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Cast of Characters
 
ALBERT - A young nobleman from Paris
BENEDETTO - A scam artist, thief, and murderer
CADERHOUSSE - A petty criminal
DANGLARS - A rich, corrupt baron and banker
FARIA - An intellectual priest, imprisoned for heretical ideas
FERNAND - A respected general
FRANZ - A young nobleman from Paris
EDMOND - A wealthy and mysterious nobleman
EUGENIE - A young noblewoman and artist 
HAYDEE - A slave; once a Greek princess
HERMINE - A baroness
LUIGI VAMPA - An Italian bandit
MERCEDES - A countess
VILLEFORT - A powerful magistrate
CHAIRMAN 
JAILERS 1 & 2
OTHERS - Servants, revelers, bandits, gendarmes, Peers, etc.
 
Setting
 
Multiple locations in and around Paris, Rome, and Marseilles, circa 1835; the dungeons of the Chateau d’If circa 1810-1825. 
Act One
Scene One
(Lights up. Moonlight wavers on the sea floor. The calm hum of the current is punctuated by the faint sound of waves crashing against rocks, high above. The waves increase in intensity as voices are heard, muffled, under water. The voices overlap, coming from everywhere, gradually become clearer)
 
MERCEDES
Edmond?
 
FARIA
Edmond, do you know what Providence is?
 
VILLEFORT
Who and what are you?
 
EDMOND
My name is Edmond Dantès.
 
VILLEFORT
Do you know what Providence is?
 
EDMOND
Mercedes?
 
MERCEDES
Edmond.
 
VILLEFORT
Edmond Dantès, you are under arrest.
 
FARIA
Fourteen years.
 
VILLEFORT
I am unable to restore you to liberty.
 
FARIA
Now there is a look I know well.
 
EDMOND
I was about to be married.
 
FARIA
It has instilled a new passion in your heart.
 
VILLEFORT
Do you know what Providence is?
 
FARIA
Vengeance.
 
MERCEDES
Edmond?
 
EDMOND
Her name is Mercedes.
 
FARIA
Do you know what Providence is?
 
VILLEFORT
Edmond Dantès, do you know what Providence is?
 
FARIA
Vengeance.
 
EDMOND
It is the will of God, sir.
 
FARIA
Providence.
 
VILLEFORT
You must avoid dwelling on what might be.
 
EDMOND
Her name is Mercedes. You must tell her.
 
VILLEFORT
You will surely go mad.
 
EDMOND
Mercedes. Mercedes!
 
(There is a great crash as a body wrapped in a shroud lands in the water)
 
FARIA
Do you know what Providence is?
 
(The body falls slowly at first, then with a sudden violent movement it writhes and twists, trying to free itself from the shroud. At last the shroud rips open and EDMOND emerges. He fights free from the shroud and swims away. Lights shift to a cave, revealing a heavy, ancient chest. An exhausted, bedraggled EDMOND enters. With great effort, he pries open the lid of the chest. He stares inside. Slowly, he reaches in and pulls out a handful of gems. There are so many they rain through his fingers. He picks one out and holds it up)
 
EDMOND
Danglars, my old friend and shipmate.
 
(EDMOND throws the jewel away. He holds up another one)
 
Fernand, dearest friend to my beloved.
 
(EDMOND throws the jewel away and takes another)
 
Monsieur Gerard de Villefort, honorable deputy prosecutor.
 
(He throws the jewel away and takes another)
 
Gaspard Caderousse, who saw it all and said nothing.
 
(He throws the jewel away and takes up another, this one bigger and brighter than all the rest)
 
Mercedes.
 
(EDMOND wraps his hands around the jewel and squeezes it tight)
 
Yes. I know what Providence is. It is the will of God.
 
(EDMOND slams the chest closed and exits)
Scene Two
(Lights shift to a street in Rome at the height of a festival. Revelers in masks run everywhere. ALBERT enters, also masked, and joins the party. He sees HAYDEE, also masked. She waves at him and then runs off. FRANZ enters. He and ALBERT remove their masks as they greet each other)
 
FRANZ
Albert!
 
ALBERT
Franz, my dear fellow! Did you see? I am convinced of the charms of Roman women.
 
FRANZ
How unfortunate that you were masked, Albert; here was an opportunity for you.
 
(HAYDEE, still masked, enters with several other revelers. She tosses a bouquet of violets to ALBERT before exiting)
 
FRANZ
Well, there is the beginning of an adventure.
 
ALBERT
Laugh if you will; I have decided to be in love.
 
