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Robert Aickman

An Introduction by Richard T. Kelly



Is Robert Fordyce Aickman (1914–81) the twentieth century’s ‘most profound writer of what we call horror stories and he, with greater accuracy, preferred to call strange stories’? Such was the view of Peter Straub, voiced in a discerning introduction to a previous edition of The Wine-Dark Sea. If you grant Aickman his characteristic insistence on self-classification within this genre of ‘strange’, then you might say he was in a league of his own (rather as Edgar Allan Poe is the lone and undisputed heavyweight in the field of ‘tales of mystery and imagination’). ‘Horror’, though, is clearly the most compelling genre label that exists on the dark side of literary endeavour. So it might be simplest and most useful to the cause of extending Aickman’s fame if we agree that, yes, he was the finest horror writer of the last hundred years.

So elegantly and comprehensively does Aickman encompass all the traditional strengths and available complexities of the supernatural story that, at times, it’s hard to see how any subsequent practitioner could stand anywhere but in his shadow. True, there is perhaps a typical Aickman protagonist – usually but not always a man, and one who does not fit so well with others, temperamentally inclined to his own company. But Aickman has a considerable gift for putting us stealthily behind the eyes of said protagonist. Having established such identification, the way in which he then builds up a sense of dread is masterly. His construction of sentences and of narrative is patient and finical. He seems always to proceed from a rather grey-toned realism where detail accumulates without fuss, and the recognisable material world appears wholly four-square – until you realise that the narrative has been built as a cage, a kind of personal hell, and our protagonist is walking towards death as if in a dream.

This effect is especially pronounced – Aickman, as it were, preordains the final black flourish – in stories such as ‘Never Visit Venice’ (the title gives the nod) and ‘The Fetch’, whose confessional protagonist rightly judges himself ‘a haunted man’, his pursuer a grim and faceless wraith who emerges from the sea periodically to augur a death in the family. Sometimes, though, to paraphrase John Donne, the Aickman protagonist runs to death just as fast as death can meet him: as in ‘The Stains’, an account of a scholarly widower’s falling in love with – and plunging to his undoing through – a winsome young woman who is, in fact, some kind of dryad.

On this latter score it should be said that, for all Aickman’s seeming astringency, many of his stories possess a powerful erotic charge. There is, again, something dreamlike to how quickly in Aickman an attraction can proceed to a physical expression; and yet he also creates a deep unease whenever skin touches skin – as if desire (and the feminine) are forms of snare, varieties of doom. If such a tendency smacks rather of neurosis, one has to say that this is where a great deal of horror comes from; and Aickman carries off his version of it with great panache, always.

On the flipside of the coin one should also acknowledge Aickman’s refined facility for writing female protagonists, and that the ambience of such tales – the world they conjure, the character’s relations to people and things in that world – is highly distinctive and noteworthy within his oeuvre. Aickman’s women are generally spared the sort of grisly fates he reserves for his men, and yet still he routinely leaves us to wonder if they are headed to heaven or hell, if not confined to some purgatory. Among his most admired stories in this line are ‘The Inner Room’ and ‘Into the Wood’, works in which the mystery deepens upon the final sentence.

And lest we forget: Aickman can be very witty, too, even in the midst of mounting horrors, and even if it’s laughter in the dark. English readers in particular tend to chuckle over ‘The Hospice’, the story of a travelling salesman trapped in his worst nightmare of a guesthouse, where the guests are kept in ankle-fetters and the evening meal is served in mountainous indigestible heaps (‘It’s turkey tonight . . .’). In the aforementioned ‘The Fetch’, when our haunted man finally finds himself caged in his Scottish family home, watching the wraith watching him from a perch outdoors up high on a broken wall, he still has time to reflect that ‘such levitations are said to be not uncommon in the remoter parts of Scotland’. This is the sound of a refined intellect, an author amusing both himself and us.

 

2014 is the centenary of Aickman’s birth and sees him honoured at the annual World Fantasy Convention, the forum where, in 1975, his story ‘Pages from a Young Girl’s Journal’ received the award for short fiction that year. His cult has been secure since then, and yet those who have newly discovered his rare brilliance have quite often wondered why he is not better known outside the supernatural cognoscenti.

One likely reason is that his body of work is so modestly sized: there are only forty-eight extant ‘strange stories’, and there was never a novel – or, to be precise, the two longer-form Aickmans that have been published – The Late Breakfasters in 1964 and The Model, posthumously, in 1987 – were fantastical (the latter especially), not to say exquisite, but had nothing overtly eerie or blood-freezing about them. Aickman simply refused to cash in on his most marketable skills as a writer (somewhat to the chagrin of the literary agents who represented him).

He was also a relatively late starter. We Are for the Dark, his co-publication with Elizabeth Jane Howard to which they contributed three tales apiece, appeared from Jonathan Cape in 1951; but nothing followed until 1964, with his first discrete collection, Dark Entries. By the turn of the 1980s he was a significant figure in the landscape, and from there his renown might have widened. It was then, however, that he developed the cancer from which he would die, on 26 February 1981, having refused chemotherapy in favour of homeopathic treatments.

Aickman’s name would surely enjoy a wider currency today if any of his works had been adapted for cinema, a medium of which he was a discerning fan. And yet, to date, no such adaptation has come about. If we agree that a masterpiece is an idea expressed in its perfect creative form then it may be fair to say that the perfection Aickman achieved in the short story would not suffer to be stretched to ninety minutes or more across a movie screen. But the possibility still exists, for sure. If Aickman made a frightening world all of his own on the page, he also took on some of the great and familiar horror tropes, and treated them superbly.

To wit: the classic second piece in Dark Entries, ‘Ringing the Changes’, is a zombie story, immeasurably more ghastly and nerve-straining than The Walking Dead. And the aforementioned ‘Pages from a Young Girl’s Journal’ is a vampire story, concerning a pubescent girl bored rigid by her family’s Grand Tour of Italy in 1815, until she is pleasurably transformed by an encounter with a tall, dark, sharp-toothed stranger. In other words it is about the empowering effects of blood-sucking upon adolescent girls; and worth ten of the Twilights of this world. On the strength of such accomplishments one can see that, while Aickman remains for the moment a cult figure, his stories retain the potential to reach many more new admirers far and wide – rather like the vampirised Jonathan Harker at the end of Werner Herzog’s Nosferatu the Vampyre (1979), riding out on his steed to infect the world.

 

Had Aickman never written a word of fiction of his own he would still have a place in the annals of horror: a footnote, perhaps, to observe that he was the maternal grandson of Richard Marsh, bestselling sensational/supernatural novelist of the late-Victorian and Edwardian eras; but an extensive entry for his endeavours as an anthologist, who helped to define a canon of supernatural fiction through his editing of the first eight volumes of the Fontana Book of Great Ghost Stories between 1964 and 1972.

