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Preface

In the epilogue of Improve Your Chess Pattern Recognition – which from here on I will refer to as IYCPR – I wrote that the number of patterns had by no means been exhausted after the publication of that book. Firstly, at the time some existing material had to be dropped. In addition, I also wrote that I kept running into ‘fresh’ patterns. The two examples with mysterious rook moves which I gave then have grown into an entire chapter in the present book, partly also because it turned out that there was a great link with Nimzowitsch’ writings. And when a pattern returns over the ages, it truly is a pattern! Little has changed in the past year, and even today I am still bumping into ‘fresh’ patterns. Since I also received many enthusiastic reactions to IYCPR, what would be more logical than a follow-up book?

And this is exactly what happened. You’re looking at it! Right away, here I would like to thank Peter Boel and all the members of the New In Chess team for their invaluable patience and dedication. Numerous chapters have again been derived from my columns in the no longer existing ChessVibes Training magazine. The others are new. A couple of these have been published in New In Chess Magazine, but in a different, more compact fashion.

What about the content of Train Your Chess Pattern Recognition? To those not familiar with IYCPR I would like to point out that the patterns described in these two books are not tactical, but strategic. They all concern the middlegame, occasionally overlapping into the opening or the endgame. The central pawn sac with …e7-e6 is an example of the former, while the chapter on major pieces – Major Pieces in the Twilight Zone? – could be considered to belong to the latter. Drawing a distinct line between the three stages of the game is not always easy, but neither will it always be relevant. This is precisely why Romanovsky referred to positions with only major pieces as the ‘fourth phase’, because unlike in ‘true’ endgames the king often isn’t able to become active.

In the middlegame, one particular pattern can be a predominant factor, but in our complex game there are bound to be other typical features, and typical counter-reactions, in certain positions. This is a good argument for studying several examples of one pattern and so become acquainted with the typical pros and cons. Therefore, the basic set-up has remained the same: every chapter contains a pattern with an average of seven illustrative game fragments. Occasionally, more examples – sometimes very famous ones – will be referred to. You can easily find these elsewhere, for instance in the online database of New In Chess.

For my selection of patterns I preferred those which were not mainly tied to particular openings. These will be supplied in any good opening book. Nevertheless, you will find some exceptions – particular Arturito’s Exchange Sac, which I decided to include anyway because, although it is probably quite limited to variations from the Semi-Slav or the Queen’s Gambit Accepted, it’s a wonderful exchange sac, which keeps you guessing about the compensation for quite a while.

Furthermore, I am quite fond of ‘unknown’ or unexpected patterns, like Anand’s piece sac ♘g5 and f2-f4 against So in Shamkir 2015 – see Chapter 7, A Little Leap Forward. Of course this idea had been seen in earlier games, but in completely other settings.

However much fun this may be, in practice you would probably benefit more from studying the more common typical manoeuvres, like swinging rooks or the typical …b7-b5 break. Many of these you will also find in this book. Nice little booklets could even be written on some of them. For instance, the early, sometimes sacrificial g2-g4 advance is nowadays widespread in numerous openings, but Alekhine already experimented with it a long time ago against Euwe. Coincidentally, two months back I noticed my team member IM Stefan Kuipers (against Werle, Groningen 2015) had ventured an advance that was quite similar to Alekhine’s:

[image: images]

Hector’s Gambit: 1.e4 e6 2.d4 d5 3.♘c3 ♗b4 4.♘ge2 dxe4 5.a3 ♗e7 6.g4 (Alekhine played 6.♘xe4 ♘c6 7.g4)

Of course, this had been tried out by independent minds like Albin Planinec and Jonny Hector long before. I wouldn’t be surprised if somebody had called it Hector’s Gambit already. Anyway, there is too much material for this book’s format – and also perhaps too much to keep you excited for an entire booklet. However, of course the g2-g4 advance did get a chapter in this book.

Train Your Pattern Recognition is divided into six parts. I think that the first four don’t need a lot of further explanation, as the chapters speak for themselves. But I would like to give a little more comment on the final two parts.

I am very pleased to have included a part on various material imbalances. I don’t know whether we can actually call an imbalance a pattern, but it definitely is a striking feature, which many a chess player will take as a starting point to assess a position. But there are other typical features and general guidelines to be found in such situations. I always love to use these positions in training sessions (but lacked any good books on the subject!), because I think they are helpful for developing a good feeling for the activity and coordination of your pieces – in short, a good sense for the relative value of the pieces.

The final section of this book contains a couple of bad patterns. In the first place, because it is useful to recognize a bad pattern. Some of them may be obvious, but beware: even World Champions have had a terribly bad bishop stuffed away in a miserable corner of the board! Even they realized it too late. And secondly, because many a bad pattern has its good side, as the Dutch soccer hero Johan Cruijff has also pointed out in general terms (his adage ‘Every disadvantage has its advantage’ is quite famous in the Netherlands). And, as I mentioned before, I simply like to point out surprising, counter-intuitive possibilities. For me they contribute greatly to the charm of our game.

Remember that pattern recognition is only part of the solution, not the solution itself! A lot of work still has to be done once you have spotted a typical idea. You can use the exercises at the end of each part to check your knowledge. But before you do that, have fun with the chapters, and go ahead and Train Your Pattern Recognition!

Arthur van de Oudeweetering
 February 2016





Explanation of Symbols

The chessboard with its coordinates:
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	White to move
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	Black to move



	♔

	King



	♕

	Queen



	♖

	Rook



	♗

	Bishop



	♘

	Knight



	!

	good move



	!!

	excellent move



	?

	bad move



	??

	blunder



	!?

	interesting move



	?!

	dubious move
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	White stands slightly better
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	Black stands slightly better
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	White stands better
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	Black stands better



	+–

	White has a decisive advantage



	–+

	Black has a decisive advantage



	=

	balanced position



	∞

	unclear



	#

	mate








Part I

Typical Manoeuvres


1. Ladies First

[image: images]

14.♕d2!?




