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Introduction

A Companion of this kind is only as useful as its readers find it to be, so this Introduction sets out to provide guidance and advice to those seeking the information it provides.

First, a word of warning. Since this is the first time such a comprehensive Companion to a large body of New Zealand writing and musical composition has been prepared it will inevitably have deficiencies and contain errors. It is intended to be an on-going source of information, and the Editor will gratefully receive any new information or corrections, as well as suggestions for additions. These may be sent to Professor Colin Gibson, 28 Mitchell Avenue, Mornington, Dunedin 9011, New Zealand, or emailed to 
colin.gibson22@icloud.com

Abbreviations and Short Titles

Standard English print abbreviations – such as cf. for ‘compare,’ or e.g. for ‘for example’ – have been kept to a minimum to make the reading of much information as pleasant an experience as possible.

But to save space and avoid unnecessary duplication, in the body of any entry the names of writers, translators, composers and arrangers are given in a shortened (and often more familiar) form and are set in bold font to facilitate cross-referencing. So Shirley Murray instead of Shirley Erena Murray and Nigel Eastgate instead of Nigel Onslow Eastgate; Willow Macky instead of Willow Katherine Faith Macky and Bill Wallace instead of William (Bill) Laurence Wallace. Giovanni Francesco di Bernadone (St Francis) is listed in the Index of Names as such, but appears as the better known St Francis in the body of the text. Titles indicating rank or status—such as New Zealand public honours or membership of a religious order—are not used.

Hymnbook titles, too, are given in a shortened form within entries on a hymn or its writer or composer. So Alleluia Aotearoa rather than Alleluia Aotearoa: Hymns and Songs for all churches. The full form of any such hymnal title will be found in the Finding List of New Zealand Hymn Writing, which forms one of the appendices to this Companion. Within such entries the year of publication is given to avoid confusion between otherwise identical titles: to differentiate, for instance, In Every Corner Sing (1987) Shirley Murray’s privately published collection of 16 hymns published in Wellington, from the larger American collection of 84 of her hymns, In Every Corner Sing: The Hymns of Shirley Erena Murray, published in 1992 by the Hope Publishing Company, Carol Stream, Illinois.

A list of all standard abbreviations used in the Companion will be found later in this section.

Biblical quotations

It is evident that although by one definition hymns are religious poems independent of the scriptures – being in this respect different from praise and worship songs, which versify or duplicate Biblical textual material – the imaginations and memories of most of the writers who appear in this Companion are full of the Biblical passages which they have read or heard repeated regularly in the liturgy, the singing and the preaching of the Church.

Older writers have such aural and visual memories of the standard 1611 King James version of the Bible. Modern and contemporary writers draw on a huge variety of later translations, and since hymn texts are poems, not academic statements, their creators are not required to and seldom indicate which translation they may have used or recall as they write. Only once have I found a writer naming her source translation, in this case, the Good News Bible.

Apart from the numbering of the Psalms, there is virtually no disagreement between versions of the Bible about book, chapter and line reference systems, so I have chosen a modern edition of the Bible with some claim to being recognized as a standard one. This is the New Revised Standard version, published by William Collins, New York, Glasgow and Toronto (1989). All references to and quotations from scripture in this Companion (unless otherwise specified) relate to the text of that edition.

The Biographies

The names of more than two hundred authors, translators, composers and arrangers appear in the six hymnbooks which are covered by this Companion, With One Voice (1982), Alleluia Aotearoa (1993), Carol our Christmas (1996), Faith Forever Singing (2000), He Came Singing Peace (2002) and Hope is our Song (2009). Each has been given a biographical account, which includes their life story and their work with hymns. Many of them are New Zealanders whose biography has never been previously recorded or who have received only casual reference in formal sources. Following each entry the hymns associated with them are listed in bold: more information will be found in the entries dealing with those hymns.

Hymn Titles and Tune Names

Separate indexes list all hymn titles and tune names as they appear in the hymnbooks covered by this Companion.

Normally, hymns are listed under the first line of their text, but where authors or editors have given texts a separate and different title both are listed in strict alphabetical order. So Shirley Murray’s ‘Carol our Christmas’ is found under both ‘Carol our Christmas’ and Upside Down Christmas. Where hymn titles are identical with other hymn titles, as with the three Māori hymns which begin ‘E te Ariki,’ the Index gives an extended line to differentiate among them. So ‘E te Ariki, he ataahua koe’ can be distinguished from ‘E te Ariki kia aroha mai.’ The seven ‘Alleluia Aotearoa’ texts (this forms the complete text) are differentiated only by their numbering in Alleluia Aotearoa (1993).

Tune names are listed in strict alphabetical order. Where no tune name has been created by the composer, the editor of this Companion has invented one, placing it within square brackets. So Felicia Edgecombe’s unnamed tune for her carol ‘O he is born’ is listed as [O HE IS BORN]. Occasionally two tunes have been supplied for one hymn text; in that case, both are listed and differentiated as (i) and (ii).

Wherever possible, the meaning or significance of a tune name is explained. Tune names in a language other than English are glossed: so, RANGI RURU (Māori=wide sky shelter) and SACRA (Latin=sacred things).

Paging and Numbering

In the first three of the Trust’s publications, Alleluia Aotearoa, Carol our Christmas and Faith Forever Singing, several poems without musical settings and occasional prose materials were introduced without numbering. In this Companion they are given the reference number of the hymn facing them, distinguished with an asterisk. So in Faith Forever Singing, Shirley Murray’s poetic text ‘Easter New Zealand’ is printed on the page opposite the third hymn in the collection, ‘As we walk along beside you.’ The poem, referenced both by its title and its first line, is identified as F3*.

Sources and Themes

Wherever possible, the sources of a hymn text are identified, and the occasion for which it was written, along with its earliest appearances in print. Alterations to the text, whether made by the author or subsequent editors, are noted, along with any existing comments made by the writer or composer about their own work. In this respect, Shirley Murray’s annotations on her own hymns offer a unique and extensive personal commentary on the work of a poet, theologian, and passionate advocate for enlightened religious and social change.

Attention is given to the literary and musical qualities of the hymns, together with their themes and the development of thought they offer. Musical arguments are traced as well as theological ones. Such critical analysis is, of course, the work of the Editor, whose opinions should not be attributed to the authors or composers of the body of creative work discussed in this Companion.

The explanation of allusions to persons, places and things has frequently proved to be easier than tracing the richness of biblical quotation or allusion in these texts. A few of the hymns are virtual or intentional paraphrases of specific biblical passages, but in most cases it would do little justice to these rich texts to define them as commentaries on or expositions of a single biblical passage. Consequently, although a simple page-referenced list of Biblical allusions in the hymns is provided under the index heading SCRIPTURE, there is no index of scriptural themes or topics of the kind provided in a number of major hymnals. The reader is advised to refer to the indexes of seasonal, liturgical and other themes complied by the editors of the various volumes published by the New Zealand Hymnbook Trust. Only one hymnbook, Hope is our Song, carries a comprehensive Biblical Index.

The Appendices

The creation of this Companion has involved assembling a great deal of hitherto ungathered information about the appearance of New Zealand hymn writing in national hymnbooks not published by the Trust as well as in overseas publications. It is evidence that New Zealand hymn writers have enriched the hymn vocabularies of Christian communities throughout the world and penetrated inter-national markets for religious choral music to a degree never before realized.

The New Zealand Hymn Book Trust

The full history of hymnwriting in New Zealand, which must now take into account Māori and Pacific translations as well as original language hymns, is yet to be written. But the work of the New Zealand Hymnbook Trust stands out as the first ecumenical attempt to foster and collect for publication contemporary writing in English supported by New Zealand musicmakers. In this Companion the pioneering work of the Trust members and their successive editorial boards is recorded in the words of the two chairmen who led the enterprise from 1978 to 2009 and beyond, the period covering the publication of the New Zealand supplement to the Australian hymnbook, With One Voice in 1982 to the last of six remarkable collections of contemporary New Zealand hymnwriting, Hope is our Song, in 2009.

Finding List of New Zealand Hymnody

This is the first attempt to map the publication and world-wide spread of New Zealand hymn writing, taking into account denominational and other hymnbooks, single author collections and occasional printings in journals and similar publications. Inevitably items will have gone unrecorded; in particular, it has not been possible to comprehensively research Christian music resources in Europe, Africa and South America for appearances of New Zealand hymns. However, it is the Editor’s hope that any discoveries in New Zealand collections and libraries as well as in international publications will be reported so that they can be added to an on-going finding list.

Reports would usefully include the full title of a publication, the publisher, place and date of publication, together with the titles and authors concerned and a position reference. Early New Zealand hymn writers often published their work in England or America, and our poets wrote many hymns texts now buried among other writing. Church publications such as newsletters, newspapers and journals, are other potential sources which need to be examined. And it should be stressed that hundreds of hymns which have not got beyond manuscript or local use in service sheets, have gone unrecorded in this list, which has had to be confined to printed copies or scores. It has become clear to the Editor that New Zealanders are as fertile and creative a people in their religious lives as in their secular lives and that hymns, religious songs and carols are used in community ways far beyond the limits of church walls, from Christmas petrol station free booklets of carols to school song books. The broadcasts of hymn performances over radio and television channels, as well as commercial recordings on vinyl records, cassette tapes, CDs and DVDs, and online digital music services, also lie beyond the scope of this list.

Writing about New Zealand Hymns and Hymn writers

This is a similar first attempt to recognise the scholarly work done on our hymn writers and their hymns, a significant area of our national artistic creativity which is only beginning to receive the attention it deserves. This bibliography lists national and international publications gathered alphabetically under Books, Articles and Reviews and Theses. Like the Finding List it is a work in progress, and the editor would be grateful for further information.