His enduring reputation, though, would have been based on his co-founding in 1944 of the Inland Waterways Association, dedicated to the preservation and restoration of England’s inland canals. Such a passionate calling might be considered perfect for an author of ‘strange stories’ – also for a man who was, in some profound way, out of step with or apart from his own time. By all accounts Aickman gave the IWA highly energetic leadership and built up its profile and activities with rigour and zeal. His insistent style, however, did not delight everyone: in 1951 he argued and fell out definitively with L. T. C. (Tom) Rolt, fellow conservationist and author, whose seminal book Narrow Boat (1944) had inspired the organisation’s founding in the first place.

When we admire a writer we naturally wish to know more of what they were like as a person. Aickman’s admirers have sometimes found what they have heard of him to be a shade forbidding. Culturally he was a connoisseur who had highly finessing tastes in theatre, ballet, opera and classical music. Socially he was punctilious and fastidious, unabashedly erudite, an autodidact not shy about airing his education. His political instincts were conservative, his outlook elitist. The late Elizabeth Jane Howard – first secretary of the Inland Waterways Association, with whom Aickman fell in love and for whom he carried a torch years after her ending of their brief relationship – would tell an interviewer some years later that there were at least two sides to the man: ‘He could be very prickly and difficult, or he could be very charming.’

Nonetheless, those whom Aickman allowed to know him well and whom he liked and trusted in turn clearly found him to be the most marvellous company – for a night at the theatre, say, or a visit to a rural stately home, or at a catered dinner à deux, after which he would be inclined to read aloud from whichever strange story he was then working on. The reader will learn more in this line from the afterwords to this series of Faber reissues, which have been written by admiring friends who had just such a privileged insight into the author.

These reissues are in honour of Aickman’s 2014 centenary. Along with the present volume, readers may choose from Dark Entries, Cold Hand in Mine, another posthumously published compilation entitled The Unsettled Dust, and (as Faber Finds) The Late Breakfasters and The Model. Whether these works are already known to you or you are about to discover them, the injunction is the same – prepare to be entranced, compelled, seduced, petrified.


 



RICHARD T. KELLY is the author of the novels Crusaders and The Possessions of Doctor Forrest.









The Wine-Dark Sea



Off Corfu? Off Euboea? Off Cephalonia? Grigg would never say which it was. Beyond doubt it was an island relatively offshore from an enormously larger island which was relatively inshore from the mainland. On this bigger island was a town with a harbour, mainly for fishing-boats but also for the occasional caïque, and with, nowadays, also a big parking place for motor-coaches. From the waterfront one could see the offshore island, shaped like a whale with a building on its back, or, thought Grigg, like an elephant and castle.

Grigg had not come by motor-coach, and therefore had freedom to see the sights, such as they were; to clamber over the hot, rocky hills; and to sit at his ease every evening watching the splendid sunsets. He found the food monotonous, the noise incredible, and the women disappointing (in general, they seemed only to come to identity around the age of sixty, when they rapidly transmogrified into witches and seers); but drink was cheap and the distant past ubiquitous. The language was a difficulty, of course, but Grigg could still scramble a short distance on what remained to him of the ancient variety, which, now that a test had come, was more than he had supposed.

Most of the time it was straight, beating sunshine, something that had to be accommodated to by a steady act of will, like a Scandinavian winter (at least if there was any kind of serious enterprise on hand), but sometimes the air was green or blue or purple, and then the vast bay could be among the most beautiful places in the world, especially when the colour was purple. On his second or third evening, Grigg sat outside the café, an establishment patronised almost entirely by boring, noisy males, but unself-conscious and affable, none the less. He was drinking local drinks, and, despite the din, feeling himself almost to merge with the purple evening light. In the middle of the view appeared a smallish boat, with curving bow and stern, low freeboard, and a single square sail. If it had not risen from the depths, it must have sailed from behind the small offshore island. It seemed timeless in shape and handling. It added exactly the right kind of life to the sea, air, and evening.

But Grigg noticed at once that the other customers did not seem to think so. Not only did they stare at the beautiful boat, but they stared with expressions of direct hatred that an Englishman has no practice in adopting. They fell almost silent, which was a bad sign indeed. Even the white-coated waiters stopped running about and stood gazing out to sea like the customers. All that happened was that the boat put about and sailed on to the open waters. As she turned, Grigg thought that he could discern the shapes of sailors. They must have been good at their work, because the ship made off along a dead straight line in what seemed to Grigg to be very little breeze. Already she was merely a darker purple fleck in the perceptibly oncoming evening. The hubbub in the café soon worked up again. Grigg got the impression that the ship, though unpopular, was quite familiar.

Soon his waiter was removing his glass. Grigg ordered a renewal.

‘What was that ship?’

He perceived that the waiter had a little English, but doubted whether it would suffice for this. It did suffice.

‘She comes from the island.’ The waiter stood gazing out, either at the ship or at the island.

‘Can I visit the island?’

‘No. There is no boat.’

‘Surely I can hire one if I pay for it?’

‘No. There is no boat.’ And the waiter departed.

When he returned with Grigg’s ensuing ouzo, Grigg did not resume the subject. All the same, what the waiter said had been absurd. The island could hardly have been more than a mile way and lay in the centre of the calm, sheltered bay. Grigg had not previously thought of the island as anything more than a point of emphasis in the view, an eye-catcher, as our ancestors termed it. Now he wanted to see more.

In the town was one of the state tourist offices, to which all foreign travellers are directed to go when in need. Grigg had not visited any of them before, but now was the time. He went next morning.

The pleasant young man who seemed in sole possession spoke pretty good English and received Grigg’s enquiry with sophistication.

‘The fishermen do not like the island,’ he said, smiling. ‘They give it, as you say, a wide berth.’

‘Why is that?’

‘It is said to be a very old island.’

‘But surely this is a very old country?’

‘Not as old as the island. Or so the fishermen say.’

‘Is that a bad thing? Being very old?’

‘Yes,’ said the young man, with perceptibly less sophistication. ‘A bad thing.’ He sounded surprisingly firm. Grigg recollected that the tourist officials were recruited from the police.

‘Then you think that no one will take me there?’

‘I am sure of it,’ said the young man, again smiling. ‘No one.’

‘Then I shall have to swim,’ said Grigg. He spoke lightly, and he would have hated to have to do it. But the young man, who could not be sure of this, tried another tack.

‘There’s nothing to see on the island,’ he said a shade anxiously. ‘Nothing at all, I assure you. Let me give you our leaflet of tourist sights. All very nice.’

‘Thank you,’ said Grigg. ‘I’ve got one already.’

