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INTRODUCTION: FANNY HILL’S
MAPPING OF SEXUALITY,
FEMALE IDENTITY, AND MATERNITY

Gary Gautier

The eighteenth-century British were not only remapping world territories, but were also involved at home in the concomitant remapping of conceptual space to suit the new world of bourgeois capitalism. Through three related language patterns, Memoirs of a Woman of Pleasure (1749) confrontationally engages this process by making legible the bourgeois remapping of certain categories constitutive of “woman,” and then exposing that remapping as ludicrous. Through metaphors of “prospects” and “flowers,” the sexual body is aestheticized and commodified. Through the “seats-and-centers” pattern, female identity in particular is redefined. Through the “mothers-and-daughters” pattern, the maternal bond becomes represented as an economic bond masking as a sentimental one.1 John Cleland not only remaps these concepts of sexuality, female identity, and maternity, but pins the remapping to an emergent bourgeois ideology, and then politically situates himself as an antagonist to that ideology. In satirizing these bourgeois constructions of gender, Cleland is not at all boxed into a feminist vantage point but rather assumes a vantage point that is generally (though not in every detail) sympathetic to the landed conservatism represented in Henry St. John Bolingbroke, Henry Fielding, and Tobias Smollett, all of whom Cleland praised in The Monthly Review.2

The word “prospect” has three meanings in Memoirs—a view of nature, a view of the sexual body, and a view of a change in material conditions—and through the interplay of these three meanings the sexual body is both aestheticized and commodified.3 “Prospect,” first of all, refers to the aesthetic appreciation of natural scenery. As Ann Bermingham points out, this view of nature as an aesthetic object, taken for granted in post-Romantic times, was relatively new in eighteenth-century England.4 Whether the shifting sensibility was due to the fashion of the Grand Tour, as Christopher Hussey suggests,5 or due to the ideological needs of a culture in political conflict, as James Turner argues,6 Memoirs takes the conceptual artifact of the aestheticized “prospect” and uses it to remap the sexual body into the domain of aesthetics.

Charles first refers to the natural prospect when he takes Fanny to Chelsea: “Come, my dear, and I will show you a room that commands a fine prospect over some gardens.”7 The natural prospect is, however, displaced even before the sentence ends by the “prospect” of a sexual landscape, as Charles, “without waiting for an answer … led me up into a chamber … where all seeing of prospects was out of the question, except that of a bed, which had all the air of having recommended the room to him.” Fanny thus learns this metaphorical use of “prospect” from Charles at the scene of her defloration, but she quickly adopts it into her own vocabulary. The following morning she describes in detail the sexual “prospect” of Charles’s body, and refers directly to the sexual “prospect” twice thereafter before finally returning to its use in reference to natural scenery. With repetition, the sexual prospect becomes less and less a metaphor and increasingly a primary association of the word, aestheticizing the sexual body by way of the natural prospect. Notably, this aestheticization is not gender-specific. It refers to both male and female organs.

The aestheticization of the sexual body, male and female alike, is a recoding of sexuality which meets the needs of the commercial world within which Fanny is working and which was rising to pre-eminence in eighteenth-century England. The aestheticized body is the objectified body, and once objectified, the body can be readily mapped into the bourgeois world of commodity-values. Looking at the sexual body as the point of overlap between the imagery of nature and imagery of mechanical production brings together two strands of Memoirs criticism. John Hollander, reviewing Putnam’s 1963 publication of Memoirs, refers to Cleland’s use of “almost standard Renaissance erotic topography,”8 a view ratified and developed recently by Douglas Brooks-Davies.9 At the other extreme, Douglas J. Stewart claims that Memoirs effects “a near-total displacement” of that standard erotic topography by the imagery of “ ‘engines,’ ‘movements’ (as in a watch or clock), ‘springs,’ ” and so on.10

A less selective reading shows these two fields of imagery to overlap in Cleland’s representation of the sexual body. Leo Braudy points us in the right direction when he says that “the language of mechanism and the invocation of nature are … complements in Fanny Hill.”11 Braudy argues that these two patterns converge into a materialist celebration of the “egalitarian possibilities of sexuality,”12 and cites Fanny’s affair with Will to justify his claim. A closer look at Fanny’s evaluation of Will, however, shows something more complex than a celebration. Fanny’s coding of sexuality, which favors “the talent of pleasing” over “titles, dignities, honours, and the like,” upsets the old, fixed, and oppressive structures of the aristocratic hierarchy, but this same coding creates new problems. Having shaken off the shackles of title, the human being now becomes an object of aesthetic judgment. Fanny doesn’t scorn Will because of his rank, but locates “the greatest of all merits” in the ability of this “handsome person” to give sexual pleasure, thus reducing him to a sexual object. The cost of egalitarianism, in the bourgeois vision which Fanny here participates in, is that all individuals, regardless of class or gender, become interchangeable units in some gigantic sociosexual machine.13

The vision of the aestheticized body in Memoirs has important implications for aesthetics in general. The eighteenth-century boom in aesthetic theory was not coincidentally aligned with the rise of capitalism and the bourgeois world view. Marx suggests that with the rise of capitalism, commodity-value replaces use-value as the standard of material intercourse, and the world of social relations takes on the “fantastic form of a relation between things.”14 Under these conditions, social identity becomes dehumanized, and if one is to salvage human identity, a distinction must be created between “private” and “social” identity. Social identity becomes perceived as superficial, and “real” human identity becomes perceived as private. If this is tentatively seen as a two-step process—the dehumanization of social identity and then the construction of private identity as “real” identity—it is the first step that primarily concerns Memoirs. Cleland depicts, and depicts with a satirist’s eye, the manner in which the bourgeois cultural context aestheticizes the sexual body, leading to the fantastic coding of sexual relations as relations between things. In Memoirs, indeed, the sexual act is often portrayed as an act between autonomous sexual organs, creating an effect which is often comical but comical in a politically motivated way. Through the mediation of Memoirs’s satirical form, the comedy is intimately connected to such conservative critiques of bourgeois commercialism as found in Pope’s Dunciad.

Insofar as the “aesthetic” coding of the sexual body leads to the “commodity” coding, Memoirs further calls into question those eighteenth-century aesthetic discourses which led up to Kant’s “purposiveness without a purpose.” Those discourses tended to present the aesthetic object and aesthetic judgments as isolated from the world of practical relations and from ideological concerns. In the case of imagery of nature, whereas “ ‘land’ and ‘country’ were once synonymous with ‘nation,’ ”15 land in the eighteenth-century sense of “prospect” ostensibly detaches itself from politics and lays “claims to something more universal.”16 But that move is itself ideologically motivated, and is exposed as such through the satirical form of Memoirs. Once Fanny learns the aestheticized “prospect” coding of the sexual body, she has made the adjustments necessary to become a player in the eighteenth-century marketplace of economic individualists. Aestheticization, far from promoting some pre-ideological category, is merely a preliminary rite of initiation into the world of commodity values. As Fanny comes to naturalize the bodily “prospect” through rhetorical and sexual repetitions, she also comes to see her body as so many units of product. Thus she can say that her “heart” is “pre-ingag’d” to Charles, while Mr. H—— is “possessor of my person.”

