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FOREWORD

This is the second installment of a multi-year research project commissioned by the Pordenone Silent Film Festival, involving the analysis of all the films where D.W. Griffith was credited as director, writer, producer and supervisor. As in the case of Volume 1 (1907–1908), contributors to The Griffith Project were asked to analyze groups of consecutive films, listed here in their shooting order. Please note that it is the last day of shooting that determines the chronology and perimeter of each volume. Every entry is preceded by a plot synopsis taken from the actual viewing of the print, and by summaries or reviews published at the time of release.

The primary source for filmographic information on the Biograph period is D. W. Griffith and the Biograph Company (Cooper C. Graham, Steven Higgins, Elaine Mancini, Joao Luiz Vieira. Metuchen, N.J., and London: The Scarecrow Press, 1985), by far the best factual source on the subject. We gratefully acknowledge its authors and publisher, with special thanks to Steven Higgins – a longtime friend of the Pordenone Silent Film Festival – who patiently revised the text and provided invaluable advice on various aspects of the overall project. Various contributors to The Griffith Project have added or amended information contained in the Scarecrow filmography, or submitted additional notes after the pre-publi-cation of Volumes 1 and 2, presented at Pordenone in 1997 and 1998 in the form of program notes.

The Griffith Project would not exist without the generous help of all the individuals and institutions involved in the preservation of Griffith's work. Our special thanks go to Mary Lea Bandy, Anne Morra and Steven Higgins (The Museum of Modern Art, New York), David Francis, Patrick Loughney, Madeline Matz and Mike Mashon (Library of Congress), who are currently in charge of this massive undertaking, initiated several years ago by Iris Barry and Eileen Bowser at MoMA and by the staff of the Motion Picture, Broadcasting, and Recorded Sound Division at the Library of Congress. The Board of Directors of the Pordenone Silent Film Festival (Davide Turconi, David Robinson, Piera Patat, Livio Jacob, Lorenzo Codelli, Carlo Montanaro, Piero Colussi and Andrea Crozzoli) was instrumental in turning the Griffith retrospective into a unique opportunity to reassess the extraordinary contribution of D.W. Griffith to the art of film. A condensed version of the debate within the Pordenone team before the project started in October 1997 can be found in Griffithiana, Vol. XXI, 62–63, May 1998: 4–37. We are also grateful for the invaluable assistance of Edward E. Stratmann and Philip C. Carli of George Eastman House, as well as Greg Linnell, 1999 graduate of the L. Jeffrey Selznick School of Film Preservation at George Eastman House. Finally, we wish to extend our thanks to Simona Monizza, 1998 graduate of the L. Jeffrey Selznick School of Film Preservation, for her precious help in collecting and processing information for this volume at the early stage of the project.

Paolo Cherchi Usai
Rochester, April 1999
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LOVE FINDS A WAY

Filming date: 31 December 1908, 4 January 1909

Location: New York Studio

Release date: 11 January 1909

Release length: 319 feet

Copyright date: 12 January 1909

Director: D.W. Griffith

Author: none known

Source: none known

Camera: Arthur Marvin, G.W. Bitzer

Cast: Anita Hendrie (Duchess); ? (Duke); Marion Leonard (Their daughter); Harry Solter, Charles Inslee (Her suitors); Mack Sennett, John R. Cumpson (Footmen); David Miles (Minister); Florence Lawrence (Among wedding guests); Dorothy West, Linda Arvidson (Ladies-in-waiting); George Gebhardt, Charles Avery (Plotters)

Archival Sources: Library of Congress, 35mm paper print

A comedy drama of mediaeval days, when Cupid was obliged to work overtime, and be an inventive genius of subtle powers, resorting to artifice and cunning to work his felicitous plans. In this Biograph story the Duke's daughter is loved by a gallant knight, which love she reciprocates. The Duke, however, favors another and would force her to wed the man of his choice. Preparations are made for the wedding, and it looks as if the poor girl will be made a party of an odious match, but the lover becomes fearless and resorts to trick. With the aid of friends he seizes the bridegroom-that-is-to be, and assisted by the court barber, makes up to look exactly like him, and thus takes his place at the altar, is married before the deception is discovered. This is one of the most elaborately staged and costumed productions ever made.

