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Preface

A Brief Introduction to the Book:

This wonderfully described and fascinating story of Raghuvansha (raghuvaṁśa), also known as Raghuvansham (raghuvaṁśam) in classical Sanskrit, narrates the tale of the great dynasty of king Raghu, son of king Dilip of ancient India, which had Lord Ram, the hero of the Ramayana, as one of its kings. It traces the life and time of great, illustrious, valiant and honourable kings, starting from king Dilip, father of Raghu, and goes on to narrate the stories of all other great kings of this dynasty, including Lord Ram, and ends with the last king of this dynasty whose name was Agnivarna. The total number of kings belonging to this dynasty was 29 according to classical Sanskrit text of Raghuvansham.

The Raghuvansha, the lineage of king Raghu, pertained to the chain of later kings of the Solar Race, and with its end also came an end of this famed Race that traced its origin to the Sun-God. 

This marvellous narrative bears the signature style of an ancient poet by the name of Kalidas as it is full of metaphors, analogies, similes and other aspects of figures of speech, and is coloured and embellished by an expert poet's magnificent power of imagination with which he has penned an engaging narrative as he goes on to describe in detail the reign, the life and time, and the achievements as well as the failings of all the kings of king Raghu's dynasty. 

From a historical perspective, the story of Raghuvansha straddles two eras, the 2nd and the 3rd, of the Hindu 4-era, one cycle of creation and destruction. The 2nd era is known as the Treta Yuga, and the story Raghuvansha, starting from king Dilip and his son king Raghu, pertains to the later part of this era. With Lord Ram's ascending to heaven at the end of his reign, Treta Yuga ended. Then followed the Dwapar Yuga. Kush, the Lord's son, began his reign in the transitional period between the Treta and Dwapar Yugas, and after him came his son Atithi and 21 other kings. The dynasty ended with the last king named Agnivarna. It coincided with the fag end of Dwapar. 

As a proof that this glorious family of kings known as Raghuvansha lasted till the end of Dwapar, the age usually associated with Lord Krishna and the story of the Mahabharat, we read in the our present book 'Raghuvansha', in its  Canto 18, verse no. 33, that one of its later kings by the name of Pankaj Lochan had gone to sage Jaimini to become his disciple. Now, according to modern historians, Jaimini lived between the 4th and the 2nd century BCE; according to some accounts, he lived between 250-50 BCE. Whatever be the truth, the fact is that he lived at the fag-end of Dwapar. It ought to remembered that eras in Hinduism stretch into hundreds and thousands of years, so a few hundred years plus or minus does not make any material difference from a wider perspective of the approximate time when this dynasty ended.  

This timeless, wonderful story is narrated in classical Sanskrit, in cryptic verses. This obviously limits its reach, its spread and access to only a handful of Sanskrit scholars. But it is an injustice to this ageless classical tale of ancient India that it is not accessible to a wider audience, to global readership, because of its main constraint, the language barrier. Besides the language, the Sanskrit verses are so cryptic and full of metaphors, similes and analogies that unless the story is told and its verses elaborately explained in a modern way, in a modern global language, and in an easy to read and easy to understand format, it will not get its due share of honour and recognition on the world stage, and the English language is the only way this wonderful story can reach all the corners of the world. 

So therefore, to bridge this gap between a modern reader wishing to read a wonderful, ageless historical tale of ancient India, and the story itself that was handicapped by being in classical Sanskrit language, and that too in cryptic verses, which limits it to handful of scholars, this humble author strived for about two years to prepare the present book of his, titled: "Kalidas' Narrative of Raghuvansha, the Story of the Dynasty of king Raghu, including Lord Ram, the Hero of the Ramayana". It is an elaborately told and fully explained story of Raghuvansha in modern English. Its this author's own creation, and the Sanskrit has been quoted to give the Book a stamp of authenticity and authority, to stress that it is not fiction and an imagination of the mind, but a story from history of ancient India. 

Our Book is structured in a systematic way in three Sections as follows:

Section 1: This part covers Canto nos. 1-9, and tells the story of king Dilip, king Raghu after whom this family of great kings was named 'Raghuvansha', king Aja, and king Dashrath, the father of Lord Ram. The salient feature of this part of the story is how king Raghu went on a military campaign of conquest, called Digvijay, to expand his kingdom and establish an empire covering the length and breadth of the Indian sub-continent, from the north to the south, from the east to the west. We also read how in ancient times princesses were married by a system called 'Swyambar', which would, more often than not, lead to rivalry and intrigue. Then we read how the kings of this dynasty had even fought Indra, the king of heaven, to overcome on some occasions, and on other occasions fought alongside him to gain his friendship. 

Section 2: This part covers Canto nos. 10-15, and tells the story of Lord Ram, the Hero of the epic Ramayana. This section is like a brief narrative of a more extensive story known as the Ramayana, and is primarily based on sage Valmiki's version of this great epic.

Section 3: This part covers Canto nos. 16-19, and tells the story of the descendants of Lord Ram, starting with his son named Kush, followed by his grandson named Atithi, then twenty-one other kings, and ending with the last king Agnivarna. 

When Lord Ram went to heaven at the end of the term of his life on earth at the end of Treta Yuga, the capital city of Ayodhya was completely deserted and came to ruin. The deity of the city then approached the Lord's son Kush, asking him to restore it to its former glory. Hence, Kush, who at that point of time was ruling from his own capital Kushawati, went back to the city of his ancestors and re-built it. His son Atithi, and all later kings of this dynasty then made the city their capital once again. The famed and ancient dynasty of king Raghu came to an abrupt end when the last king Agnivarna became excessively indulgent in sensual pleasures, neglected the affairs of the kingdom and its people, and died early due to some incurable disease, without leaving an heir. So therefore, this line of ancient kings came to an end by the end of Dwapar Yuga. 

Appendix: Here, a list of all the 29 kings with the number of the Canto in which they are first mentioned is given for the benefit of the reader. 

I hope my esteemed readers would enjoy reading this Book, and their satisfaction would be the best reward I will ever get for my efforts and labour. I also hope that my beloved Lord Ram will accept this humble offering of mine as a thanksgiving gesture for all that He has done for me in my life.

Amen!

Author: Ajai Kumar Chhawchharia. 

—————********—————
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Section 1—The Immediate Ancestors of Lord Ram

Section 1 contains Canto nos. 1-9 of Raghuvansham, and together they describe in poetic detail the life and time of the ancestors of Lord Ram, beginning with king Dilip and ending with king Dashrath, the father of the Lord. 

We shall read all these Cantos one-by-one in the following pages.
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Kalidas—Raghuvansham, Canto 1, verse nos. 1-95:
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Introduction

The poem Raghuvansha or Raghuvansham opens with the customary salutation to Lord Shiva and goddess Parvati, Lord Shiva’s consort. They were the favourite deities of poet Kalidas.  After the brief reference to the origin of the Solar Race, the poet gives us an account of king Dilip, the great-great-grand father of Lord Ram. The description of Dilip’s virtues and moral values indicate to us Kalidas' ideals of a noble man and an honourable king. King Dilip was very virtuous, wise, had a good character, and possessed excellent intelligence. He acquired knowledge in a very young age, practiced equanimity in all his dealings, and was very kind, compassionate, merciful and gracious. During his reign, his subjects followed the principles of Dharma (orderly conduct) in all spheres of life, and hence there was peace and all-round prosperity. 

King Dilip did not exact taxes beyond the means of his subjects, and just as the sun extracts water from the water-bodies on the earth in the form of water-vapour by the means of its rays, converts this water into clouds, and then gives the earth the water back in the form of rains for the general good of the earth and its inhabitants, so did king Dilip took taxes in such a way that none of his subjects suffered, and then used this collection for the welfare and well-being of the subjects themselves, without usurping any of it for his personal comforts and pleasures. 

He spent his time religiously, and neither feared anyone nor caused anyone to fear him. But inspite of such a honourable life, he was sad that destiny was unfavourably inclined towards him as he had no child.  