2. Réti’s Rifle

[image: images]

12.♖c2 ♗d7 13.♕a1




3. Alekhine’s Gun

[image: images]

23…♖8e7 24.♔d1 ♕e8




4. Rocking King’s Rooks

[image: images]

11.h5 h6 12.♖h4




5. The Swinging Queen’s Rook

[image: images]

17…a5! 18.♕f3 ♖a6




6. Mysterious Rook Moves

[image: images]

10.♖g1!?




7. A Little Leap Forward

[image: images]

7.♘g5!? h6 8.f4




8. The Modern King

[image: images]

13.♔e2!







Chapter 1

Ladies First

Wasn’t it ‘minor pieces first’? Then why would you ever move your queen right in the way of an undeveloped bishop on c1? Let’s find out where she might be heading.

David Navara

Jan Timman

Wijk aan Zee 2015

1.d4 ♘f6 2.c4 e6 3.♘f3 ♗b4+ 4.♘bd2 0-0 5.a3 ♗e7 6.e4 d5 7.e5 ♘fd7 8.♗d3 c5 9.h4 g6 10.h5 cxd4 11.♘b3 dxc4 12.♗xc4 b5 13.♗d3 ♗b7

[image: images]

14.♕d2!?

Violating the basic rules of development, White sets up a reversed battery with the queen as the foremost piece. However, you will soon get used to this way of blocking the bishop’s diagonal.

14.♗h6 would have been the automatic move, developing with tempo. Yet Navara, having opted for a straightforward opening set-up, consistently continues with the caveman approach. Concrete calculations do the talking here.

14…♘xe5?

And with immediate success! The point is that after 14…♗xf3 15.♕h6! White’s attacking potential turns out to be sufficient for a deadly attack. 14…♖e8 runs into 15.hxg6 fxg6 16.♕h6 ♘f8 17.♗xg6!; the radical 14…g5 seems to be the only viable alternative, though White’s position remains better, for example after 15.♗c2, preparing the more traditional battery with ♕d3.

15.♘xe5 ♕d5 16.♘f3 g5

16…♕xb3 17.hxg6 fxg6 18.♕h6 ♖f7 19.♗xg6.

17.♘xg5 f5 18.♖h3 ♕xg2 19.♗f1 1-0

14.♕d2 may come as quite a surprise, but Timman could have been forewarned by this quite similar example in the same line: 11.cxd5 ♘c5 12.♗b1 exd5 13.b4 ♘e6 14.♘b3 ♘c6 15.♕d2!, and Black was equally helpless in Miroshnichenko-Andreev, Al Ain 2013.

You might reason that the calculating engines of today inspire us to find and play these concrete moves, and that formerly we could easily miss such moves, just because they did not seem ‘natural’ enough. This might well be true in general, but the following example dates from the 1970s, and here the queen found her way to the kingside in exactly the same manner.

Dragoljub Velimirovic

Josip Rukavina

Novi Sad 1975

1.e4 c6 2.d4 d5 3.exd5 cxd5 4.c4 ♘f6 5.♘c3 e6 6.♘f3 ♗e7 7.cxd5 ♘xd5 8.♗d3 ♘c6 9.0-0 0-0 10.♖e1 ♕d6 11.♕c2 g6 12.♘e4 ♕c7 13.a3 ♗d7

[image: images]

Here probably you would be itching to play the natural ♗h6 right away. Velimirovic decided otherwise:

14.♕d2!?

The queen hastens to participate in the attack. Not so direct an approach as in the Navara game, where the h1-rook was also threatening to join the team, but still pretty straightforward. The c1-bishop can join in later, which is not uncharacteristic for IQP positions.

14…♖fe8 15.♕h6 ♗f8 16.♕h4

In three moves White has transferred his queen to the kingside. With his next – not illogical – move Black tries to prove that the queen has been exposed too early, but this fails utterly.

16…♘ce7? 17.♘eg5 h6

[image: images]

18.♘h3?!

Remarkable! Instead White could have struck with a move that was true to his style: 18.♘xf7! ♔xf7 19.♘e5+ ♔g8 20.♗xh6, and White is ready to collect a third pawn on g6 with an ongoing attack. However, White also quickly obtained a winning position after…

18…♔h7?! 19.♘e5 ♘f5 20.♗xf5 exf5 21.♘g5+ ♔g8 22.♘gxf7

1-0 (35)

Dragoljub Velimirovic

Karoly Honfi

Majdanpek 1976

1.e4 c6 2.d4 d5 3.exd5 cxd5 4.c4 ♘f6 5.♘c3 e6 6.♘f3 ♗e7 7.cxd5 ♘xd5 8.♗d3 ♘c6 9.0-0 0-0 10.♖e1 ♕d6 11.a3 ♗d7 12.♕c2 ♘xc3

[image: images]

Is it wise to snatch the pawn on h7 before recapturing on c3? It was probably not a coincidence that one year later Velimirovic found the follow-up after…

13.♗xh7+ ♔h8 14.bxc3 g6

… which is, of course:

15.♕d2!

Again the reversed battery enables the queen to enter with great force.

15…♕d5

15…♔xh7 would be met by 16.♕h6+ ♔g8 17.♘g5 ♗xg5 18.♗xg5 e5 19.♖e4 f5 20.♖h4 ♔f7 21.♕h7+ ♔e8, and now 22.♖e1 might be strongest.

16.♕h6 ♕h5 17.♕xh5 gxh5 18.♗e4

And White was just a pawn up.

Talking about the 1970s, there is this famous example, where Black’s weak dark squares on the kingside induced the white queen to barge in. It is from the final stage in the match which later turned out to be a battle for the World Championship title due to Bobby Fischer’s withdrawal. With four games to go Karpov had a comfortable two-point lead. By then, David Bronstein was the sole helper whom Kortchnoi trusted during the preparation for this particular game.

