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      This Comedy has been received with universal acceptance, for it was in every part excellently performed; and there needs no other applause of the actors but that they excelled according to the dignity and difficulty of the character they represented. But this great favour done to the work in acting renders the expectation still the greater from the author, to keep up the spirit in the representation of the closet, or any other circumstance of the reader, whether alone or in company; to which I can only say that it must be remembered, a play is to be seen, and is made to be represented with the advantage of action, nor can appear but with half the spirit without it. For the greatest effect of a play in reading is to excite the reader to go to see it; and when he does so, it is then a play has the effect of example and precept.

      

      The chief design of this was to be an innocent performance, and the audience have abundantly shown how ready they are to support what is visibly intended that way. Nor do I make any difficulty to acknowledge that the whole was writ for the sake of the scene of the Fourth Act, wherein Mr. Bevil evades the quarrel with[Pg 270] his friend, and[105] hope it may have some effect upon the Goths and Vandals that frequent the theatres, or a more polite audience may supply their absence.

      

      But this incident, and the case of the father and daughter, are esteemed by some people no subjects of comedy; but I cannot be of their mind, for anything that has its foundation in happiness and success must be allowed to be the object of comedy; and sure it must be an improvement of it to introduce a joy too exquisite for laughter, that can have no spring but in delight, which is the case of this young lady. I must, therefore, contend that the tears which were shed on that occasion flowed from reason and good sense, and that men ought not to be laughed at for weeping till we are come to a more clear notion of what is to be imputed to the hardness of the head and the softness of the heart; and I think it was very politely said of Mr. Wilks, to one who told him there was a General[106] weeping for Indiana, "I'll warrant he'll fight ne'er the worse for that." To be apt to give way to the impressions of humanity, is the excellence of a right disposition and the natural working of a well-turned spirit. But as I have suffered by critics who have got no farther than to inquire whether they ought to be pleased or not,[107] I would willingly find them properer matter for their employment, and revive here a song which was omitted for want of a performer, and designed for the entertainment of Indiana. Signor Carbonelli,[108] instead of it, played[109] on the fiddle, and it is for want of a singer that such advantageous things are said of an instrument which were designed for a voice. The song is the distress of a[Pg 271] love-sick maid, and may be a fit entertainment for some small critics[110] to examine whether the passion is just or the distress male or female.

      

      I.

      From place to place forlorn I go,

      With downcast eyes a silent shade,

      Forbidden to declare my woe;

      To speak till spoken to, afraid.

      

      II.

      My inward pangs, my secret grief,

      My soft consenting looks betray.

      He loves, but gives me no relief;

      Why speaks not he who may?

      

      It remains to say a word concerning Terence, and I am extremely surprised to find what Mr. Cibber told me prove a truth:[111] that what I valued myself so much upon—the translation of him[112]—should be imputed to me as a reproach. Mr. Cibber's zeal for the work, his care and application in instructing the actors and altering the disposition of the scenes, when I was, through sickness, unable to cultivate such things myself, has been a very obliging favour and friendship to me. For this reason I was very hardly persuaded[113] to throw away Terence's celebrated funeral, and take only the bare authority of the young man's character; and how I have worked it into an Englishman, and made use of the same circumstances of discovering a daughter when we least hoped for one, is humbly submitted to the learned reader.
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      By Mr. Welsted.[114]

      

      Spoken by Mr. Wilks.

      

      To win your hearts and to secure your praise,

      The comic writers strive by various ways;

      By subtle stratagems they act their game,

      And leave untried no avenue to fame.

      One writes the spouse a beating from his wife,

      And says each stroke was copied from the life.

      Some fix all wit and humour in grimace,

      And make a livelihood of Pinkey's[115] face.

      Here, one gay show and costly habits tries,

      Confiding to the judgment of your eyes;

      Another smuts his scene (a cunning shaver),

      Sure of the rakes' and of the wenches' favour.

      Oft have these arts prevailed, and one may guess,

      If practised o'er again, would find success.

      But the bold sage—the poet of to-night⁠—

      By new and desperate rules resolved to write;

      Fain would he give more just applauses rise,

      And please by wit that scorns the aids of vice;

      The praise he seeks from worthier motives springs,

      Such praise as praise to those that give it brings.

      

      Your aid most humbly sought, then, Britons lend,

      And liberal mirth like liberal men defend.

      No more let ribaldry, with licence writ,

      Usurp the name of eloquence or wit;

      No more let lawless farce uncensured go,

      The lewd dull gleanings of a Smithfield show.

      'Tis yours with breeding to refine the age,

      To chasten wit, and moralise the stage.

      

      Ye modest, wise and good, ye fair, ye brave,

      To-night the champion of your virtues save;

      Redeem from long contempt the comic name,

      And judge politely for your country's fame.
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            SCENE I.—Sir John Bevil's House.