Biograph Bulletin, No. 204, January 11, 1909
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A French knight and a Duke's daughter love each other. The Duke, however, wants his daughter to marry another and the wedding has been announced. Love triumphs when the knight overpowers the fiancé, steals his wedding clothes, and takes his place at the altar. The Duke forgives and gives the newlyweds his blessing.
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1909 starts with a curiosity: a costume farce. Griffith was no stranger to serious costume drama. By now he had already made The Heart of O Yama, The Barbarian Ingomar, Edgar Allen Poe, and The Roue's Heart. But these had all been adapted from serious literary works. He had also filmed one costume comedy, adapted from Taming of the Shrew. Love Finds a Way, on the other hand, is a filler with no prestigious literary source or large supporting cast. It looks most like a vaudeville skit or a Sunday comic strip.

What is especially incongruous is its ornate look. If Love Finds a Way resembles a comedy sketch, it is an extravagantly mounted one. The wardrobe in particular seems lavish out of all proportion to the crude narrative. Arguably, one reason for a story requiring the villain to change clothes with the hero was to reveal the extent of the fine costume detail. We are made to discover that even the underwear and stockings are ornate and faithful to the period.

The costumes, likely borrowed from The Roue's Heart, made a week earlier, reflect Biograph's dramatically improved financial condition. This was the first film Griffith directed after Biograph joined the Motion Picture Patents Company, and the improvement in production standards became immediately noticeable. Florence Lawrence claimed that in the wake of the MPPC, production budgets at Biograph soared, raised from $300–$400 per film to $500 and $600.

Pathé was still two months from releasing its film d'art series in the United States, a series which would re-channel Griffith's conception of costume drama and film acting in the grand manner. Florence Lawrence wrote about the revitalizing effect film d'art had particularly on ambitious American actors like her. After the advent of film d'art, Griffith no longer played costume drama for cheap farce.

Russell Merritt
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THOSE BOYS!

Filming date: 5 January 1909

Location: New York Studio

Release date: 18 January 1909

Release length: 342 feet

Copyright date: 19 January 1909

Director: D.W. Griffith

Author: none known

Source: none known

Camera: G.W. Bitzer, Arthur Marvin

Cast: Anita Hendrie (Mother); ? (Father); Linda Arvidson, Dorothy West, ? (Daughters); ? (Sons); Florence Lawrence (Maid)

Archival Sources: Library of Congress, 35mm paper print

"Boys will be Boys," that's a sure thing, and while the action of this Biograph subject is in part thrilling and impish, it is simply a motion picture reflex of what two mischievous boys would do. Papa brings home a revolver and cartridges, as protection against tramps, the house being in the suburbs. The two boys are on the lawn with a target and bow and arrow, when mother calls them into the house for their lessons. The three girls of the family steal up to the garret to peruse the love letters of their parents hidden away in an old trunk. The boys find the pistol and loading it with cartridges sneak up to the outer garret, place their target against the thin board partition and are about to indulge in a little target practice which would have resulted in the death of one or more of the girls, when mother, who has missed the pistol, also the boys, burst in and seizing the gun and thereby preventing an apparent casualty.

Biograph Bulletin, No. 206, January 18, 1909
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The father of a large household brings home a pistol which his wife objects to but then puts it into a desk drawer. The two sons come in from archery practice and, being left alone, find the gun and load it. The three girls go up to explore the attic, and the boys unwittingly follow and hang their target on a door, placing their sisters in the line of fire. Having discovered that the gun is missing, the mother and maid narrowly avert a disaster.

[image: ]


The Biograph Bulletin description of Those Boys! suggests that the film was intended as a comedy, though it is probably difficult for the modern spectator to see much humor in it. Indeed, the American Biograph ad for the film in The Moving Picture World (January 16, 1909; a variant of the Bulletin text above) suggests the uneasy mixture of genres resulting from the last-minute rescue of the sisters from their danger: "That boys will be boys is a sure thing, and this picture is a reflex [sic] of what two mischievous youngsters would do with a pistol that fell into their hands. It is a comedy that is near-thrilling [sic]."