(ALBERT exits, following HAYDEE. FRANZ exits in another direction. ALBERT re-enters, searching for HAYDEE. She enters behind ALBERT and surprises him. She starts to leave again, but ALBERT catches her hand and pulls her to him. Unseen by Albert, LUIGI VAMPA enters. As ALBERT reaches for HAYDEE’s mask, LUIGI VAMPA aims a pistol at him)
 
LUIGI VAMPA
Sir.
 
(ALBERT turns to find himself surrounded by BANDITS. He turns back to HAYDEE, who smiles and waves, then exits)
 
LUIGI VAMPA
You see, sir, the streets are not safe at night.
 
ALBERT
So I’ve heard. And by whom do I have the honor of being kidnapped?
 
LUIGI VAMPA
Luigi Vampa, at your service. If you would be kind enough to follow me?
 
(LUIGI signals to one of the bandits, who approaches ALBERT. ALBERT surprises the bandit by attacking him. A brief melee breaks out, ending with ALBERT captured)
 
LUIGI VAMPA
This is not some romantic adventure, my friend. You have heard what happens here in Italy? You will sign a letter. This letter demands a ransom, to be delivered by six o’clock tomorrow morning.
 
ALBERT
And if the money is not delivered?
 
LUIGI VAMPA
I think you know, my friend.
Scene Three
(Lights shift to the catacombs of an ancient Roman cemetery. ALBERT sleeps soundly. LUIGI VAMPA enters, followed by EDMOND, now dressed as the Count of Monte Cristo)
 
LUIGI VAMPA
Here he is, Excellency, as you requested. He signed the ransom note and promptly went to sleep. Not bad for a man who was told he’d be shot first thing in the morning. (To ALBERT) Awaken, sir!
 
ALBERT
Why? What time is it?
 
LUIGI VAMPA
Half past one, sir.
 
ALBERT
Has Franz come already?
 
LUIGI VAMPA
He has not.
 
ALBERT
Then what is it?
 
LUIGI VAMPA
A person to whom I can refuse nothing has come to demand you. May I present to you his excellency, the Count of Monte Cristo. 
 
(LUIGI VAMPA bows to EDMOND and exits)
 
ALBERT
You really are most kind, but you must forgive me for asking who you are, and why you have chosen to bestow such generosity upon me?
 
EDMOND
I saw an opportunity. I have spent the last eight years traveling the Orient. I intend to travel to Paris soon. It is a city I have never seen. As a stranger there, I have only to ask you, my dear Viscount de Morcerf, whether you would undertake to open the doors of that fashionable world of which I know so little?
 
ALBERT
Oh, that I do, and with infinite pleasure. May I ask, how do you know my name, and how did you hear of my predicament?
 
EDMOND
By a complicated route, but suffice to say your friend Franz and I share the same banker in Rome.
 
ALBERT
And how did you secure my release without paying for it? Again, please don’t think me ungrateful—
 
EDMOND
It was nothing. Your host and I are old acquaintances.
 
ALBERT
Friends with bankers and bandits! Are you truly a count?
 
EDMOND
I am, though newly made. I purchased my title in Tuscany.
 
ALBERT
Rich, too. And where is this Monte Cristo?
 
EDMOND
I shall gladly tell you all about it. However, we have overstayed the welcome of our gracious host, who would prefer we were not seen near his hideout by the light of day. If you will make your way toward the exit, I must have a brief word with Signore Vampa before we return to the city.
 
ALBERT
I’ll wait for you on the road.
 
(ALBERT exits. HAYDEE enters, holding her mask. EDMOND takes her hand and kisses it with extreme formality. They exit separately)
Scene Four
(Flashback. Lights shift to Villefort’s office. VILLEFORT and JAILER 1 enter. JAILER 1 hands VILLEFORT a letter, which VILLEFORT reads as he talks to the JAILER)
 
VILLEFORT
What is next?
 
JAILER 1
One Edmond Dantès, sir. The Bonapartist.(VILLEFORT gives JAILER 1 a hard look) Forgive me, sir. Accused Bonapartist.
 
VILLEFORT
The sailor. Details?
 
JAILER 1
We found this in his cabin on board the ship Pharaon. 
 
(JAILER 1 hands a package of letters to VILLEFORT)
 
VILLEFORT
Is this all? Slim evidence. An anonymous note and a packet of letters, unopened. Where did you find him?
 
JAILER 1
Ah... At a wedding, sir. His wedding.
 
VILLEFORT
I see. This fellow is having a singularly unfortunate day. Bring him in.
 
