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Swordfishtrombones

Praise for the series:

It was only a matter of time before a clever publisher realized that there is an audience for whom Exile on Main Street or Electric Ladyland are as significant and worthy of study as The Catcher in the Rye or Middlemarch…. The series … is freewheeling and eclectic, ranging from minute rock-geek analysis to idiosyncratic personal celebration—The New York Times Book Review

Ideal for the rock geek who thinks liner notes just aren’t enough—Rolling Stone

One of the coolest publishing imprints on the planet—Bookslut

These are for the insane collectors out there who appreciate fantastic design, well-executed thinking, and things that make your house look cool. Each volume in this series takes a seminal album and breaks it down in startling minutiae. We love these. We are huge nerds—Vice

A brilliant series…each one a work of real love—NME (UK)

Passionate, obsessive, and smart—Nylon

Religious tracts for the rock ’n’ roll faithful—Boldtype

[A] consistently excellent series—Uncut (UK)

We… aren’t naive enough to think that we’re your only source for reading about music (but if we had our way… watch out). For those of you who really like to know everything there is to know about an album, you’d do well to check out Continuum’s “33 1/3” series of books.—Pitchfork

For reviews of individual titles in the series, please visit our blog at 333sound.com and our website at http://www.bloomsbury.com/musicandsoundstudies

Follow us on Twitter: @333books

Like us on Facebook: https://www.facebook.com/33.3books

For a complete list of books in this series, see the back of this book
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For more information about the series, please visit our new blog:

www.333sound.com

Where you’ll find:

– Author and artist interviews

– Author profiles

– News about the series

– How to submit a proposal to our open call

– Things we find amusing
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Author’s Note

I’m not on a first name basis with Tom Waits, nor his wife Kathleen Brennan, so I apologize for using their first names in the text of the book. Frankly, I adopted the convention because I hate the look of a possessive at the end of a name that ends in “s” and I didn’t feel like writing about Waits’s work when I could write about Tom’s albums. Once I took that step, it just seemed rude to refer to Kathleen as Brennan. Ultimately, it also served the tone of the book, which wasn’t reportorial or academic anyway. I’m sorry if it irks; it’s not intended to claim an intimacy to which I’m not entitled. It just made the writing work for me to say “Tom’s.” Except for the times when it worked better to use “Waits’s.”

The 33 1/3 Bloomsbury press series has a strong design template and the size and design of the font is not negotiable. Tom Waits fans will be unsurprised to find that he resists templates and the word “swordfishtrombones” did not fit on the cover. After much discussion, the editor, designer and I came to the solution you see on the cover. If the title of means anything, it means something about the joining of disparate elements into an unlikely whole. So it seemed important that we not break the title along its constituent words or syllables—Sword/fish/trom/bones. The solution we arrived at was fractured and asymmetrical, and that seemed apt.

Very briefly let me preemptively address a few things that might bother your inner copyeditor.

The title of the album is Swordfishtrombones, which is plural. The title of the song is “Swordfishtrombone,” which is singular.

The title of the song is “Frank’s Wild Years” but the title of the album is Franks Wild Years—without the apostrophe. The play is also titled Franks Wild Years.

The title of the song “16 Shells From a Thirty-Ought Six” varies occasionally in how it is written out, but I have opted for the version on the back of the album cover.

Finally, I drew extensively from the Tom Waits Library (previously the Tom Waits Supplement) while writing this book. It is not only the best Tom Waits resource online, but the most comprehensive, best designed, best organized single-artist site a writer could ever have. All of the information I gleaned about the theatrical production of Franks Wild Years comes from the Tom Waits Library. I tracked down interviews there, and used the annotated lyrics in my Rain Dogs etymology (most of the cites refer to Cassell’s Dictionary of Slang).
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