Hence, the central theme of the story of the first canto is the childless condition of the king. He decided to go to his family priest, sage Vashistha, and consult him as to the cause of destiny being so much against him as it prevented him from having an off-spring to carry forward the name of the family and to inherit the crown of the kingdom after his death. 

Putting his faithful ministers in charge of the kingdom, the king took his chaste wife, queen Sudakshina (who was a princess of the kingdom of Magadha), and went to the hermitage of sage Vashistha. Kalidas has used his poetical skills to good use to describe the way people used to travel on rural roads in ancient days, by graphically describing the route, the trees on the road-side, the jolting of the chariot as it traversed through the road to the hermitage, etc.   

The royal pair reaches the hermitage in the evening where it is warmly welcomed by sage Vashistha and his wife Arundhati who assigned the royal couple a hut for the night's rest, with a few deer-skins to serve as beds. Vashistha discloses to them the real cause of their childless condition and directs them to propitiate the holy cow Surabhi who was neglected by the king because he passed by her without paying her due respects. She alone, the sage said, has the power to fulfil the desire of their heart to have an off-spring.

The sage also told him the reason why Surabhi felt annoyed by the king. Once when king Dilip was returning home after helping Indra, the lord of heaven, in an war involving the gods and the demons, he passed by the Kalpa Tree under whose shade the celestial cow Surabhi was resting. In his hurry to reach queen Sudakshina who wanted to have a bath because she was menstruating, the king neglected the holy cow by not stopping to pay obeisance to her. Thus, Surabhi felt insulted and cursed the king that he would not have a child son until he pleases her off-spring to get her blessings. The king was oblivious of this curse, and came to learn about it only when sage Vashistha told him about it. 

Meanwhile, no sooner had sage Vashistha uttered the name of Surabhi, than her off-spring, the female calf named Nandini, came down to the hermitage from the forest where she had gone to graze. It was a good omen, and the sage told the king that he be rest assured now that his wish would be fulfilled.  

The sage advised king Dilip that he and his wife, queen Sudakshina, should serve Surabhi's calf called Nandini so as to please its mother, and soon the royal couple would overcome the curse. 

The king promised the sage that he would diligently follow his advise. Then the king and the queen retired for the night in the hut assigned to them. 

With this background knowledge, now let us begin reading the full text of Canto 1 of Raghuvansham as follows: 

Verse no. 1:

वागर्थाविव संपृक्तौ वागर्थप्रतिपत्तये।
जगतः पितरौ वन्दे पार्वतीपरमेश्वरौ॥ १-१
vāgarthāviva saṁpṛktau vāgarthapratipattaye |
jagataḥ pitarau vande pārvatīparameśvarau || 1-1
1-1. In order to enable myself to create a synergy between the words I would use and their meaning and relevance to the theme I wish to write upon, I first of all pay my deepest reverence to Lord Shiva and his consort goddess Parvati, who are the parents of this world and my revered deity, to seek their blessings and grace.

Their help is crucial for helping me in citing correct and relevant idioms and different tools of figure of speech (such as metaphors, similes and analogies) to properly describe the events associated with the theme and subject matter of my writing, as well as to be able to choose a more diverse array of pertinent words with a perfect meaning to give a flourish to my composition.  

Verse no. 2:

क्व सूर्यप्रभवो वंशः क्व चाल्पविषया मतिः।
तितीर्षुर्दुस्तरं मोहादुडुपेनास्मि सागरम्॥ १-२
kva sūryaprabhavo vaṁśaḥ kva cālpaviṣayā matiḥ |
titīrṣurdustaraṁ mohāduḍupenāsmi sāgaram || 1-2
1-2. Where is a comparison between the glories, the majesty and the greatness of a dynasty descending from the Sun-God (known as the Solar Race), and the limited reach of my humble intellect, that I would be able to describe the majesty and magnificence of the former?

It is out of my ignorance and a scanty knowledge of the enormity of the task at hand that I am trying to cross the vastness of a fathomless ocean (representing the glory, the majesty and the greatness of the illustrious kings of the Solar Race) with the help of a small boat (representing my limited intellect and knowledge, as well as my limited skill with the language, that are all needed to describe this great Race so as to do justice to it)! 

[Note—Kalidas explains why he seeks Lord Shiva's and goddess Parvati's blessings while attempting to write an epic poem about the great dynasty known as the Solar Race in which great and illustrious kings were born, and in which Lord Ram, who was a manifestation of Lord Vishnu, too was born. It's like trying to cross the vast ocean in a boat, a dare-devilry with an uncertain end, but it may be made possible if Lord Shiva and goddess Parvati wishes it to be so. So, with this faith in his heart, and with the grace of Lord Shiva and mother Parvati, Kalidas says he has taken the plunge to navigate thorough an ocean representing the enormous glory and the greatness of the Solar Race.

Even the great poet Goswami Tulsidas, who had written the epic story of Lord Ram known as the famed 'Ram Charit Manas', also expressed a similar reservation, and he had sought the blessing of everyone, especially of his revered Lord Ram, to enable him to successfully narrate the divine story of the Lord. This is amply clear in Ram Charit Manas, Baal Kand, Doha no. 8 along with Chaupai line nos. 2-14 that precede it.]

Verse no. 3:

मन्दः कवियशः प्रार्थी गमिष्याम्यपहास्यताम्।
प्रांशुलभ्ये फले लोभादुद्बाहुरिव वामनः॥ १-३
mandaḥ kaviyaśaḥ prārthī gamiṣyāmyapahāsyatām |
prāṁśulabhye phale lobhādudbāhuriva vāmanaḥ || 1-3
1-3. I fear that I will become a butt of ridicule and make a clown of myself since I am trying to covet the status of a celebrity poet (a status too high for me), just like a dwarf stretching his arms upwards to reach the fruit of a tree that is easily accessible by a tall man. 

[Note—Kalidas says that though he is not competent, yet he is trying to achieve the coveted status of an acclaimed poet, which is a fanciful dream. It is like attempting to get a fruit that is beyond his reach, and he harbours a doubt that he will make himself a joker and a laughing stock for the world in the end.] 

Verse no. 4:

अथवा कृतवाग्द्वारे वंशेऽस्मिन्पूर्वसूरिभिः।
मणौ वज्रसमुत्कीर्णे सूत्रस्येवास्ति मे गतिः॥ १-४
athavā kṛtavāgdvāre vaṁśe'sminpūrvasūribhiḥ |
maṇau vajrasamutkīrṇe sūtrasyevāsti me gatiḥ || 1-4
1-4. But I have a hope because great poets who came before me had already written about this great and glorious dynasty of the Solar Race, and in a sense they have virtually created a minor hole (or a small doorway) for me through which I can peep through to see (or learn about) the details of this honourable dynasty, just like expert artisans pierce a hole through gems to pass a thread so that many such gems could be threaded together to form a priceless garland. 

Therefore, my passage through this journey would be easy as I have great poets of the past whose works would serve to guide me, and just like the small bore made in a gem by expert artisans makes it easy for the thread to pass through it, so would the works of these great poets of the past help me in my journey as I can use their works as an example in my own writing. 

[Note—Kalidas refers to sages Valmiki and Veda Vyas who have written the story of the Ramayana before him. While Valmiki's version is famous as the epic Ramayana, sage Veda Vyas' version is known as Adhyatma Ramayan. Kalidas has based his narration largely on these two versions of the Ramayana, but has given his version a unique shade of beauty, charm and flourish that are hallmarks of all the works of Kalidas. 

Kalidas says that great poets of the past have shown the door to other poets so that they too can write about the glories of the Solar Race in which Lord Ram was born. And for that, all poets ought to thank such ancient poets such as Valmiki and Veda Vyas.

He stresses that though he himself has limited knowledge of the greatness of this great dynasty of kings, but for guidance he has other poets whose works will show him the way forward. Though he is but a small fish in the vastness of the ocean representing the glory of the Solar Race, yet it is often true that a small fish can easily creep through small crevices or holes in the rocks found under the surface of the ocean to reach the other side of it, or explore the hidden treasures locked inside the rock which larger fish can't access because they are not able to pass through the small hole. So in a way, being small is a boon instead of being a curse, because this humbleness and declared ignorance about the nuances of classical literature gives Kalidas the freedom to write in a way he wants, without bothering too much about the quality of his product, for if he succeeds in creating a masterpiece then the glory would be his, and if he fails in his endeavour then he can always say that he has already made it abundantly clear that he has no competence or expertise in this field, and was merely making an attempt to write something on which great poets of the past have already written extensively, and that he did it to try his luck to the best of his ability, without expecting any acclaim.] 