Note: Following modern print practice, macrons (as in Māori) signifying the lengthening of certain sounds have been used in Māori language quotations through this Companion, but the original hymns texts were all published by the Trust without macrons, before this practice began.

Standard Abbreviations and Short Titles

Bible references are given in the short form ‘Genesis 1:15-16,’ and the text quoted is normally that of the New Revised Standard Version (The Holy Bible, containing the Old and New Testaments, New Revised Standard Version. Anglicized Edition. Oxford: Oxford University Press, 1995).

Personal names are given in a shortened form (first name and surname only), except in the biographies, where they are given in full in the heading to an entry.

The following abbreviations and short forms of hymnbook titles are frequently used in this Companion. For the reader’s convenience, dates of publication are regularly supplied in each individual entry for a hymn.

A or Alleluia Aotearoa Alleluia Aotearoa: Hymns and Songs for all Churches. Christchurch: The New Zealand Hymnbook Trust (1993)

A Place at the Table A Place at the Table: New Hymns written between 2009 and 2013. Shirley Erena Murray. Carol Stream, IL.: Hope Publishing (1996)

C or Carol our Christmas Carol our Christmas: A Book of New Zealand Carols. Raumati: The New Zealand Hymnbook Trust (1996)

Every Day in Your Spirit Every Day in Your Spirit: New Hymns written between 1992 and 1996. Shirley Erena Murray. Carol Stream, IL.: Hope Publishing (1996)

Faith Forever Singing Faith Forever Singing: New Zealand Hymns and Songs for a New Day. Raumati: The New Zealand Hymnbook Trust (2000)

Faith Makes the Song Faith Makes the Song: New Hymns written between 1997 and 2002. Shirley Erena Murray. Carol Stream, IL.: Hope Publishing (2003)

HP or He Came Singing Peace He Came Singing Peace: Songs to overcome Violence. Raumati: The New Zealand Hymnbook Trust (2002)

H or Hope is our Song Hope is our Song; New Hymns and Songs from Aotearoa New Zealand. Palmerston North: The New Zealand Hymnbook Trust (2009)

In Every Corner Sing (1987) In Every Corner Sing: New Hymns to Familiar Tunes in Inclusive Language by Shirley Murray. Wellington: Shirley Erena Murray (1987)

In Every Corner Sing (1992) In Every Corner Sing: The Hymns of Shirley Murray. Shirley Erena Murray. Carol Stream, IL.: Hope Publishing (1992)

New Zealand Praise New Zealand Praise: A Book of Contemporary New Zealand Christian Songs and Hymns written by and for the people of New Zealand. Comp. David R.S. Dell. Hastings: New Zealand Christian Resource Trust (1988)

Reading the Signature Reading the Signature: New Hymns and Songs by Colin Gibson. Carol Stream, IL.: Hope Publishing (1994)

Servant Songs Servant Songs: Psalms, Hymns and Spiritual Songs for God’s People, Compiled by Guy E. Jansen and Felicia Edgecombe. Sutherland, Australia: Albatross Books (1987)

Singing Love Singing Love: A Collection of New Hymns and Songs and Carols for Today’s Church. Colin Gibson. 143pp. London, Auckland and Melbourne: Collins Liturgical (1988)

Songs for a Rainbow People Songs for a Rainbow People: New hymns and Songs by Colin Gibson. Carol Stream, IL.: Hope Publishing (1998)

Touch the Earth Lightly Touch the Earth Lightly: New Hymns written between 2003 and 2008. Shirley Erena Murray. Carol Stream, IL.: Hope Publishing (2008)

W or With One Voice With One Voice: A Hymn Book for all the Churches, with New Zealand Supplement. London and Auckland: Collins (1982)

Other abbreviations used are:

The Hymn The Hymn: A Journal of Congregational Singing. Richmond (formerly Boston): The Hymn Society in the United States and Canada (formerly the Hymn Society of America), volume 1, number 1, 1922-

Klusmeier The Music of Ron Klusmeier. Volume Two, featuring words by Shirley Erena Murray: A Five-Volume Collection of Hymns and Songs Composed from 1972 to 2012. Parksville, British Columbia: Musiklus (2012). 67 texts by Shirley Murray.

Music in the Air Music in the Air: Song and Spirituality (later Exploring Spirituality in the Creative Arts), numbers 1-40, Summer 1996-Winter/Spring 2015. Palmerston North.

SOUNZ Centre for New Zealand Music, Marion Square, Wellington 6141.


The Hymns

A child was born in Bethlehem C1

Metre: 12.12.14.10

This dancing carol was written by Dominican Sister Cecily Sheehy, one of a number of religious songs for children she contributed to the monthly magazine of the Catholic Family Living Programme between 1980 and 1985.

There is a model for the text in the 15th century Latin carol, ‘Puer natus in Bethlehem, Alleluia’ (A boy was born in Bethlehem, Alleluia), found in the Piae Cantiones [Pious Songs] of 1592, but probably of earlier origin still. In the English translation offered in the Oxford Book of Carols (1928) the fourth verse addresses Christ’s humanity: ‘Then praise the Word of God who came / To dwell within a human frame.’ There are traces of this carol in the New Zealand poem in the opening line, the repeated alleluias and the reference to Christ as Emmanuel (the Romanized form of a Hebrew word meaning ‘God is with us,’ found in Isaiah 7-8 and quoted in Matthew 1:22-23). But the carol soon develops other themes dear to this writer.

Christ is repeatedly said to be reborn in every new human birth (verse 1, ‘A million times a day the Christ is born’), a trope affirming the infinite worth of every human child. Equally, the natural world is praised and human spoliation of the earth is called to the (adult) singer’s urgent attention. In verse 1 the divine birth is replicated in every ‘blade of grass, a seed, a rose’; in verse 2 anguish is expressed in the cry, ‘But oh, my friends, what have we done to life on planet earth?’ while verse 3 calls for ‘reverence for all people, and for every living thing,’ and in verse 4 New Zealand (Aotearoa) is praised for its unspoiled ‘green, the oceans clean’ a claim increasingly challenged by modern environmentalists.

[BETHLEHEM] Originally written as a melody with guitar accompaniment, the setting is the work of Cecily Sheehy herself. The joyful text is supported by a skipping 3/4 rhythm spiced with time-shortened bars for the alleluias. In the rises and falls of the melody, experienced carol singers will hear echoes of other Christmas tunes, PUER NOBIS (‘Unto us a boy is born, / King of all creation,’ and IN DULCI JUBILO (‘Good Christians all rejoice and sing’). The harmony is grounded in the celebratory key of D major, with a mid-point shift into the dominant key of A major.

A great and mighty wonder W639

Metre: 7.6.7.6 D

The text is a fresh translation by Colin Gibson of an ancient Christmas hymn, ‘Mega Kai Paradoxon Thauma,’ sung in the services of the Greek Orthodox Church since the eighth century and attributed to Germanus of Constantinople (c.645-740). It was first translated into English by John Mason Neale (1818-1866), who published his version in his Hymns of the Eastern Church (1862).

The words draw heavily on Luke 1 and 2 for their references to Jesus’ birth to a virgin mother in a manger at Bethlehem and the song of the angels heard by shepherds. The first two lines of the chorus quote Luke 2:14. For Jesus as the Word (verse 2) and the triumph of light over darkness (verse 5) see John 1:1-14. The imagery of verse 3 is derived from Psalm 98. The breaking of idols (verse 5, line 1) echoes Ezekiel 6:4, but it also alludes to the eighth-century controversy in the Eastern Orthodox Church over the veneration of icons.

MIRACULUM MAGNUM (Latin=great wonder) This hymn tune was one of two composed in 1964 by Geoffrey Butcher for a new folk mass. At the time Butcher was a student at the General Theological Seminary, New York, and with three fellow students wrote The Rejoice Mass, which was performed in St Peter’s Episcopal Church, New York, because the Dean of the Seminary thought its folk idiom inappropriate for the Seminary’s chapel. The mass containing Butcher’s hymn was recorded, issued on disc and published in the same year. The tune was later included in a collection of hymns in Spanish, Albricias, published by the National Hispanic Office of the Episcopal Church in 1987. There it was named RIO GRANDE, since its composer was working in the diocese of Rio Grande at the time. Here it is named after the Latin version of the first line of Germanus’ hymn, and has been freshly arranged by Guy Jansen for its inclusion in the New Zealand supplement to With One Voice (1982). Another well-known musical setting for the text of this hymn is the 1609 four-part arrangement by Michael Praetorius (1571-1621) of the melody ‘Es Ist Ein Ros,’ written by an unknown earlier German composer.

A pinch of salt H1

Metre: Irregular

The original title of this hymn was ‘Salty Christians’; it was written in 2007 by Colin Gibson when his minister, the Reverend Stuart Grant, to whom it is dedicated, publicly rued the fact that he could not find a sufficiently salty hymn to go with his sermon on the text ‘You are the salt of the earth’ (Matthew 5:13). The endeavour was encouraged by frequent meals provided by a friend who was an excellent and experimental cook, as well as by male bewilderment at recipes which prescribed a ‘pinch’ of salt. The song first appeared in Hope is our Song (2009); the durability of its recipe is yet to be tested.

The theme of the text is the necessity for faith, hope and love in the world; but at the same time, with an eye on the over-zealous, the writer warns against too much of these good things. The metaphor of cookery ingredients is worked out in detail throughout the text, from ‘tasteless stew’ to the ‘baking / making’ of Christ’s kingdom.