Victor Kortchnoi

Anatoly Karpov

Moscow m 1974 (21)

1.d4 ♘f6 2.♘f3 e6 3.g3 b6 4.♗g2 ♗b7 5.c4 ♗e7 6.♘c3 0-0 7.♕c2 c5 8.d5 exd5 9.♘g5 ♘c6 10.♘xd5 g6

[image: images]

It seems that beforehand Petrosian had advised Karpov not to play this particular line anymore.

11.♕d2!

An exclamation mark from Kortchnoi, who selected this game for his Best Games with White volume. He added: ‘A move the true value of which was recognised by many venerable commentators, including the former World Champion Botvinnik, who even expressed the suggestion that I had prepared it at home. But I could not have anticipated all of Karpov’s dubious moves!’ Indeed, Karpov’s light-hearted reply allowed a quick finish.

11…♘xd5 12.♗xd5 ♖b8?

The young Kasparov happened to be present at this game, and he witnessed the following blow from close by, as he vividly narrated in My Predecessors Part V. Neither he nor Kortchnoi gives an alternative for Black, though the elimination of one attacking piece by 12…♘a5 should keep Black going.

13.♘xh7! ♖e8

13…♔xh7 14.♕h6+ ♔g8 15.♕xg6+ ♔h8 16.♕h6+ ♔g8 17.♗e4.

14.♕h6 ♘e5 15.♘g5 ♗xg5 16.♗xg5 ♕xg5 17.♕xg5 ♗xd5 18.0-0 ♗xc4 19.f4

1-0

Aiming at the Pawn

Obviously, …g7-g6 without a fianchettoed bishop can be a clear incentive for the reversed battery. Occasionally …h7-h6 may do the same, as witness the following fragment: four years earlier, this time with Kortchnoi in the role of defender.

Vladimir Tukmakov

Viktor Kortchnoi

Riga ch-URS 1970

[image: images]

19.♕d2!?

Those who have thoroughly studied IYCPR will find the solution without effort: 19.♗xh6! gxh6 20.♕d2. Tukmakov feared there would be no follow-up after 20…♕b4 21.♕xh6+ ♔e7 22.♖f3 ♘bd5 23.♘xd5+ ♘xd5 24.♖xf7+ ♔d6, but after 25.♗f5 things look pretty desperate for Black. Still, Tukmakov’s actual choice is too much fun to leave out this example.

19…♘bd5 20.♗g6!?

This yielded the desired spectacular effect after Black’s next. Meanwhile the other tactical motif would have been the more correct choice: 20.♖xg7 ♔xg7 21.♕xh6+ ♔g8, and now for instance 22.♘xd5 ♖xc1+ 23.♕xc1 ♘xd5 24.♖a3, when after 24…♕b4 25.♖f3! ♕e1+ 26.♕xe1 ♗xe1 27.♖xf7 the mating attack continues! Of course, this rook sacrifice would have demanded quite some calculation over the board.

20…♗e8?

20…♗c7 was called for, intending to eliminate White’s important centralized knight.

[image: images]

21.♕xh6!

A move we all would love to play!

21…♕b4

21…gxh6 22.♗xh6+ ♔g8 23.♗e4+ ♔h8 24.♗g7+ ♔g8 25.♗xf6+ ♔f8 26.♘xd5 exd5 27.♗xe7+ ♔xe7 28.♗f5 leaves White two pawns up.

22.♕h8+ ♔e7

And now…

23.♕xg7 ♕xd4 24.♘d3 ♗xc3 25.bxc3 ♘xc3 26.♗a3+ ♔d7 27.♖e1

… proved good enough – White proceeded to win.

No Specific Target

The previous example may have been exceptional. Much more common is the following manoeuvre when Black’s kingside pawn structure is not even compromised.

Ni Hua

Bu Xiangzhi

Xinghua Jiangsu ch-CHN 2011

1.e4 e5 2.♘f3 ♘f6 3.d4 ♘xe4 4.♗d3 d5 5.dxe5 ♗e7 6.0-0 ♘c6 7.♘c3 ♘xc3 8.bxc3 ♗e6 9.♖b1 ♖b8 10.♖e1 ♕d7

[image: images]

11.♕d2!?

White has more options, the natural-looking 11.♗f4 being one of them.

11…0-0 12.♕f4 f6 13.♕g3

This is the idea. Here the queen is much more active than on d1, of course.

13…♖f7 14.♗f4! fxe5 15.♗xe5!

And White’s annoying pressure already yielded him a pawn:

15…♗g4 16.♗xc7 ♖bf8 17.♘e5 ♘xe5 18.♗xe5 ♗c5 19.♗d4 ♗xd4 20.cxd4 ♖xf2 21.♕h4 h6 22.♖e7 g5 23.♖xd7 gxh4 24.♖d6

And White eventually won.

Here is another attempt where the queen is transferred to a kingside with no weaknesses.

Michael Adams

Rustam Kasimdzhanov

Tripoli Wch 2004

1.e4 c5 2.♘f3 e6 3.d4 cxd4 4.♘xd4 a6 5.♘c3 b5 6.♗d3 ♕b6 7.♘f3 ♕c7 8.0-0 ♗b7 9.♖e1 ♗c5

[image: images]

10.♕d2 ♗e7

The bishop retreats. Quite an achievement by White’s charming little queen move.

The natural 10…♘f6? would run into 11.♕g5 0-0 12.e5, for example: 12…♘d5? (or 12…h6 13.♕h4 ♘e8 14.♗xh6) 13.♗xh7+.

