

China Film Co-Production Corporation

During the Qing dynasty, renowned swordsman Li Mu Bai (Yun-fat) plans to retire, but when his fabled sword, Green Destiny, is stolen, he is drawn into a dramatic conflict involving his friend Yu Shu Lien (Yeoh), the vengeful Jade Fox (Pei-Pei), masked thief and skilled fighter Jen (Ziyi), and her lover, the bandit Lo (Chen).

With wire-fu courtesy of Yuen Woo-Ping, a marvelous score by Tan Dun, stunning location shooting, great performances from the leads, and a script that neatly melds Western arthouse dramatics with Eastern-style philosophizing and action, Crouching Tiger, Hidden Dragon is a sumptuous delight for the eyes, ears and heart.

For diehard wuxia fans, of course, the wirework fighting is nothing new, but for general Western audiences unaware of this genre, this film’s set pieces, including gravity-defying wall-climbing and gliding through the canopy of a bamboo forest, were something really novel and new, helping to make it a massive success in the West. Winning many awards, the film had a significant impact on the global film industry, helping to raise the profile of Hong Kong/Asian cinema, paving the way for other foreign-language films to gain acceptance and recognition.

CRYSTAL FIST (1979)

Starring Billy Chong, Yuen Siu-Tin, Chu Tiet-Wo, Hau Chiu-Sing, Corey Yuen, David Wu

Directed by Hua Shan

Action by Corey Yuen, Chin Yuet-Sang, Yuen Shun-Yee, Brandy Yuen

Eternal Film Company

Indonesian teen idol Willy Dohzan changed his name to Billy Chong and burst onto cinema screens in a series of martial arts movies. For many fans, Crystal Fist is regarded as his best.

Ah Wen, played by Billy Chong, witnesses the slaying of his father by Phoenix Eye Fist exponent Master Yen (Tiet-Wo). Many years later Ah Wen, now a full-fledged wanderer, gets a job working in the kitchen of a kung fu gym and it is here that he befriends an old cook (Siu-Tin). One day the gym is raided by Deaf Man and Blind Man, lackeys of Yen, who has a clan feud to settle with the old cook. Ah Wen sustains serious injury from the attackers, and the old cook takes pity on him, teaching him the Shadow Eagle Claw, a new technique designed to beat Yen and his flunkies. After rigorous training, Ah Wen is ready to confront the deadly Phoenix Eye Fist …


[image: Image]

CRYSTAL FIST (1979)



Also known as Jade Claw, this is the best of the Jackie Chan cash-in movies of the late seventies, brilliantly choreographed by Corey Yuen and the Yuen brothers. It made Billy Chong an overnight martial arts sensation, and the film still remains one of the all-time kung fu classics.

DAGGERS 8 (1980)

Starring Meng Yuen-Man, Lilly Li, Wilson Tong, Alan Chui Chung-San

Directed by Cheung Sum, Wilson Tong

Action by Wilson Tong

Honest Films Company

Baby-faced boxer Meng Yuen-Man stars in this bright and light martial arts showcase. Chi (Meng) is forbidden to study martial arts by his grandfather, because his brother was killed in a contest. But the young prodigal grows tired of studying books and takes leave of his comfortable home in search of a kung fu teacher. He finds three different masters and studies diligently under them but, as soon as his training is complete, the masters are mysteriously murdered by a hired killer (Wilson Tong) whose concealed eight daggers are his weapons of surprise and destruction. The enraged Chi sets out to avenge his three masters and discover the identity of the secret paymaster.

Some fine martial arts action, including “woman-style” kung fu courtesy of Lilly Li, makes this worth a viewing.

THE DAMNED (1977)

Starring Don Wong Tao, Angela Mao, Lo Lieh, Phillip Ko, Wang Hsieh, Wen Chiang-Lung

Directed by Kao Pao-Shu

Park Films

This compelling tale of morality, love, honor, and greed, told well on a low budget by ex-Shaw Brothers starlet Kao Pao-Shu, stars Don Wong Tao as Li, a poor but hardworking carriage driver who falls in love with a prostitute. Li is also a formidable fighter, and his skills catch the eye of a brigand called Sparrow (Chiang-Lung), who approaches him after a fight at an inn. Sparrow explains that he needs a cart driver for a bullion robbery. After much debate, Li accepts the job, needing the money to free his loved one from her life of vice, but, of course, matters become complicated and deadly …
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DANCE OF THE DRUNK MANTIS (1979)



Also known as Bandits, Prostitutes and Silver, Battle of Shaolin and Snake in the Eagle’s Shadow 3, the film includes some novel weapons, with Angela Mao using spinning-blades footwear and Lo Lieh wielding a head-severing chain-device.

DANCE OF THE DRUNK MANTIS (1979)

Starring Yuen Shun-Yee, Yuen Siu-Tin, Hwang Jang-Lee, Linda Lin Ying, Corey Yuen, Yen Shi-Kwan

Directed by Yuen Woo-Ping

Produced by Ng See-Yuen

Seasonal Films

After many years of wandering, Sam Seed (Siu-Tin) returns home to find that his wife has adopted a son in his absence. Sam dislikes the lad, called Foggy (Shun-Yee), and tortures him both mentally and physically. Devastated, the boy runs away and takes a job at an inn, where he meets Rubber Legs (Jang-Lee) and his student (Yuen). He discovers that they are looking for Sam Seed and want to eliminate him, to make Rubber Legs’ northern Drunk Mantis boxing style supreme. Foggy runs back to warn Sam Seed, who is then injured by Rubber Legs in a magnificent duel involving fighting with cups. Sam sends Foggy to Sickness Teacher (Shi-Kwan) for herbs to cure him, and the doctor teaches Foggy the unconventional art of Sickness boxing. Now armed with this sick form of fighting, Foggy is ready for the Drunk Mantis and his student.

This spin-off sequel to Drunken Master boasts exceptional kung fu scrapping, with Yuen Woo-Ping’s creation of new fighting gimmicks making it a
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