The movement from aestheticized body to commodified body brings us to the third meaning of “prospect”—the view of material success. “Prospect” is used in this third sense several times, culminating in Fanny’s reflections after the death of the rational pleasurist: “I grew somewhat comforted by the prospect that now open’d to me, if not of happiness, at least of affluence, and independence.” The implied link between the sexual prospect and the business prospect can, interestingly enough, claim the authority of John Locke. In Treatises on Government, Locke suggests that the relationship to self is primarily one of ownership. This not only supports Locke’s own position on private property, but opens the way for a recoding of the body as commodity and raw material that can legitimately enhance one’s business prospects. If Locke points the way toward a bourgeois coding of the human body, Memoirs ritualizes that coding, partly through the repeated conflation of nature, body, and business venture behind the sign of the “prospect.”

The triple coding of prospect is most clear in the return to the “prospect” of nature in Fanny’s last prostitution scene. Here, Fanny is again offered the “prospect” of a “garden.” In this scene, “prospect” directly refers neither to the sexual body nor to the prostitutes’ payoff. The implication is that, insofar as the conflation of meanings is complete, the recoding of the sexual body is complete. Sexual body and business interests automatically share the space of the natural “prospect.” Nature and sex together have been initiated into the world of commodity values by way of the “prospect” pattern.17

The “flowers” image is also used in Memoirs to aestheticize the sexual body, but additional meanings extend the range of significance seen in the “prospects” pattern. The climax of the “flowers” pattern is in Louisa’s seduction of “Good-natured Dick.” Only in this scene is “flower(s),” which has been used several times as a metaphor for “maidenhead,” used literally. Fanny introduces Dick by saying: “we had often … bought his flowers.” Significantly, this literal reference is almost immediately displaced with the use of “so rare a flower” as a metaphor for penis.18 The natural flower is displaced by the sexual flower, and sex becomes the mediating activity through which we might get back to the “natural.” But it is a special kind of sex. In this scene the reification of the sexual body hits its peak. Dick, called “the natural,” becomes first “man-machine” and then “brute-machine”; Louisa “went wholly out of her mind into that favourite part of her body … There alone she existed … In short, she was now as mere a machine … as the natural himself.” Human being is displaced by reified sex organ, and sex organ is coded as a kind of “machine.” As the flower-boy, Dick at least has some kind of social identity, but even that becomes displaced by the flower-penis. The episode ends with Dick’s flowers becoming one unit in a fiscal transaction, with Fanny and Louisa “taking all his flowers off his hands, and paying him at his rate.” The sexual body becomes the space across which natural flowers, as well as the social identity of Dick “the natural,” are coded into the world of commercial transactions.

Thus far the “flowers” pattern has been seen as a supplement to the “prospects” pattern. Indeed, “prospect” occurs in the Dick episode as the vaginal field of Dick’s metaphorical “flower,” and this kind of networking of concepts certainly increases the power of the ideological remapping. However, the displacement of natural flowers by sexual flowers sets us up for the next scene, in which “flowers” exhibits a meaning unaccounted for by the “prospects” pattern.

Following the Dick episode, Fanny and Emily go up the river for their last transaction as prostitutes, whereupon Fanny launches into one of her reflections on style, which culminates in her praise of sex as a subject that “is poetry itself, pregnant with every flower of imagination, and loving metaphors.” The space of sexual transaction, which has been a kind of recoding ground for the interplay of nature and formative bourgeois conceptual categories, now becomes displaced by one of its own metaphors.19 Sexual activity becomes a kind of narrative (not “the province of poetry” but “poetry itself”), and the narrative logic that this poetry follows might best be described as the logic of commercial transaction. Nature, prospects, flowers, sexuality: all are remapped according to the narrative logic of bourgeois commercialism.

Whereas the prospects-and-flowers pattern remaps the sexual body, the seats-and-centers pattern allows us to focus more narrowly on the female body and on how female identity is recoded by way of the body. Of the many terms Cleland uses for the vagina—including “home,” “spot,” and “place”—“seats” and “centers” are peculiarly germane here. First of all, they are gender-specific, referring repeatedly to the vagina but never to the penis.20 Second, each carries extra meanings which are particularly telling with regard to the emerging bourgeois world view. “Seats” carries the meaning of “county seat,” the primary political and economic unit of a residual landed and aristocratic social order; and “center” explicitly refers to the central “article” of a rather bourgeois business deal concerning the commodity-value of Fanny’s counterfeit maidenhead. Third, the occurrence of “central seat” in the final sex act of the novel provides textually-specific closure to the pattern.

During Fanny’s first night with Phoebe, the pattern begins with Fanny’s recognition of her own vagina as “the sweet seat of the most exquisite sensation … which had been, till that instant, the seat of the most insensible innocence.” Here, Fanny discovers her vagina-centered identity. The innocence which had characterized her vagina, and her being, is seen as the mere absence of sensation. Her identity as such is recognizable only retrospectively, from the vantage point of the present sensation. This iteration of vaginal identity is reinforced through the concept of “center,” which occurs for the first time in the same passage. Fanny feels “a new fire … fix’d with violence in that center appointed them by nature.” In terms of the vaginal reference, “center” here is perfectly synonymous with seat, but “center” also carries some extra semantic freight which allows us to talk about, for example, Fanny’s center of identity. Moreover, with the death of Fanny’s parents, and her desertion by Esther in London, Fanny is thrust into what might be called a de-centered existence, “alone, absolutely distitute [sic] and friendless … [and in] helpless strange circumstances.” With Phoebe’s advances, Fanny finds a narcissistic center of identity in her vagina, as “center of all my senses.” Thus in this initial scene of “seats” and “centers,” we see Fanny move from a de-centered identity, or an identity as pure absence, to a narcissistic identity centered on vaginal sensations.

The next stage in the development of Fanny’s female identity is a recoding of the vaginal “center” upon defloration. What was the vaginal “center of all my senses” becomes the “center of [Charles’s] attraction,” and the “center of his over-fierce attack.” Fanny, as female sexual body, enters the world of social relations, and assumes the patriarchal coding assigned to her within that world. The female, in such a world, has only a quasi-identity which must be “finish’d” by male penetration. She is a sort of vagina rasa awaiting male inscription.