Verse no. 5:

सोऽहमाजन्मशुद्धानामाफलोदयकर्मणाम्।
आसमुद्रक्षितीशानामानाकरथवर्त्मनाम्॥ १-५
so'hamājanmaśuddhānāmāphalodayakarmaṇām |
āsamudrakṣitīśānāmānākarathavartmanām || 1-5
{Verse nos. 5-9 enumerate the qualities, the characters, the virtuousness and the conscientiousness of the kings of the Solar Race, also known as the Raghu dynasty.}

1-5. Inspite of me (Kalidas) being incompetent to describe the stupendous glories, virtues, excellent characters and majesty of the righteous and conscientious kings of the Raghu dynasty, but, as I have already said earlier, I have learned poets who had come before me and who had written about these glorious kings extensively, and as such I have them as my guide and motivator, which in turn has encouraged me to try to write about these most noble and honourable kings who were impeccable from their births and had lived a fruitful life in accordance with the principle of righteousness, probity, propriety and conscientiousness.  

These noble kings continued to make efforts till they achieved success in their endeavours. 

They ruled over vast tracts of land stretching till the ocean, from one end of it to the other. 

These kings were exceptionally righteous. 

They had acquired such great mystical powers by the virtue of their exemplary life (by adhering to the principles of Dharma to such an extent) that they could take their chariots from the earth to heaven. {To wit, these kings had a right of passage to heaven, and even Indra, the lord of heaven, would not only welcome them but also seek their help whenever needed.}

Verse no. 6:

यथाविधिहुताग्नीनां यथाकामार्चितार्थिनाम्।
यथापराथदण्डानां यथाकालप्रबोधिनाम्॥ १-६
yathāvidhihutāgnīnāṁ yathākāmārcitārthinām |
yathāparāthadaṇḍānāṁ yathākālaprabodhinām || 1-6
1-6. These noble and honourable kings performed various fire sacrifices with great faith and diligence as part of their religious duty so that the Fire-God would be satisfied by their devotion, obeisance and offerings. 

They were generous towards those who sought anything from them, and dealt compassionately with their appeals. 

They gave punishment in accordance with the nature and seriousness of the offence, never making anyone suffer more than what the offender deserves for the transgressions of law, or the gravity of the crime committed by him or her. {It was not like 'one size fits all' kind of punishment, but the type punishment was determined by the nature of the crime and the seriousness of the offence.}

They were always vigilant towards their duties and responsibilities.  

Verse no. 7:

त्यागाय संभृतार्थानां सत्याय मितभाषिणाम्।
यशसे विजिगीषूणां प्रजायै गृहमेधिनाम्॥ १-७
tyāgāya saṁbhṛtārthānāṁ satyāya mitabhāṣiṇām |
yaśase vijigīṣūṇāṁ prajāyai gṛhamedhinām || 1-7
1-7. These kings were very munificent as they accumulated wealth or riches with the purpose of making charities with them (and not for their own use, or for collecting material things of comforts and pleasures). 

They spoke little, and were always vigilant that they spoke the truth and its principles were upheld. 

They wished to have victory in a war for the sake of establishing their fame and extending their domain, as well as maintaining authority and hold over their realm, and not for the sake bloodshed or out of jealousy and malice towards inhabitants of another land1. 

They married only to get a progeny that would help carry forward the family's name and line, and not for sexual pleasures and derive sensual gratifications. 

[Note—1In ancient times, great kings and emperors were expected to wage occasional campaigns in order to maintain their authority and hold or grasp over their vast realms that stretched far beyond their capital cities and its surrounding land that was called their own kingdoms. If a king did not do so during his lifetime, then history recorded him as a weak king, and the governors appointed by him to look after the vast realm began to usurp powers and often declared themselves independent. If such a thing happened, then the king would be accused of allowing the realms established by his forefathers to break away into splinter kingdoms, thereby reducing the glory and fame of the dynasty to which a particular king belonged.]

Verse no. 8:

शैशवेऽभ्यस्तविद्यानां यौवने विषयैषिणाम्।
वार्धके मुनिवृत्तीनां योगेनान्ते तनुत्यजाम्॥ १-८
śaiśave'bhyastavidyānāaṁ yauvane viṣayaiṣiṇām |
vārdhake munivṛttīnāṁ yogenānte tanutyajām || 1-8
1-8. The kings of the Solar Race diligently followed the system laid out by the scriptures for a person's life on earth by spending their early days in acquiring knowledge and gaining different skills, growing up to marry and start a family as well as do their duties as rulers in a conscientious and righteous way, then hand over the charge of the world and its affairs to their off-springs while themselves taking a backseat to act as advisors, and finally retiring to the forest to live like a hermit, and devote their time in meditation and contemplation to prepare themselves for their final exit from this world to attain liberation from the cycle of transmigration and obtain deliverance for their souls. 

[Note—The scriptures divided the life of a person into four periods as follows: (i) the first quarter called the teen age and adolescence was meant for studies and acquisition of various skills and craftsmanship that would prepare the person the meet the demands of life; (ii) the adulthood when he was expected to marry, raise a family, fulfil all his worldly responsibilities; (iii) the third quarter of the old age when a person should withdraw himself from worldly affairs, hand over his responsibilities to his off-springs, and lead a quiet life as an advisor while pursuing his spiritual aspirations; and (iv) the fourth quarter when a person should completely withdraw from the material world and spend the last days of his life like an ascetic or hermit, doing meditation and contemplating on his own 'self', the pure consciousness known as the Atma, and prepare himself to make a peaceful and quiet exit from the mortal world to achieve liberation and deliverance for himself. So therefore, the kings of this exalted race followed this system diligently.] 

Verse no. 9:

रघूणामन्वयं वक्ष्ये तनुवाग्विभवोऽपि सन्।
तद्गुणैः कर्णमागत्य चापलाय प्रचोदितः॥ १-९
raghūṇāmanvayaṁ vakṣye tanuvāgvibhavo'pi san |
tadguṇaiḥ karṇamāgatya cāpalāya pracoditaḥ || 1-9
1-9. Since this race of kings known as the 'Raghu Race' was so exemplarily righteous, conscientious, noble and honourable, I (Kalidas) was spontaneously attracted by their meritorious life, their fame and excellence of character so much that I have decided to narrate their life and time to purify my mind, even though I am aware of my limited knowledge and literary skills. 

Verse no. 10:

तं सन्तः श्रोतुमर्हन्ति सदसद्व्यक्तिहेतवः। 
हेम्नः संलक्ष्यते ह्यग्नौ विशुद्धिः श्यामिकाऽपि वा॥ १-१०
htaṁ santaḥ śrotumarhanti sadasadvyaktihetavaḥ |
emnaḥ saṁlakṣyate hyagnau viśuddhiḥ śyāmikā'pi vā || 1-10
1-10. Wise, sagacious, erudite and learned people are the ones who are competent to hear the stories of these kings of the Raghu dynasty because such people can distinguish between the good and the bad, between what is meritorious and what is not, just like the purity and impurity of gold is best determined when it is put into the fire for testing its purity.

[Note—Kalidas says that although he says that he has decided to narrate the life and time of the kings of the Raghu dynasty because he was attracted by their goodness and noble character, yet whether he is right or wrong in making this judgement is to be decided by wise and learned people who would read what he has written to arrive at a conclusion themselves. But by inference this means that Kalidas was very confident that sagacious and knowledgeable people would agree with him about the greatness of the kings of the Raghu dynasty, and his choice of writing about them at length.

Just like the purity of gold is known when it is put into the fire, so likewise the greatness of the kings of the Raghu dynasty will be known when many wise and learned people read about them and determine themselves about their greatness, and not because Kalidas says something.