Verse 1 includes Jesus’ charge to his disciples to be both salt and light in the world (Matthew 5:13-14). Verse 2, emphasising a ‘drop’ of hope, opens up the Pauline theme of faith, hope and love as abiding and necessary virtues (1 Corinthians 13). But it warns against excessive hope in terms of the pillar of salt Lot’s wife was turned into when she chose to look back at the city of Sodom from which her husband had taken her (Genesis 6:19). Verse 3, focusing on a ‘grain’ of faith, describes the effects of any excess in terms of a sea of brine (the Dead Sea) or the Bonneville salt flats of western Utah, the scene of many attempts on world speed records. Verse four reiterates the need for just a ‘pinch’ of salt, a ‘drop’ of hope, a ‘grain’ of faith and a ‘touch’ of love to bring about Christ’s kingdom in the making.

SAL (Latin=salt) The author’s own perky tune to which these words are set is named after the item which inspired its creation. Set in F major, the melody takes brief excursions into B flat and C major before recovering its senses and closing in F.

A stranger met by chance H2

Metre: 10.10.10 D

This hymn text, suitable as a communion hymn or for general use, was written in 1997 by Marnie Barrell. It was first published with the present setting in Hope is our Song (2009); it is also on the Oremus website.

Although it is based on the Emmaus Road encounter between the risen Christ and two of his disciples (Luke 24:13-35) and follows the threefold structure of the biblical original closely, the hymn turns this historic event into a contemporary experience, as ‘Christ the Lord…walks with us on our Emmaus Road’ (verse 1). Verse 2 connects modern congregations gathered to celebrate communion (‘Companions at the table, faithful friends’) with the original meal at which Cleopas and his unnamed companion recognized Jesus as he ‘took the bread and blessed and broke it and gave it to them.’ The third verse focuses on the disciples’ excited return to Jerusalem to report the news of Jesus’ resurrection. But it also universalizes the historical event as the impulse to proclaim the good news to the contemporary world. The final line alludes to Christ’s commission to his disciples, Mark 16:15-16 and Matthew 28:19-20.

EMMAUS ROAD The tune name refers to the biblical story on which the hymn text is based. In this setting, written by Colin Gibson in 2002, the melodic line is imitated and ‘caught up with’ by the bass line in a way that suggests the meeting as it is recorded by Luke. The original music chosen for this hymn was William Henry Monk’s UNDE ET MEMORES (‘And now, O Father, mindful of the love’).

A Wedding Song facing A25

This is an extract from a much longer poem originally published in 1989 in Zealandia, a tabloid newspaper brought out by the Catholic Bishop of Auckland. The full text was later included in the collection known as Aotearoa Psalms: Prayers of a New People, published by Pleroma Christian Supplies, Otane: 2004. It was written by the distinguished New Zealand novelist, children’s writer, poet and Catholic commentator Joy Cowley.

The poet boldly begins by melding the opening statement in Genesis, ‘In the beginning, God…’ with 1 John 4:7-8, ‘Love comes from God… God is love.’ In the following lines she develops a mythic narrative of how Love, ‘being the Creator,’ fashions a creature in its own image, a Beloved other with which it plans to bring into being ‘an eternity of loving.’ But in order to do so through such a being ‘bound by space and time in another dimension’ Love divides the creature in half and sets the halves apart on the earth. Knowing their incompleteness, the two halves ‘roam the earth, looking for each other’… seeking ‘to become one again.’

Readers of the Greek philosopher Plato’s Symposium, written c.385-70 BCE, will recognize that this New Zealand Catholic poet has adapted the fable accounting for the nature of human love put into the mouth of the comic dramatist Aristophanes – love is the irresistible impulse driving two halves separated by a divine being to fuse together to discover ‘the wholeness of Love within themselves’ (cf. Luke 16:18, ‘they shall become one flesh’).

In this way, the poet fuses biblical and classical thought in a way that ancient writers within both traditions would have found quite familiar.

A‘ou manatu ifo nei W647

Metre: 8.8.8.8 and refrain

This text is a translation into the Samoan language of Isaac Watts’ famous hymn ‘When I survey the wondrous cross.’ The translator’s name is unknown, as is the date, but it is probably the work of an English missionary. Under John Williams, the London Missionary Society began evangelising in 1830, though a Wesleyan mission team had previously arrived in 1828 to find some Samoans already converted to the new faith through the teaching of Europeans already present on the island. In 1834 the Society is known to have brought in hymnbooks in the Samoan language, printed in the Society Islands. Whatever its origin, the hymn is now perceived to be a traditional Samoan version of Watts’ famous original. Cf. the entry for Ka tirohia te ripeka W646.

LEULUMOEGA FOU This vigorous tune, intended for unaccompanied singing, was composed about 1950 among the boys of the Leulumoega Fou High School, Western Samoa (now the Leulumoega Fou College and University). The College is one of the six operated by the Congregational Christian Church of Samoa.

Abba, Matua, we ask you (Song of Letters) H3

Metre: 8.7.8.7.8.7.7

This Advent or invocatory hymn was written in 2007 by Anglican vicar Timothy Hurd for his All Saints, Dunedin, congregation and first published in Hope is our Song (2009).

The text takes the unusual form of an acrostic poem* in which the first letter of each line of the poem spells out a word or name or letter pattern of some significance. As the title of the hymn, ‘Song of Letters,’ indicates, the first letter of each line follows in descending order the first 21 letters of the alphabet: the whole ingenious and unified construction of the hymn might be thought of as an answer to the dislocation of modern life referred to in verse 2 (‘our dislocated voices’).

But the body of the text is also highly allusive, with frequent echoes of the Lord’s Prayer, other biblical passages and other hymns, notably Charles Wesley’s Advent hymn, ‘Come, thou long expected Jesus,’ with which it shares several key words as well as its basic metrical pattern. Verse 1 opens with a Hebrew-Māori version of ‘our Father’ (literally, ‘father-parent’); verse 2 echoes the Lord’s Prayer (‘hallowed be thy name’) and references the feeding of the five thousand (Matthew 14:13-21, Mark 6:30-44, Luke 9:10-17, John 8: 1-14). For verse 3 see Ephesians 1:7-9, Augustine, Confessions, Book 1 (‘our hearts are restless until they find their rest in thee’), and 1 Corinthians 13:12 (‘Then I will know fully just as I also have been fully known’).

ACROSTIC The tune name acknowledges the poetic form of the hymn text. The setting was written in 2008 by Marnie Barrell for Hope is our Song. The original musical setting chosen by the author was DIVINUM MYSTERIUM also known as CORDE NATUS, one of the most beautiful of the plainsong tunes, with a probable origin in the Byzantine Church and frequently matched with ‘Of the Father’s love begotten,’ another possible source for some of the words and ideas in this richly allusive text. Marnie Barrell’s melody itself imitates the phrasing and step movement of such a plainsong melody.

*The writer notes that his acrostic hymn follows ‘an ancient pattern, using (as does Psalm 119) the letters of the alphabet to give shape to thought and song.’

Above the peaks the angels sing C2

Metre: 8.8.8.8.8.4.4

This summer Christmas carol was written by Colin Gibson in 1994 to celebrate the birth of his second English-born grandchild, Ronan Jack, to his daughter Philippa and her husband Desmond Shanahan. The manuscript carries a dedication to Desmond. Although the carol was not published until 1996 in Carol our Christmas, it had already received a number of public performances, notably by the City of Dunedin Choir in the Dunedin Town Hall.

The narrative recasts the biblical account of Christ’s nativity in New Zealand terms. The angels sing above the snow-clad mountain peaks of the Southern Alps; the shepherds become New Zealand sheep musterers looking to find a small country town rather than a Palestinian village (verse 1). In verse 2 the imminent birth of Christ is signalled by the appearance of two New Zealand trees which flower red in summer, the forest rata and the coast-loving pohutukawa (also known as the New Zealand Christmas tree), while golden sands and sea-shells whitening in the strong sunlight signify the beaches thronged with holiday-makers over the Christmas season, which in this country stand in for the arid sands of a Middle Eastern desert. Verse 3 translates the journey of the Magi into the familiar return home of many New Zealanders rejoining their families for the Christmas celebrations. They are led not by a single star (as in Matthew 2:9), but by the distinctive southern hemisphere constellation the Southern Cross, headed by two stars known appropriately as the Pointers. In the final verse the singers join the ancient traditions of Christianity, and ‘take the road’ (cf. the Way) to discover the ‘summer Child’ born in their hearts and minds.

MARYLANDS The tune name refers to the East London district of Maryland, in which the composer’s English family were living at the time. The melodic line is constructed to imitate the geographic movement of the first verse of the text, which takes the singers to the Alpine heights, then down to a small country town, only to climb expectantly once more. The harmonic structure rests on a sustained F tonic bass note, until the final bars rapidly modulate ‘upwards’ to close in a joyful D major chord.

Advent I facing C48

This is the first of a cycle of three poems written in 1995 by Shirley Murray to a commission by Peter Godfrey and his Kāpiti Choir. Written for an unaccompanied SATB choir, with solos in the second text for high soprano and bass, it was set by the New Zealand composer Christopher Marshall and first performed by the Dunedin Southern Consort of Voices directed by Jack Spiers in May 1996. A further performance followed in December 2007, given by the choir of St Paul’s Anglican Cathedral, Dunedin, under the direction of David Burchell. The full score was published in 1995 by Vaia’ata Print, Dunedin; a copy is held by the National Library of New Zealand.

This poem introduces themes found elsewhere in Murray’s writing: the God / Christ potential in every new human birth (see H49), and the urgent need for peace and an end to conflict (see F75 and H28). Her constant advocacy for women is lightly touched on in verse 2, lines 3-4: ‘What daughter or what son / may be the coming One?’ The writing also shows her gift for striking imagery, as in verse 3, lines 2-3, ‘in creation’s womb / the Word has made a home,’ a reworking of John 1:14.