Interestingly, Those Boys! presents a brief version of the classic rescue situation but without employing any crosscutting. The opening scene maintains the same framing for a lengthy series of actions: as the father arrives with the pistol and subsequently departs, apparently bound for work; as the three sisters exit on their way to the attic; as the two boys begin playing with the gun and then also head for the attic; and as the mother and maid realize the danger and set out to retrieve the pistol from the boys. Another framing on an upper floor again remains constant until all three sets of characters have passed up the attic steps. Finally, a split set shows two rooms of the attic as the girls enter and close themselves in the right-hand room to peruse the contents of a trunk; the same framing holds as the boys enter and prepare to shoot at the door and as the mother and maid appear and stop them in the nick of time.

This lack of crosscutting suggests that at this early stage in the formulation of continuity editing techniques, the various actions had to be occurring in widely separated locales before an alternation among them was deemed necessary. The same was true for other continuity techniques. Shot/reverse shot initially came to be used around 1911 in situations where the characters were very far apart and hence could not be conveniently be shown in the same frame. Characters and the things at which they were looking were often shown in depth in the same frame until greater spatial separation almost necessitated the use of eyeline matching. The spatial layout of the action in Those Boys! hints that if three separate actions were taking place within the same building, crosscutting was a less attractive option than if they were in locales more distant from each other. Thus the film presents a fascinating comparison with the crosscut rescues that would follow after a remarkably short interval in such films as The Cord of Life, The Drive for a Life, and The Lonely Villa.

(I should add that this analysis is based on the 16mm paper print of Those Boys! and that it is possible that the release version did intercut the three spaces shown; that is, the paper print may simply have shown the three spaces in the order in which they were filmed. I tend to doubt that there was intercutting, as the story plays quite smoothly as it is. Also, the other paper prints from this period of January 1909 which I examined all, with the exception of the atypical Those Awful Hats, apparently had their shots in release order.)

Kristin Thompson
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THE FASCINATING MRS. FRANCIS

Filming date: 9 January 1909

Location: New York Studio

Release date: 21 January 1909

Release length: 417 feet

Copyright date: 22 January 1909

Director: D.W. Griffith

Author: none known

Source: none known

Camera: G.W. Bitzer

Cast: Marion Leonard (Mrs. Francis); Herbert Yost (Young man); Anita Hendrie, Harry Solter (His parents); Gertrude Robinson (Maid); Florence Lawrence (Visitor); John R. Cumpson, Mack Sennett, Guy Hedlund, Gertrude Robinson, George Gebhardt, Charles Inslee, Arthur Johnson (Party Guests)

Archival Sources: Library of Congress, 35mm paper print

Love's a capricious power and in this subject an example is shown that love is the embodiment of positive contradiction. Like dynamite it directs it [sic] force against the strongest point of resistance. At a musical Mrs. Francis is the star, and her singing not only elects encomiastic terms from those present, but incurs the violent love of the son of the host, a callow youth. The father beseeches Mrs. Francis to dissipate this madness in his son, which she is most willing to do. To this end she endeavors to make herself obnoxious in his eyes, by pretending intoxication and abandon, all with apparently little effect, which in a measure touches Mrs. Francis, and when they force a new charmer on him and he transfers his allegiance to her, she comes to realize that she herself really loves the boy, and her act amounts to selfimmolation. [sic]

Biograph Bulletin, No. 207, January 21, 1909
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Mrs. Francis performs a song at a society party, and the young son of the host and hostess becomes infatuated with her. At her home, the boy's father persuades her to feign drunkenness in order to disillusion the lad. Reluctantly she does so, and the young man nearly shoots himself in despair. Back at home, his parents draw him into a romance with a young woman, and Mrs. Francis appears, refusing the father's proffered money and kissing a rose that the young man has dropped.
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The lack of intertitles in the paper print of The Fascinating Mrs. Francis is particularly unfortunate, since the motives of the characters remain baffling. Like the Biograph Bulletin description, the ad in The Moving Picture World betrays a certain desperation in trying to make sense of the action: "A story of a woman's self-immolation. She having incurred the love of a young man consents, on the plea from his father, to disillusionize [sic] the youth although she herself has a tender feeling for him" (January 16, 1909, p. 55; we can only hope that the titles were better written than the ad copy.) The plot contains echoes of Camille, and we are apparently to understand that Mrs. Francis has an unsavory reputation; her motivation for falling in love with the fickle young man is similarly unclear.