The young man put the leaflet away, more obviously disappointed than an Englishman would have permitted of himself.

‘Then you’ve been to the island yourself?’ asked Grigg.

‘No,’ said the young man. ‘As I told you, there is nothing to see.’

‘Last night I saw a ship sail from the island. Either someone must live there or there must be some reason for going there.’

‘I do not know about that,’ said the young man, slightly sulky but still trying. ‘I cannot imagine that anyone lives there or wants to go there.’ Grigg could not suppose that this was to be interpreted quite literally.

‘Why shouldn’t they?’

‘The Turks. The Turks made the island unlucky.’

Long before, Grigg had realised that throughout Hellas everything bad that cannot be attributed to the evil eye or other supernatural influence is blamed upon the Turks; even though the stranger is apt on occasion to suspect, however unworthily, that the Turks provided the last settled and secure government the region has known. And he had furthermore realised that it is a subject upon which argument is not merely useless but impossible. The Turks and their special graces have been expunged from Hellenic history; their mosques demolished or converted into cinemas.

‘I see,’ said Grigg. ‘Thank you for your advice. But I must make it clear that I do not undertake to follow it.’

The young man smiled him out, confident that the local brick wall would fully withstand the pounding of Grigg’s unbalanced and middle-aged head.

 

And so it seemed. Contrary to legend, Grigg, as the day wore on, discovered that few of the fishermen seemed interested in his money: to be more precise, none of them, or none that he approached, and he had approached many. It did not seem to be that they objected to going to the island, because in most cases he had not reached the point of even mentioning the island: they simply did not want to take him anywhere, even for what Grigg regarded as a considerable sum. They appeared to be very much preoccupied with their ordinary work. They would spend one entire day stretching their saffron-coloured nets to dry on the stones of the quay. Naturally the language barrier did not help, but Grigg got the impression that, in the view of the fishermen, as of various others he had met, tourists should adhere to their proper groove and not demand to wander among the real toilers, the genuine and living ancestors. Tourists were not to be comprehended among those strangers for whom, notoriously, the word is the same as for guests.

None of the separate, discouraging negotiations had taken long, and by the evening of that same day Grigg had combed the port and now found time on his hands. Thinking about it all, over an early drink, he wondered if word could have gone round as to the real destination of his proposed excursion. He also wondered if the island could be an enclave of the military, who were often to be found embattled in the most renowned and unexpected corners of the land. It seemed unlikely: the young man would have been proud to tell him so at once, as a young cowherd had told him at the ancient castro above Thessalonika. Besides, the ship he had seen could hardly have served for war since the Pericleans. It struck him to wonder whether the ship had returned during the night. He felt sure that it belonged to the island and not elsewhere. He even thought of buying a pair of field-glasses, but desisted because they would have to be carried all the way home.

Over his next ouzo, Grigg went on to consider why it mattered to him about reaching the island, especially when so much difficulty seemed to be involved. He decided that, in the first place, it had been the beautiful ship. In the second place, it had been the hostility to her of the people in the café. Grigg was one whose feelings were usually contrary to any that might be expressed in mass emotion; and he was confirmed in this when the popular feeling was so morally narrow and so uniform as, commonly, among the Hellenes. In the third place, it was undoubtedly the mysterious business about the island being bad because very old. A perceptive traveller in Hellas comes to think of the Parthenon as quite modern; to become more and more absorbed by what came earlier. Soon, if truly perceptive, he is searching seriously for centaurs.

All the same, Grigg quite surprised himself by what he actually did. Walking along the hard road in the heat of the next mid-afternoon, with almost no one else so foolish as to be about at all, apart from the usual discontented coach trip, he observed a small boat with an outboard motor. She was attached, bow on, to a ring. He could borrow her, visit the island, be back almost within an hour, and pay then, if anyone relevant had appeared. He was sure that it was now or never. He was able to untie the painter almost at his leisure, while the coach-party stared at him, welcoming the familiar activity and the familiar-looking man who was doing it. The engine started popping at the first pull. A miracle, thought Grigg, who had experience of outboards: fate is with me. In a matter of hardly more than seconds in all, his hand was on the helm and he was off.

To anyone that loves the seas of Britain or the great sands of Belgium and Holland, there is something faintly repulsive about the tideless Mediterranean and Aegean, which on a calm day tend to be at once stagnant and a little uncanny. Dense weed often clogs the shallows, uncleaned by ebb and flow; and one speculates upon fathom five and millennia many of unshifting spoil. While he was still near the shore, Grigg’s enjoyment was mitigated also by the smell, much more noticeable than from the land; but soon the pleasure of being afloat at all worked on him, and within minutes there was nothing in his heart but the sun, the breeze, the parting of the water at the prow of the boat, and the island ahead. After a spell, he did half look over his shoulder for a possible gesticulating figure on the quay. There was no one. Even the coach-party was re-embarked and poised to go elsewhere. And soon the lights that sparkled on the miniature waves were like downland flowers in spring.

Upon a closer view, the building on the island’s back proved to be merely the central section, or keep, of saffron-coloured fortifications that included the whole area. In view of what the man at the tourist office had said, they had presumably been erected by the Turks, but one never quite knew whether there had not been contributions from the Venetians, or the Normans, or the Bulgars, or the Cyclops, or, at different times, from them all. Some of the present structures seemed far gone in decay, but all of them were covered with clusters and swags of large, brightly coloured flowers, so that the total effect was quite dazzling, especially when seen across a few hundred yards of radiant blue sea. Grigg perceived that the island was simply a rock; a dark brown, or reddish-brown rock, which stood out everywhere quite distinctly from the lighter hue of the stonework.

Then he saw that the sunlight was glinting on glass in at least some of the windows, small and deepset though they were. To his right, moreover, an ornamental balustrade, hardly a part of the fortress, descended the sloping back of the island until it ended almost at sea-level. Grigg thought that the rock might continue to slope in the same gentle degree under the water, so that it would be as well to go cautiously and to keep well out; but it seemed, none the less, the likeliest end of the island for a landing. He rounded the island in this way without incident, and saw that on the far side there was a square stone harbour, though void alike of craft and citizens. He cut off his noisy engine and drifted in. He marvelled more than ever at the number, the size, and the gorgeousness of the flowers. Already, still out at sea, he could even smell them: not the smell of one particular species, but a massed perfume, heavy and almost melodious, drifting across the limpid water to meet and enfold him. He sailed silently in like a coasting bird, and settled perfectly at the harbour steps, as one commonly does when not a soul is looking. Grigg sprang ashore, climbed the steps, which were made of marble, and made fast to one of the rings in the stonework at the top. He observed that here the ocean-verge was uncluttered with weed, so that he could look downwards many yards through the water and the shoals of fish to the sunny sand below.