In light of verse 3, lines 5-6, ‘the seed for summer bloom / within the earth is breaking [open],’ it may be necessary to explain that in New Zealand the season of Advent coincides with the height of the summer season.

Advent Triptych III facing C35

See above for the general context of this poem by Shirley Murray, set to music by Christopher Marshall in 1995.

As its refrain taken directly from John 1:5 shows, this text concentrates on one dominant image of light, an obvious connection with the fierce light typically flooding this country in summer. But Murray’s concerns for social justice (in verse 2) and peace (verse 3) also surface, as does her understanding of the life of Christ as challenging the self-satisfied attitudes of her countrymen and women in a ‘favoured country’ (verses 1 and 3). New Zealand’s current freedom from the Covid pandemic currently raging through the world beyond its shores might also be taken as more recent evidence of such favour.

Agaaga Tapu W649

Metre: 9.6.8.6 and refrain

While this invocation to the Holy Spirit, popular among Niuean faith communities in New Zealand as well as on the Pacific island of Niue, is described as ‘traditional’; neither its authorship nor date of writing has been established. However, its melodic and harmonic structure as well as its catechistic text suggest that it is a local version of an early missionary song, brought by London Missionary Society workers, who reached Niue in 1856 (see especially verse 2, ‘convert our stubborn hearts’).

The theme of the hymn is evangelical: the singers are to acknowledge their sinfulness (verses 2-3) and pray for conversion to belief in the Christian Holy Spirit as against the spirits of older pagan belief. The ideas in the text are biblical in origin: for the Spirit’s gift of a new birth (verse 1) see John 3:3, for the Holy Spirit as ‘comforter’ (refrain) see John 14:26, for the conversion of ‘stubborn hearts’ see Ezekiel 36:26, and the prayer for loving unity echoes Jesus’ famous prayer ‘that they may be one’ (John 17:22).

AGAAGA TAPU (Niuean=Holy Spirit). The melody was transcribed by Guy Jansen from congregational singing. Whatever its origin, it now has a thoroughly Western musical shape, harmony and rhythm.

All over creation C3

Metre: 6.5.9.6.5.12

Originally titled ‘Peace Carol II,’ this carol, written in 1995 by Shirley Murray, came into being in the following circumstances: ‘The tune ELIZABETH was sent to me [Shirley Murray] by Jillian Bray. Its gentle movement suggested a peace carol, and the last line of the music had a wistful note which I have tried to capture in the words of the first and last verses. I was writing this when our first granddaughter, coincidentally named Elizabeth, was born.’

The idea of worldwide peace, personified as a mother figure kissing the earth, nursing creation and spreading her wings, frames the whole text a little wistfully, but the tone of the carol is generally joyful and upbeat (‘This child will bring freedom’ / this child will release wellsprings of compassion’). Only in verse 3 – ‘this Christ will confront us / when, children no more, / we plunder our planet, crying from want and war’ – does the writer briefly raise issues of environmental damage, poverty and war. The descriptive formula which structures the two middle verses, ‘This child will…’ is derived from the Song of Simeon, ‘Behold, this child is set for the fall and rising of many in Israel’ (Luke 2:34).

ELIZABETH Originally named for the mother of John the Baptist by its composer Jillian Bray, this melody, written in 1995, has the feel of a joyful jig with its 9/8 time signature and generally cheerful E major tonality. But there are harmonic excursions into B major and the flattened chords in the second last bar give rise to the ‘wistful’ feeling Shirley Murray responded to. There is another setting by Canadian composer Ron Klusmeier (Klusmeier 37).

All poor men and humble W641

Metre: 6.6.8 D

Although usually described as a traditional Welsh carol, it is more accurate to say that this is a carol by an unknown Welsh writer. The English version of the carol now in common use is by Katharine Emily Roberts (1877-1962), and was made for the Oxford Book of Carols (1928). It was described there as a ‘free’ translation and it is; as one scholar has said, there is almost no point of direct correspondence between the Welsh and English words other than the general theme of welcoming the Christ Child. However, Roberts’ words have become familiar, largely through their association with the beautiful melody of the original Welsh carol. There have been various unsuccessful attempts to make the text less gender-exclusive.

OLWEN There is no evidence of authorship or publication of this melody before 1910, when this tune was recorded from the singing of a Mr Jones of Croeswian, Caerwys, Flintshire, and printed in the Journal of the Welsh Folk Song Society. It was harmonized by Caradog Roberts for the Welsh Congregational Hymnal (1921), and that version was taken over for the Oxford Book of Carols (1928) and is used in With One Voice. The tune name is still unexplained, and seems to have been given to Roberts’ elaborate chorale-like setting in the Welsh Methodist Hymnbook in 1929. Welsh hymnbooks continue to use the name O DEUED POB CRISTION, taken from the first line of the words accompanying the tune.

All who would see God’s greatness C4 (i) and (ii)

Metre: 7.6.8.7.8.8

Written by Marnie Barrell in about 1994, this Nativity hymn was first published in Carol our Christmas (1996). The writer says that her imagination was first prompted by hearing Herbert Howells’ setting of G. K. Chesterton’s poem ‘Here is the little door’ [The text begins, ‘Here is the little door, lift up the latch, oh lift!…Bend low about his head, for each he has a gift’]. She refers to ‘The mental picture of having to approach through a small opening and get down as low as possible to see what God has done. And that the smallness, poverty and nakedness of the Little Lord is all God has to say about power, wealth, etc….I liked the meditative tone of it, and the sharpness of words like “violence” or “naked” which usually belong to quite different contexts. I’m one who enjoys the contrast of hushed, sombre and thought-provoking hymns with the manic jolliness of most Christmas favourites…And I tried to imitate the way the beloved carols place us in the scene in a vivid, sensory way, ox and ass and all, while still voicing the theological meanings – “Here in our hands for holding is Love that upholds all things.”’

It is a compelling modern reworking of the ancient paradox implicit in the Christian belief that in the person of a helpless, naked baby born into a poor and powerless peasant family God, the creator of the universe and ‘God of all,’ dwelt among us. There are also many echoes in this hymn of the Magnificat, Mary’s song prophesying the confusion of the rich, the downfall of the powerful of this world and the exaltation of the poor (Luke 1:47-55).

The verses successively address four attributes of God: God’s greatness made small, God’s richness ‘made so poor,’ God’s power, subjected to violence and imprisonment, and God’s love and glory present even among the singers. In verse 1, ‘bend down’ (an echo of the Chesterton poem) suggests both the traditional gesture of obeisance to a ruler and the need to bend to see the tiny, hidden child (a reminder of the many religious paintings which represent Jesus as small and laid below the watchers’ eye level). Verse 2 ends with a recollection of Charles Wesley’s hymn ‘This, this is the God we adore,’ with its extravagant praise of God’s love and power [which] ‘neither knows measure nor end.’ Verse 3 reminds its singers of both Herod’s attempt to destroy the child at birth (Matthew 2:16-18) and Christ’s peaceful surrender to those coming to arrest him in the garden of Gethsemane (Matthew 26:51-54) followed by his submission ‘to all our violence.’ Verse 4 suggests the ritual of communion in which the elements representing Christ are placed, ‘here in our hands for holding.’ It introduces another paradox, of song heard in ‘the holy silence,’ a reference to the song of the angels (Luke 2:13-14) and to the familiar Christmas hymn, ‘O little town of Bethlehem,’ which the author describes as ‘a fairly direct source.’

OBEISANCE The tune name is derived from the second line of the hymn, ‘draw near, bend down.’ This piano setting was written in 1995 by Ian Render for Carol our Christmas. An alternative arrangement for organ by Jillian Bray was written at the same time; all three composers, Render, Bray and Gibson (see ASHBURTON), were members of the editorial committee engaged in preparing the hymnal.

ASHBURTON The tune name is derived from the South Canterbury town where the Methodist minister Gordon Abernethy and his wife Anne, to whom the 1995 piano setting by Colin Gibson is dedicated, were living at the time. Both Render and Gibson place the meditative text in a predominantly minor setting (D minor and A minor respectively), though Gibson closes with a D major cadence). In interestingly different ways their melodies and harmonies reflect the idea of height descending to lowness, using pitch as the musical equivalent to convey the concept of God’s greatness brought ‘down’ from heaven and made so small and humble.

All will be well A2

Metre: 5.5.5.5

This four-part round, written in 1968 and published by Betty Wendelborn in her privately printed collection Sing Green; Songs of the Mystics. Words and Music [by] Betty Wendelborn, Auckland (1988), takes as its text a saying by the 14th century English mystic Julian of Norwich (1342-1416), ‘All shall be well, all shall be well, and all manner of thing shall be well.’ It appeared in her Sixteen Revelations of Divine Love (long version), Chapter 27, Revelation 1, written 20 years after she experienced a series of visions in May 1373. Julian claimed that these words were spoken to her by God: they perfectly express her profound theology of hope.

JULIAN The melody, by Betty Wendelborn, is named after Julian of Norwich. The words may be sung as a response or declaration of faith; or sung with the voices entering as marked for as many repetitions as required.

All will be well H4

Metre: 4.5.4.5.4.5.4.5

This hymn was written by Christchurch-based Bill Wallace shortly before its publication in his American collection The Mystery Telling: Hymns and Songs for the New Millennium by William L. Wallace (New York: Selah, 2001). It reached New Zealand congregations in Hope is our Song (2009).

The text is based on a saying by the 14th century English mystic Julian of Norwich (1342-1416), ‘All shall be well, all shall be well, and all manner of thing shall be well.’ It appeared in her Sixteen Revelations of Divine Love (long version), Chapter 27, Revelation 1, written twenty years after she experienced a series of visions in May 1373. Julian claimed that these words were spoken to her by God: they perfectly express her profound theology of hope. Another setting of the same words by Betty Wendelborn will be found in A2.