A corollary to this notion of female identity is the lack of female space in the eighteenth-century world of social relations.21 When Esther suggests that Fanny “get into” a “place” as soon as possible, and Fanny more pointedly reiterates her need for “any place … where I could get into any sort of being,” the problem of female space in commercial London is made clear. The desirable place for Fanny in this context is that of a maid. Unlucky at getting such a place, Fanny quickly finds her alternative place in a brothel (a brothel which is superficially matriarchal but which in fact has its raison d’être in the servicing of males).

The patriarchal denial of female space was a common theme in the eighteenth century, appearing not only in Memoirs but also in such works as Moll Flanders, Clarissa, and The Harlot’s Progress. One possible response to the female’s claustrophobic predicament in commercial London might be to dig through older conceptual categories for a more adequate gender coding. Such a strategy can be seen in the two occurrences of “seat” in reference to the “county seat” of “Lord N——” in Harriet’s defloration tale. The county seat, a primary unit of organization in a land-based economy, carries with it the aura of aristocratic conceptual space. Occurring here in a narrative within a narrative, and in a rather pastoral tale told in an urban brothel, it is twice removed from the real world of social relations in Memoirs. The aristocratically coded “seat,” with all its conceptual space, may have a certain nostalgia value, but is not presented here as a viable option for women in commercial London.

Fanny’s own response to the patriarchal denial of female space can be compared to that of her contemporary, Clarissa Harlowe. Clarissa indeed finds that the gate which marks the end of her father’s territory marks the beginning of Lovelace’s. Whereas Fanny, however, accepts subjection to Mr. H—— as the natural consequence of rape, Clarissa resists the role of “subjection to ravisher” to the end, perhaps finding the only female space in her world, ironically, in the “coffin.” Both Fanny and Clarissa dramatize the socially mandated subjection of the female, but Clarissa offers the situation tragically, whereas Memoirs presents it as a source of immediate pleasure and, somewhat tongue-in-cheek, as a source of ultimate domestic bliss.

In the world of Memoirs, Fanny not only requires male penetration to complete her identity (a patriarchal coding), but needs a bourgeois coding of her body in order to fully have her “place.” A variant meaning of “center” fosters such a coding: “When the articles of the treaty had been fully agreed on, the stipulated payments duly secur’d … nothing now remain’d but the execution of the main point, which center’d in the surrender of my person up to his free disposal and use.” Fanny’s vagina becomes center of identity, center of male attention, and center of business transaction, all three meanings becoming conflated into a coherent coding of female identity and female space that suits an emergent bourgeois ideology.

The concluding reference to “central seat” reiterates the conflated coding with an emphasis on subjection: “Think then! as a lover think, what must be the consummate transport of that quickest of our senses, in their central seat too! when after so long a deprival, it felt itself re-inflamed under the pressure of that peculiar scepter-member, which commands us all.” The female who buys into the coding and subjects herself to the phallus gets the reward of a presumably benevolent master.22

Fanny’s identity problems can be seen as not merely those of the female in a bourgeois patriarchy, but also as those of a female deprived of her mother. The orphan motif is used in Memoirs to recode maternity itself into the bourgeois patriarchy. Three semantic modes of “mother” (and variants) can be identified in the process of that recoding. First of all, there is the reference to the biological mother. Although over half of the usages of “mother” refer to biological mothers, many are in set-piece introductions to coming-of-age narratives within Memoirs, and the adjectival variants—“motherly,” “maternal,” and “matron-like”—are reserved for the second mode, surrogate mothers. The bulk of the maternity recoding in Memoirs is through reference to these omnipresent surrogate mothers, and in one such case we find a reference to “my good temporal mother,” which I will treat as a separate mode of the term “mother.”

The de-centered position in which Fanny finds herself early in the novel can be seen from this angle in relation to the premature loss of her biological mother. Much of Fanny’s narrative suggests an inner longing for an adequate maternal bond. After her parents’ death, she is quick to see mother-figures in Esther, Mrs. Brown, the landlady in Chelsea, and Mrs. Cole. When “motherly” is first used in the surrogate sense, as Fanny touts Esther’s “motherly care,” the maternal bond is already sliding from a bond of sentiment to one of economics—“she taxed me for her protection, by making me bear all travelling charges”—but this is only a foreshadowing of Fanny’s experiences in London, where the recoding of maternity begins in earnest.

At the intelligence office, Fanny almost immediately codes Mrs. Brown as “matron-like,” and her entrance into Mrs. Brown’s household can be seen as the fulfillment of a desire to reenter maternal space. That space seems more “magnificently furnished” than ever, perhaps suggesting Fanny’s own rapture at entering a maternal space after a period of deprivation. This maternal space, however, is not what it appears to be. Though a brothel, the house ironically appears to Fanny to be “a very reputable” place. Likewise, the maternal woman who appears to take such a sentimental interest in Fanny has primarily a commercial interest. Fanny has entered a world where not only are daughters commodities produced by mothers, marketed, and sold (the Chelsea landlady, the only biological mother actually present in the story, sells her daughter outright, “for not a very considerable sum neither”), but daughters are also a sort of bourgeois office space for repeated business transactions between mothers and clients. After upsetting Mr. Crofts’s efforts, Fanny in fact makes a telling comment: “I dreaded the sight of Mrs. Brown, as if I had been the criminal, and she the person injur’d.” Fanny’s body is the space of contract between Mr. Crofts and her surrogate mother, and her violation of that coding of her body as contractual space results in the kind of irrational guilt a daughter might feel upon anticipating a motherly reproach.

In book 2, the brutally economic coding of maternity seems to soften somewhat, as the “perfectly maternal” Mrs. Cole seems more likeable than the surrogate mothers of book 1. But is Mrs. Cole really more likeable, or is the coding of the maternal relation as economic relation merely becoming naturalized? B. Slepian and L. J. Morrissey cite Mrs. Cole’s advice following the sailor scene as evidence that “Fanny’s principal teacher is Mrs. Cole” as she learns “the value of reason and self-control.”23 A close look at the scene, however, suggests that such evidence is ambiguous at best: “When I got home, and told Mrs. Cole my adventure, she represented so strongly to me the nature and dangerous consequences of my folly, the risques to my health, in being so open-legg’d … [that I never] venture[d] so rashly again.” Mrs. Cole’s advice deals with consequences and health risks—i.e., not on the moral implications of promiscuity, but on the danger of spoiling the product the daughter represents. In other words, a bond often coded in terms of “morals” or “sentiment” is coded in Memoirs as primarily a commercial bond, and the coding is subtle enough to seem “natural,” and thus to go unnoticed by even careful readers like Slepian and Morrissey.