In more recent games Black has tried 10…♘e7 a couple of times. Now another surprising idea behind White’s 10th comes to the fore: 11.b4!?, trying to make life hard for Black’s dark-squared bishop, though Black seems to hold his own after 11…♗d6 (11…♗xb4? is met by 12.♘xb5 axb5 13.♕xb4; 11…♗b6 12.a4 also favours White) 12.♖d1 (12.♖b1 ♘bc6 13.♗xb5 ♘e5 14.♘d4 0-0 15.♗f1 ♖ac8 when Black has compensation for the pawn due to White’s shattered pawn structure in Safarli-Korobov, Nakhchivan 2014; 12.a4!? f6 13.♗b2) 12…0-0 (12…♘bc6 13.a4 ♗xb4 14.axb5 axb5 15.♘xb5 ♕b8 16.♖xa8 ♗xa8 17.c3 ♗c5 18.♕g5) 13.♗e2 ♖c8.

11.b3

Very logical. As Black has reinforced his defence on the kingside, the bishop tries his luck on the long diagonal. This comes down to more conventional development, which you can compare with opening lines like 1.d4 ♘f6 2.c4 e6 3.♘f3 ♗b4+ 4.♘bd2 b6 5.a3 ♗xd2+ 6.♕xd2, or 1.d4 d6 2.c4 e5 3.♘c3 exd4 4.♕xd4 ♘c6 5.♕d2, and several others. Meanwhile 11.b4!? could be an option here too, in order to follow up with a2-a4 while also enabling the bishop to go to b2. A more committal move, of course, also not quite according to Michael Adams’ style.

11…♘f6

11…f6 12.♗b2 ♘h6, blocking the long diagonal, is an interesting alternative.

12.♗b2 d6 13.a4

And later Mickey managed to convert his slight pull.


Summary

When planning your development, don’t always hurry to produce the expected standard moves, but try to look for such ‘unconventional’ possibilities to activate your strongest piece. When you spot a promising destination, or notice a lack of pieces on the opponent’s kingside, be sure to check out if it is possible to bring out your queen at once. Sometimes the bishop can wait!







Chapter 2

Réti’s Rifle

Here is a much more conventional weapon in our strategic arsenal: Réti’s Rifle. With this pattern, the lady comes last. And whereas Alekhine put his queen behind his rooks (see the next chapter on Alekhine’s Gun), Réti put her behind his beloved fianchettoed bishop. The same principle applies in both cases: the strongest piece should be placed in the rear – which is quite logical with a series of exchanges in sight.

Let us start with an example by the maestro himself.

Richard Réti

Frederick Yates

New York 1924

1.♘f3 d5 2.c4 e6 3.g3 ♘f6 4.♗g2 ♗d6 5.b3 0-0 6.0-0 ♖e8 7.♗b2 ♘bd7 8.d3 c6 9.♘bd2 e5 10.cxd5 cxd5 11.♖c1 ♘f8

[image: images]

12.♖c2

Typically the rook makes way for the queen to go to a1.

12…♗d7 13.♕a1

Applying maximum pressure on the centre, just the way Réti liked it.

13…♘g6 14.♖fc1 ♗c6 15.♘f1 ♕d7 16.♘e3 h6

This position features in Romanovsky’s book on the middlegame. Here is what the renowned Russian instructor (and one of the first USSR champions) had to say about Réti’s strategy: ‘(…) what strikes you immediately is the harmonious action of all White’s pieces whose force, according to plan, is directed against the centre (…)’.

Having directed all his pieces to the centre, Réti now decides to advance a pawn there:

17.d4! e4

After 17…exd4 18.♘xd4 the placement of all of White’s pieces is almost too good to be true.

18.♘e5

Romanovsky remarks that this move is possible because ‘the b2-bishop is placed in front of the queen. If it were the other way around, 18.♘e5 would be unplayable.’

18…♗xe5 19.dxe5 ♘h7 20.f4 exf3 21.exf3 ♘g5 22.f4 ♘h3+ 23.♔h1 d4

Something had to be done against the threat of f4-f5.

24.♗xd4 ♖ad8?

This loses. First 24…♗xg2+ was called for, but Black was in bad shape anyway.

25.♖xc6! bxc6 26.♗xc6 ♘f2+ 27.♔g2 ♕xd4 28.♕xd4 ♖xd4 29.♗xe8 ♘e4 30.e6 ♖d2+ 31.♔f3

Black resigned.

No Centre to Target

Julio Granda Zuniga

Alexander Kharitonov

Benasque 2013

1.c4 c6 2.b3 d5 3.♗b2 ♘f6 4.♘f3 ♗f5 5.d3 h6 6.♘bd2 e6 7.g3 ♗c5 8.♗g2 0-0 9.0-0 ♗h7 10.a3 a5

[image: images]

11.♖a2!?

The quickest way to aim the rifle. White hopes that the rook will be of use on the a-file later. Other ways to reach the desired set-up are ♖c1-c2 (as in the previous game) and ♕c2 followed by ♗c3 and ♕b2. The idea played in the game is well-known and has been tried in many similar positions arising from the Réti Opening.

11…♖e8 12.♕a1

Unlike in the first example, the rifle is not pointing at a pawn centre here (though it helps to prevent a possible …e6-e5 later), but rather at the f6-knight and, indirectly, the g7-pawn.

12…♗f8 13.♖b1

Grouping the major pieces together: White wants to play b3-b4 in order to justify the placing of his rook on a2. The safer 13.♘e5 leads to probable simplifications and is less ambitious. Then the rook from a2 may later go to c2.

13…♘bd7 14.h3

After the immediate 14.b4 axb4 15.axb4 ♖xa2 16.♕xa2 Black can profit from the fact that the queen has left the long diagonal and occupy the centre with the advance 16…e5.

14…b5

Now b3-b4 is impossible as Black would simply take on c4, when the rook on b1 is in the line of fire of the h7-bishop.

15.♖c1

Changing plans and turning his attention to the c-file. 

15…♖c8 16.♗c3 ♕b6 17.♗f1 ♗d6

Black is just fine and ready to expand his centre with …e6-e5. In this case the rifle seems to have missed its target.