In this analogy, the learned people are likened to the fire, while the stories related to the rulers of the Raghu dynasty are likened to the sample of gold. Let these learned people themselves judge whether or not these kings were great.]  

Verse no. 11:

वैवस्वतो मनुर्नाम माननीयो मनीषिणाम्।
आसीन्महीक्षितामाद्यः प्रणवश्छन्दसामिव॥ १-११
vaivasvato manurnāma mānanīyo manīṣiṇām |
āsīnmahīkṣitāmādyaḥ praṇavaśchandasāmiva || 1-11
1-11. According to scholars and wise men, the first king of the human race was known as 'Vaivasvat-Manu'. He was like the Sun-God in the human race as all great kings owe their origin to him, and hence called the descendants of the Solar Race, just like the word 'OM' which is the first word pronounced in the Vedas and refers to the glories of the Supreme Being represented by the Sun-God shining brilliantly in the sky, and all the rest of the verses of the Vedas follow the word OM. 

[Note—Everything was dark and frigid in the beginning of creation. When the first spark of life was ignited, it needed energy to sustain and propagate its self. This task was done by the Sun that gave light and energy to the nascent creation, because it is obvious that without the heat and light of the Sun, no life can exist in this world. So therefore, just like the Sun in the sky is regarded as the forefather of creation in a symbolic way and controls its existence, so is Vaivasvat-Manu regarded as the forefather of the human race and controls or regulates its working by appointing kings in this world.  

Further, to cite the example of the Vedas, the first scripture, which start by pronouncing the word 'OM' dedicated to the Supreme Being, who in turn is represented by the Sun-God for its brilliance and radiance, so is the case of Vaivasvat Manu who occupies the same stature amongst the human race as the word OM occupies in the Vedas—i.e. most worthy, respected and the first to come into being. And just like the case of the verses of the Vedas that follow OM, the rest of the human race followed Vaivasvat Manu.

To wit, Manu was the progenitor of the human race on earth just like the Sun was the primary progenitor of this creation at the celestial level. Again, just like the word OM which is the first word pronounced in the Vedas and all the rest of the verses follow it, so likewise the human race followed Manu. And just like the Sun regulates life on earth with its light and heat, so do the kings who descended from Manu regulated and controlled life of the human race on earth.] 

Verse no. 12:

तदन्वये शुद्धिमति प्रसूतः शुद्धिमत्तरः।
दिलीप इति राजेन्दुरिन्दुः क्षीरनिधाविव॥ १-१२
tadanvaye śuddhimati prasūtaḥ śuddhimattaraḥ |
dilīpa iti rājendurinduḥ kṣīranidhāviva || 1-12
1-12. In the immaculate race of kings descending from Vaivasvat Manu was born a famous king named Dilip who was taintless and glorious like the full moon in the night sky, a king whose glories and virtues were extolled and compared to the full moon as the latter is regarded as a pitcher of Soma (an invigorating and nourishing drink) that emerged from the celestial ocean of milk (during its churning by the gods and the demons).

[Note—Just as the moon is regarded as a heavenly pitcher of Soma, a drink that is nourishing and invigorating, so was king Dilip who too was highly respected and honoured because he was full of good virtues and excellent characters, and his presence gave cheer to his subjects just like the appearance of the moon in the sky gives cheer to the people on earth who are weary and need emotional peace. 

Again, just like the celestial ocean of milk, known as the Kshir Sagar, is deemed to be pure and soothing unlike the ocean on earth which is sour and corrosive, the family of king Dilip too was a worthy family possessing excellent virtues, a family that had a great pedigree as it owed its origin to the Sun-God and the honourable Vaivasvat Manu.]

Verse no. 13:

व्यूढोरस्को वृषस्कन्धः शालप्रांशुर्महाभुजः।
आत्मकर्मक्षमं देहं क्षात्रो धर्म इवाश्रितः॥ १-१३
vyūḍhorasko vṛṣaskandhaḥ śālaprāṁśurmahābhujaḥ |
ātmakarmakṣamaṁ dehaṁ kṣātro dharma ivāśritaḥ || 1-13
1-13. King Dilip had a magnificent personality with a broad chest like that of a healthy bull, and a tall stature with high shoulders and long arms like that of the majestic Sal tree. {It is a tall hardwood tree with robust branches. It is known as the Indian dammer, also the Shakua tree, and its botanical name is Shorea robusta.} 

He stood tall in the community of kings and was renowned for his heroic deeds and valour befitting the honour of the Kshatriya race of great kings. It seemed that he was a personified form of the deity representing the Dharma of the princely race. 

{To wit, king Dilip embodied all the virtues, characters and good qualities of famous kings who were valorous, brave, courageous and conscientious, as well as diligent followers of the principles of Dharma, i.e. the laws of righteousness, probity, propriety, and goodness in thought and conduct.} 

Verse no. 14:

सर्वातिरिक्त सारेण सर्वतेजोऽभिभाविना | 
स्थितः सर्वोन्नतेनोर्वीं क्रान्तवा मेरुरिवात्मना || १ -१४
sarvātirikta sāreṇa sarvatejo'bhibhāvinā | 

sthitaḥ sarvonnatenorvīṃ krāntavā merurivātmanā || 1-14

1-14. King Dilip was mighty and un-comparable in every respect—he was more strong and powerful than anyone else, he could subdue everyone by the sheer force of his might, he had a remarkable physique that stood tall and majestic amongst all others of his time, and like the Sumeru mountain1 he dominated the earth by his imposing presence. 

[Note—1The Sumeru mountain: The Meru mountain is also called ‘Sumeru’—the ‘golden one’. The word ‘Meru’ literally means one that reflects light like a mirror or crystal. It is described in the Purans as the fabulous mythological mountain that forms the axis of the whole world. It is much like mount Olumpus of Hindu mythology. All the planets revolve around it. It is compared to the cup or the seed-vessel of the lotus, the leaves of which symbolize the different Dvipas or continents and islands. The holy river Ganges from the heaven on its summit, and from there it divides into four streams and flows down to the rest of the world. The four Lokpals or the custodians of the four directions of the celestial compass occupy the corresponding face of this mountain which is said to be made of gold and glittering gems. 

Its height is said to be one lakh Yojans which is equivalent to roughly 8 lakh miles. [1 lakh = 1,00,000 units; 1 Yojan = approx. 8 miles.] 

Out of this huge size, 16,000 Yojans (8 x 16,000 miles) is under the ground, and 84,000 Yojans (8 x 84,000 miles) above the ground. On its top there is a flat plateau of approx. 32,000 Yojans (8 x 32,000 miles). It is here that Brahma the creator and his mind-born sons such as Daksha and the Saptarishis live. [refer Mahabharat, Vanaparva, 162; Bhagvata, 5/16.] 

It is situated in the mystical Jambudvipa (the huge island by the name of ‘Jambu’), and Bharatvarsha (India) is said to be to its south. The abode of Lord Shiva known as Mt. Kailash, which is presently located in the northern reaches of the Himalayan mountain range, is said to be the same Mt. Meru.

The creator Brahma resides on its summit, and it is the meeting place of Gods, semi-Gods such as Gandharvas, and exalted sages and seers who have attained Brahm-hood.] 

Verse no. 15:

आकारसदृशप्रज्ञः प्रज्ञया सदृशागमः।
आगमैः सदृशारम्भ आरम्भसदृशोदयः॥ १-१५
ākārasadṛśaprajñaḥ prajñayā sadṛśāgamaḥ |
āgamaiḥ sadṛśārambha ārambhasadṛśodayaḥ || 1-15
1-15. King Dilip's wisdom and intelligence matched his towering physical personality. He put to good practice his wisdom and intelligence while implementing the principles of governance and conduct in all spheres of life. He made all his efforts in accordance with the relevant mandates and principles laid down by the different Shastras (scriptures that are deemed to be repositories of expert knowledge pertaining to different fields of activities). And as a result of these combined qualities, king Dilip would be rewarded with relevant fruits that reflected his virtuousness and greatness in every field of life.