My argument that Memoirs presents a bourgeois remapping of the concept of maternity, and betrays that concept as more deeply economic than sentimental, requires some qualification. Lawrence Stone and others, after all, have argued that sentimental attachment within the family increases dramatically with the rise of bourgeois culture.24 The difficulty lies not in my reading of Memoirs so much as in the cultural significance of Memoirs. Within Memoirs, there can be little doubt that the maternal bond, constructed largely through surrogate mothers who are also bawds, is more economic than sentimental. The interesting question is why the presentation of maternity takes this form and what that presentation means in terms of social history. One might first suggest that this presentation of maternity is peculiar to pornography, which adopts features of the prostitution subculture such as the appellation “Mother” for such notorious London bawds as Mother Needham. But the satirical form into which Memoirs is cast suggests that the conventional apparatuses of pornography and prostitution are not deviations from but rather representations of emerging bourgeois culture. In a world of commodity values, where concrete human relations take on the form of relations between things, the rhetoric of sentiment may well become the crucial cover for social relations which are increasingly alienated and drained of emotional content. From this vantage point, the argument that bourgeois families are more emotionally bonded than families from other eras, or other cultural configurations, is most interesting for what it says about the ideological need for sentiment which drives the discourses of bourgeois culture. As an empirical claim about concrete human relations, it seems doubtful, and perhaps other readings of social history are possible.25 If one looks at Samuel Richardson and the Cult of Sensibility, one sees increased sentimental bonding in bourgeois culture. If, however, one looks at Memoirs through the lens of its satirical form, and ahead to J. Alfred Prufrock as the representative character type bourgeois culture ultimately produces, it appears conceivable that histories which highlight increased emotional bonding in bourgeois culture are highlighting the fabric of an ideological cover which stands at a measurable distance from social reality.26

Memoirs, through its satirical form, not only uses the bourgeois remapping of maternal relations to cast a general shadow over the sentimental claims of bourgeois society, but again shows how such a remapping becomes naturalized through repetition. After Mr. Norbert’s death, Fanny has achieved some measure of financial independence, but now feels pointedly the “vacancy from any regular employ of my person.” Hence, in a move which appears quite natural in the context of Memoirs, she returns to her surrogate mother, and becomes the space of transaction between Mrs. Cole and Mr. Barvile.

In the Barvile episode Fanny refers to Mrs. Cole as “my good temporal mother.” “Temporal” only occurs one other time in the text, in connection with the homosexual scene. That scene is thus brought into an uneasy contiguity with the mothers-and-daughters pattern,27 and a networking of references gives a new twist to the “maternity” recoding. The word “temporal,” first of all, carries with it both the connotation of divine authorization and the connotation of someone in an intermediate or interim position. Had Fanny been the “temporal instrument” of vengeance against the homosexuals, the implication is that she would have been the temporal instrument of divine justice. By the same token, the identification of Mrs. Cole as “my good temporal mother” places her into the role of a surrogate mother authorized, as it were, from above. In fact, the Barvile scene ratifies the authority of the surrogate mother, while the homosexual scene shows that the mother herself holds a very tenuous and intermediate place in the world of Memoirs.

Fanny prefaces the Barvile episode with the comment that her “good temporal mother” kindly used “all the arguments she could imagine to dissuade me: but as I found they only turn’d on a motive of tenderness in me, I persisted in my resolution.” Considering the financial benefits awaiting the shrewd Mrs. Cole, the sincerity of her dissuasive arguments is doubtful. In any event, Fanny herself refers to the rest of the paragraph as a “preamble of encouragement.” It seems that Mrs. Cole’s hidden agenda is to keep her “only daughter,” as she fancies Fanny, under full maternal control. The supposedly dissuasive arguments are part and parcel of her strategies of subjection, and the adjectival attribution of “temporal mother” marks the success of those strategies.

The diction of the Barvile episode ratifies the suggestion that the “temporal mother” role involves a crucial element of subjection. Although Fanny characteristically draws metaphors from the professions of her partners, Barvile has no expressed profession, and the episode is played out in the religious vocabulary of guilt, penitence, and subjection.28 The sexual act is a “ceremonial” effected by “instruments of discipline” and “lashes” of “the rod.” Barvile’s penis is “asham’d,” and “legions of … spirits” possess Fanny’s vagina. Fanny at first “repent[s]” and then becomes “careless how much my flesh might suffer.”

Meanwhile, Mrs. Cole, who had watched “from her stand of espial” and “to whom this adventrous [sic] exploit had more and more endear’d me, look’d on me now as a girl after her own heart, afraid of nothing.” The implication is that the “temporal mother” of eighteenth-century London has a peculiar interest in the subjection of the daughter, an implication seconded by Fanny’s remark that Mrs. Cole was known to preach “very pathetically the doctrine of passive obedience.” In a world where the concrete human bond called “maternal” is displaced by a purely economic relation, strategies of subjection covertly displace sentiment in the foreground of maternal behavior.29 I should add that I am not much interested in the empirical veracity of such claims about eighteenth-century maternal relations. What is important to me is the manner in which Memoirs participates in the ideological construction of bourgeois reality, and politically situates itself relative to that construction by way of its satirical form.

The homosexual scene, after which Mrs. Cole discourages Fanny from being the “temporal instrument” of vengeance, is noteworthy for the loathing it elicits in Fanny and Mrs. Cole, the woman of whom Fanny says “there were no lengths in lewdness she would not advise me to go.” In a book, moreover, which apparently finds Phoebe’s lesbianism rather harmless, if not altogether satisfying, the homophobia calls attention to itself. Homosexuality is the one variant of sexuality which apparently must be “abjected” from Fanny’s world.30 Each recoding of conceptual space involves the exclusionary coding of what is to be considered “filth,” “defiling,” “abject.” Homosexuality, by way of exclusion in Memoirs, defines the limits of the bourgeois coding of the “clean and proper” sexual body. Fanny, in fact, frames the passage with an emphasis on abjecting the filth homosexuality presumably represents. She introduces the scene by saying that “I will here set down [the incident], that I may not return again to so disagreeable a subject”; and she ends the scene by “washing my hands of them [the homosexuals].”

Eve Sedgwick notes two crucial developments in the concept of “homosexuality” occurring around the time of the Restoration: “First, the emergence of a distinct gay male subculture; second … the formulation of a homophobic ideology in terms that were secular and descriptive enough to seem to offer the English public a usable set of cognitive categories for their day-to-day experience.”31 Although we can presume that there have been sex acts between men from time immemorial, “homosexuality” was codified into a peculiarly modern category with clear edges and a clear social significance only in the late seventeenth century.

The abjection of homosexuality, and the consequent need to silence it (Mrs. Cole says that “the less said of it was the better)”, may lie in the fact that it betrays the problematic coding of sexuality, and of maternity, in bourgeois conceptual space. It first of all betrays the fact that sexual relations are coded as transactions between males, and that the female is at best the space of transaction.32 Thus homosexuality becomes a visible index which represents the underside of all the supposedly “normal” sexual transactions in Memoirs. It is the abjected self of bourgeois sexuality and must be identified as such in order that Fanny may “wash her hands” of it.