In this hymn Julian is twice quoted, but the following poetic text defining and describing her vision of wellbeing is constructed from original patterns of words and images: in verse 1, peace, as a profound, deep-water dream [note the repetition of ‘deep’ in this text], light, as a primary attribute of divinity, love, as a healing stream (see Ezekiel 47). In verse 2, paradox dominates: of pain yielding delight, grief yielding joyful songs, wounds nurturing light. In verse 3 lists of nouns (‘time, time, moment, day’) and verbs (dance, discern, know’) form a patterned structure. At the close of the third verse the Julian quotation is displaced by the pictorial image of a smiling God tenderly holding the believer – perhaps derived from a Buddhist sculptural pose, though the pair of lovers pictured in the Song of Solomon 2:6 may equally be a visual source.

JULIAN The tune name is that of the mystic whose words are quoted in the text. The music was composed by Bill Wallace’s fellow Christchurch musician Alison Carey. The harmonies remain grounded throughout in a reassuring D major tonality.

Alleluia Aotearoa! A1

This is the first of seven short acclamations published in Alleluia Aotearoa (1993), written in 1992-3 by members of the editorial board of the New Zealand Hymnbook Trust at the prompting of the Chairman of the Board, John Murray, as a way to celebrate and affirm the title of the new hymnbook.

‘Alleluia’ is a Hebrew term meaning ‘give praise to Jahweh.’ Aotearoa is a Māori term meaning ‘long white cloud’ and has been taken into common use as the Māori name for New Zealand, with which title it is now often linked. The reference is said to be to the first appearance of the islands of New Zealand as canoes approached them from the Pacific Ocean. The whole phrase means, ‘Let the people of Aotearoa/New Zealand give praise to God.’

This setting is by Shirley Murray, and is the only musical composition by this prolific hymn text writer in the books published by the Trust.

Alleluia Aotearoa! A13

See the entry for Alleluia Aotearoa! A1.

This unison setting in A major is by Murray’s close friend Jillian Bray. The joyfully syncopated, off-beat melody plays against a steady bass line pattern of stressed crochets and quavers, and the underlying harmonic structure modulates through a circle of keys to conclude as it began. An acclamation only for confident, relaxed singers.

Alleluia Aotearoa! A34

See the entry for Alleluia Aotearoa! A1.

This four-part vocal setting in E flat is by Colin Gibson; it may be repeated as often as the singers wish.

Alleluia Aotearoa! A53

See the entry for Alleluia Aotearoa! A1.

This two-part setting in F major is by Colin Gibson; it is intended to reflect a Pacific style of melody and should not be sung too quickly.

Alleluia Aotearoa! A92

See the entry for Alleluia Aotearoa! A1.

This exuberant setting for unison voices supported by four-part harmony in the celebratory key of D major is by Colin Daley, an equally accomplished musician and type-setter for all the New Zealand Hymn Book Trust publications. Its unusual 7/8 time signature is perfectly suited to the text and will not be found difficult for congregations willing to swing with it. It is one of Daley’s two compositions published by the Trust.

Alleluia Aotearoa! A121

See the entry for Alleluia Aotearoa! A1.

Richly harmonised, this accompanied setting for unison voices is by Guy Jansen. Beginning in E minor it reaches E major mid-way, then repeats the harmonic pattern, closing on an E major chord which leaves the singers with the sense of an open ending, an invitation to repeat an endless alleluia.

Alleluia Aotearoa! A131

See the entry for Alleluia Aotearoa! A1.

This accompanied setting for unison voices was written by Ian Render. An attractive feature of the musical fabric is the running melodic line shared between the alto and tenor, which might be played on an accompanying instrument above the more measured chords supporting the melody. The harmonic centre is always secure on the F major tonic chord, but there is rich harmonic movement circling round it.

Alleluia Aotearoa! A163

See the entry for Alleluia Aotearoa! A1.

The three-part vocal setting in G major is by Cecily Sheehy; the voices begin by imitating each other but even within a very small scale each soon develops its own identity and shape, symbolizing individual singers coming together in a joyful celebration.

Alleluia, alleluia W674 (i)

Metre: 4.4.4.4

This simple Alleluia was created in the 20th century within Chevetogne Abbey, also known as the Monastery of the Holy Cross, a Roman Catholic Benedictine monastery dedicated to Christian unity located in the Belgian village of Chevetogne. Its inspiration is the ancient plainchant melodies of the medieval Roman Catholic Church.

In its original form – intended for unaccom-panied male voices – the melody is set a sixth lower, in the key of G minor. The version in With One Voice (1982) may be sung in any convenient key and is intended for congregational use. It may be supported by an instrument, but unaccompanied song is its truest expression.

Alleluia, alleluia, give thanks to the risen Lord (Alleluia No 1) W674 (ii)

Metre: 8.8 and refrain

This hymn was written by Donald Fishel in the summer of 1971, at a time when the writer was studying the flute at the University of Michigan School of Music and, as a member of the Word of God community in Ann Arbor, Michigan, was experiencing the charismatic revival which swept the United States at that time. It was first published in the New Life Songbook (1972) and record album, and soon became widely popular.

The text is a mosaic of biblical quotations: sources identified include Psalm 35:28, Psalm 96:2-3, Matthew 28:19, Luke 1:46-7, Romans 6:4, 8, 1 Corinthians 15:3, 2 Corinthians 5:17, Galatians 2:20, Ephesians 1:10, 20-22, and Colossians 1:15-17. Fishel describes the hymn as having been written ‘in a time of prayer,’ and says that he included verse 3 in memory of his own baptism in 1970. The original words of verse 4, ‘God has proclaimed the just reward, / Life for all men, / Alleluia,’ have been omitted in a number of hymnals, or altered as they have been for With One Voice (1982). The author himself now prefers ‘God has proclaimed his gracious gift.’

ALLELUIA NO 1 This setting was so-named by the composer, Donald Fishel, because it was the first hymn he had ever written. It has become known as ‘Jesus is Lord of all the earth.’ The original music published in the New Life Songbook (1972) has since undergone several arrangements; the one used in With One Voice is by New Zealand musician Jillian Bray.

See the entry for Alleluia Aotearoa! A1.

This unison vocal setting in A major is by Jillian Bray; syncopation enlivens the melody and the composer uses a powerful bass line to drive the music towards D major, then reset it to A major.

Alleluia, Jesus, saviour W674 (iii)

Metre: 8.8.8.7

This song of adoration was first published in Sound of Living Waters: Songs of Renewal, edited by Betty Pulkingham and Jeanne Harper (London: Hodder and Stoughton, 1974), where it is described as the work of an anonymous writer, probably modern American, since the copyright is held by Maranatha! Music, a United States publisher of praise song material. It is directed to be sung ‘With quiet adoration.’ The original text consists of 6 verses, each repeated 8 times over and consisting of a simple phrase: ’Alleluia,’ How I love Him,’ ‘Blessed Jesus,’ ‘My Redeemer,’ ‘Jesus is Lord,’ ‘Alleluia.’ The edited text published in With One Voice (1982) is worked by Colin Gibson, and was written in 1980.

[ALLELUIA] The melody is named after the word used as the first and last verse of the original. It appears in an arrangement by Betty Pulkingham published in Sound of Living Waters, to which New Zealand musician Guy Jansen has added a descant. Confusingly, in the melody-only edition of With One Voice, the descant is referred to but not printed.

Alofa mai ia, afio mai A3

Metre: 9.8.9.8 and refrain

The probable original of this Samoan hymn text is a hymn of invocation to the Holy Spirit by Methodist preacher and scholar Thomas Powell (1791-1850). The Samoan text of the hymn is reprinted from O Pese ma Viiga Le Atua, the hymnal of the Congregational Christian Church of Samoa (1894 and subsequent editions). The translation from English into Samoan is by an unknown writer, probably an early missionary.

Verse 1 recalls the ancient (9th century) hymn text by Rabanus Maurus, Veni creator spiritus. For verses 2-3 see Romans 8:26-27; verse 4 references John 14:25-27.

[SAVIOUR’S NAME] Although it is not given a title in Alleluia Aotearoa, the tune is usually called SAVIOUR’S NAME. It was composed by William Henry Rudd (1869-1963) and is Rudd’s setting of a hugely popular gospel song by Frederick Whitfield (1829-1904), ‘There is a name I love to hear’ (also known as ‘O how I love Jesus’). Whitfield was the author of a number of hymns collected in his Sacred Poems and Prose (1861) and The Christian Casket (1864). Julian’s Dictionary of Hymnology (1892) says that the hymn with its setting by Rudd was published in 1855 ‘in hymn-sheets and leaflets in various languages… and set to special music.’ Rudd’s setting is printed in many hymnals, from Redemption Songs (1889) to Complete Mission Praise (1999), and a choral performance of the hymn was recorded by the Southern Singers of the Salvation Army in 1967. The arrangement printed in Alleluia Aotearoa is attributed to Samoan musician Va’alotu Solofa.

Always there’s a carol H6

Metre: 6.5.6.5.6.5 and refrain

This cheerful Christmas carol was written in November 2001 by Shirley Murray, ‘for our U.S.A friends, to offer a sense of hopeful cheer for Christmas 2001.’ Its original title was ‘Carol for a Dark Night,’ explained as the work of a New Zealand writer for whom Christmas is a summertime experience sent to a country where Christmas takes place in winter. It was first published in 2003 in the author’s American collection, Faith makes the Song, then in Hope is our Song (2009).