Having but borrowed the boat, he meant, of course, to remain for only a matter of minutes; merely to make up his mind as to whether there was anything on the island to justify the difficulty of a renewed effort for a more conventional visit. At once, however, he realised how glad he was to be alone, how greatly a professional boatman would have spoiled his pleasure.

On this side of the long sloping balustrade were wide steps; a marble staircase leading from port to citadel. They were immaculate: even, level, and almost polished in their smoothness. Grigg ascended. On his right was the bare brown rock. He noticed that it was strikingly rough and gnarled, with hardly anywhere a flat area as big as a lace handkerchief. He put his hand on this rough rock. It was so hot that it almost burnt him. Still, soil had come from somewhere: as well as the wonderful flowers, there were fruit trees ahead and heavy creepers. Curiously coloured lizards lay about the steps watching him. He could not quite name the colour. Azure, perhaps; or cerulean. When he reached the citadel, there were nectarines hanging from the branches spread out against the yellow walls. They seemed much ahead of their time, Grigg thought, but supposed that so far south the seasons were different. He was feeling more and more a trespasser. The island was quite plainly inhabited and cared for. There was nothing about it which accorded with the impression given at the tourist office.

The citadel had wooden gates, but they were open. Grigg hesitated. There was nothing to be heard but the soft sea and the bees. He listened, and entered the citadel.

The structure ranged round three sides of a stone-paved courtyard. The fourth side, which faced away from the bigger island, had either fallen or been bombarded into ruin, and then perhaps been demolished, so that now there was nothing left but high, rough edges of yellow masonry framing the view of the open sea, vast, featureless, and the colour of the sky. Again there were flowers everywhere, with a big flowering tree near the centre of the court. The glazed windows stood open, and so did several doors. Grigg did not care to enter: the place was clearly lived in, and he had no justification for being there.

Still he did not feel as yet like returning.

On the far side of the courtyard was another open gateway. Grigg passed cautiously through it. There seemed nothing to worry about. As usual, no one was to be seen. There were not even the farm animals he had half expected. There was nothing but a tangle of collapsed defence structures from past centuries, starting with an irregular wall which ringed this entire end of the island at little above sea-level. Between the many ruined buildings was dense, sharp grass, reaching above Grigg’s knees, and unpleasantly suggestive also of snakes. None the less, he ploughed on, convinced by now that this was his only chance, as he would never be able to find a reason for coming back.

A considerable garrison must have been installed at one time, or at least contemplated. The place was still like a maze, and also gave the impression, even now, of having been abandoned quite suddenly, doubtless when the Turks departed. There were still long guns, mounted and pointed out to sea, though drawn back. There were straggling, dangerous stacks of stone, and other obviously ancient heaps that might once have been heaps of anything. Grigg was far too hot and increasingly lacerated, but he determined to scramble on, as there was a circular tower at the end of the island, which, if climbable, might offer a more revealing panorama. Anyway, who that had imagination, could reach the island in the way Grigg had reached it, and not at least try to climb that tower?

When at long last attained, the tower seemed to be in almost perfect order. Grigg dragged open the parched door, and wound his way up and up through the spiders and other crepusculae. The circular stone stair emerged through a now uncovered hole in the stone roof, so that the top steps were shapeless and treacherous beneath deep, lumpy silt which had drifted in from the atmosphere.

And then there was a revelation indeed. As Grigg emerged and looked out over the low battlements, he saw on the instant that another boat had entered the small harbour, almost a ship; in fact, without doubt, the ship. She was painted green, and her single blue sail had already been struck. Grigg perceived that now he could hardly depart from the island without explanations.

He descended the tower, not having studied the other features of the prospect as carefully as he otherwise would have done. As he stumbled back through the débris and thick, dry vegetation, he grazed and sliced himself even more than on the outward scramble. He felt very undignified as he re-entered the citadel, especially as he was hotter than ever.

Standing in the courtyard were three women. They all appeared to be aged between thirty and forty, and they all wore identical greeny-brown dresses, plainly intended for service.

‘Good afternoon,’ said one of the women. ‘Do you wish to stay with us?’ She had a foreign accent, but it struck Grigg at once as not being Greek.

‘Can one stay?’ It was a foolish rejoinder, but instinctual.

‘We do not run an hotel, but we sometimes have guests. It is as you wish.’

‘I am staying in the town. I couldn’t find out anything about the island, so I borrowed a boat to see for myself.’

‘How did you do that?’ asked one of the other women, in what seemed to Grigg to be the same foreign accent. She had dark hair, where the other two were fair, and a darker voice than the first speaker.

‘Do what?’

‘Borrow a boat. They would never lend you a boat to come here.’

‘No,’ said Grigg, certain that he was blushing under the singularly direct gaze of his interrogator’s black eyes. ‘It was difficult.’ After pausing for a second, he took a small plunge. ‘Why should that be?’

‘The Greeks are stupid,’ said the first woman. ‘Violent and vengeful, of course, too; quite incapable of government; but, above all, stupid. They can’t even grow a tree. They can only cut them down.’ She placed her hand on the bole of the beautiful flowering tree which grew in the courtyard. It was a rather fine movement, Grigg thought, much more like the Greeks of myth than any of the Greeks he could remember actually to have seen.

‘They certainly seem to have a particular feeling about this island.’

No further explanation was forthcoming. There was merely another slight pause. Then the first woman spoke.

‘Do you have any particular feeling about this island?’

‘I think it is the most beautiful place I have ever visited,’ replied Grigg, hardly knowing whether or not he exaggerated.

‘Then stay with us.’

‘I have to take back the boat. As I said, I have only borrowed it.’

The third woman spoke for the first time. ‘I shouldn’t take back the boat.’ She spoke with the same accent as the others, and her tone was one of pleasant warning.

‘What do you mean?’ asked Grigg.

‘You’ll be torn to pieces if you do.’

‘Oh, surely not,’ said Grigg, laughing uneasily.

‘Didn’t you steal the boat?’ The woman was smiling quite amicably. ‘Or at least borrow it without asking?’

‘As a matter of fact, yes.’

‘And haven’t you borrowed it so as to come here?’

‘Yes.’

‘They’ll tear you to pieces.’ She spoke as if it were the most foregone of conclusions; but, seeing that Grigg still doubted, she added in friendly seriousness, ‘Believe it. It’s true. If you leave us, you can’t go back. You’ll have to go somewhere else. A long way off.’

Inevitably, Grigg was impressed. ‘But tell me,’ he said, ‘why shouldn’t I – or anyone else – come here?’

The woman with the black eyes looked hard at Grigg. ‘They believe we’re sorcerers – sorceresses,’ she corrected herself, tripping over the language.

Grigg was familiar with such talk among southern peasants. ‘And are you?’ he asked lightly.