Mrs. Cole’s homophobia can be explained by the fact that homosexuality also betrays the problematic coding of maternity. The homosexual act is perceived as an act through which the male appropriates the “maternal” function: “If he was like his mother behind, he was like his father before.” If the daughter had become the mere commercial space of mother-client transactions, now the mother herself is seen as merely a commercial placeholder. The emerging ideology calls on the mother not to guarantee the continuity of landed estates, but to guarantee the new economic system by providing commercialized female space.

With this problematic coding of maternity, the two senses of “temporal” merge. The coding of the mother as “temporal” grants her the semblance of absolute authority with which to subject the daughter. But that authority is betrayed as a product of her “intermediate” position in the larger system of subjection. The more the maternal bond becomes reified into a purely commercial relation, the more it relies on subjection rather than sentiment (or, subjection under the rhetorical cover of sentiment). But the more comfortable the mother becomes with the new coding of maternity, the more she participates in her own coding as commercial space, and provider of commercial space, for male transactions. Maternity itself becomes coded as a “temporal” function, the mother as a mediary of male exchanges, and the “bawd” as the symbolic prototype for bourgeois maternity.33

With maternity in this precarious position, Mrs. Cole’s maternal (i.e., commercial) relations with her “daughters” rather rapidly dissolve. She loses Louisa in the next scene, and Emily and Fanny in the following scene. Maternity is virtually threatened with extinction at this point in Memoirs, only to be revived in a rather unsettling way in Fanny’s reunion with Charles. In the reunion scene, Charles becomes the anchor for the whole series of surrogate mothers. The scene begins with Fanny’s recalling how her vaginal lips owed their “first breathing to this dear instrument [Charles’s penis].” After this figural birth, the penis becomes a mother-figure in earnest: “[I] exert[ed] all those springs of the compressive exsuction, with which the sensitive mechanism of that part thirstily draws and drains the nipple of Love, with much such an instinctive eagerness, and attachment, as, to compare great with less, kind nature engages infants at the breast, by the pleasure they find in the motion of their little mouths and cheeks, to extract the milky stream prepar’d for their nourishment.” There are two readings of the equation established here between the penis and the maternal breast. The first, in line with Nancy K. Miller’s argument that the text as a whole “glorifies the phallus,”34 would suggest that the coding of maternity in Memoirs leads to a ratification of male prerogatives. So long as maternity remains a relation between females, it has no legitimate place in the eighteenth-century world of London as it appears in Memoirs. The female mother occupies virtually the same categorical space as “bawd” in this coding. Hence, maternity can only be legitimated insofar as it is appropriated by the male. The daughter must turn to the male not only for sexual fulfillment, not only for completion of identity, but for maternal fulfillment as well. A second and more comprehensive reading would suggest that the male as well as the mother is reified in this passage. Charles’s value in the economy of Memoirs is that of the usable penis, and in this case, the penis which can be used as a substitute for the missing maternal bond.

Through the mothers-and-daughters pattern, Cleland articulates the threat posed by a bourgeois recoding of “maternity.” With the remapping of human beings onto a field of marketable attributes, with the remapping of social relations into relations between things, the maternal bond is in danger of becoming a purely commercial relation, and one which as such relies more and more on subjection rather than sentiment for its cohesive force. The problematic resolution of the pattern suggests that Cleland is at once crystallizing the restructured concept of “mother,” and questioning its validity.

Clarifying Cleland’s position relative to the configuration of ideologies available to him in the mid-eighteenth century allows us to clarify the position of Memoirs in cultural history. Braudy’s emphasis, for example, on “the egalitarian possibilities of sexuality” can be seen as the “crystallization” tier of a project which crystallizes and debunks bourgeois ideological structures. The reading best championed by Miller, which argues that Memoirs glorifies the phallus, can also be recontextualized. Memoirs may indeed leave general patriarchal paradigms intact, but it deliberately mocks bourgeois strategies of privileging the phallus. Moreover, the bourgeois glorification of the phallus involves codings of sexuality, female identity, and maternity which are sometimes comical and sometimes troubling but nearly always demonstrably unacceptable in the deeper strata of Memoirs.

Memoirs’s place in the history of pornography is best articulated by David Foxon in Libertine Literature in England, 1660–1745. Despite the rising popularity of French and Italian pornography from 1660–1745, Foxon cites Memoirs as “the first original English prose pornography, and the first to break away from the dialogue form into the style of the novel.”35 In the present context, it is Memoirs’s more specific status as satirical novel that controls the ideological operations under consideration. Whereas we saw that on the social level of the satire, prostitution was used to represent bourgeois social relations unmasked, on the level of genre we might see the pornographic novel as an unmasking of the bourgeois novel, and pornographic discourse in general as the abjected self of the bourgeois cultural narrative.36 Stewart, for example, argues that pornography, unlike older forms of obscenity, views people as mere organs, and was “not even ideologically possible before the rise of capitalism.”37 Pornography, as we know it today, may be one of the by-products of the bourgeois cultural narrative, but it is the one which must be abjected, the one which, by way of exclusion, defines the “decent” bourgeois narrative. Thus Memoirs’s satirical use of its pornographic materials, and its ideological project of crystallization and subversion, must ultimately be seen as one moment in a larger and loosely connected pattern of bourgeois discourses.

NOTES

  1. All quantitative data concerning these patterns is from A KWIC Concordance to John Cleland’s Memoirs of a Woman of Pleasure, ed. Samuel S. Coleman and Michael J. Preston (New York: Garland Publishing, 1988).

  2. For the specifics of that praise, see William H. Epstein, John Cleland: Images of a Life (New York: Columbia Univ. Press, 1974), pp. 112–6.

  3. A more detailed study could be made of relationships between “prospect” and such synonyms as “view” and “landscape.” “Prospect,” in the present study, is a particularly useful word because it occurs only eleven times in the singular and plural, and its meanings fall rather neatly into three related categories. “View,” by contrast, occurs sixty-six times, with much greater semantic variation, including nominal senses extraneous to the present argument (as in the sense of “opinion”), and verbal senses (as in “to look at”) which network it into a separate pattern of synonymous verbs (“survey,” “stare,” “gaze,” etc.). “Landscape,” on the other hand, occurs only three times (including variant “landskip”), each time in reference to the female body, and hence does not offer the full range of relations seen in the use of “prospect.”

  4. Ann Bermingham, Landscape and Ideology: The English Rustic Tradition, 1740–1860 (Berkeley: Univ. of California Press, 1986), p. 9.

  5. Christopher Hussey, The Picturesque: Studies in a Point of View (London: G. P. Putnam’s and Sons, 1927), pp. 2–12 and passim. See also Samuel Holt Monk’s chapter, “The Sublime in Natural Scenery,” in The Sublime (New York: Modern Language Association, 1935), pp. 203–32.