18.d4!?

Like Réti, opting for a possible ♘e5. But here Black’s pieces are more active.

Instead of the game continuation…

18…♗f8

18…♗c7 (anticipating ♘e5) or 18…c5 (dissolving the centre) would have been satisfactory alternatives for Black, who only much later really went astray and lost the game.

That White had faith in his set-up may be clear from the following game two years later, which shows a remarkable resemblance.

Julio Granda Zuniga

Cristobal Henriquez Villagra

Baku 2015

[image: images]

13.♖c2 b5 14.♘xg6 hxg6 15.♕a1 e5

And here again Granda put a pawn in the range of his own rifle with

16.d4

Black was perfectly fine after…

16…exd4 17.exd4 ♖fe8

… but in the end Granda prevailed again with his knight from c3 still ending up on e5. The Peruvian showed himself a true follower of Réti!

Actually there is a third Granda example, where he pulled the same trick. But here it seems that Black missed a chance to take advantage from White’s offside queen by opening the position in the centre.

Julio Granda Zuniga

Krikor Sevag Mekhitarian

Praia da Pipa 2014

[image: images]

18.e4

Now instead of…

18…dxe4

… Black could have questioned White’s set up with 18…e5!.

The rifle is not restricted to the Réti Opening. In another manoeuvring opening, the Hedgehog, the black queen not uncommonly ends up on a8 to help effect a Réti-like strategy.

Here we have a more open structure from a completely different opening (the Sicilian), but the same manoeuvre.

Bruno Parma

Vladimir Tukmakov

Moscow 1971

1.e4 c5 2.♘f3 e6 3.d4 cxd4 4.♘xd4 ♘c6 5.♘c3 d6 6.♗e3 ♘f6 7.♗c4 a6 8.♗b3 ♘a5 9.f4 b5 10.f5 e5 11.♘de2 ♘xb3 12.axb3 b4 13.♘d5 ♘xd5 14.♕xd5 ♖b8 15.0-0 ♗e7 16.♘g3

[image: images]

16…♖b5!

Again, a rook makes way for the queen to go the corner of the board (though this might not be obvious yet), this time in an active manner, attacking the white queen and fighting for control of the d5-square.

17.♕c4

With hindsight, 17.♕c6+! would have cleverly prevented the follow-up in the game.

17…0-0 18.♖ad1 ♗b7 19.♕e2 f6

The immediate 19…♕a8 leaves the kingside unprotected and fails to 20.f6 ♗xf6 21.♖xf6. Compare this to the last two examples. 19…d5 right away does come into consideration, but Tukmakov prefers to increase the pressure against e4 first.

20.c3 bxc3 21.bxc3 ♕a8

Of course not 21…♖xb3 22.♕c4+.

22.♕c2 d5

Choosing the right moment to pull the trigger.

23.c4 ♖c8 24.♕a2 dxc4 25.bxc4 ♖b4

Now White is clearly under pressure. He might have put up tougher resistance, but in the game he was quickly outplayed.

26.♖d7 ♗f8 27.c5+ ♔h8 28.♕f7 ♗xe4 29.♖c1 ♕c6 30.h3 ♖b2 31.♗f2 ♗xg2 32.♘h5 ♗xh3 33.♕d5 ♕xd5 34.♖xd5 ♗xf5 35.c6 ♗e4 36.♖d7 ♗xc6 37.♖d3 ♔g8 0-1

Harmony

Hikaru Nakamura

Vladimir Kramnik

London 2012

1.e4 e5 2.♘f3 ♘c6 3.d4 exd4 4.♘xd4 ♘f6 5.♘xc6 bxc6 6.♕e2 d6 7.g3 ♗e7 8.♗g2 0-0 9.0-0 ♖e8 10.c4 ♘d7 11.♗e3 ♗f6 12.♕c2 ♘e5 13.♘d2 ♘g4 14.♖ae1 ♖b8 15.b3 ♘xe3 16.♖xe3 c5 17.h3 a5 18.♔h2 a4 19.f4 ♗d4 20.♖e2 g6 21.♘f3 axb3 22.axb3 ♗g7 23.♖d1

[image: images]

Here we have more or less the same manoeuvre as in the Tukmakov game, although the reasoning behind it may be different. Black wants to activate his queen and get it away from possible trouble on the d-file. He also would like to develop his light-squared bishop on b7, but right now this would severely diminish the mobility of the b8-rook. Taking all this into account, Kramnik started with:

23…♖b6!

Now

24.e5

… trying to exploit the pin, was calmly met by…

24…♗b7 25.♖dd2

25.♖ed2 can also be met by 25…♕a8.

25…♕a8!

By setting up Réti’s Rifle Black has managed to complete his development in the harmonious way he wanted. His radiant pair of bishops, now supported by the queen, puts White’s centre under considerable pressure.

26.exd6 ♖xe2 27.♖xe2 ♖xd6

27…cxd6, restoring the pawn structure and taking control of the e5-square, is a good alternative, but Kramnik does not want to limit the mobility of his rook and prefers active piece play.

[image: images]

28.♘e5 ♗xg2 29.♖xg2 ♗xe5

29…♖e6 could be even stronger as 30.♖e2 runs into 30…♕e8 with a very unpleasant position for White.

30.fxe5 ♖e6 31.♖e2 ♕f3

In this major piece ending Black is better due to his active pieces and White’s vulnerable pawns and exposed king.

Moving Backwards

Alexander Rustemov

Evgeny Postny

Germany Bundesliga 2012/13

[image: images]

Up till now we have seen the queen moving sideways to reach the desired corner.

The same thing can of course be achieved by moving the queen backwards. This has more of a surprise factor and, as a result, is an aesthetically more pleasing way to execute the manoeuvre – at least for me.

25…♕h4!?

Clearly Black would again like to improve his pieces: his queen is in trouble and the knight on h7 is momentarily displaced.