[Note—King Dilip had a magnificent physical personality. He also had magnificent wisdom and intelligence. His activities and conduct were always in accordance with the guidelines set in the scriptures. And therefore, all his efforts would bear good results that concurred with the loftiness and immaculacy of his character.]

Verse no. 16:

भीमकान्तैर्नृपगुणैः स बभूवोपजीविनाम्।
अधृष्यश्चाभिगम्यश्च यादोरत्नैरिवार्णवः॥ १-१६
bhīmakāntairnṛpaguṇaiḥ sa babhūvopajīvinām |
adhṛṣyaścābhigamyaśca yādoratnairivārṇavaḥ || 1-16
1-16. King Dilip's formidable reputation as a valiant king who was invincible, fearless and courageous, qualities behooving of mighty kings who brooked no challenge to their authority, he instilled fear amongst his adversaries and enemies who kept a safe distance from him just like the fear of the roaring ocean, with its crocodiles, sharks etc., keeps seafarers away from it, while at the same time his excellent character of being compassionate, tolerant, generous and kind, which were like the many gems hidden in the ocean, would make him easily accessible to those who were in distress and sought help from him, for he would readily use his wealth for charitable purposes.  

Verse no. 17: 

रेखामात्रमपि क्षुण्णादा मनोर्वर्त्मनः परम्।
न व्यतीयुः प्रजास्तस्य नियन्तुर्नेमिवृत्तयः॥ १-१७
rekhāmātramapi kṣuṇṇādā manorvartmanaḥ param |
na vyatīyuḥ prajāstasya niyanturnemivṛttayaḥ || 1-17
1-17. Since king Dilip himself was very diligent in living an orderly life that was regulated in accordance with the laws of Dharma, never violating any of the principles of goodness, righteousness, probity and propriety, his subjects too followed his example by living an orderly and regulated life, just like the four wheels of a chariot that always move together in sync with each other and follow the direction in which the chariot itself is moving, never moving haphazardly or deviating from their path to suit their whim and fancy. 

[Note—The coordination between the wheels and the chariot is obvious, for a charioteer cannot drive a chariot if its wheels become loose and start wobbling. Likewise, king Dilip had an excellent rapport with his subjects that made it possible for him to run the affairs of his kingdom smoothly and without any obstacles. He set an example for others by the conduct of his own life, and the subjects reflected his virtuousness by leading a righteous way of life themselves.  

This verse points to the established adage that says 'if the ruler of a country is good, the citizens too would be good, while if the ruler himself is corrupt and fallen, then nothing good can be expected from the citizens of that country'.] 

Verse no. 18:

प्रजानामेव भूत्यर्थं स ताभ्यो बलिमग्रहीत्।
सहस्रगुणमुत्स्रष्टुमादत्ते हि रसं रविः॥ १-१८
prajānāmeva bhūtyarthaṁ sa tābhyo balimagrahīt |
sahasraguṇamutsraṣṭumādatte hi rasaṁ raviḥ || 1-18
1-18. King Dilip collected taxes from his rich subjects with the aim of the welfare and well-being of all his subjects, just like the sun that extracts water in the form of vapour from rich water bodies on earth (such as the ocean, lakes and rivers), which is then converted into clouds, which in turn returns the water to the earth in the form of rain that covers a wide area for the general good of the inhabitants of the world.

[Note—King Dilip never taxed his subjects beyond their means, and motivated the rich subjects to voluntarily contribute to the state corpus so that the collected money could be ploughed back into the kingdom for the general good of every citizen. He never used coercive methods for tax collection, and neither did he use the collected taxes for his personal comforts and pleasures. Whatever revenue he got was used for the welfare and well-being of his subjects. As a result, every able citizen willingly paid the due tax, knowing fully well that he was contributing for the general good of the society, and the tax that he paid was more like a contribution to a charity fund.

In this verse, king Dilip is compared to the sun, and the taxes he collected and used for the general good of the society to the water that evaporates due to the heat of the sun from selected water-bodies such as the ocean, lakes and rivers, only to be converted into clouds and returning back to earth in the form of rain that benefits a large population spread over a large area of the earth.]  

Verse no. 19:

सेना परिच्छदस्तस्य द्वयमेवार्थसाधनम्।
शास्त्रेष्वकुण्ठिता बुद्धिर्मौर्वी धनुषि चातता॥ १-१९
senā paricchadastasya dvayamevārthasādhanam |
śāstreṣvakuṇṭhitā buddhirmaurvī dhanuṣi cātatā || 1-19
1-19. King Dilip's army served only a ceremonial and formal function, as his real strength lay in his expertise in all matters related to statecraft and diplomacy as described in the scriptures, as well as his own strength of arm and the formidable nature of his bow and arrow. 

[Note—King Dilip had an army just because a king must have it, and to serve certain ceremonial duties such as marching alongside him for royal functions, such as when some guest arrives to meet Dilip, or during some kind of sport, holding his royal umbrella, and adding a dash of colour and a sense of grandeur and majesty to the king, as well as some functions as part of good governance, such as guarding his forts and palaces, maintaining protocols of discipline and order within his kingdom, and so on and so forth. All these are civil duties, and not military ones.

The real function of any army is to confront an enemy in the battle-field and defeat him, for which there arose no occasion. It is because, first, king Dilip's reputation as a fearless, courageous and invincible warrior was so great that no competitor king ever dared to attack him; secondly, his diplomatic spolicies were such that he had no enemies who would create troubles for him; and thirdly, he ran his kingdom in such a way that every single citizen was happy and contented, and therefore there were no betrayals, treachery, infidelity, insurgency or back-stabbing amongst the rank and file of his subjects. If a neighbouring king tried to implant a spy, the latter would be caught by the citizens themselves, taken to king Dilip who would bring him to justice.

Even the kings of the surrounding kingdoms were aware of this quality, and they feared that if they asked their own armies to attack king Dilip's kingdom, there would be revolt amongst their soldiers who would refuse to attack their brethrens in another kingdom where the king (in this Dilip) is a very honourable man who looks after his subjects well, and if too much pressure was exerted on these soldiers they would threaten to resign and re-locate to king Dilip's kingdom. 

Even gods would support king Dilip against his enemy if a war was imposed on him.]  

Verse no. 20:

तस्य संवृतमन्त्रस्य गूढाकारेङ्गितस्य च।
फलानुमेयाः प्रारम्भाः संस्काराः प्राक्तना इव॥ १-२०
tasya saṁvṛtamantrasya gūḍhākāreṅgitasya ca |
phalānumeyāḥ prārambhāḥ saṁskārāḥ prāktanā iva || 1-20
1-20. King Dilip had a reserved nature (which was a conscious decision on his part as a strategy of state-craft). He never disclosed his thoughts and concepts to anyone, nor did he made known his policies, strategies and planning on any matter. He adopted a stoic posture and revealed nothing, which in turn helped him to keep his options open and his adversaries guessing, leaving them unprepared to play foul with king Dilip's planning and undermine its implementation in order to undercut him and give him a bad name.  

As a result, what he conceived and planned to do, and what his aim or objective was in doing something became clear only when the result was known.

It was like the case of a man not being aware of what had happened in his previous or past life that has resulted in something happening to him during his current or present life. This phenomenon is called 'Prarabdha' (pronounced as 'Praa-rabdha') where some deeds done by a person in his past life come to bear fruits in the person's present life, which often leaves the person confused and bewildered as the current developments in his life are not within his powers to stop nor had he planned anything about them, and neither were they expected under the present circumstances or situations. They seem to come to him suddenly and like a bolt from heaven. 

[Note—Like a person's Prarabdha, i.e. the deeds done by him in his previous life, remains secret from him and comes to his knowledge only when he sees the result of his past deeds in his present life, so likewise the planning and strategy of king Dilip remained secret from others, no one could guess what was in his mind, and were known only when the result of the king's actions bore fruit.]

Verse no. 21:

जुगोपात्मानमत्रस्तः भेजे धर्ममनातुरः।
अगृध्नुराददे सोऽर्थमसक्तः सुखमन्वभूत्॥ १-२१
jugopātmānamatrastaḥ bheje dharmamanāturaḥ |
agṛdhnurādade so'rthamasaktaḥ sukhamanvabhūt || 1-21
1-21. King Dilip protected his subjects fearlessly and without prejudice of any kind. 