  6. James Turner, The Politics of Landscape: Rural Scenery and Society in English Poetry, 1630–1660 (Cambridge MA: Harvard Univ. Press, 1979), pp. 8–9 and passim.

  7. All citations of Memoirs are from John Cleland, Memoirs of a Woman of Pleasure, ed. Peter Sabor (Oxford: Oxford Univ. Press, 1985).

  8. John Hollander, “The Old Last Act: Some Observations on Fanny Hill,” Encounter 21, 4 (October 1963): 69–77, 74.

  9. Douglas Brooks-Davies, “The Mythology of Venerean (and Related) Iconography in Pope, Fielding, Cleland, and Sterne,” in Sexuality in Eighteenth-Century Britain, ed. Paul-Gabriel Boucé (Totowa NJ: Barnes and Noble, 1982), pp. 176–97.

10. Douglas J. Stewart, “Pornography, Obscenity, and Capitalism,” Antioch Review 35, 4 (Fall 1977): 389–98, 389–90.

11. Leo Braudy, “Fanny Hill and Materialism,” ECS 4, 1 (Fall 1970): 21–40, 37.

12. Braudy, p. 36.

13. See Ann Louise Kibbie’s related discussion of “the interchangeability of metaphoric terms in Fanny Hill’s commercial and sexual transactions” (“Sentimental Properties: Pamela and Memoirs of a Woman of Pleasure,” ELH 58, 3 [Fall 1991]: 561–77, 570).

14. Karl Marx, Capital, ed. Frederick Engels, trans. Samuel Moore and Edward Aveling (New York: Random House, 1906), p. 83.

15. Turner, p. 6.

16. Bermingham, p. 135.

17. On the eighteenth-century commodification of nature, see George H. Stankey, “Beyond the Campfire’s Light: Historical Roots of the Wilderness Concept,” Natural Resources Journal 29, 1 (Winter 1989): 9–24. Stankey argues that as nature became increasingly perceived as an aesthetic object rather than a threat in the eighteenth century, “the commodity of wild nature came to be highly valued” (p. 16).

18. Here Cleland is upsetting the traditional association of flowers with females, again crystallizing the emerging ideology of egalitarianism, and displaying the objectification of the human being—and perhaps the inherent hypocrisy—commensurate with that ideology.

19. Cf. Michel Foucault’s discussion of “the injunction, so peculiar to the West … [of] transforming sex into discourse” (History of Sexuality, trans. Robert Hurley, 3 vols. [New York: Vintage, 1978], 1:20).

20. Of the sixteen occurrences of “center” (with variants), fifteen refer to the vagina and one to the central article of a business transaction involving Fanny’s counterfeit maidenhead. Of the ten occurrences of “seat” (with variants, including “Queen-seat,” which is not cross-referenced in the concordance), six have sexual referents, all of which are vaginal.

21. Epstein cites evidence that Cleland’s attitude toward the social injustices suffered by women is self-conscious and sympathetic (pp. 92, 97–9).

22. See Nancy K. Miller’s related discussion of the “economy of romance,” in which the female sacrifices all in gratitude for the male lover’s affections (The Heroine’s Text [New York: Columbia Univ. Press, 1974], p. 58).

23. B. Slepian and L. J. Morrissey, “What is Fanny Hill?” EIC 14, 1 (January 1964): 65–75, 68.

24. Lawrence Stone, The Family, Sex, and Marriage in England, 1500–1800 (London: Weidenfeld and Nicolson, 1977); Leonore Davidoff and Catherine Hall, Family Fortunes: Men and Women of the English Middle Class, 1780–1850 (Chicago: Univ. of Chicago Press, 1987), especially chap. 7.

25. Barbara A. Hanawalt explicitly takes Stone (among others) to task on this score in Growing Up in Medieval London: The Experience of Childhood in History (Oxford: Oxford Univ. Press, 1993), especially pp. 6–7.

26. Tony Tanner, conversely, argues that increased intrafamilial emotional densities do characterize the bourgeois family in fact as well as in rhetoric, but sees this in a darker light than Stone. Tanner describes the bourgeois home as “a hothouse of desire” linked to a “dangerous … potentiality for introducing a generalized sense of lack that cannot be filled” (Adultery in the Novel [Baltimore: Johns Hopkins Univ. Press, 1979], p. 100).

27. Preston, in the introduction to the concordance, establishes another verbal link between the two episodes. Barvile “lean’d his head against the back of a chair,” and one of the homosexuals “lean’d his head against the back of it [a chair].”

28. Insofar as Cleland gives Barvile a “bowl-dish” haircut in the manner of “the Round-heads” he may be seen as a designated Puritan. If Fanny represents Pamela-unmasked, Barvile may thus represent Puritanism-unmasked. Including an anti-Puritan episode would not only serve the interests of the pornographer, but would also support my reading of Memoirs as consistently derisive toward bourgeois and progressive cultural formations, and generally sympathetic to landed and conservative ideologies.

29. Although my interest is in maternal relations, more than maternity is at stake. The general eighteenth-century interest in “sentiment,” the “pathetic,” and the power of “generous tears” (which Ian Watt attributes to Richardson’s novels), may in fact betray some anxiety about the slippage of sentiment from the world of social relations in an increasingly commercialized and urbanized England.

30. On abjection, see Julia Kristeva, The Powers of Horror: An Essay on Abjection, trans. Leon S. Roudiez (New York: Columbia Univ. Press, 1982). Establishing the “clean and proper” boundaries of one’s own ego and one’s own sexual body involves a break from the initial unity in maternal identity. The break is characterized by the exclusionary coding of the mother as “defiling” to one’s own identity. This abjection of the mother can also be seen as the abjection of the “defiling” aspect of one’s own self which clings to the earlier maternal identity.

31. Eve Kosofsky Sedgwick, Between Men: English Literature and Male Homosocial Desire (New York: Columbia Univ. Press, 1985), p. 83. Sedgwick refers to Alan Bray’s Homosexuality in Renaissance England (London: Gay Men’s Press, 1982) here and throughout the chapter.

32. The idea of the female as a space of male transaction may be generally characteristic of patriarchal ideologies, but the bourgeois ideology does shift the context. In an aristocratic ideology based on a landed economy, the female is primarily the space of patrilineal generation, the space across which the family estate is perpetuated. In a bourgeois ideology, based on an economy of capital, the female becomes a space across which commercial rivalries and transactions are played out. I would argue that it is this latter coding of female sexuality which is betrayed by homosexuality in the context of Memoirs.