25…♕g5 would have run into 26.h4! ♕xg4 27.♖fg1 ♕f3 28.♖h3 ♖e1+ 29.♖xe1 ♖xe1+ 30.♔c2 ♕g4 31.♕xe1 ♕xf4 32.h5; but 25…♗h6, to eliminate the strong knight, was an alternative.

26.♔b1

26.♗xg6!? would have been more challenging: 26…fxg6 27.♘xg6 ♕h6 28.♘xe7+ ♖xe7 29.♕xh6 ♗xh6+ 30.♔d1 with a tense battle.

26…♘g5 27.♕g2

Now 27.♗xg6 makes no sense: 27…fxg6 28.♘xg6 ♕h7.

27…♘e4

The knight has emerged from h7 and found a wonderful spot. And what about the queen?

28.♖hg1

[image: images]

28…♕h8!

Of course, as you had expected. Now Black is clearly better as White has great difficulties defending the d4-pawn.

29.♗xe4

29.♘e2 ♘d2+.

29…♖xe4 30.♕f3 ♖8e7 31.♖d1 ♘xc5

And Black won.

The Drawback

Igor Lysyj

Mikhail Panarin

Yekaterinburg 2013

[image: images]

Shortly before, Black had moved his queen from c7 to a8 via b8. With the black queen tucked away in the queenside corner, White will be inclined to divert his attention to the kingside. As Black is lacking something in the defence, a kingside attack is likely to be very dangerous.

This is a big drawback of Réti’s Rifle in more open positions where the opponent can quickly direct his forces to the other side.

20.♘g5

Preparing to transfer the queen to the kingside (g4 or h5), now that the black counterpart has departed from centre stage.

20…h6

After 20…♗xg5 21.hxg5 White enjoys a big spatial advantage.

21.♘h3

Intending to follow up with ♕g4 and ♘f4(-h5).

21…e5

This allows a tactical trick, though after 21…♗c6 the same move 22.♗xh6 would still have been possible: 22…gxh6 23.d5, and now for example 23…♗xa4 24.dxe6 fxe6 25.♕g4+ ♔f8 26.♘f4. This looks dangerous for Black, but naturally should have been preferred to the game continuation.

22.♗xh6 gxh6 23.♕g4+ ♔f8 24.♕xd7 ♗b4 25.♖xb4

Here 25.♖e3! was possible, as after 25…exd4 26.♖f3 ♖e7 27.♕f5 Black cannot take twice on e4 because at the end the c8-rook will hang.

25…axb4 26.♕d6+ ♔g7 27.dxe5 ♖e6 28.♕xb4 ♖xe5

And here Black should not have hesitated to bring his queen back into the game: 28…♕a5. After the text move and White’s

29.♕xb6

… he had to defend an unpleasant position, which he did not manage to do in the end.

Let’s finish with a tense battle which also sees White attacking fiercely on the kingside as soon as Black has moved his queen to a8. Just to make it absolutely clear: Réti’s Rifle can be a strong manoeuvring weapon, but should be handled with care in open positions.

Alon Greenfeld

Tamir Nabaty

Beer-Sheva 2013

1.d4 ♘f6 2.♘f3 b6 3.c4 ♗b7 4.♘c3 e6 5.a3 d5 6.cxd5 ♘xd5 7.e3 ♘xc3 8.bxc3 ♗e7 9.♗b5+ c6 10.♗d3 c5 11.0-0 0-0 12.♕c2 h6 13.e4 cxd4 14.cxd4 ♘c6 15.♗e3 ♖c8 16.♕e2 ♘a5 17.♖fd1 ♖c3 18.a4

[image: images]

18…♕a8

Here White unleashed a familiar idea:

19.d5!?

This is in fact a novelty, and seemingly a strong one as, after natural moves, Black is fine.

After 19.♗f4 ♘b3 20.♖ab1 ♖fc8 Black has a pleasant position, while after 19.♖ac1 he may venture the exchange sacrifice 19…♖xd3 20.♖xd3 ♗xe4.

19…exd5 20.e5

See also IYCPR Chapter 21: Passer Pour Mieux Centraliser.

20…♘b3

Black does not hesitate to bring one of his offside pieces back into play.

21.♘d4

White goes all the way!

21…♖xd3

If 21…♘xa1 then 22.♘f5! and Black will have a hard time, for instance 22…♕d8 23.♗xh6 ♗c8 24.♘xg7, and the knight will retreat to f5, leaving the black king with little protection.

22.♖xd3 ♘xa1 23.♘f5 ♕d8

[image: images]

24.♗xh6 g6

The insertion of 21…♖xd3 proves ineffective. Now, after 24…♗c8, even 25.e6 fxe6 (25…♗xe6) 26.♘xg7 is possible, and there seems to be no defence. Of course, over the board this is extremely difficult to foresee.

25.♘xe7+ ♕xe7 26.♗xf8 ♔xf8 27.♕b2

Now White should be winning easily, but in the game Black managed to pose some practical problems and got away with a draw.


Summary

Reti’s Rifle is a contemporary and useful weapon when it comes to mobilizing your queen from a distance, putting pressure on the (pawn) centre together with the bishop. Obviously, a corner square is not the most active post for a queen. This may become painfully apparent in more open positions, when at times it may be missed dearly on the other side of the board.







Chapter 3

Alekhine’s Gun

Put your opponent under crushing pressure: double your rooks on a (half-)open file and put your queen behind them. Sooner or later your opponent is bound to succumb.

Nimzowitsch at least froze when facing the gun against Alekhine in San Remo 1930. A powerful strategic device, with the queen as the ultimate trump.

Let’s explore the typical situations.

Controlling the File

Alekhine’s splendid victory ended in a complete zugzwang after a mere 30 moves. In this game he tripled on the c-file and quickly established a winning bind. As a result, later this came to be called ‘Alekhine’s Gun’, although it is unclear when this name was introduced. It must have left a pretty powerful impression in any case as, in the United States, it obtained an almost universal cult status. Both a metal band from Brooklyn and a military mission in Afghanistan bear this name!