‘Yes,’ said the dark woman. ‘We are.’

‘Yes,’ confirmed the first woman. ‘We are all sorceresses.’ There was about about the statement neither facetiousness nor challenge.

‘I see,’ said Grigg gravely; and looked away from them out to the open ocean, empty as before.

‘People who come here usually know that already,’ said the first woman; again in some simple explanation.

Grigg turned back to them and stared for a moment. They really were, he realised, most striking to see, all three of them: with beautifully shaped, muscular, brown limbs; strong necks and markedly sculptural features; and a casual grandeur of posture, which was perhaps the most impressive thing of all. And their practical, almost primitive, garments suited them wonderfully. The two fair women wore yellow shoes, but the dark woman was bare-footed, with strong, open toes. Grigg was struck by a thought.

‘Yesterday I saw your ship,’ he said. ‘In a way, it was why I came. Do you sail her yourself?’

‘Yes,’ said the first woman. ‘We have sometimes to buy things, and they will sell us nothing here. We built the boat on a beach in Albania, where no one lives. We took wood from the forests behind, which belong to no one.’

‘I believe that now they belong to the People’s Republic,’ Grigg said, smiling.

‘That is the same thing,’ said the woman.

‘I suspect that you are right about my little boat,’ said Grigg. ‘They tell you to act more regularly on impulse, but I often act on impulse, and almost always find that it was a mistake, sometimes a surprisingly bad one.’

‘Coming here was not necessarily a mistake,’ said the first woman. ‘It depends.’

‘I wasn’t thinking about that part of it,’ said Grigg, convicted of rudeness. ‘I like it here. I was thinking of what will happen when I go back – whenever I go back.’

‘One of us will guide you to somewhere you’ll be safe. Now, if you wish.’

‘Thank you,’ said Grigg. ‘But I only borrowed the boat and must really return it.’

‘Take it back during the night,’ said the third woman, with unexpected practicality.

And thus it was that Grigg decided to stay; at least until it was dark.

 

There was work to be done: first, the unloading of the ship. Grigg naturally offered to help, but the women seemed very cool about it.

‘The tasks are disposed for the three of us,’ said the woman who had spoken first, ‘and you would find it very hot.’

Grigg could not deny this last statement, as he was already perspiring freely, though standing still. None the less, he could hardly leave it at that.

‘As you are permitting me to intrude upon you,’ he said, ‘please permit me to help.’

‘You are not an intruder,’ said the woman, ‘but you are a stranger, and the tasks are for me and my sisters.’

She made Grigg feel so completely unqualified that he could think of nothing to say. ‘The house is open to you,’ continued the woman. ‘Go wherever you like. The heat is not good unless you are accustomed to it.’ The three women then went out through the harbour gateway and down the long flight of marble steps to the ship. Grigg looked after them as they descended, but none of them looked back.

 

Grigg entered through one of the doors and began to prowl about. There were many rooms, some big, some small, but all well proportioned. All were painted in different colours, all perfectly clean, all open to the world, and all empty. The whole place was beautifully tended, but it was hard to see for what, at least by accepted standards.

Grigg ascended to the floor above. The marble staircase led to a landing from which was reached a larger and higher room than any of the others. It had doubtless been the main hall of the citadel. Three tall windows opened on to small decorative balconies overlooking the courtyard. On a part of the floor against the wall opposite these windows were rectangular cushions packed together like mah-jong pieces, to make an area of softness. There were smaller windows high in the wall above them. There was nothing else in the room but a big circular bowl of flowers. It stood on the floor towards one corner, and had been hewn from pink marble. Grigg thought that the combined effect of the cushions, the flowers, and the proportions of the room was one of extreme luxury. The idea came to him, not for the first time, that most of the things which people buy in the belief that they are luxuries are really poor substitutes for luxury.

The other rooms on that floor of the citadel were as the rooms below, spotless, sunny, but empty. On the second floor there were several rooms furnished as the hall; with in one place a mass of deep cushions, in another a mass of flowers, and nothing else. Sometimes the flowers were in big iron bowls mounted on tripods; sometimes in reservoirs forming a part (but the dominant part) of a statuary group. On the first and second floors, the rooms led into one another, and most of them had windows, overlooking the larger island from which Grigg had come, the other overlooking the open sea. It was true that there were doors, in coloured wood; but all, without exception, stood open. There was nothing so very unusual about the building, agreeable though it was, and nothing in the least mysterious in themselves about its appurtenances, but before Grigg had completed his tour and emerged on to the flat roof, he had begun to feel quite depressed by the recollection of how he and his neighbours dwelt, almost immersed beneath mass-produced superfluities, impotent even as distractions.

On the roof was a single stone figure of a recumbent man, more than life-size. It reposed at one end of the roof with its back to the harbour, and it was from the other end of the roof that Grigg first saw it, so that he had a longish walk across the bare expanse before he came up to it, like a visitor to Mussolini in the great days.

The figure was, inevitably, of the kind vaguely to be termed classical; but Grigg doubted whether, in any proper sense, it was classical at all. It was not so much that it was in perfect order, as if it had been carved that same year, and glossy of surface, both of which things are rare with ancient sculpture, but rather the sentiment with which the figure was imbued, and which it projected as an aura, the compulsive implication of the artist’s work, if indeed there had ever been an artist.

It was a male of advanced years, or alternatively, perhaps, ageless, who reclined with his head on his right hand which rose from the elbow on the ground, a position which Grigg had always found to be especially uncomfortable. The hair straggled unkempt over the low cranium. The big eyes protruded above the snub nose, and from the thick lips the tongue protruded slightly also. There was a lumpy chin, unconcealed by a beard. The rest of the body was hirsute, long-armed, and muscular; hands, feet, and phallus being enormous. The man appeared to be lying on the bare and wrinkled earth; or possibly, it struck Grigg, on rocks. The folds in the stone ground of the statue (it seemed to be some other stone than the usual marble) were very similar to the folds in the rock which he had noticed as he walked up from the harbour. There was something compressed and drawn together about the man’s entire attitude, almost like a foetus in the womb, or an immensely strong spring, compressed against the moment of use. Grigg thought that the man did not so much stare at him, though staring he certainly was, as right through him and beyond him, probably far beyond. As Grigg gazed back, a small spurt of dirty water bubbled from the man’s open mouth. It dribbled from his tongue and discoloured the forearm supporting his head. There must have been a pump to supply the fountain, and Grigg was not surprised, considering the obvious mechanical problems, that it did not work very well.

Grigg advanced to the balustrade surrounding the citadel roof and looked over the harbour. The women were still at work unloading the ship. One of them, the smaller of the two with fair hair, who had been the last to speak when Grigg appeared, was carrying up the wide steps a large green cask, mounted on her right shoulder.