He conserved his body and tried to be free from falling ill or become diseased with the sole purpose that he could employ his physical body in doing Dharma and what was expected from him to do as a king (such as taking care of his kingdom and its subjects, performing religious rites, and in general ensuring that there is law and order in the society).

He created wealth without being greedy (and this was evident in the way he collected taxes and used them as described in verse no. 18 herein above).

He enjoyed the comforts that come naturally to him for being a king of a mighty kingdom, but without getting unduly attached to them or yearning for them. {He enjoyed the comforts and pleasures of a kingly life but with detachment and dispassion. He never indulged in them, nor did he yearn for material charms and hoarding things of material comfort and pleasure. If he had access to anything, he would use it, and if he did not get anything he would neither miss it or greed for it. He practiced self-restraint, self-discipline, detachment, dispassion and equanimity in his personal life. He never succumbed to temptations of any kind, nor desired for sensual gratification.}

Verse no. 22:

ज्ञाने मौनं क्षमा शक्तौ त्यागे श्लाघाविपर्ययः।
गुणा गुणानुबन्धित्वात्तस्य सप्रसवा इव॥ १-२२
jñāne maunaṁ kṣamā śaktau tyāge ślāghāviparyayaḥ |
guṇā guṇānubandhitvāttasya saprasavā iva || 1-22
1-22. King Dilip practiced the grand virtue of remaining quiet and un-boastful even though he had immense knowledge in every field. {He was never haughty or boastful about his skills, sagacity, erudition and acumen; knowledge had made him calm, balanced and restrained. He would speak little, and he would not ridicule anyone for lack or inferiority of knowledge.}

Although he had immense powers by which he could punish offenders to any extent he wished, yet he believed in, and practiced, the virtue of forgiveness, mercy and compassion. {This quality of his endeared him to his subjects. But it did not mean weakness or fear on his part, but it was a virtue that made him famous.}

While making charities, he never wanted himself to be praised for it. {He believed that whatever he had belonged to the society, and he was merely a custodian. So therefore, there was nothing special in his making charities as it was part of his duties as a ruler and custodian of the kingdom.}

These above-mentioned qualities and virtues were inherent to king Dilip's character and nature, and not for show. He was not pretending to be virtuous by practicing any one of these virtues, but they came to him naturally and were part of his in-born character. And therefore, these natural qualities in king Dilip were like siblings of a man, them being related to each other since birth. 

Verse no. 23: 

अनाकृष्टस्य विषयैर्विद्यानाम् प्रारदृश्वनः।
तस्य धर्मरतेरासीद्वृद्धत्वं जरसा विना॥ १-२३
anākṛṣṭasya viṣayairvidyānām prāradṛśvanaḥ |
tasya dharmaraterāsīdvṛddhatvaṁ jarasā vinā || 1-23
1-23. King Dilip was never under the influence of sense objects of this material world; they didn't attract him nor did he yearn for them. {Refer also to verse no. 21 herein above.}

He was an expert in all fields of knowledge as well as well-versed in the principles of Dharma (i.e. righteousness, auspiciousness, probity, propriety, good conduct and thought). 

Although he was not old by physical age, yet his actions, thoughts, intelligence and wisdom were so mature that he appeared to be like an aged sage.

Verse no. 24:

प्रजानां विनयाधानाद्रक्षणाद्भरणादपि।
स पिता पितरस्तासां केवलं जन्महेतवः॥ १-२४
prajānāṁ vinayādhānādrakṣaṇādbharaṇādapi |
sa pitā pitarastāsāṁ kevalaṁ janmahetavaḥ || 1-24
1-24. The subjects of the kingdom treated king Dilip as if he was their de-facto father because he performed all the duties that a father is expected to carry out with respect to his children, such as teaching them the righteous and noble way of living, protecting and caring for them and their rights, and looking after their welfare and well-being in a general way. 

The actual biological fathers of the subjects were merely the ones who gave them birth, but in contrast and in reality, it was king Dilip who was universally respected and adored by everyone as a father in the real context of the world.

Verse no. 25:

स्थित्यै दण्डयतो दण्ड्यान्परिणेतुः प्रसूतये।
अप्यर्थकामौ तस्यास्तां धर्म एव मनीषिणः॥ १-२५
sthityai daṇḍayato daṇḍyānpariṇetuḥ prasūtaye |
apyarthakāmau tasyāstāṁ dharma eva manīṣiṇaḥ || 1-25
1-25. King Dilip gave punishment to those who violated the rules of law only with the intent of maintaining discipline and order in the society (because if violators were allowed to go unpunished, then there would be a breakdown of law and order in the kingdom, and the society as a whole would suffer for the mischief of a few). 

He married only with the purpose of having a progeny that would carry forward the line of the family and inherit the crown of the kingdom, and not with the purpose of sexual pleasure or sensual gratification. {The king would teach this principle to his subjects also as part of his duties when he would address them in meetings and gatherings.}

For the scholarly king Dilip, fastidiously following the principles of Dharma (right behaviour, thought and conduct) was the meaning and aim of leading a good and fruitful life. 

Verse no. 26:

दुदोह गां स यज्ञाय सस्याय मघवा दिवम्।
सम्पद्विनियमेनोभौ दधतुर्भुवनद्वयम्॥ १-२६
dudoha gāṁ sa yajñāya sasyāya maghavā divam |
sampadviniyamenobhau dadhaturbhuvanadvayam || 1-26
1-26. King Dilip milked the cow (dudoha gāṁ) represented by the earth (i.e. he extracted wealth from the earth) for the purpose of carrying out his religious duties such as performance of sacrifices (to offer oblations to the gods in heaven, along with his duty to look after the welfare and well-being of his people, and making charities), even as Indra, the lord of heaven, used his authority to milk or use his heavenly resources in the sky to produce rain so that life on earth is sustained.

So, while king Dilip made efforts to sustain the gods in heaven by making offerings during the rituals of the sacrifice, Indra returned his noble gestures by showering rain from the sky so that the earth is provided with water which is an essential element of life in this world. 

Hence, both these two kings, i.e. Dilip and Indra, helped each other in serving the cause of the Supreme Being by being instrumental in protecting, sustaining and taking care of the Lord's creation in their own domain of responsibility, such as the earth and the heaven respectively.

Verse no. 27:

न किलानुनयुस्तस्य राजानो रक्षितुर्यशः।
व्यावृत्ता यत्परस्वेभ्यः श्रुतौ तस्करता स्थिता॥ १-२७
na kilānunayustasya rājāno rakṣituryaśaḥ |
vyāvṛttā yatparasvebhyaḥ śrutau taskaratā sthitā || 1-27
1-27. In the reign of kind Dilip, the words stealing, cheating, greed and theft were merely words that were only found or mentioned in, or confined to the pages of dictionaries and law-books (that prescribed punishments for such crimes), for he never put them into practice, he never used such unrighteous and unscrupulous means to acquire wealth, to become rich, to fill his treasury and coffers and to lead an extravagant life of luxury and pomp. This is why none of the other kings during that period could ever compare themselves with king Dilip (for they employed unrighteous methods of force and threat to extract taxes from their subjects, to usurp their wealth and property in case they did not comply and give enough to satisfy the king’s greed, and then use such acquired money to enrich themselves, fill their coffers, and live a life of luxury and dissipation suited to their whims and fancies, unbothered about the welfare of their subjects or their sufferings). 

[Note—There was prosperity and financial wellness in his kingdom so that there was no need for anyone to commit theft. 

This verse implies that whatever money king Dilip took from his subjects by way of taxes or other means of generating revenue, all of it was used for their welfare. In this context, refer to verse no. 18 herein above. 

Some funds were used for direct welfare schemes, and some were used to please Indra, the king of gods and the controller of rains, so that Indra, in turn, would shower abundance of rain to keep the land fertile and well-watered, and at the same time prevail upon other gods to be in good humour towards the subjects of the kingdom of Dilip, bless the latter and grant them abundant largesse in accordance with the powers these gods possessed. Whereas the other kings used such taxes and other means of revenues for their selfish needs, to fill their treasury and coffers, and lead a life of luxury and pomp. To wit, none of the kings of that period could match the noble virtues of benevolence, magnanimity, charity, sympathy and empathy that king Dilip possessed.]  