The song acknowledges traditional assoc-iations with the festival – carols, candles and the Christ-child, and refers to the biblical account of the ‘Christmas star’ (Matthew 2:9) and the angelic chorus (Luke 2:13-14). But it also expresses themes important to this writer: the enfolding presence of God ‘where we are’ (verse 2), peace ‘countering the strife,’ and concern for deprived children ‘crying for a life’ (verse 3).

BALLYHERKIN The Irish-jig style setting by Colin Gibson, written in 2001, was a response to a cheerful request from the author for music for ‘a little diversion,’ received after he had returned to New Zealand following a stay with his daughter at Ballyherkin, the name of her home in southern Ireland. The optional descant is particularly suitable for a flute or violin. Canadian composer Ron Klusmeier (Klusmeier 14) has written an alternative setting.

And did you see him, little star A4, C5, W644

Metre: 8.4.8.4 D

The circumstances of the writing in 1973 of this Christmas song by Wellington poet Helen Clyde are described by the editor of the December 2010 Messenger of St John’s in the City, the Presbyterian church where she was for many years a member: ‘Helen Clyde lived for many years in Kelburn Parade, above the University. Late one night, just prior to Christmas, Helen Clyde looked out of one of her windows towards the Orongorongos [a range of hills east of Wellington and across the harbour]. It was a perfect Wellington night. A particularly bright star caught her attention. As she looked at the star Helen Clyde wondered. She wondered if this was the very star that shone down on the manger and led the three Wise Men to Jesus. A little later on, Helen Clyde wrote a poem about that night.’ The poem remained unpublished until it was set by the composer Colin Gibson in 1972, and included in his collection of hymns and carols, Singing Love (1988), under the title of ‘Children’s Christmas Hymn,’ as well as the New Zealand supplement in With One Voice (1982), Alleluia Aotearoa (1993) and Carol our Christmas (1996).

STARSIGHT The setting is named after the implication of the first line of the poem. It was written by Colin Gibson in 1972 as a simple unison melody in C major with piano accompaniment. The carol is recorded in a performance by the Kiwikids under the direction of Radha Wardrop on the CD Carol our Christmas: Contemporary New Zealand Carols (1996).

And Jesus said F1

Metre: 8.8.8.8.8

This hymn was written in 1998 by Shirley Murray to send to a terminally-ill friend in Canada. She describes it as ‘An interpretation of the first verses of John 14.’ It was first published in Faith Forever Singing (2000), then in Murray’s American collection, Faith Makes the Song (2003).

The theme of the hymn, powerfully reiterated in all three verses, appears in the first line, ‘And Jesus said, don’t be afraid’ (cf. John 14:1, ‘Let not your heart be troubled, believe in God, believe also in me’). The principal direct borrowing from John appears in the final verse in the order John 14:6 (‘I am the way, and the truth, and the life’); and 2-3 (‘In my Father’s house are many rooms…I go to prepare a place for you’).

The positive tone of the hymn is largely created through the strong verbs that structure each verse: ‘I’ve come…I know…I hear,….I’ll heal…I am…You have.’ But not to be missed are the moving contrasts between high terms such as ‘the deep’ (cf. Genesis 1:1 and Psalm 42:7) and familiar ones, such as ‘God’s home.’

LACE This tune was written in the same year as the text (1998) by Jillian Bray, who says of her choice of name, ‘One may think “Lace” an odd title for a hymn tune, but the idea evoked for me something crafted – predominantly of the past – beautiful – having a “folk” culture – created.’ Bray’s music follows the text attentively and flexibly, moving through some time signature and key changes (notably into A flat in bar 4). The second half of the hymn setting engages in a falling movement, as if towards sleep; this is never completed with a return to the tonic chord, but comes to rest on a dominant chord – as if prepared for a fresh beginning. In Faith Makes the Song the words are associated with a tune by American composer Donald Hustad named DAISY HILL.

Arahina, e Ihowa W661

Metre: 8.7.8.7.4.7 extended

This is a translation by an unknown writer into Māori of the first two verses of the Welsh hymn popularly known by its first line as ‘Guide me, O thou great Jehovah,’ though the Welsh actually means, ‘Lord, lead me through the wilderness.’ The original 5-stanza hymn was published by the Welsh Methodist preacher-poet William Williams in his Hallelujah (Bristol 1744/5), with the heading ‘Strength to pass through the Wilderness.’ The first translation into English (of stanzas 1, 3 and 5 only) was printed in the Reverend Peter Williams’ Hymns on Various Subjects (1771) and the first complete English translation of the text as we know it now appeared as an undated leaflet (?1771/2), titled A Favourite Hymn sung by the Countess of Huntingdon’s Young Collegians (that is, at the College at Trevecca, Wales, founded by the Countess in 1768 for six Methodist students expelled from an Oxford college, the first such institution to be established for the training of ministers of religion). The hymn quickly spread into Methodist use through George Whitfield’s Psalms and Hymns (1773), became widely popular among all denominations and is now one of the most famous of all hymns in Welsh or English. It was probably brought to New Zealand by early Methodist missionaries.

CWM RHONDDA The tune name means the valley of the Rhondda river, a coal-mining area in South Wales. The composer first called it RHONDDA, but added CWM (valley) after discovering that another tune had been named after the place. The melody was written by John Hughes for a 1907 Baptist singing festival at Pontypridd, composed, so it is said, while Hughes was attending worship in Salem Baptist Chapel in LLantwit Fardre, Wales. Although it was immediately popular among the singers – by 1930 it had been sung at more than 5,000 such festivals – it is in few Welsh hymnals and was slow to enter mainstream English hymn books. It has been suggested by Alan Luff (Welsh Hymns and their Tunes, 1990) that it was resisted by editors for many years ‘because of the tune’s great vigour and what can be best be called its vulgar appeal – not necessarily a bad thing.’ Despite such matters of musical taste, Māori congregations and their pākehā counterparts have long enjoyed its martial rhythm and the florid extension of the melody, vying in holding for as long as possible the pause in the third last bar.

As sisters, brothers, called by Christ (A Hymn for Church Meetings) H5

Metre: 8.6.8.6

This hymn text was written by Jocelyn Marshall in 1994 for the congregation of the Cathedral Church of St Peter’s, Hamilton, and published in her collection of hymn texts, An Occasional Faith (1995), followed by A Singing Faith (1996), and Hymns for All Seasons (2007). It reached Hope is our Song in 2009. Although it is titled ‘Synod Hymn’ in her own hymnbooks, the author’s note explains that it was ‘Written for any church gathering – not just a synod – and dedicated to Bishop David Moxon [Bishop of the Cathedral Church of St Peter’s from 1993-2005] whose ministry emphasises inclusiveness in the contemporary Church.’

The hymn is structured as a prayer for ‘wisdom, grace, / respect for human worth,’ ‘charity,’ courage and openness of mind. The theme of the unity of the community of Christ and respect for all others runs through this 6-verse hymn, imaged as an ‘outstretched hand of fellowship’ (verse 2), and membership of ‘one family’ (verse 5). The hymn also contains an appeal for the recognition of difference and openness of mind (verses 3-5).

ST PETER [also known as CHRIST CHURCH] is indicated as the suggested musical setting, following the writer’s practice of naming well-known tunes in Hymns Ancient & Modern, revised edition (1950). This hymn tune was written by Alexander Robert Reinagle (1799-1877), organist of St Peter’s Church in the East, Oxford, England, and first published in his Psalm Tunes for Voice and Pianoforte about 1836. In his Companion to Together in Song (2000), Dr D’Arcy Wood describes it as ‘not great music, but a popular and useful tune.’

As the sun beats down (A Song in Times of Drought) F2

Metre: 10.7.10.7

Written as a reflection both on the harshness of dry conditions (natural or spiritual) that seem to have no end in sight, and about a God who provides hope in time of loss, this hymn was written in the late 1980s when the author, Bill Bennett, was vicar of Dannevirke in rural southern Hawke’s Bay. It was first published in Faith Forever Singing (2000).

Bennett says, ‘The 1990s and early years of the 21st century saw farmers in New Zealand and Australia having to cope with devastating droughts. But farmers have a philosophical approach to climate and weather events – a sense that nature will somehow bring balance and restoration to the created order. The rains that eventually fall following big dries become a parable of resurrection hope.’ Bill Bennett believes that the dynamics of faith have starting points in the real and human experiences of the world around us. Thus faith is an affirmation that eventually the grass will be replenished by life-saving rain and stock will survive.

Verse 2, line 3, requires a comma after ‘restores’ to clarify the sense. Verse 3 alludes to John 6:35, ‘Jesus said to them, “I am the bread of life.”’ In Verse 4, ‘still blue’ means remaining blue, that is with no sign of rain clouds. Verse 5 recalls God’s promise never to again destroy the earth through flood (or, by implication, drought); see Genesis 9:8-17.

[IN TIMES OF DROUGHT] The setting, in D minor, is by the author. It moves into a major key as the text refers to hope and restoration. The melody follows the thought closely, too, descending as ‘the sun beats down’ and turning upwards to express hope and faith.

As the wind-song through the trees H7

Metre: 7.7.9.7.7.9.6.5.9.7.7.9

A hymn text written by Shirley Murray in 2004 in response to ‘an engaging tune sent to me without a theme by composer friend Swee Hong Lim of Singapore.’ The text and its melody were first published in Touch the Earth Lightly (2008), then in Hope is our Song (2009).