Grigg felt very uncertain what to do. He could hardly just stand about while the women were working so industriously, but he felt that the rejection of his services had been singularly final, and he also felt that if he succeeded in insisting, then he would almost certainly make a fool of himself in the great heat and with a routine of which he was ignorant. He had nothing even to read, nor had he seen anything to read on the entire island. He decided, pusillanimously, to stay where he was, until things below perhaps quieted down.

He sank upon the stones of the roof at a place where the balustrade gave a little shade. He had in mind to stretch out for a siesta, but the stones were so hard and so level that he found himself propping his head on his hand, like the stone man he had just been looking at. He gazed out to sea between the columns of the balustrade, but the attitude soon proved every bit as uncomfortable as he had always thought, and he began instead to sprawl upon his back, pushed as close against the balustrade as he could manage, in the need for as much shade as possible. He reflected that again he was imitating the stone man, so drawn in on himself.

It was, in any case, quite useless, and, like most useless things, useless almost immediately. Not only was the sun unbearable, but the stored heat of the stone was even more unbearable and worse even than its hardness, though stone is harder in the Hellenes than anywhere else. After only a few minutes, Grigg felt as stiff and parched as an old tobacco leaf; so much so that he had difficulty in rising to his feet, and was glad that his middle-aged muddling, the dropsy of a welfare society, was not under observation.

He descended to the floor below and sank himself on the cushioned area in one of the luxurious rooms; he neither knew nor cared which. Through the open windows had flown in some very tiny, curiously coloured birds. Grigg could not quite name the colour: some kind of bright blue, aquamarine perhaps. The birds fluttered immoderately, like moths; and, from their throats or wings or both, came a faint, high, silvery, unceasing chant, as of honey heard dripping from the very summit of Hymettus. Grigg normally liked a bird in the room no more than other men like it; but all he did about the birds now was fall dead asleep.

At some time during his sleep, he had a nightmare. He dreamed that lizards, not small blue ones, but quite large black ones, possibly eighteen inches long, were biting off his own flesh. Already they had devoured most of the flesh on his feet and legs, so that he could see the bare, red bones extending upwards to the knees. It was difficult to look, however. There was something in common between his attitude, lying uncomfortably on his back, and the attitude he had been forced into on the roof. He did not seem to be tied down in any way, or even drugged, but he was too stiff to move very much, none the less. Gnawing away even now were eight or ten lizards, with long angular legs, big clawed feet, and oversized necks, heads, and eyes; and there were many other similar lizards, standing silently in the background, a terrifying number, in fact. Perhaps they are waiting their turn, Grigg thought; and then remembered that it was something which animals are seldom observed to do. One curious thing was that the gnawing did not exactly hurt: it was quite perceptible, but Grigg felt it as a nervous frisson charging his whole body, half painful but half pleasurable, like a mild current of electricity from a machine on the pier. Grigg could not decide whether or not he was wearing clothes. When he looked, he could see his bare legs (very bare in fact); while, at the same time, he felt as if he were fully dressed. But, then again, the lizards had already pecked at other patches of his body. He trembled to think what it would be like when they reached his head.

But before they did, Grigg was awake, or, rather, awakened.

The scene seemed hardly less strange, because there were several things to be taken in at once.

In the first place, the whole room was filled with a dim and dusky red light, which Grigg soon realised was probably just the last of the sunset, suggesting that he had slept a long time.

In the second place, the room seemed to be what he could only regard as moving about. There was a steady pitching, up, down, up; and with it was incorporated a sick-making diagonal tilt. It was by no means a single lurch, but a persistent, though far from regular, heaving and plunging.

‘An earthquake,’ cried Grigg very loudly to the twilight; now much more fully awake.

He tried to leap up, but then realised a third thing: in some way he was being restrained.

He awoke completely. There was a weight on his chest, and bonds round his arms. He perceived that it was a human being who was imprisoning him, holding him down.

It was one of the three women. She lifted her head, though without releasing him, and he perceived that it was the woman he had last seen carrying the green cask on her shoulder up the steps.

‘It will end,’ she said. ‘Lie still and it will be over.’

‘It is an earthquake?’ enquired Grigg in a whisper.

‘Yes,’ she said. ‘An earthquake.’ Her tonelessness was probably deliberate and intended to reassure. She tightened her hold on him, and as she moved her head, he felt her hair against his face in the near darkness.

‘What’s your name?’ asked Grigg in the same whisper.

‘My name is Tal.’

‘You are beautiful.’

‘You are strong.’

Grigg had not, before she spoke, felt at all strong.

‘I could hardly hold you.’ She spoke as if she had saved him from some great peril.

‘I was dreaming. I still am dreaming.’

‘Then I am part of the dream.’

‘The whole island is a dream but it is a very lovely island.’

‘It is an island of love.’

Suddenly he realised that she was naked.

The last of the sunset, setting fire to his body, kindled it into a blaze. The two of them rolled on to the warm floor.

‘It is my first earthquake,’ he said. ‘I always thought earthquakes were bad.’

And in a few flushed minutes before it was absolutely and finally dark, in that region where darkness comes quickly, he had possessed her, with uttermost rapture, a rapture not previously imaginable.

 

He heard her voice through the darkness speaking, he divined, from the doorway. She sounded as cool as the night was still warm.

‘There is a meal.’

‘I am hungry for it.’

The earthquake had ended. It was as if they two had ended it.

‘Can you find your way down without a light?’

‘I’m sure I can.’ After all, she had given him the eyes of a cat, of a muscular, blonde cat.

‘We eat in the courtyard.’

‘I could devour an ox,’ commented Grigg happily, and abandoning all restraint.

‘We eat fruit,’ she said, and he could hear her leaving him through the darkness.

‘Tal!’ he cried after her, but softly. He wanted to kiss her, to ravish her again, but she did not return.


*



There she was, however, eating nectarines with the others, as soon as he had groped his way down. There were grapes, nuts, and oranges, not in dishes but strewn with the nectarines about the stones of the court. Grigg thought it was just as if all the fruit had been scattered from a cornucopia. There were also a whole chest of figs and heavy lumps of small dates in a big brown canvas bag. The three women had brought out cushions and were eating in what is supposed to have been the Roman style. There were cushions for Grigg too, and soon he was peeling an orange. The sky was now full of stars.

‘I am Lek,’ said the other fair woman.

‘I am Vin,’ said the dark woman. She was still bare-footed, Grigg noticed.

As Tal said nothing, Grigg wondered how much was known.

‘I am Grigg.’

‘Be welcome, Grigg,’ said Lek, the woman who had spoken to him first, that afternoon in this same courtyard; ‘be assured of all our loves.’