Verse no. 28:

द्वेष्योऽपि सम्मतः शिष्टस्तस्यार्तस्य यथौषधम्।
त्याज्यो दुष्टः प्रियोऽप्यासीदङ्गुलीवोरगक्षता॥ १-२८
dveṣyo'pi sammataḥ śiṣṭastasyārtasya yathauṣadham |
tyājyo duṣṭaḥ priyo'pyāsīdaṅgulīvoragakṣatā || 1-28
1-28. If some person was a man of principles, if he was noble and righteous, if he possessed good and positive qualities and characters, then such a person was very dear to king Dilip who liked him, even though that person might be Dilip’s adversary or opposed to him—just like the case of a wise patient willing to take a medicine that would be beneficial for his health inspite of that medicine having bitter, pungent, sour or any other kind of unpalatable taste. 

On the other hand, if a person lacked good characters and principles, if he possessed negative qualities of any kind, then in such a case king Dilip would dislike him and prefer to distance himself from such a person although that person might be close to the king and seemingly useful to the latter from worldly perspectives (such as his kin, ministers, courtiers, servants etc.)—just like the case of man preferring to have his finger amputated if it has been bitten by a snake although the finger is part of his own body and he loves it very much (because otherwise he would die due to the snake’s poison spreading over other parts of his body). 

[Note—The implication of this verse is very clear. It simply means that king Dilip favoured the virtues of righteousness, goodness of character, noble qualities and principles in a man over all other considerations. Hence, even if someone was opposed to him in worldly matters but possessed good characters and excellent principles, king Dilip would favour that person and deal with him accordingly. On the other hand, he would like to shun someone who had bad characters, who was unrighteous, un-principled, unscrupulous and deceitful.]  

Verse no. 29: 

तं वेधा विदधे नूनं महाभूतसमाधिना।
तथा हि सर्वे तस्यासन्परार्थैकफला गुणाः॥ १-२९
taṁ vedhā vidadhe nūnaṁ mahābhūtasamādhinā |
tathā hi sarve tasyāsanparārthaikaphalā guṇāḥ || 1-29
1-29. It seems that the creator Brahma had used all the five basic elements of creation, such as earth, water, fire, air and sky, to mould king Dilip out of them, because he was naturally inclined to serve others selflessly just like these five elements. 

[Note—All these five elements of Nature use themselves for the welfare of others in creation. 'Earth' provides habitat, herbs, minerals and food. 'Water' is essential for life as it acts as a liquid that provides lubrication, wards off heat, and also acts as a solvent for nutrients which are easily dissolved in it to be of any use for the living being. 'Fire' keeps the world warm and energised; it is needed to cook food and keep the world from turning into a frigid wasteland of ice and glaciers. 'Air' is needed to breathe; it is a carrier of oxygen and other gases, and helps to carry clouds from one end of the earth to another. Without air life would be chocked to death. And lastly, the 'sky' as a vast habitat that contains in it everything that exists, including the sun, the earth and other planets. Everything in existence is lodged in the sky. 

But the important point with regard to their relevance with king Dilip is that all these elements are selfless in their service of the Lord's creation, benefiting nothing themselves by this service, just like the case of king Dilip whose life was dedicated to the welfare of his subjects, and he did nothing with a selfish motive.

Besides this analogy, Kalidas has drawn from the basic doctrine of metaphysics that states that the gross body of a living being consists of these five basic elements, and at the time of death the gross body disintegrates so that all these elements devolve back into their primary form, thereby setting the Atma, the true 'self' of the creature, free from the cage represented by the gross body made up of these elements.]

Verse no. 30:

स वेलावप्रवलयां परिखीकृतसागराम्।
अनन्यशासनामुर्वीं शशासैकपुरीमिव॥ १-३०
sa velāvapravalayāṁ parikhīkṛtasāgarām |
ananyaśāsanāmurvīṁ śaśāsaikapurīmiva || 1-30
1-30. King Dilip ruled over a vast tract of the earth, extending from one shore of the ocean to the other shore, like an emperor. The ocean itself acted as a gigantic moat around his fort-like realm to protect it from all the sides. Thus, he was a de-facto 'emperor' of this world, with no one to challenge his authority. He ruled this vast realm like an ordinary king would rule his own city. 

[Note—Saying that Dilip ruled over the land stretching from one shore of the ocean to the other shore is merely a figure of speech to emphasise how great and powerful he was. Like great emperors, his writ extended far beyond the physical boundaries of his kingdom of Ayodhya. Obviously there were many other kingdoms and kings on this earth, but none was a match for Dilip's kingdom and his authority. Verse no. 30 herein below says that he married the princess of the kingdom of Magadha, which clearly implies that there were other kingdoms besides his own kingdom of Ayodhya.] 

{All the verses till now, from verse no. 12—till verse no. 30 enumerate the virtues and glories of king Dilip. Now, from the next verse onwards we shall read about his married life and how he felt frustrated in not having an off-spring, and later on what advise his royal priest, sage Vashistha, gave him to overcome his dilemma.} 

Verse no. 31:

तस्य दाक्षिण्यरूढेन नाम्ना मगधवंशजा।
पत्नी सुदक्षिणेत्यासीदध्वरस्येव दक्षिणा॥ १-३१
tasya dākṣiṇyarūḍhena nāmnā magadhavaṁśajā |
patnī sudakṣiṇetyāsīdadhvarasyeva dakṣiṇā || 1-31
1-31. King Dilip had a wife (i.e. his queen) named Sudakshina (sudakṣiṇā). She was a princess of the line of kings ruling the kingdom of Magadha (magadhavaṁśajā). She was well educated, polite, had an excellent pedigree, and was well-versed in royal matters and etiquette so much so that king Dilip felt that he was very fortunate to have such a wise and erudite princess as his consort. 

Queen Sudakshina was like 'Dakshina' (dakṣiṇā) which represents the successful culmination of the sacred Vedic ritual of the fire sacrifice, known as the Yagya1. {King Dilip viewed queen Sudakshina as a rewarded for his righteous way of life.}

[Note—1At the successful end of a fire sacrifice when the patron's wishes are fulfilled, he makes charities and gives donation as a mark of his gratitude and thankfulness to all concerned, including the priests and the gods to whom the offerings were made during the process of the sacrifice. The word 'dakshina' refers to the offerings and donations thus made. Dakshina symbolises the success of the endeavour of the fire sacrifice as well as attainment of desired result. So likewise, queen Sudakshina, with all he excellent virtues and qualities, also symbolised the reward that king Dilip was granted for his virtuous life and excellent character as has already been described in previous verse nos. 11-29 herein above.

Just as Vedic rituals such as the fire sacrifices and charities go hand-in-hand and are inseparable from one another, the latter in fact representing the reward that the chief patron gives to the priests and gods for the success of the ritual, so was the case of king Dilip and queen Sudakshina who not only complemented each other in virtues and good qualities, but the queen was like a reward awarded by the gods to the king for his excellent life of munificence, honour, nobility, charity, compassion, adherence to the laws of Dharma, and goodness in all spheres.]  

Verse no. 32:

कलत्रवन्तमात्मानमवरोधे महत्यपि।
तया मेने मनस्विन्या लक्ष्म्या च वसुधाधिपः॥ १-३२
kalatravantamātmānamavarodhe mahatyapi |
tayā mene manasvinyā lakṣmyā ca vasudhādhipaḥ || 1-32
1-32. Though king Dilip, the lord of the earth (vasudhādhipaḥ), had many beauties in his ladies' quarters (because it was the norm of those days when kings were permitted to patronise many ladies in the female quarters of their palaces), yet after marrying Sudakshina he treated her as his true queen and companion, and gave her due respect as being a representative of the deity of the kingdom.  