33. Although there have always been sex acts for profit, Randolph Trumbach discusses the changing significance of the concept of prostitution in the late seventeenth century (“Modern Prostitution and Gender in Fanny Hill,” in Sexual Underworlds of the Enlightenment, ed. G. S. Rousseau and Roy Porter [Chapel Hill: Univ. of North Carolina Press, 1988], pp. 69–85). From the 1690s onward, Trumbach cites “a new kind of prostitution” associated with the commercialized urban centers and categorically separate from the more general “whore,” a term which traditionally included adultresses and any other women who were perceived as being promiscuous (p. 73).

34. Nancy K. Miller, “ ‘I’s’ in Drag: The Sex of Recollection,” The Eighteenth Century: Theory and Interpretation 22, 1 (Winter 1981): 47–57, 54.

35. David Foxon, Libertine Literature in England, 1660–1745 (New Hyde Park NY: University Books, 1965), p. 45.

36. On pornography’s relation to the bourgeois or sentimental novel, see Kibbie, esp. p. 570; Steven Marcus, The Other Victorians: A Study of Sexuality and Pornography in Mid-Nineteenth-Century England (New York: Basic Books, 1974); Robert Darnton, The Literary Underground of the Old Regime (Cambridge MA: Harvard Univ. Press, 1982); James Turner, “The Properties of Libertinism,” in ’Tis Nature’s Fault: Unauthorized Sexuality during the Enlightenment, ed. Robert Purks Maccubbin (Cambridge: Cambridge Univ. Press, 1987), pp. 75–87; Myron Taube, “Moll Flanders and Fanny Hill: A Comparison,” Ball State University Forum 9, 2 (Spring 1968): 76–80; and Edward W. Copeland, “Clarissa and Fanny Hill: Sisters in Distress,” SNNTS 4, 3 (Fall 1972): 343–52.

37. Stewart, pp. 397–8.



[image: ]





FANNY HILL
OR,
MEMOIRS OF A WOMAN OF PLEASURE




VOLUME I

Madam,

Sit down to give you an undeniable proof of my considering your desires as indispensible orders: ungracious then as the task may be, I shall recall to view those scandalous stages of my life, out of which I emerg’d at length, to the enjoyment of every blessing in the power of love, health, and fortune to bestow; whilst yet in the flower of youth, and not too late to employ the leisure afforded me by great ease and affluence, to cultivate an understanding naturally not a despicable one, and which had, even amidst the whirl of loose pleasures I had been tost in, exerted more observation on the characters and manners of the world, than what is common to those of my unhappy profession, who looking on all thought or reflexion as their capital enemy, keep it at as great a distance as they can, or destroy it without mercy.1

Hating, as I mortally do, all long unnecessary prefaces, I shall give you good quarter in this, and use no farther apology, than to prepare you for seeing the loose part of my life, wrote with the same liberty that I led it.

Truth! Stark naked truth, is the word, and I will not so much as take the pains to bestow the strip of a gauze-wrapper on it, but paint situations such as they actually rose to me in nature, careless of violating those laws of decency, that were never made for such unreserved intimacies as ours; and you have too much sense, too much knowledge of the originals themselves, to snuff prudishly, and out of character, at the pictures of them. The greatest men, those of the first and most leading taste, will not scruple adorning their private closets with nudities, though, in compliance with vulgar prejudices they may not think them decent decorations of the stair-case or saloon.

This, and enough, premised, I go souse2 into my personal history. My maiden name was Francis Hill. I was born at a small village near Liverpool in Lancashire, of parents extremely poor, and I piously believe, extremely honest.

My father, who had received a maim on his limbs that disabled him from following the more laborious branches of country-drudgery, got, by making of nets, a scanty subsistance, which was not much enlarg’d by my mother’s keeping a little day-school for the girls in her neighbourhood. They had had several children, but none lived to any age, except myself, who had received from nature a constitution perfectly healthy.

My education, till past fourteen, was no better than very vulgar; reading, or rather spelling, an illegible scrawl, and a little ordinary plain-work, composed the whole system3 of it: and then all my foundation in virtue was no other than a total ignorance of vice, and the shy timidity general to our sex, in the tender stage of life, when objects alarm, or frighten more by their novelty, than any thing else: but then this is a fear too often cured at the expence of innocence, when Miss, by degrees, begins no longer to look on man as a creature of prey that will eat her.

My poor mother had divided her time so entirely between her scholars, and her little domestic cares, that she had spared very little of it to my instruction, having, from her own innocence from all ill, no hint, or thought of guarding me against any.

I was now entering on my fifteenth year, when the worst of ills befell me in the loss of my tender fond parents, who were both carried off by the small-pox, within a few days of each other; my father dying first, and thereby hastening the death of my mother, so that I was now left an unhappy friendless Orphan: (for my father’s coming to settle there, was accidental, he being originally a Kentish-man.) That cruel distemper which had proved so fatal to them, had indeed seized me, but with such mild and favourable symptoms, that I was presently out of danger, and, what I then did not know the value of, was entirely unmark’d.4 I skip over here, an account of the natural grief and affliction, which I felt on this melancholy occasion. A little time, and the giddiness of that age, dissipated too soon my reflections on that irreparable loss; but nothing contributed more to reconcile me to it, than the notions that were immediately put into my head, of going to London, and looking out for a service, in which I was promised all assistance and advice, from one Esther Davis, a young woman that had been down to see her friends, and who, after the stay of a few days, was to return to her place.

As I had now nobody left alive in the village, who had concern enough about what should become of me, to start any objections to this scheme, and the woman who took care of me after my parents’ death rather encouraged me to pursue it, I soon came to a resolution of making this launch into the wide world, by repairing to London, in order to seek my fortune, a phrase, which, by the bye, has ruined more adventurers of both sexes, from the country, than ever it made, or advanced.

Nor did Esther Davis a little comfort and inspirit me to venture with her, by piquing my childish curiosity with the fine sights that were to be seen in London; the Tombs, the Lions, the King, the Royal Family, the fine Plays and Operies, and in short all the diversions which fell within her sphere of life to come at; the detail of all which perfectly turn’d the little head of me.

Nor can I remember, without laughing, the innocent admiration, not without a spice of envy, with which we poor girls, whose church-going cloaths did not rise above dowlass shifts, and stuff gowns,5 beheld Esther’s scower’d sattin-gown, caps border’d with an inch of lace; taudry ribbons, and shoes belaced with silver! all which we imagined grew in London, and entered for a great deal into my determination of trying to come in for my share of them.