Though the film is on the whole rather ordinary, it has some instructive visual touches. As was common in American filmmaking of this era, Griffith's scenes are mainly shot with the camera set up directly perpendicular to the back wall (as is the case, for example, in Those Boys!). Yet the study set in the young man's house, where he fervently kisses the photograph of Mrs. Francis, is arranged with a corner of the room centered at the rear. This method of achieving a sense of added depth in a scene's space would be used increasingly in the films of Griffith and other filmmakers over the next several years. Late in the film we discover that this set is located near the large parlor in which the opening party had taken place; notably, exits and entrances between these two spaces maintain constant screen direction.

The scene in which the father asks Mrs. Francis to disillusion his son by playing drunk uses a few common stock acting gestures in a clear fashion. The father suggests that his son has barely grown to manhood by using the characteristic "growing child" gesture, raising his outstretched, horizontal palm from a low position to one about the height of his son. When Mrs. Francis initially resists giving up the lad, the father indicates that he has an idea by pointing to his own temple (a gesture that will be seen over and over in these films). After Mrs. Francis' initial revulsion, she signifies hopeless resignation by extending her hands in front of her with fingers spread, then drops them to her sides, nodding.

Perhaps the most distinctive touch in the film occurs in the very first shot, when Griffith stages the brief party scene in some depth. He has taken some care to disperse the audience's attention, most obviously by placing a child sprawled casually on the floor at the right, leaning on her mother. Yet the central action receives emphasis as well, with the infatuated young man placed at the right center as he listens to Mrs. Francis, slightly to the left of center, singing. Such organization within a crowd scene will later reach a high point in the depth staging of the celebratory banquet in A Corner in Wheat.

Kristin Thompson

OEBPS/html/images/3_1.jpg
THE GRIFFITH PROJECT

VOLUME 2
Films Produced in January—June 1909

GENERAL EDITOR
Paolo Cherchi Usai

CONTRIBUTORS
Eileen Bowser, Ben Brewster,
Tom Gunning, Steven Higgins,
Richard Koszarski, David Mayer, Russell Merritt,
Scott Simmon, Kristin Thompson

ASSISTANT EDITOR
Cynthia Rowell

LEGIORNATE
DEL UNEMA

' MUTO
A BFI book published by Palgrave Macmillan m





OEBPS/nav.xhtml






		Cover Page



		Title Page



		Contents



		Foreword



		Notes on Contributors



		Note on Layout



		91. Love Finds a Way



		92. Those Boys!



		93. The Fascinating Mrs. Francis



		94. Those Awful Hats



		95. Tragic Love



		96. The Cord of Life



		97. The Girls and Daddy



		98. The Brahma Diamond



		99. Politician's Love Story



		100. Jones and the Lady Book Agent



		101. His Wife's Mother



		102. The Golden Louis



		103. His Ward's Love



		104. The Prussian Spy



		105. The Deception



		106. At the Altar



		107. Lady Helen's Escapade



		108. A Fool's Revenge



		109. I Did It, Mamma



		110. The Medicine Bottle



		111. The Salvation Army Lass



		112. The Lure of the Gown



		113. The Wooden Leg



		114. The Voice of the Violin



		115. "And a Little Child Shall Lead Them"