The above-mentioned game against Nimzowitsch is well known and can be found annotated in, for example, Kasparov’s My Great Predecessors.

Fortunately, Alekhine played another attractive game with the same motif:

William Winter

Alexander Alekhine

Nottingham 1936

1.d4 e6 2.e4 d5 3.exd5 exd5 4.♗d3 ♘c6 5.♘e2 ♗d6 6.c3 ♕h4 7.♘d2 ♗g4 8.♕c2 0-0-0 9.♘f1 g6 10.♗e3 ♘ge7 11.0-0-0 ♗f5 12.♘fg3 ♗xd3 13.♕xd3 h6 14.f4 ♕g4 15.h3 ♕d7 16.♖hf1 h5 17.♘g1 h4 18.♘3e2 ♘f5 19.♘f3

[image: images]

19…f6!

Before transferring his major pieces to the open file, Black prevents ♘e5.

20.♘h2 ♖de8 21.♗d2 ♖e6 22.♘g4 ♖he8 23.♖de1 ♖8e7!

The queen should be at the back (as in the game against Nimzowitsch). With the most valuable piece bringing up the rear, Black is more likely to create a genuine threat of capturing.

24.♔d1 ♕e8

Aiming the gun!

25.♕f3 ♘a5! 26.b3

This doesn’t prevent the knight from coming to c4. But Black is also on top after 26.♕xd5 ♖xe2 27.♕xa5 ♘g3 or 26.♘c1 ♘c4.

[image: images]

26…♘c4! 27.♗c1

27.bxc4 ♕a4+ 28.♔c1 ♗a3+ 29.♔b1 ♖b6+ 30.♔a1 ♕c2.

27…♘ce3+ 28.♗xe3 ♘xe3+ 29.♘xe3 ♖xe3 30.♕f2 ♕b5

Now the pressure has become unbearable: White loses at least a pawn as Black is threatening mate starting with 31…♕d3+.

31.♘c1 ♖xc3 32.♖xe7 ♗xe7 33.♕e1 ♔d7

And Alekhine soon won:

34.f5 ♖e3 35.♕f2 g5 36.♖e1 ♖e4 37.♖xe4 dxe4 38.♔d2 ♗d6 39.♔c2 ♗f4 0-1

Looking for the Entrance

Arkadij Naiditsch

Piotr Murdzia

Germany Bundesliga 2010/11

[image: images]

25.♕d1!

Making way for the e1-rook.

25…♖f6 26.♖1e2 ♖d8 27.♕e1!

Here we go again – total control! White may now toy with the idea of ♖e8, eliminating one defender of the king.

27…♕d7 28.f3 ♖f8

Black can hardly move, but White still has some manoeuvring to do in order to make use of the open file. With the black rook gone from d8 he now cleverly makes the entrance square e7 available.

29.♕d2 ♕f5

29…♘a5 30.♖e7 ♕d8 31.♘e6+.

30.c4! ♘a5

30…dxc4 31.d5.

31.♖e5 ♕c8 32.cxd5 ♘c4 33.♕c1 c6 34.♖e7

Entering the seventh rank and threatening 35.♘e6+.

34…cxd5 35.♘xd5 ♖f5 36.♘c7!

White finishes off in style.

36…♔h7 37.g4 ♖f6 38.♘e8 ♖c6 39.d5 ♖c5 40.♕a1

1-0

Versus the Backward Pawn

Now let’s us look at some slightly different examples. Here White has a concrete material target, the backward pawn on e7.

Play is rather straightforward, while the much stronger black player has little to counter White’s tripling on the e-file with. Something probably went wrong in the Dutch grandmaster’s Dutch Opening.

Anton Rosmüller

Roeland Pruijssers

Utrecht 2015

1.d4 f5 2.♘f3 ♘f6 3.g3 g6 4.♗g2 ♗g7 5.0-0 0-0 6.c4 d6 7.♘c3 ♕e8 8.d5 a5 9.♗e3 ♘a6 10.♕d2 c6 11.♗h6 ♗d7 12.♗xg7 ♔xg7 13.e4 fxe4 14.♘g5 ♘c5 15.♘gxe4 ♘fxe4 16.♘xe4 ♘xe4 17.♗xe4 ♗h3

[image: images]

18.♖fe1 c5 19.♖e3 ♕d7 20.♖ae1 ♖f7 21.♗g2 ♗f5

21…♗xg2 22.♔xg2 will leave Black completely passive: White can continue with ♖e6 and h2-h4. That is, apart from tripling on the e-file of course!

22.f3

Pretty straightforward seems 22.h3, when 22…♗xh3 (22…h5 23.♖e6) 23.♗xh3 ♕xh3 24.♖xe7 gives White a decisive advantage, despite the material equality. White’s open e-file and Black’s king’s position are the predominant factors (see also Chapter 23 on major pieces), for instance 24…♖af8 25.♖xf7+ ♖xf7 26.♕c3+.

22…h5 23.♖1e2 b6 24.♕c3+ ♔h7 25.♕e1 ♖e8

[image: images]

26.g4?

White rushes things, which could have cost him half a point. 26.h3 ♗xh3 27.♖e6 ♗f5 (27…♗xg2 28.♔xg2) and only now 28.g4!.

26…hxg4 27.♕h4+ ♔g7 28.fxg4 ♖h8?

28…♗xg4 29.♗h3 (29.♖e6 ♗xe2) 29…♗f5 seems to hold, for example: 30.♖e6 ♖h8 31.♗xf5 ♖xh4 32.♖xg6+ ♔h7 33.♗xd7 ♔xg6 34.♗e8 ♔g7 35.♗xf7 ♔xf7.

29.♕e1!

1-0

Probably missed by Black.