‘Thank you,’ replied Grigg. ‘I am happy.’

Vin threw him a nut; or rather, if he had not been able to see her warm smile in the now clear starlight, he might have supposed that she had thrown a nut at him, so hard did it hit. What was more, he noticed that there were no nutcrackers and no substitute for them. The women split the nuts open by biting them, which was entirely beyond him to do. It was quite a serious matter, because he really could not subsist entirely on fruit. He had, after all, eaten nothing since breakfast. However, he looked with surreptitious meaning at Tal, and felt compensated but less than reassured. Moreover, the night, instead of growing cooler, seemed to be growing steadily warmer.

‘Don’t earthquakes usually do damage?’ he asked.

‘Elsewhere they do,’ replied Lek, splintering a nut. ‘Not here.’

‘Our earthquakes are not like other people’s earthquakes,’ said Vin. She did not say it banteringly, but rather as if to discourage further questions. She too, was carefully picking scraps of nut from splinters of shell.

‘I see,’ said Grigg. ‘Or rather, I don’t see at all.’

‘We do not claim to be like other people in any way,’ explained Lek. ‘As I told you, we are sorceresses.’

‘I remember,’ said Grigg. ‘What exactly does that mean?’

‘It is not to be described,’ said Lek.

‘I feared as much,’ said Grigg, glancing again at Tal, who so far had not spoken at all.

‘You misunderstand,’ said Lek. ‘I mean that the description would be without meaning. The thing can only be felt, experienced. It is not a matter of conjuring, of turning lead into gold, or wine into blood. We can do all those things as well, but they are bad and to be avoided, or left behind.’

‘I think I have heard something of the kind,’ said Grigg. ‘I am sorry to be inquisitive. All the same, it might have been nice if you could have prevented that earthquake.’

‘There was no reason to prevent it.’

‘Sorry,’ said Grigg, tired of the mystification. ‘It is none of my business, anyway.’

‘That depends,’ said Lek.

‘Upon whether you decide to stay or go,’ said Vin. As she spoke, she took off her plain, greeny-brown dress. She did it casually, as a woman might remove a scarf when she finds it too hot. Vin was wearing no other garment, and now lay naked on the cushions, her back against the low wall, behind which stretched the sea.

‘On this island,’ continued Lek, ‘we live as all people once lived. But long ago they thought better of it and started looking for something else. They have been looking, instead of living, ever since.’

‘What have they been looking for?’

‘They call it achievement. They call it knowledge. They call it mastery. They even call it happiness. You called it happiness just now, when Vin threw a nut at you, but we are prepared to treat that as a slip of the tongue by a newcomer. And do you know who started it all?’

‘I would rather you told me.’

‘The Greeks started it. It was their stupidity. Have you not seen how stupid the Greeks are?’

‘As a matter of fact, I have. It is not at all what one is led to expect. I have been continuously surprised by it.’

‘Nothing to be surprised at. It is the same quality that made the Greeks separate man from nature in the first place, or rather from life.’

‘You mean the ancient Greeks?’ asked Grigg, staring at her.

‘The same Greeks. All Greeks are the same. All stupid. All lopsided. All poisoned with masculinity.’

‘Yes,’ said Grigg, smiling. ‘As a matter of fact, I have noticed something like that. It is not a country for women.’ His eyes drifted to Vin’s naked body, gleaming in the starlight.

‘Once it was. We ruled once, but they drove us out,’ said Lek, more sadly than fiercely. ‘We fought, and later they wrote silly plays about the fight, but they defeated us, though not by the superior strength on which they pride themselves so much.’

‘How, then?’

‘By changing our world into a place where it was impossible for us to live. It was impossible for them to live in such a world also, but that they were too stupid to know. They defeated us in the same way that they have defeated everything else that is living,’

‘Tell me,’ said Grigg. ‘What makes you think that I am any different? After all, I am a man, even though not a Greek. Why on earth should I be any kind of an exception?’

‘There is no earth here,’ said Lek. ‘Haven’t you noticed?’

‘Nothing but rock,’ cried Grigg. ‘But there are more flowers than anywhere? And these wonderful nectarines?’

‘They live on rock,’ said Tal, speaking for the first time.

‘You are different,’ said Lek, ‘simply because you have both set out and arrived. Few try and fewer succeed.’

‘What happens to them?’

‘They have set-backs of various kinds.’

‘I didn’t find it in the least difficult,’ said Grigg.

‘Those meant to succeed at a thing never do find the thing difficult.’

‘Meant? Meant by whom?’

‘By the life of which they are a part, whether they know it or not.’

‘It is very mystical,’ said Grigg. ‘Where is this life to be found?’

‘Here,’ said Lek, simply. ‘And it is not mystical at all. That is a word invented by those who have lost life or destroyed it. A word like tragedy. The stupid Greeks even called the plays they wrote about their fight with the women tragedies.’

‘If I stay,’ began Grigg, and then stopped. ‘If I stay,’ he began again, ‘how do I make payment? I do not necessarily mean in money. All the same, how?’

‘Here there are no bargains and no debts. You do not pay at all. You submit to the two gods. Their rule is light, but people are so unaccustomed to it that they sometimes find it includes surprises.’

‘I have seen one of the gods. Where is the other?’

‘The other god is female and therefore hidden.’

Grigg noticed that a considerable tremor, very visible in the case of Vin, passed through all three of their bodies.

‘I still do not understand,’ he said, ‘why there is no one else. We are not all that far away. And the voyage is really quite easy. I should have thought that people would be coming all the time.’

‘It might be better,’ said Lek, ‘to rejoice that you are the one chosen. But if you wish to go, go now, and one of us will guide you.’

 

Grigg didn’t go. It wasn’t Lek’s riddling talk that prevented him, but much simpler things: Tal; the charm and strangeness of the empty rooms; not least the conviction that the women were right when they said he could not return to his starting-point, and uncertainty as to where else he could practicably make for. He told them that he would stay for the night. A plan would be easier to evolve in the sunshine.

‘You don’t mind if I grow a beard?’ he said. ‘I’ve brought nothing with me.’

They were very nice about his having brought nothing with him.

‘Enchanted islands are hard to understand,’ he said. ‘I’ve always thought that. It worried me even as a child. The trouble is that you can never be sure where the enchantment begins and where it ends.’

‘You learn by experience,’ said Tal.

‘Do you – do we – really live entirely on fruit?’

‘No,’ said Lek. ‘There is wine.’

Vin rose and walked out through the gateway that led down to the harbour. She moved like a nymph, and her silhouette against the night sky through the arch was that of a girl-athlete on a vase.

Wine was not the sustenance that Grigg, fond though he was of it, felt he most needed at the moment, but he said nothing. They were all silent while waiting for Vin to return. The tideless waves flapped against the surrounding rock. The stars flickered.