          

        

      

    

    
      Enter Sir John Bevil and Humphry.

      
      Sir J. Bev. Have you ordered that I should not be interrupted while I am dressing?

      
      Humph. Yes, sir; I believed you had something of moment to say to me.

      
      Sir J. Bev. Let me see, Humphry; I think it is now full forty years since I first took thee to be about myself.

      
      Humph. I thank you, sir, it has been an easy forty years; and I have passed 'em without much sickness, care, or labour.

      
      Sir J Bev. Thou hast a brave constitution; you are a year or two older than I am, sirrah.

      
      Humph. You have ever been of that mind, sir.

      
      Sir J. Bev. You knave, you know it; I took thee for thy gravity and sobriety, in my wild years.

      
      Humph. Ah, sir! our manners were formed from our[Pg 276] different fortunes, not our different age. Wealth gave a loose to your youth, and poverty put a restraint upon mine.

      
      Sir J. Bev. Well, Humphry, you know I have been a kind master to you; I have used you, for the ingenuous nature I observed in you from the beginning, more like an humble friend than a servant.

      
      Humph. I humbly beg you'll be so tender of me as to explain your commands, sir, without any farther preparation.

      
      Sir J. Bev. I'll tell thee, then: In the first place, this wedding of my son's in all probability—shut the door—will never be at all.

      
      Humph. How, sir! not be at all? for what reason is it carried on in appearance?

      
      Sir J. Bev. Honest Humphry, have patience; and I'll tell thee all in order. I have, myself, in some part of my life, lived (indeed) with freedom, but, I hope, without reproach. Now, I thought liberty would be as little injurious to my son; therefore, as soon as he grew towards man, I indulged him in living after his own manner. I knew not how, otherwise, to judge of his inclination; for what can be concluded from a behaviour under restraint and fear?[117] But what charms me above all expression is, that my son has never, in the least action, the most distant hint or word, valued himself upon that great estate of his mother's, which, according to our marriage settlement, he has had ever since he came to age.

      
      Humph. No, sir; on the contrary, he seems afraid of appearing to enjoy it, before you or any belonging to you. He is as dependent and resigned to your will as if he had not a farthing but what must come from your immediate bounty. You have ever acted like a good[Pg 277] and generous father, and he like an obedient and grateful son.

      
      Sir J. Bev. Nay, his carriage is so easy to all with whom he converses, that he is never assuming, never prefers himself to others, nor ever is guilty of that rough sincerity which a man is not called to, and certainly disobliges most of his acquaintance; to be short, Humphry, his reputation was so fair in the world, that old Sealand, the great India merchant, has offered his only daughter, and sole heiress to that vast estate of his, as a wife for him. You may be sure I made no difficulties, the match was agreed on, and this very day named for the wedding.

      
      Humph. What hinders the proceeding?

      
      Sir J. Bev. Don't interrupt me. You know I was last Thursday at the masquerade; my son, you may remember, soon found us out. He knew his grandfather's habit, which I then wore; and though it was the mode, in the last age, yet the masquers, you know, followed us as if we had been the most monstrous figures in that whole assembly.

      
      Humph. I remember, indeed, a young man of quality in the habit of a clown, that was particularly troublesome.

      
      Sir J. Bev. Right; he was too much what he seemed to be. You remember how impertinently he followed and teased us, and would know who we were.

      
      Humph. I know he has a mind to come into that particular. [Aside.

      
      Sir J. Bev. Ay, he followed us till the gentleman who led the lady in the Indian mantle presented that gay creature to the rustic, and bid him (like Cymon in the fable) grow polite by falling in love, and let that worthy old gentleman alone, meaning me. The clown was not reformed, but rudely persisted, and offered to force off my mask; with that, the gentleman, throwing off his own, appeared to be my son, and in his concern for me, tore off that of the nobleman; at this they seized each other;[Pg 278] the company called the guards, and in the surprise the lady swooned away; upon which my son quitted his adversary, and had now no care but of the lady. When raising her in his arms, "Art thou gone," cried he, "for ever?—forbid it, Heaven!" She revived at his known voice, and with the most familiar, though modest, gesture, hangs in safety over his shoulder weeping, but wept as in the arms of one before whom she could give herself a loose, were she not under observation; while she hides her face in his neck, he carefully conveys her from the company.

      
      Humph. I have observed this accident has dwelt upon you very strongly.

      
      Sir J. Bev. Her uncommon air, her noble modesty, the dignity of her person, and the occasion itself, drew the whole assembly together; and I soon heard it buzzed about she was the adopted daughter of a famous sea-officer who had served in France. Now this unexpected and public discovery of my son's so deep concern for her⁠——

      
      Humph. Was what, I suppose, alarmed Mr. Sealand, in behalf of his daughter, to break off the match?

      
      Sir J. Bev. You are right. He came to me yesterday and said he thought himself disengaged from the bargain; being credibly informed my son
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