Instead of protecting the g4-pawn, the queen retreats to build Alekhine’s Gun once again. It proved to be the decisive shot.

Sebastien Mazé

Andrei Istratescu

Saint-Quentin ch-FRA 2015

[image: images]

At the cost of a mere pawn White has established a perfect blockade, enabling him to set up Alekhine’s Gun at leisure. The first target is Black’s backward pawn on e6.

28.♖e3 ♗g6 29.♖ae1 ♖f7 30.♖1e2 ♗e7 31.♕e1 ♗f8 

Again the question is: how to follow up, while Black is stubbornly defending his main weakness?

32.g4!? ♔g8 33.♔g2 ♖h7?! 34. ♗d6!

Black’s last also enabled 34.♗f6, but I like the clear strategic idea behind the text move.

34…♗xd6 35.cxd6 ♗f7

[image: images]

36.♘xe6

And now 36.♕g3 would have been correct, holding on to the d-pawn for a bit and intending to follow up with ♘d4-b3-c5. White has established a typical good knight vs bad bishop position.

The text move yielded White a quick win, but only because Black missed a better defence later on.

36…♕xd6 37.♘d4 ♖xe3 38.♖xe3 ♕f4?

38…♕f6 39.♖e5 (39.♘f5 h5!) 39…♗g6 and White’s position looks attractive, but Black is holding on.

39.♘f5 ♔f8 40.♖e7 ♕b8 41.♕c3

Black resigned.

Against the Isolated Pawn

Anatoly Karpov

Boris Spassky

Montreal 1979

1.d4 ♘f6 2.c4 e6 3.♘f3 d5 4.♘c3 ♗e7 5.♗f4 0-0 6.e3 c5 7.dxc5 ♘c6 8.♕c2 ♕a5 9.a3 ♗xc5 10.♖d1 ♗e7 11.♘d2 ♗d7 12.♗e2 ♖fc8 13.0-0 ♕d8 14.cxd5 exd5 15.♘f3 h6 16.♘e5 ♗e6 17.♘xc6 ♖xc6 18.♗f3 ♕b6 19.♗e5 ♘e4 20.♕e2 ♘xc3 21.♗xc3 ♖d8

[image: images]

The knights have disappeared from the board in this isolated queen’s pawn position, which makes it easier for White to besiege the d5-pawn.

22.♖d3!

By now you should know that doubling is not enough!

22…♖cd6 23.♖fd1 ♖6d7 24.♖1d2 ♕b5 25.♕d1

And yet again, complete pressure. Except for the e7-bishop, all the black pieces are on the defensive. He can do very little, but how should White further improve his position?

25…b6 26.g3 ♗f8 27.♗g2 ♗e7 28.♕h5

I would say that White has achieved a typical small Karpovian improvement now.

28…a6 29.h3 ♕c6 30.♔h2 a5 31.f4

After some further preparation (again, very useful with regard to the forthcoming pawn advance), it’s time for action.

31…f6 32.♕d1 ♕b5

[image: images]

33.g4

Once the bishop is driven back to f7, e3-e4 becomes a possibility as d7 is no longer sufficiently protected.

33…g5?

Spassky loses patience.

34.♔h1 ♕c6 35.f5 ♗f7 36.e4

This is possible as a result of the pin along the d-file, which is typical in such positions. Check, for example, Houska-Dreev, Aix-les-Bains (Ech) 2011, where Black managed the same advance after outmanoeuvring his opponent.

36…♔g7 37.exd5 ♕c7 38.♖e2 b5? 39.♖xe7 ♖xe7 40.d6 ♕c4 41.b3 1-0

Creating a Second Front

Piotr Bobras

Jaroslaw Paprocki

Warsaw 2008

[image: images]

22.♘c3!

White wants to keep his knight on the board. He might have been afraid that, after an exchange, he would not have been able to make any further headway after tripling on the d-file. Or as they say: ‘One weakness (here, the d6-pawn) is no weakness.’

22…♕b7

It would have made sense to post the black rooks more actively; for example, by 22…♖e8, after which the rook can defend the backward d6-pawn sideways from e6.

23.f3 ♖d7 24.♖e2 ♖bd8 25.♖d3 ♔f8 26.♖ed2 ♕c7 27.♕d1

While Black has persisted in defending passively, White has set up Alekhine’s Gun. But how to proceed now?

27…f6 28.h4 ♔e7 29.h5 ♔f8 30.♘e2!

Having fixed Black’s pawn structure on the kingside, White now plans to relocate his knight on f5.

30…♔f7 31.♔f2 ♔f8 32.♘g3 ♔f7 33.♘f5 ♔e6

Of course, this killer knight (IYCPR Chapter 2) is terribly strong, but Black miraculously manages to cover d6 for a fourth time.

34.b3 ♕b8

It almost looks like the zugzwang from Alekhine-Nimzowitsch. But now White activates his queen, which, as you would expect, quickly decides the game.

35.♕h1 ♔f7 36.♕h3 ♕c7 37.♕g3 ♔f8 38.♕g6 1-0

Only Major Pieces

Sergey Zhigalko

Timofey Iljin

Alushta 2010

[image: images]

28.♘d3 ♘xd3

Though objectively the text move might be OK, I would prefer to keep the knights on the board here and play 28…♘e6, from where the knight could leap to the strong d4-square, which would also solve all problems with the backward d6-pawn.

29.♕xd3

Now Black has to remain slightly passive. Perhaps he had only reckoned with 29.♖xd3, after which 29…d5 would immediately solve all his problems.

29…a5

29…d5 30.cxd5 cxd5 31.exd5 ♖xd5 32.♕xd5 ♖xd5 33.♖xd5 and the black queen would struggle against the white rooks (see Chapter 27). This is certainly not what Black intended with his 28th move.

30.♖ed2 ♕c5 31.♕f3

Keeping an eye on …d6-d5 – and starting our familiar regrouping
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