
  [image: Cover]


  
     


     


    Classic Cinema.


    Timeless TV.


    Retro Radio.



     


    BearManor Media



    [image: BearManorBear-EBook]


    See our complete catalog at www.bearmanormedia.com

  


  
    Moby Dick: The Radio Play


    © 2020 Phil Hall. All Rights Reserved.



    No part of this book may be reproduced in any form or by any means, electronic, mechanical, digital, photocopying or recording, except for the inclusion in a review, without permission in writing from the publisher.



    [image: BearManorBear]


    Published in the USA by:


    BearManor Media


    1317 Edgewater Drive #110


    Orlando, Florida 32804


    www.bearmanormedia.com



  


  
    Table of Contents



    Author’s Note


    Foreword


    Moby Dick: The Radio Play


    The Original Production


    Adapting Moby Dick Into Different Media


    Creating Moby Dick: The Radio Play


    Interview with J. Timothy Quirk, founder of Nutmeg Junction


    Acknowledgements


    About the Author

  


  
     



    “Aye, aye! and I’ll chase him round Good Hope, and round the Horn, and round the Norway Maelstrom, and round perdition’s flames before I give him up.”



    Herman Melville, “Moby Dick”

  


  
    Author’s Note



    Herman Melville’s book was originally published in the United States as Moby-Dick; or, The Whale. However, most people know this work as Moby Dick, with no hyphen between the whale’s name and no mention of its alternative title.


    Moby-Dick turned into Moby Dick with the release of the 1930 film that removed the hyphen from the title. Since then, multiple adaptations of the work have omitted the hyphen, and for many people this is the accepted spelling of Melville’s work.


    To avoid confusion, the title with the hyphen will only be used in direct connection with the 1851 book release and with any adaptation that intentionally includes the original title spelling. Otherwise, references to Moby Dick will be made without the hyphen.

  


  
    Foreword: Across a Sea of Obsessions: Ruminations on Moby-Dick by Jeffrey Peters, PhD



    Herman Melville’s Moby-Dick is as much a tale of man coming into vicious conflict with nature as it is an intense depiction of how hatred and revenge can consume one utterly. In the final destruction of Ahab and all of his crew except for Ishmael, it becomes clear that struggling against nature and obsessing after vengeance gains one nothing. But this loss is not limited to a mere death. Instead, it is the wasting of one’s whole life from the very start of the mistaken journey, and it drags down and ruins everyone with it.


    Throughout the novel, the great Captain Ahab is obsessed with hunting down and killing Moby-Dick, the fearsome white sperm whale who took Ahab's leg. Ahab is the embodiment of will and desire, of the human spirit's unbound need to control its own destiny, and only Moby-Dick stands in his way.


    In one way, Ahab casts himself as God and the whale as his Satan, seeking to bring down his only challenger to secure his rule. In another way, Ahab takes on the role of Satan, seeking to usurp nature’s throne and blaming it for destroying his body. He is, of course, neither of these figures. As the owner of the ship points out, Ahab is "a grand, ungodly, god-like man" but still a man — a man who is a slave to his own petty desires and as much at war with himself as he is with the whale. This disconnection between how Ahab sees himself and his actual status as captain has a dark influence on his crew, and they become pawns in his maddening quest for satisfaction. They are forced into a Miltonic battle, not on the side of either good or evil but of madness and madness alone.


    While there are many passages on seafaring throughout the novel, the main focus is on Ahab’s obsessive desire to locate and kill Moby-Dick and his constant inability to find the whale. As the quest progresses, the Pequod comes into contact with eight other ships, each seeming to represent a circle of hell complete with lessons of damnation and the final circle being reserved for the Pequod. Of the eight, five serve as direct warnings against finding Moby-Dick with their own tragic interactions with the beast: the Town-Ho lost an officer; the Jeroboam suffered from both the death of a mate and a disease that laid low their crew; the Rachel lost one of their whaleboats along with the captain's son who may or may not still be alive; the Samuel Enderby’s captain lost his arm; and the Delight was badly damaged with many crew lost.


    It is quite possible that Ahab realizes just how much of a toll killing Moby-Dick will take, and he even reflects with his mate, Starbuck, on the possibility that he had wasted his life whaling instead of being with his family. However, this understanding most likely leads further to his utter madness after having realized the cost of his pursuit while knowing that he can’t possibly escape it.


    As the story builds, it becomes inevitable that either Moby-Dick or Ahab would have to die before the pursuit could end. There is no chance for Ahab to move on; he built his whole life around the whale and left everything else behind. In a sense, he has already embraced a kind of death by giving up everything that is fundamental to human society.


    But the story progresses slowly to the final confrontation, taking great pains to move down a path that is already half way done before it becomes obvious that there is no way back. Without this long build, the final confrontation is meaningless, because it would just be a man fighting an animal instead of being consumed by desire for violence and revenge. In essence, Ahab had been fighting with Moby-Dick in every page of every chapter from the very moment he was introduced, and the actual confrontation is the manifestation of Ahab’s drawn-out self-destruction that was present throughout the novel. Similarly, the reader is also dragged through this long path, having dedicated so much time and effort that they too share in Ahab’s madness and are unable to escape until there is resolution.


    There are two characters who seem to understand that Ahab has succumbed to madness and that their quest will lead to doom: Ishmael and Starbuck. When Ishmael first arrived upon the Pequod in search of adventure at sea, he is mesmerized by Ahab’s burning hatred and took the quest as his own. However, as the story progressed, he hears more and more about the doom that comes from the crew of other ships who have sought after Moby-Dick, and his view of Ahab deteriorates. In a similar manner, the faithful Starbuck sees many divine portents that makes him fear that the quest will lead to disaster, and he even tries to persuade Ahab to return to Nantucket. Neither has the power to change Ahab’s mind, yet they each recognizes the madness that consumed Ahab, and it only makes their situation more painful.


    When Ahab does finally confront Moby-Dick, he flies into a sudden but eloquent set of rages. With cries of doom and invocations of hell, he does whatever he can to kill the beast, but each stab brings him and his crew closer to both a literal and figurative death. Without vengeance, Ahab has nothing. And even if he were to win, he would ultimately lose.


    It is no wonder, then, that Moby-Dick destroys the Pequod and Ahab before vanishing. All were lost at sea, as if nature was unwilling to allow Ahab to have any sort of victory. In a way, the crew were all complicit in the madness, sharing in a quest for vengeance and giving up their chance to have a normal life. Even Starbuck, who tries to persuade Ahab to return home, could never truly abandon Ahab, and so too his life is lost. Only Ishmael, who serves as both a member of the crew and as an outsider, lives on to tell the tale.


    In a way, Ishmael does experience a death that allows him to survive. Part way through the story, the harpooner Queequeg believes that he would die and so had a casket crafted for him because he is afraid to have his body buried at sea. With the Pequod’s destruction, it is only this casket that stays afloat, and Ishmael is able to use it until he could be rescued by the Rachel. Thus, he dies and comes back, giving up his life as one of Ahab’s crew and being transformed into a messenger who would share the truth of what took place with future generations. He lives because he has a new purpose to his life, one that stretched well beyond vengeance. He lives because he is still a man of society, one who could rebuild and move on from the quest to kill Moby-Dick, and so he does.


    Moby-Dick is Ishmael’s story as much of Ahab’s, and it serves as his account and reflection on being under Ahab’s spell and realizing how vengeance destroys one’s life. Instead of waging war against nature, he is nature’s servant who wants others against the fruitless quest. In a way, the novel is both Ishmael’s punishment and burden, being spared so that he could devote his life to saving others
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