The hymn is constructed from an imaginative succession of images, both biblical and drawn from the natural world, exploiting the triple senses of the Hebrew word ruach=wind, breath and spirit. Verse 1 interfuses these senses with the image of ‘the wind-song in the trees’ and ‘the stirring of the breeze,’ adding two more instances to the more than 80 biblical passages in which the Spirit is described as wind. In lines 3-4 John Wesley’s conversion experience of ‘the heart made strangely warm’ (fire is another constant symbol of the Holy Spirit) is matched with Elijah’s experience of ‘the voice within the storm’ (1 Kings 19:9-18). Lines 7-8 recall Jesus’ account of the uncontrollable wind of the Spirit (John 3:8). Acts 1:8 refers to the ‘power’ of the Holy Spirit (line 9), and Acts 2 records the ‘tongues as of fire’ (line 10) that rested on each of the disciples at Pentecost. Verse 2 recalls the Genesis flood story (Genesis 9:12-17) and echoes Revelation 21:5, ‘Behold I make all things new.’ In lines 9-11 the gifts of the Spirit (1 Corinthians 12:7-11), Jesus’ parable of the yeast (Matthew 13:33) and the wedding at Cana (John 2:1-11) are all referred to.

WAIRUA TAPU (Māori=Holy Spirit) This tune name for music associated with a text characterising the nature and work of the Holy Spirit was suggested by the author at the composer’s request. The music was sent to Shirley Murray, by her friend Singaporean composer Swee Hong Lim; she says of it, ‘Its lyricism gave me a feeling of the movement of the Spirit, both gentle and powerful.’ The A-B-A form of the melody contributes to this doubleness; the middle section expresses the power of the Spirit with its sudden lift into E minor, while the opening and closing sections of the melody, set in G minor, with their limited pitch range and rising-falling back motif suggest a gentler aspect of the Holy Spirit. There are interesting likenesses between this setting and another by Canadian composer Ron Klusmeier (Klusmeier 38) though each is quite independent of the other.

As we walk along beside you F3

Metre: 8.8.8.11

This communion hymn text was written in 1981 by Michael Perry, then vicar of Bitterne in Southampton, England. It was first published in Hymns for Today’s Church, which he edited for the Jubilate group in 1982. When the text was set in 1981 by Norman L. Warren to his tune BURNING HEART, the composer prefaced the original text with two alleluias. These are gathered to form a fourth verse in the Faith Forever Singing



Au, e Ihu, tirohia W631






Aue te tu aroa A5







Autumn comes in all its fullness H8










Ave lou ola A6






Awake before sunrise C6







Be still my heart F4 (i) and (ii)





Be their names remembered F5







Beautiful presence H9







Because you came facing F19 (ii), H10








Because you live, O Christ A7







Beyond all accidents of chance and change H12






Blessings on the buildings H11





Blow through the valleys and sing in the rimu F6






Born in the night, Mary’s child W642





Bring in your new world H13







Bring peace to us F7 (i) and (ii)





Broken the body F8






Brother, sister, let me serve you (The Servant Song) A8







Carol our Christmas (Upside down Christmas) A9, C7






Celebrate each generation A10







Child of blessing, child of promise A11






Child of Christmas story (Small Carol) A12, C8






Child of joy and peace A14 (i) and (ii), C9







Christ ascends to God! (A Hymn for Ascension) H14







Christ has changed the world’s direction H15





Christ is alive (Easter Song) A15








Christ is our peace A16






Christ of darkness, Christ of light C10







Christ of the sad face F9, HP2





Christ, let us come with you A17





Christians are all kinds of people H16





Christmas in the picture book A18





Church of the living Christ (Hymn for the Church after Easter) A19





‘Click, click,’ how the needles fly (Caring) A20




Clippety-clop, clippety-clop C12






Colour me free! A21





Come and find the quiet centre F10 (i) and (ii)






Come celebrate the gift of life H17





Come in, come in, New Year C13 (i) and (ii)






Come into the streets with me (Palm Sunday Song) A22





Come now where we least expect you C15





Come now, Lord Jesus (Carol for Advent) W645, A23 (i) and (ii), C14 (i) and (ii)






Come on this wedding day (Hymn for a Wedding) A24






Come, teach us, Spirit of our God F11





Come to a wedding A25






Come to our land A26






Come to the celebration A27






Come to the feast H20





Come to this Christmas singing A28, C16








Come, fill our cup with the water of life H18






Companions, let us pray together H21





Creation sings H29






Creator God, we give you thanks (A Hymn of Thanks for our Pets) H22






Deep in the human heart H19







Do this in remembrance of me A29








Don’t tell anyone C17






Dream a dream (Carol of Dreams) F12 (i) and (ii)






E aere rekareka mai W627





E Ihoa Atua W677, A51


E te Ariki (Lord, have mercy) F13





E te Ariki A30




E te Ariki H23








E te Atua A31





E te Atua, kua ruia nei W650





E te Iwi A32





E te Matua H24






Easter New Zealand facing F3



Ephphatha, be opened my soul H25






Eternal God, beyond the reach of mystery H26





Eternal Spirit of the living Christ A33






Even if you’re small (You can Walk Tall) A35





Every day I will offer you A36










Every hair upon your head H27





Every star shall sing a carol W640







Everything that has voice (Sing for Peace) H28





Faafetai i le Atua W629




Faith has set us on a journey F14







Fancy Noah sailing in the ark (Rainbow People) F15






First set your mind on the kingdom of God W635





Fofoga mai ma Iesu W651





Follow the Way F16





Food is given for us all (Grace before Meals) A37




For all small children (Litany for a Spirit-filled Planet) A38






For everyone born, a place at the table F17, HP3









For the bread and wine and blessing A39





For the crowd another busy day (Easter City) F18






For the hurt that I create F19 (i) and (ii)





For the man and for the woman A40





For the music of creation A41







Forgive us, O God F21





Forgive, forgive us, Holy God F20, HP4






Friend in Christ H30




From pastures green C18







From the apple in the garden (Hymn for Bible Sunday) A42






From the waiting comes the sign A43






From this holy time H31






Gentle God A44, HP5





Gentle is the way of Jesus F22, HP6



Get up, get up, no time to yawn C19





Give thanks for life A45





Gloria C20




Gloria C21





Gloria C22




Gloria in excelsis C23



Glorious are you H33












Glory be to the Father W675




Glory to God F23




Glory! Glory! C24





Go gently, go lightly H35 (i) and (ii)






God be in, around, above me H36





God bless our land H37







God comes to us as one unheard (God in Everything) H42






God gave to man the woman A46





God in the darkness F24






God is the One whom we seek together A47





God is working his purpose out W652








God of ages, times and seasons H39





God of all beauty A48





God of all time A49





God of diversity H40





God of freedom, God of justice A50, HP7







God of growth and recreation H41





God of nations, at thy feet (God defend New Zealand) A51, W677











God of our every day A52






God of our island home H43





God of our workplace H44






God of solemnity, God of festivity (The Many-Faceted God) H47





God of the ages, by whose hand W662






God of the Bible (Fresh as the Morning) F25






God of the galaxies (Honour the Earth) A54, HP8





God of the northerlies H45






God of the past F26





God of unexplored tomorrows F27








God of work and rest and play H46





God our father, mother, lover H48








God rest us F28




God speed you on your way (Godspeed Song) F29





God was in Christ H49






God weeps F30






God who births us fully gifted H51






God who carved this timeless landscape F31






God who granted faith and vision H50





God who sets us on a journey F32





God who weeps H52





God within our deepest thought H53






God, come now to explore my heart H38






God, companion of our journey (New Beginnings) H32





God, composer and conductor (Creator God) H34






God’s grace upon this house (A Blessing for a House) H54





Grace before Meals facing F61


Great and deep the Spirit’s purpose A55







Great is the Love A56





Great ring of light A57





Greetings, little child of Bethlehem C25





Hail Mary, full of grace A58







He came singing love A59, W636





He rongo pai te oranga W634





Heav’n is ringing (Merry Christmas Rag) C26





Here I stand among God’s people H55





Here in the busy city H56





Here is a night that’s bleak and raw (A Night in Bethlehem) H57





Here is the place, now is the time (Hymn for a Confirmation) A60





Here to celebrate God’s loving H58





Here to the house of God we come A61





Here we bring small or great A62





Hold him tenderly (Cradle Song) H59





Holy day, holiday C27






Holy! Holy! Holy! (Responses for Communion) F33







Honour the dead H61









How happy you who work for peace A63, HP10






How is Jesus present? A64






How much am I worth H63






How small a spark H64








I am standing waiting F34, HP11





In the name of Christ H75






I am the light of the world W669







I am the vine F35





I arise this day H65






I cannot dance, O dancing Love H66







I come where trust and faith are tried H67





I didn’t hear the angels sing C28





Metre: 14.14.14 and refrain




I sing the grace of God within you H68





I toou arataa tikai W663






I will comfort you A67






I will talk to my heart in the stillness H69





I’m a fishbowl Christian F36





I’m a living stone H70





I’m gonna take another step (Treksong) H72





I’ve got knees A75





I’ve never seen an elephant A76






Ia tatou vivii atu nei A65





If I take the wings of the morning A68





If one could speak H73





If you shut your eyes (Open your Eyes, open your Ears) H74






In the name of Christ H75






In the name of Christ we gather A69





In the presence of your people (The Celebration Song) A70




In the quiet of this day F37






In the shaking of God’s mantle A71






In the singing F38





In this familiar place A72





In trust we come H76






In what strange land H77






Into the hands (A Farewell) H78







Is there no other way? A73






Is this the end of the world? A74






It all depends on where I’m going F39





Jesus comes to me as a springtime tree A77






Jesus, come to our hearts (Song of Southland) A78





Jesus, I come A79






Jesus, I sing your praise (Song to the Lord Jesus) A80







Jesus, our sun H79





Jesus, Saviour, Spirit, Sun A81





Jesus, stand among us W637








Jesus, touch us (Communion Meditation) H80





Join hands in the Spirit A82






Jumping Jesus H81







Just a cup of water A83





Just a mustard seed of faith will do H82





Just as a mother sings her baby to sleep (So is the Love of God) H83





Ka tirohia te ripeka W646





Karakia ki te Wairua Tapu (Prayer to the Holy Spirit) H84







Ke tau fakafeta’i A84





Ko tei anoano aere ua mai W668









Koutou katoa rā, mea iti nei W659





Learning to Fly facing F44



Leftover people in leftover places H85






Let justice roll down A85





Let me be kind to you (Kindness, a Children’s Song) F40





Let me turn your light on H86





Let my spirit always sing (Hymn on Growing Older) F41





Let our earth be peaceful H87





Let our love shine out H88





Let there be light W671








Let there be peace F42 and HP14





Let there be respect for the earth F43




Let us go in your peace (Pāuatahanui Blessing) H89






Let us talents and tongues employ W658






Let’s praise the creator A86






Life into life, the threads are woven H91





Life is like a river H60







Life of ages, richly poured W660






Lift high the cross A87






Lift up your hearts to the Lord A88




Light of lights beholden (Indigo II) A89, C29, HP16






Little one, born to bring us such love (Hymn for the Funeral of a Small Child) F44