		116. Jones and His New Neighbors



		117. Trying to Get Arrested



		118. A Drunkard's Reformation



		119. The Winning Coat



		120. A Rude Hostess



		121. A Burglar's Mistake



		122. The Road to the Heart



		123. The Eavesdropper



		124. Schneider's Anti-Noise Crusade



		125. The French Duel



		126. Twin Brothers



		127. The Note in the Shoe



		128. Lucky Jim



		129. A Sound Sleeper



		130. A Troublesome Satchel



		131. Confidence



		132. The Suicide Club



		133. The Drive for a Life



		134. One Busy Hour



		135. 'Tis an Ill Wind That Blows No Good



		136. A Baby's Shoe



		137. The Jilt



		138. Her First Biscuits



		139. Eloping with Aunty



		140. Resurrection



		141. The Violin Maker of Cremona



		142. The Cricket on the Hearth



		143. Eradicating Aunty



		144. What Drink Did



		145. Two Memories



		146. The Peachbasket Hat



		147. The Son's Return



		148. A New Trick



		149. His Duty



		150. The Lonely Villa



		151. The Faded Lillies



		152. The Friend of the Family



		153. The Way of Man



		154. Was Justice Served?



		155. The Necklace



		156. The Mexican Sweethearts



		157. The Message



		158. The Country Doctor



		159. The Seventh Day



		160. The Cardinal's Conspiracy



		161. Jealousy and the Man



		162. Tender Hearts



		163. A Convict's Sacrifice



		164. A Strange Meeting



		165. Mrs. Jones' Lover; or, "I Want My Hat"



		166. The Renunciation



		167. Sweet and Twenty



		168. The Slave



		Bibliography



		Index of Titles: January–June 1909



		Cumulative Index of Titles: 1907–June 1909



		eCopyright













OEBPS/html/images/cover.jpg
- R - -
GRIBTRT
ROECH

Voruns 2.
TOAS SRODUCHD IN
January- Jorn 1909

GENERAL EDITOR
Poolo Chesehi Usii

CONTRIBUTORS
Tilcen Bowoer
Ben Brewatee
Aot Gunning
Steven Hisgh

Richiard Kozarski
David Mayer

Ruseell Meitt.
Scott Sinuaon,
Kristin Thotapeon

ASSISTANT EDITOR
Cynthia Rowell

®





OEBPS/html/images/11_1.jpg





OEBPS/html/images/10_1.jpg
Filmographic

information

Plot synopsis
from actual
viewing

THE GRIVFITH PROJECT, VOLUME |

TRST ADVENRRE

Fiiming dote: 9 March 1908
Eonation: New York Sovintonia To¥gion, New femey.
Relou date: 15 March 1908
Keloyse imprh. 509 et

Coprigit daie 13 Morch 190K
Diecsr: Walle MeCurcheon, S
Aoy num: ks

Sounce: o knren

Cmers: G0, Wisaee

DI, Gtlth? atber),
Aok Mt ot Moder A, 33men originsl segpiie, sccuined in 1999,
£ main o isertrles

e

Hagon

KINAPPLD STITE THE AT 08 A STRELY PIANO.
o e o, ot s 5 O abers, s 0 sbadonsy e ik the
i e o th o e it e el ¢ LS
o 0w il G e 4 bl o i b e T cepan ke sk B
e s wale pcscnd s the s, 3 e e e b o
At B of e i o e s 1 s dionsa, 2 Aot v e the
e o Ma ant Do Hpg ol e, the Saby's v 2w sk, i 3 o
e s O anh o e . i the guemany s o s, Loy s kb,
Gl by s the s % by s, Whare v hae Aol ot
e, The i cianin e aconed b e b 30 e bk oot s
he s ofthe e ki s, o v ks o s el cpien. Tha
e gy el n i nd hscaraphy

e i N Nk 1 n |

lie i ollows an argan inder and b e who pericrm i the greeesfor moncs Her)
i dimeoxered by bee pasesi. s the tanaly dog i put 10 sevice following e wes

L ey the pitsoess hrough the Mreets and ino the coupiry. herc the mendicants hasel
wered o cr, The ehikd i resored 10 the ponenss 4nd the begas ar ke b th police.

To To At wex e T sime AT Kibnappin chae e teicis g ]
uagiiod Crifidn's s dincced him. The Adsowowes f Dol 3 shor tme e ]
v i i sk incluce The Lot CAid 1150 Buograph', Kefls e Do S b
s 190¥Ldons: Recand 3 Kocar (190 Hegmorths, Keswed by Car
A0k, The production of Her st Adeestw gave s eding ole 10 D, Gt
i diseangh Cathes b the e e i o 0 e e e e i
i ey computed 0 e of e cadber . 1 lck the il clasiy and sshinic
et o Ko 3 Koaer. o intance. Ater owo shots 10 se e chuse, cere e

even shoss fo the shase thrvsath suburbs and couninsids, inchoding panoremas w fol

—

Program
sequence
number,
production
company

Plot
summary
from
historical
source

Critical
analysis