Vin returned with a little porcelain bowl, not spilling a drop of the contents as she stepped bare-footed over the uneven stones. The bowl was set among them, small cups appeared, and they all drank. There was little wine left when all the cups had been filled. The wine was red. Grigg thought it was also extremely sweet and heavy, almost treacly in texture; he was glad that he did not have to drink more of it. They followed the wine by drinking water from a pitcher.

‘Where do you find water?’ asked Grigg.

‘From springs in the rock,’ answered Lek.

‘More than one spring?’

‘There is a spring of health, a spring of wisdom, a spring of beauty, a spring of logic, and a spring of longevity.’

‘And the water we are drinking?’

‘It is from the spring of salutation. Alas, we do not drink from it as often as we should like.’

Here Tal departed and came back with the green cask which Grigg had earlier seen her carrying. It contained a different wine, and, to Grigg, a more accustomed.

Tal had also brought a lantern. They settled to ancient games with coloured stones, and lines drawn with charcoal on the rocky floor. These games again were new to Grigg: not only their rules and skills, but, more, the spirit in which they were played. The object appeared to be not so much individual triumph as an intensification of fellow-feeling; of love, to use Lek’s word of welcome to him. Most surprising of all to Grigg was the discovery that he no longer felt underfed, although he had eaten neither meat nor grain. He felt agog (it was the only word) with life, air, warmth, and starlight. Time itself had become barbless and placid.

‘Sleep where you will,’ said Lek. ‘There are many rooms.’ Vin picked up her dress and they all entered the citadel.

‘Good night,’ they said.

‘He tried to catch Tal’s eye, but failed.

They were gone.

Grigg did not feel like sleep. He decided to walk down to the harbour.

The lizards were still sprawling and squirming on the steps, which Grigg thought odd for such creatures, and unpleasingly reminiscent of his dream. The scent of the massed flowers was heavier than ever. He went slowly down through the stars and the blossoms, and climbed aboard his boat, now lying alongside the much bigger sailing-ship; looked at the engine, which appeared to be untouched (though he could think of no real reason why it should be otherwise); and sat on the stern seat thinking.

He decided that though the way of life on the island seemed to him in almost every way perfect, he was far from sure that he himself was so innately the designated participant in it as to justify his apparently privileged journey and landfall. He was far from pleased by this realisation. On the contrary, he felt that he had been corrupted by the very different life to which he had been so long accustomed, and much though he normally disliked it. He doubted whether by now he was capable of redemption from that commonplace existence, even by enchantment. The three women had virtually agreed that enchantment has its limitations. Grigg felt very much like starting the outboard forthwith, and making off to face the difficult music.

‘Be brave.’

Grigg looked up. It was Vin who had spoken. She had resumed her dress and was leaning over the gunwale of the ship above him.

‘But what does courage consist in? Which is the brave thing to do?’

‘Come up here,’ said Vin, ‘and we’ll try to find out.’

Grigg climbed the narrow harbour steps, walked round the end of the little basin, and stepped over the side of the curved ship. Vin had now turned and stood with her back against the opposite side, watching him. Grigg was quite astonished by how beautiful she looked, though he could hardly see her face through the darkness. It mattered little: Vin, standing there alone, was superb. She seemed to him the living epitome of the elegant ship.

‘We don’t really exist, you know,’ said Vin. ‘So, in the first place, you need not be scared of us. We’re only ghosts. Nothing to be frightened of.’

He sat on a coil of rope in front of her, but a little to the side, the harbour-mouth side.

‘Do you chuck about ropes like this?’

‘Of course. We’re strong.’

‘Do you eat absolutely nothing but fruit?’

‘And drink the wine I brought you to drink.’

‘I thought it was no ordinary wine.’

‘It makes you no ordinary person.’

‘I don’t feel very different.’

‘People don’t feel very different even after they have died. The Greek Church says that forty days pass before people feel any different.’

‘Is that true?’

‘Quite true. Not even the Greeks are wrong all the time. And the dead still feel the same even after forty days unless the proper masses are said. You can’t go to Heaven without the masses, you know.’

‘Or, presumably, to Hell?’

‘As you say, Grigg.’

Grigg was struck by a thought.

‘Is that in some way why you’re here now?’

Vin laughed, gurgling like her own thick, sweet, red wine. ‘No, Grigg. We’re not dead. Feel.’

She held out her left hand. Grigg took it. It was curiously firm and soft at the same time, strong but delicate. Grigg found himself most reluctant to relinquish it.

‘You’re alive,’ said Grigg.

Vin said nothing.

‘Tell me,’ said Grigg, ‘what there is in the wine?’

‘Rock,’ said Vin softly.

Grigg was absurdly reminded of those claims in wine-merchants’ catalogues that in this or that brand can be tasted the very soil in which it was grown.

‘Don’t laugh,’ said Vin, quite sharply. ‘The rock doesn’t like it.’

Grigg had no idea what she meant, but he stopped laughing at once. The mystery made her words all the more impressive, as sometimes when an adult admonishes a child.

‘Where did you all come from?’ asked Grigg. ‘To judge by what you say, you can’t be Greek. And you don’t sound Greek. You speak English beautifully, which means you can’t be English. What are you?’

‘Lek comes from one place. Tal from another. I from a third. Where I come from the people wear no shoes.’

‘Lek spoke of you as sisters.’

‘We are sisters. We work and fight side by side, which makes us sisters.’

‘Are there no more of you?’

‘Men have broken through from time to time, like you. The rock is surrounded, you know. But none of the men have stayed. They have killed themselves or sailed away.’

‘Have none of them sailed back? After all, it’s not far.’

‘Not one. They have always had something to make it impossible. Like your stolen boat.’

‘I suppose that’s inevitable. One couldn’t think of finding a place like this and still being able to go back.’ He thought about it, then added, ‘Or forward either, I daresay.’

‘Grigg,’ said Vin, ‘burn your boat. I will make fire for you.’

The shock of her words made him rise to his feet, charged with the instinct of flight.

On the instant her arms were round him, holding him very tightly. ‘Burn it, burn it,’ she was crying passionately. ‘Will you never understand? You might have done it hours ago.’

Without thinking of what he was doing, he found that his arms were round her too, and they were kissing.

‘Watch me make fire,’ she shouted. In the instant they had become lovers, true lovers, sentiment as well as passion, tender as well as proud.

She darted across the ship, leapt the gunwale, and ran round the little quay, all the while dragging Grigg by the hand. She seemed to part the thin painter with a single pull and drew the boat out of the basin. Despite the absence of tide or wind, the boat drifted straight out into the darkness of the open sea.

‘Day and night, the sea runs away from the rock,’ cried Vin.

They
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