Living Christ, you call us here H90





Lo matou Tama e A90





Look around you H92






Look in wonder H93






Look toward Christmas! C30 (i) and (ii)








Lord Jesus, look on this we do H94





Lord of all being, throned afar W626





Lord of all love A91





Lord of the living, in your name assembled W657





Lord, turn our grieving into grace F45





Love is your way H95






Love to the world A93






Lover of creation H98







Loving Spirit, Loving Spirit A94 (i) and (ii)








Lullaby, sing lullaby (Lullaby Carol) F46





Ma te marie a te Atua W679





Make me, O Lord, an instrument of thy peace W666






Make spaces for Spirit! (Pentecost Song) H96







Maker of mystery F47






Mary’s son, my friend H97





Matthew was a lonely man H99





May the anger of Christ be mine (A Song of Light) F48





May the God of new beginnings F49





May the mystery of God enfold us (Arohanui Blessing) A95






More than we know H100





My heart is leaping (Mary’s Song) H101





My soul sings in gratitude (Magnificat) facing H62








Nativity facing C28



Nativity facing C42














New child of God, come to be blest A96





No te aroa maata noou A97





No, I’ve never seen an angel H103






Nothing is lost on the breath of God F50





Not on a snowy night A98, C31





Nothing, nothing in all creation H102







Now as we go A99




Now Jesus came among us A101





Now the silence H104






Now the star of Christmas (Three Faiths Carol) H105






Now to your table spread A100






Now unto him A102






O be joyful in God A103





O beauty ever ancient H107







O Bread of joy A104





O Christ who by a cross A105








O Christ, you hang upon a cross H108





O God we bear the imprint of your face A106








O God, beyond our knowledge H71






O God, our God, disabled God H112





O God, to you I cry in pain H106





O he is born A107, C32







O little love who comes again (Peace Carol) A108 (i) and (ii), C33 (i) and (ii)







O living Word H109





O Lord my God, I stand and gaze in wonder W628







O mai i lenei vaipuna W632





O mai, Iesu, tai meitaki W638





O spring in the desert (Prayer for the Presence) F51





O the Spirit she moves on the water A109






O threefold God of tender unity A110





On a cool and autumn dawn H110






One small child F52





One, two, three, alleluia! A111





Open, open, open the stable door C34







Our Father in heaven W676, A112





Our life has its seasons (There’s a Time) A113




Out of such sun and air A114






Out of the storms F53





Peace be with you H111






Peace Child C35





Peace is not fighting (The Peace Hat Song) H113





Peace to the world H114




Peace to you, sisters, brothers F54




Piko nei te matenga W655








Praise facing A135



Praise God, from whom all blessings flow W678




Praise God, I am welcome at the table H115





Praise the all-sustaining Word H116





Praise to God, whose Holy Spirit C36





Prayer for Discernment facing F73


Purea nei e te hau A115







Rejoice, be glad (One Day…Right Now) A116






Relentless lover, God in Christ (Can You Drink the Cup I Drink?) F55






Rockin’ the boat H117







Safe in the hands of God A117








Set the sun dancing (A Song for Epiphany) C37





Simply to be H118





Sing a carol for summer C38





Sing a happy alleluia! A118






Sing green A119, HP19






Sing no sad songs today (Hymn to Celebrate a Long Life) F56






Sing of the saints A120







Sing out a song (The Heart will Sing) H119








Sing to celebrate the city A122





Sing we a song of high revolt (Magnificat Now) W643





Sing with the angels, Gloria! C39




Sisters and brothers, gather around (Carol for a Hard Winter) H120





Small things count A123





Snap us out of it, Lord (The Ho-hum Hymn) H121






Some hae meat (Selkirk Grace) A124







Something beautiful for God H122





Something’s dead inside me (God Dancing in the rain) facing F24, H123 (i) and (ii)






Sometimes the boundless beauty H124





Song facing F21





Song of faith that sings forever F57






Speaking up for those who cannot speak (Putting people first) H126





Spirit of love H125






Spirit of love (Weaver Spirit) A125







Spirit of peace F58 (i) and (ii), HP20 (i) and (ii)






Spirit of springtime (Spring Song) F59





Spirit who broods A126





Star-Child, earth-Child C40 (i) and (ii)







Stranger, standing at my door F60






Summer’s a time to discover (Real Christmas) C41





Take a grape (The fruits of the Spirit) H127





Take my gifts A127





Take our bread, we ask you W656







Tama ngākau mārie (Son of a peaceful heart) W633, A128






Te Atua mou o Betela A129








Teach us, O loving heart of Christ A130





Tell my people I love them A132






Thank you for the night H128





Thank you God (Alive to God) A133





Thanks be to God A134





The Blessing of water and light and air H130





The bread is blessed, the wine is poured (Invitation to Communion) H131





The Gamble facing F79




The God of heaven thunders A135





The grace of God has appeared F61





The grace of our Lord Jesus Christ A136





The heavens are telling the glory of the Lord W625






The jersey cow came mooing C42





The journey of life may be easy, may be hard W670







The Kingdom is within you A137







The light, the Christmas light H132






The Lord bless you and keep you A138





The Lord God walked in Paradise F62







The love of God is broad like beach and mountain W667






The majesty of mountains A139





The spring has come A140






The stars danced, the angels sang C43





The Tenth Leper facing F37



The wind blew keen (Carol of Cold Comfort) A141, C44





There is no child so small (Carol of the Least Child) H133 (i) and (ii)







There shall be life and love H134






There’s a wideness in God’s mercy H135





There’s straw in the manger C45





These hills where the hawk flies lonely F63





This is our faith H136








This is the day W653






This table is the Lord’s F64





This thread I weave F65





Thou art the peace H137





Through winter cold H139








To compassion and to justice F66





To God the process H140







To matou Metua A142




Toku wairua, oho mai W664





Touch the earth lightly A143







Tree of Eve and Adam’s blame (The Sevenfold Passion Mysteries) H138






Twelve disciples Jesus had H141






Two tired people asked for rest (No Room! No Room!) C46





Ua soona olioli nei W630








Virgin Birth facing C52






Wake up! (Wake up! You’re special!) A144






We are a wheel A145






We are an Easter people A146





We are children of God H142





We are heirs of the Father W673






We are many, we are one F67





We are the singers who celebrate Jesus F68






We could not love you more (St Joseph) facing C8





We do not hope to ease our minds (We stand with Christ) A147 (i) and (ii)








We praise our country’s saints of old (Pilgrimage Song) H143






We thank you for the gift of life A148





We thank you for the heritage (Heritage of Faith) H144





We thank you, God, for this beginning (A Hymn for a New Ministry) H145





We turn to you, O God of every nation W665





We wait for you A149





Welcome the child F69 (i) and (ii)






Whakarongo ki te kupu W648





Whakatau mai te Atua A150





What does our God require of us H146







What have we done to you? (Good Friday Lament) F70





Whatever is true and honest and good F71





Whatever this life has been (A Parting Blessing) F72





When at this table (Hymn of Approach to Communion) H148





When evenings shorten H147





When human voices cannot sing A151






When I was a child F73







When Joseph and Mary were turned from the inn C47





When our lives know sudden shadow F74 (i) and (ii)







When the child is at the centre H149





When the storm winds blow (In the Shelter of My Hand) A152






When we go into the night (Song of the Wilderness) H150





When we lift our pack and go (Song for Travellers) A153






Where are the voices for the earth? F75






Where is the room? A154, C48







Where mountains rise to open skies (Hymn for Waitangi Day) A155









Where shall be found (Tree of Peace) H151






Where the light of Easter Day H153





Where the love of God is guiding F76, HP25








Where the road runs out W672, A156







Whispering gently (Blue Sky, Lord of Creation) F77






Who are these strangers F78, HP26







Who are these who ride by starlight C49





Who is moving through the silence? (Father, I have seen Your Kingdom) A157






Who is my mother A158








Who is the child that is to be born C50, A159





Who sweeps the stable? (Another Servant Song) H154 (i) and (ii)








Who will carry the cross with me? F79





Who would walk cheerfully (Song for Quaker Friends) H129






Will you offer me compassion? (The Mercy Tree) A160








Wind on the water H155





Wisdom be our Guide (Ordinary People) H156





Wisdom far beyond our knowledge H157





Wise men came journeying (Song for Epiphany) C51






With a hoot and a toot (Psalm 151) A161






With grateful hearts our faith professing W654









Wounded world F80








Yahweh, breathe the breath of God H158











Yes, as the clay A162





You are born in us again C52






You hold us with a tender parent’s hand (Living Creatively) H152
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