(JAILER 1 signals offstage. JAILER 2 enters, leading EDMOND. The JAILERS force EDMOND to sit. VILLEFORT signals for the JAILERS to exit)
 
VILLEFORT
I am the Deputy Prosecutor Gerard de Villefort. Who and what are you?
 
EDMOND
My name is Edmond Dantès. I am first mate aboard the merchant ship Pharaon.
 
VILLEFORT
Your age?
 
EDMOND
Nineteen.
 
VILLEFORT
This is all a misunderstanding, I am certain, and as soon as we clear it up you will be on your way. But we must observe the formalities. I want you to answer me not as a prisoner to a judge, but as one man to another. Do you understand?
 
EDMOND
I do.
 
VILLEFORT
What were you doing at the moment you were arrested?
 
EDMOND
I was about to be married, Monsieur. To a girl I have been attached to for three years. Her name is Mercedes.
 
(VILLEFORT holds up the first letter)
 
VILLEFORT
What truth is there in the accusation contained in this letter?
 
EDMOND
None at all.
 
VILLEFORT
Did you ever serve under the usurper Napoleon Bonaparte before his exile?
 
EDMOND
I did not.
 
(VILLEFORT picks up the package)
 
VILLEFORT
This was found in your quarters on board the Pharaon. Tell me of it.
 
EDMOND
Yes sir. LeClere, the captain, took ill during our voyage, and died of fever. On his death bed he ordered me to make for Elba, and to receive a package there, bound for Paris. He begged me to make sure this package reached its destination. It was the command of a superior officer, and a dying man’s last request. Surely you can understand that.
 
VILLEFORT
And to whom were you instructed to deliver this package?
 
EDMOND
To a Monsieur Noirtier.
 
VILLEFORT
What was that name?
 
EDMOND
Noirtier. Do you know him? Monsieur de Villefort?
 
VILLEFORT
Did you examine the contents of this package?
 
EDMOND
No. It was not my place.
 
VILLEFORT
I see. Tell me, do you know what Providence is?
 
EDMOND
Sir?
 
VILLEFORT
Providence is the will of God. It was Providence that brought you before me today.
 
EDMOND
What do you mean?
 
VILLEFORT
Edmond Dantès, I am not able to restore you to liberty as soon as I had hoped. You should, from this point on, avoid dwelling on what might be. You will surely go mad. (VILLEFORT exits)
 
EDMOND
But I was to be married today. There must be something you can do. Her name is Mercedes. You can at least tell her where I am. Please. Monsieur de Villefort! Her name is Mercedes. Mercedes!
 
(The JAILERS enter and drag EDMOND away)
Scene Five
(Lights shift to Albert’s apartment in Paris. The apartment contains a painting of a young MERCEDES, dressed as a fisher-woman, looking out at the sea. ALBERT enters with EUGENIE)
 
EUGENIE
And where does this mysterious Count come from?
 
ALBERT
Really, I don’t know. We were in Rome when I met him three months ago. Who knows where he may have gone in that time.
 
EUGENIE
And he told you three months ago that he would meet you here, in your parlor, today, at precisely ten o’clock in the morning? Is anyone capable of being so exact?
 
ALBERT
I think him capable of anything.
 
EUGENIE
And where is the fabled Monte Cristo, of which this man is lord and master?
 
ALBERT
It is an island. A grain of sand in the middle of the Mediterranean. I’m told that smugglers use it, but honest sailors have no reason to land there unless they have a taste for goat.
 
EUGENIE
Goat?
 
ALBERT
Apparently that’s all the island has to offer. Goats, and, somewhere, a cave filled with gold and jewels.
 
EUGENIE
Your Count keeps his fortune in a cave? How very Arabian Nights of him.
 
ALBERT
The cave, I admit, is a fantasy on my part. But everything else about the man is so exotic, I would almost be disappointed if he didn’t have a cave full of treasure somewhere.
 
(The clock starts to chime)
 
EUGENIE
Ten o’clock, Albert.
 
(EDMOND enters on the tenth chime)
 
EDMOND
Punctuality, I’ve heard it said, is the politeness of kings. I hope you will excuse my two or three seconds’ tardiness; five hundred leagues are not to be accomplished without some trouble.
 
ALBERT
My dear Count! Eugenie, this is the very man I’ve been telling you about. Monsieur le Comte, I have the honor to present to you one of my oldest, dearest friends, Mademoiselle Eugenie Danglars.
 
EDMOND
Mademoiselle.
 
EUGENIE
Five hundred leagues, Monsieur? Do you often travel fifteen hundred miles just for a social visit?
 
EDMOND
It depends on who I’m visiting. But I
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