The idea however of having the company of a townswoman with her, was the trivial, and all the motive that engaged Esther to take charge of me during my journey to town, where she told me, after her manner and style: “as how several maids out of the country had made themselves and all their kin for ever, that by preserving their VARTUE,6 some had taken so with their masters, that they had married them, and kept them coaches, and lived vastly grand, and happy, and some, may-hap came to be Dutchesses: Luck was all, and why not I as well as another,” with other almanacs to this purpose, which set me a tiptoe to begin this promising journey, and to leave a place, which though my native one, contained no relations that I had reason to regret, and was grown insupportable to me, from the change of the tenderest usage into a cold air of charity, with which I was entertain’d, even at the only friend’s house, that I had the least expectations of care and protection from: She was however so just to me, as to manage the turning into money the little matters that remained to me after the debts, and burial-charges were accounted for, and at my departure put my whole fortune into my hands, which consisted of a very slender wardrobe, pack’d up in a very portable box, and eight guineas, with seventeen shillings in silver, stowed in a spring-pouch, which was a greater treasure than ever I had yet seen together, and which I could not conceive there was a possibility of running out: and indeed I was so entirely taken up with the joy of seeing myself mistress of such an immense sum, that I gave very little attention to a world of good advice which was given me with it.

Places then being taken for Esther and me, in the Chester-Waggon, I pass over a very immaterial scene of leave-taking, at which I dropt a few tears betwixt grief and joy; and for the same reasons of insignificance, skip over all that happened to me on the road, such as the Waggoner’s looking liquorish7 on me, the schemes laid for me by some of the passengers, which were defeated by the vigilance of my guardian Esther, who, to do her justice, took a motherly care of me, at the same time that she taxed me for her protection, by making me bear all travelling charges, which I defray’d with the utmost chearfulness, and thought myself much obliged to her into the bargain. She took indeed great care that we were not over-rated, or imposed on, as well as of managing as frugally as possible: expensiveness was not her vice.

It was pretty late in a summer evening when we reached the town, in our slow conveyance, though drawn by six at length. As we passed thro’ the greatest streets that led to our inn, the noise of the coaches, the hurry, the crowds of foot passengers, in short, the new scenery of the shops and houses at once pleased and amazed me.

But guess at my mortification and surprize when we came to the inn, and our things were landed, and deliver’d to us, when my fellow traveller and protectress, Esther Davis, who had used me with the utmost tenderness during the journey, and prepared me by no preceding signs for the stunning blow I was to receive; when, I say, my only dependance, and friend, in this strange place, all of a sudden assumed a strange and cool air towards me, as if she dreaded my becoming a burden to her.

Instead then of proffering me the continuance of her assistance and good offices, which I relied upon, and never more wanted, she thought herself, it seems, abundantly acquitted of her engagements to me, by having brought me safe to my journey’s end, and seeing nothing in her procedure towards me, but what was natural and in order, begun to embrace me, by way of taking leave, whilst I was so confounded, so struck, that I had not spirit or sense enough so much as to mention my hopes or expectations from her experience, and knowledge of the place she had brought me to.

Whilst I stood thus stupid and mute, which she doubtless attributed to nothing more than a concern at parting, this idea procured me perhaps, a slight alleviation of it, in the following harrangue: “That now we were got safe to London, and that she was obliged to go to her place, she advised me by all means to get into one as soon as possible——That I need not fear getting one—there were more places than parish-churches—that she advised me to go to an intelligence-office8——that if she heard of any thing stirring, she would find me out, and let me know.——that in the mean time I should take a private lodging, and acquaint her where to send to me,—that she wish’d me good luck,—and hop’d I should always have the grace to keep myself honest, and not bring a disgrace on my parentage:” with this she took her leave of me, and left me, as it were, on my own hands, full as lightly as I had been put into hers.

Left thus alone, absolutely distitute and friendless, I began then to feel most bitterly the severity of this separation, the scene of which had past in a little room in the inn: and no sooner was her back turned, but the affliction I felt at my helpless strange circumstances, burst out into a flood of tears, which infinitely relieved the oppression of my heart; though I still remained stupified, and most perfectly perplex’d how to dispose of myself.

One of the drawers9 coming in, added yet more to my uncertainty, by asking me, in a short way, if I called for any thing? to which I replied, innocently, No; but I wished him to tell me where I might get a lodging for that night: he said, he would go and speak to his mistress, who accordingly came, and told me drily, without entering in the least into the distress she saw me in, that I might have a bed for a shilling: and that, as she supposed I had some friends in town (here I fetched a deep sigh in vain!) I might provide myself in the morning.

’Tis incredible what trifling consolations the human mind will seize in its greatest afflictions. The assurance of nothing more than a bed to lie on that night, calmed my agonies; and being asham’d to acquaint the mistress of the inn that I had no friends to apply to in town, I proposed to myself to proceed, the very next morning, to an intelligence-office, to which I was furnish’d with written directions, on the back of a ballad of Esther’s giving me. There I counted on getting information of any place that such a country-girl as I might be fit for, and where I could get into any sort of being, before my little stock should be consumed: and as to a character, Esther had often repeated to me, that I might depend on her managing me one; nor, however affected I was at her leaving me thus, did I entirely cease to rely on her, as I began to think, good-naturedly, that her procedure was all in course, and that it was only my ignorance of life that had made me take it in the light I at first did.

Accordingly, the next morning, I dress’d me as clean and as neat as my rustic wardrobe would permit me; and having left my box, with special recommendation, to the landlady, I ventured out by myself, and without any more difficulty than may be supposed of a young country-girl, barely fifteen, and to whom every sign or shop was a gazing-trap, I got to the wish’d-for intelligence-office.

It was kept by an elderly woman, who sat at the receipt of custom,10 with a book before her, in great form and order, and several scrolls, ready made out, of directions for places.

I made up then to this important personage, without lifting up my eyes, or observing any of the people round me, who were attending there on the same errand as myself, and dropping her curtsies nine-deep, made just a shift to stammer out my business to her.

Madam having heard me out, with all the gravity and brow of a petty-minister of state, and seeing, at one glance over my figure, what I was, made me no answer, but to ask me the preliminary shilling, on receipt of which she told me, places for women were exceeding scarce, especially as I seemed too slight-built for hard work; but that she would look over her book, and see what was to be done for me, desiring me to stay a little till she had dispatched some other customers.

On this, I drew back a little, most heartily mortified at a declaration which carried with it a killing uncertainty, that my circumstances could not well endure.

Presently, assuming more courage, and seeking some diversion from my uneasy thoughts, I ventured to lift up my head a little, and sent my eyes on a course round the room, where they met full-tilt with those of a lady (for such my extreme innocence pronounc’d her) sitting in a corner of the room, dress’d in a velvet manteel11 (nota bene, in the midst of summer) with her bonnet off; squob-fat,12 red faced, and at least fifty.

She look’d as if she would devour me with her eyes, staring at me from head to foot, without the least regard to the confusion and blushes her eying me so fixedly put me to, and which were to her, no doubt, the strongest recommendation, and marks of my being fit for her purpose. After a little time, in which my air, person, and whole figure, had undergone her strict examination, which I had, on my part, tried to render favourable to me, by
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