Verse no. 33:

तस्यामात्मानुरूपायामात्मजन्मसमुत्सुकः।
विलम्बितफलैः कालं स निनाय मनोरथैः॥ १-३३
tasyāmātmānurūpāyāmātmajanmasamutsukaḥ |
vilambitaphalaiḥ kālaṁ sa nināya manorathaiḥ || 1-33
1-33. King Dilip had a desire to have a son from his queen Sudakshina, and waited patiently for this desire to bear fruits just like someone entering into an enterprise that takes time to succeed and bear rewards. 

{Any effort takes time to produce a positive result, and this result cannot be obtained instantly. So likewise, king Dilip waited patiently for his queen Sudakshina to bear a child.} 

Verse no. 34:

सन्तानार्थाय विधये स्वभुजादवतारिता।
तेन धूर्जगतो गुर्वी सचिवेषु निचिक्षिपे॥ १-३४
santānārthāya vidhaye svabhujādavatāritā |
tena dhūrjagato gurvī saciveṣu nicikṣipe || 1-34
1-34. King Dilip decided to make special efforts to beget a son. So, in pursuance of this desire, he delegated the burden of taking care of the routine affairs of the kingdom to his trusted ministers, and himself took time off to fulfill his wish. 

Verse no. 35:

अथाभ्यर्च विधातारं प्रयतौ पुत्रकामया।
तौ दम्पती वसिष्ठस्य गुरोर्जग्मतुराश्रमम्॥ १-३५
athābhyarca vidhātāraṁ prayatau putrakāmayā |
tau dampatī vasiṣṭhasya gurorjagmaturāśramam || 1-35
1-35. After that, the royal couple offered worship to Lord Brahma, the creator, and proceeded to the hermitage of sage Vashistha, the royal priest and advisor of the kingdom in religious and other relevant matters. 

Verse no. 36:

स्निग्धगम्भीरनिर्घोषमेकं स्यन्दनमाश्रितौ।
प्रावृषेण्यं पयोवाहं विद्युदैरारताविव॥ १-३६
snigdhagambhīranirghoṣamekaṁ syandanamāśritau |
prāvṛṣeṇyaṁ payovāhaṁ vidyudairāratāviva || 1-36
1-36. Riding the same magnificent chariot which moved majestically, the two, i.e. king Dilip and his queen Sudakshina, headed towards the hermitage of sage Vashistha, just like a large bank of rain-bearing cloud rumbles and thunders across the sky as it heads towards its destination during the rainy season. With the chariot resembling this cloud, the king and the queen symbolised the Lightening and the celestial elephant called Eravat respectively. 

[Note—Usually the king and the queen would ride separate chariots on ceremonial occasions, the king in an open chariot and the queen in a covered chariot. But on this occasion, they rode the same chariot to indicate that they were out on a personal mission.

The sound of the chariot is compared to the rumble and thunder of the cloud, while the majestic personality of the king, with his broad chest, tall stature, long arms, and an overbearing presence is likened to the Eravat elephant, the heavenly elephant of Indra, the king of gods, while the queen, with her glamour, radiant countenance and the shinning jewellery that she wore, is likened to the lightening that dazzles through the rain-bearing clouds.] 

Verse no. 37:

मा भूदाश्रमपीडेति परिमेयपुरस्सरौ।
अनुभावविशेषात्तु सेनापरिवृताविव॥ १-३७
mā bhūdāśramapīḍeti parimeyapurassarau |
anubhāvaviśeṣāttu senāparivṛtāviva || 1-37
1-37. With the thought that their arrival should not cause any kind of inconvenience to their guru (advisor and preceptor), sage Vashistha, the king took along only a small detachment of his troops, but this 'small' was so 'big' that for all practical purposes it looked like a full contingent of the army had accompanied the king and the queen on their journey to the sage's hermitage.  

Verse no. 38:

सेव्यमानौ सुखस्पर्शैः शालनिर्यासगन्धिभिः।
पुष्परेणूत्किरैर्वातैराधूतवनराजिभिः॥ १-३८
sevyamānau sukhasparśaiḥ śālaniryāsagandhibhiḥ |
puṣpareṇūtkirairvātairādhūtavanarājibhiḥ || 1-38
1-38. On the way to the sage's hermitage, the royal couple enjoyed a pleasant breeze that made the trees sway, and the charming environment of the surrounding forest with its tall Sal trees, the pollen of whose flowers filled the air with a fragrant aroma.

[Note—The Sal tree is also called the Indian dammer, the Shakua tree, and its botanical name is Shorea robusta. It is a tall tree with strong and durable hardwood.] 

Verse no. 39:

मनोभिरामाः शृण्वन्तौ रथनेमिस्वनोन्मुखैः।
षड्जसंवादिनीः केका द्विधा भिन्नाः शिखण्डिभिः॥ १-३९
manobhirāmāḥ śṛṇvantau rathanemisvanonmukhaiḥ |
ṣaḍjasaṁvādinīḥ kekā dvidhā bhinnāḥ śikhaṇḍibhiḥ || 1-39
1-39. As the chariot moved rapidly forward, the rhythmic rattling sound made by its wheels attracted the attention of the peacocks who raised their heads and responded by their own screams or squawks with varying decibels, sounds that seemed like music and pleased the ears and hearts of the royal couple. 

Verse no. 40:

परस्पराक्षिसादृश्यमदूरोज्झितवर्त्मसु।
मृगद्वन्द्वेषु पश्यन्तौ स्यन्दनाबद्धदृष्टिषु॥ १-४०
parasparākṣisādṛśyamadūrojjhitavartmasu |
mṛgadvandveṣu paśyantau syandanāabaddhadṛṣṭiṣu || 1-40
1-40. The many pairs of deer, consisting of the male and the female, who stood on either side of the path of the chariot, did not have any fear of being harmed by the king, and trusted him so much that they gazed at the royal couple and looked at them directly in the eye. 

[Note—King Dilip's reputation of being merciful and compassionate was so well-established and well-known that even animals had no fear of him. The deer did not run away at the sight of the advancing chariot and its accompanying escort of soldiers in the fear, but they stood by the roadside to look directly and making eye contact with the king and the queen, who would smile and look back, waving affectionately at the beautiful creatures.

The word 'pair' for the deer fits in well and resonates with the royal 'pair' who sat on the chariot.]  

Verse no. 41:

श्रेणीबन्धाद्वितन्वद्भिरस्तम्भां तोरणस्रजम्।
सारसैः कलनिर्ह्रादैः क्वचिदुन्नमिताननौ॥ १-४१
śreṇībandhādvitanvadbhirastambhāṁ toraṇasrajam |
sārasaiḥ kalanirhrādaiḥ kvacidunnamitānanau || 1-41
1-41. Sometimes the royal couple would raise their heads when they heard the loud trumpeting or bugling sound of a line of cranes as they moved across the sky like a string of festoons stretching overhead to mark the passage of the king's chariot on the ground below. 

[Note—When the king and the queen would go out to attend some ceremony, the streets would be decorated on either sides with lines of flags, festoons and buntings tied on strings, while trumpets and bugles would be played as the chariot of the royal couple passed by. In this case, the line of cranes symbolised the festoons, and their cries, called trumpeting or bugling, symbolised the musical instruments played along the route the king's chariot would take to the venue of the ceremony.

As is evident in this verse, poet Kalidas has drawn a dramatic parallel between the line of trumpeting and bugling cranes flying over the chariot and the festoon-lined streets and the royal trumpeters and buglers who played whenever the king and the queen moved out of their palace to attend some function in the city.]

Verse no. 42:

पवनस्यानुकूलत्वात्प्रार्थनासिद्धिशंसिनः।
रजोभिस्तुरगोत्कीर्णैरस्पृष्टालकवेष्टनौ॥ १-४२
pavanasyānukūlatvātprārthanāsiddhiśaṁsinaḥ |
rajobhisturagotkīrṇairaspṛṣṭālakaveṣṭanau || 1-42
1-42. The wind was blowing favourably insomuch as it carried the dust raised by the hooves of the galloping horses of the chariot, as well as of the cavalry that rode alongside the chariot, away from the royal couple so that neither the queen's long lock of hairs nor






















































































































































Thus ends the 1st canto of Kalidas' Raghuvansham. 
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