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      Fashion and opera collide in a story of romance in the heart of Seattle.

      Bill Cullen is the Stage Manager for Seattle’s Emerald City Opera, and a single father with two precocious children dedicated to making him nuts. The last thing he needs? A free-spirited costume designer for his new opera production.

      Perrin Williams left behind her past to become Seattle’s premier boutique fashion designer. But Bill and his children see right through her defenses and into her heart. A heart she’s always been very skilled at hiding.

      Confronting their pasts, strains the fabric of  their futures Where Dreams Unfold.
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      Perrin Williams hung up the dress bags and collapsed onto the tattered gray sofa in her design studio. Exhaustion rippled through her in familiar waves. She felt both the dull ache and the immense satisfaction that typically coursed through her after an exceptionally long bout of clothing design, her favorite form of play.

      The gentle light of the warm late-April-in-Seattle morning filled her boutique and design studio with a soft glow that made her want to just sprawl here and giggle madly. Somehow, against all odds, her life had brought her to work and create in this wonderful, safe space.

      This time the exhaustion had been earned at the wedding of one of her two best friends. “Jo” Thompson had married Angelo Parrano at an event of grand proportions in the heart of the Pike Place Market.

      Many of the Seattle elite had attended. More than a few had commissioned dresses from Perrin’s Glorious Garb. Which elicited another giggle that might have been a chortle of self-satisfaction.

      No one around yet to tell her if her tired brain had tipped over the edge to gloating, so she let herself revel in the wonder of it all.

      To see her designs flashing among the wedding crowd had filled her heart in a way that had left her speechless more than once last night. Because it was a Market wedding, after all, Jo was the new director of the Pike Place Market, the finest street musicians had added their music—including some great dancing music from the rolling-piano guy.

      The food was perhaps the finest Maximilien’s had ever made. Perrin had put a giant sign on the kitchen door, “Angelo not allowed past this point.” The groom, one of Seattle’s most highly acclaimed chefs, had it coming. Everyone, including Perrin, had made sure he was reminded of that sign often throughout the night.

      The bride and groom had looked so beautiful dancing beneath the moonlight. They swayed together out on the patio overlooking Elliott Bay, a backdrop of scooting ferries and the brilliant glow of the ice-capped Olympic Mountains beyond. The couple had looked so in love. So happy.

      Perrin shot to her feet and paced around the studio. She’d gone past tired and tipped right over into hyperactively awake. At some point soon she’d crash for a day or two, but not yet.

      She unzipped the first bag. Jo’s dress of shimmering pale blue cascaded forth. She’d have it cleaned and properly boxed before Jo and Angelo returned from a week in Hawaii. Neither of them had ever been there, and a week was all either of them could afford to be away at the moment. April was perfect weather in both Seattle and the resort on Kauai’s eastern shore, especially known for relentlessly pampering its guests.

      Perrin pulled Jo’s dress in front of her and posed before the tall antique tri-fold mirror of beveled glass and dark oak. She turned on the lights; the early morning sun didn’t reach into this corner of her studio. The pale blue had complimented Jo’s Alaskan-dark complexion and flowing black hair. There had been no need for the dress to accent the curves, Jo’s body had provided those perfectly.

      Perrin tilted her head critically, and then had to roll it around a bit to loosen the crick from a serious lack of sleep. The dress wouldn’t do at all on her own pale skin and slender frame. She hung it on the “to be cleaned” rack.

      From the second bag she pulled out the bridesmaid dresses that she and Cassidy Knowles had worn. They had been as softly gold as the bride’s dress had been softly blue. The gold had picked up highlights in the best man’s suit that Perrin had put on Cassidy’s husband Russell.

      She’d also accented the mother-of-the-bride’s dress with just a bit of the soft gold as well, which had made the photographs really pop. Russell had shared a few tips with her that only a professional fashion photographer would know. Seeing Eloise giving away her previously estranged daughter had brought tears to everyone’s eyes.

      Perrin sighed and hung the other dresses beside the wedding gown. Cassidy and Russell. Jo and Angelo. Even Angelo’s mother had recently met and married the true love of her life.

      That left only Perrin herself without a man anywhere on the horizon. Part of her didn’t want one.

      “Avert!”

      It was like some order from a space-captain’s chair, “Evasive maneuver delta.” “Avert!” It always made her smile, and because it was such a silly and simple thought it usually did track her away from thinking of her life prior to meeting Cassidy and Jo in college.

      She didn’t want a man because of the nightmare example of her family, but she also desperately did want one. One like Cassidy or Jo had found. The rough edges of Russell, the sensitivity of Angelo. And as long as she was making a list…

      A knock on her door had her checking herself in the mirror: a simple light wool skirt appropriate for fall and a bright spring shirt topped with a summery sheer batik scarf. She was missing a season. Which one? Oh, winter. She really was tired, something to do with not having slept except for occasional catnaps in the last four or five days.

      Something had brought her to stand in front of the mirror—but what?
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      “Wilson. Please tell me this is one of your crazy jokes.” Except the Director of the Emerald City Opera was not given to jokes, at least not practical ones.

      Bill Cullen glared at the display window of the fashion designer’s storefront that Wilson had led him to while Wilson thumped on the locked door once more.

      The outfits in the window were cute, urban. He guessed it would draw a woman passing by into the shop, just as well as a dozen other places that he seemed to pass every day. They cropped up, more dreams than solid basis in either business acumen or common sense. Then they went away and someone else moved in the next day with their hopes and dreams clutched tight.

      He turned away and studied the neighborhood.

      Wilson Jervis had dragged him into the heart of the Belltown area to meet a designer. The old brick building did nothing to inspire his confidence. After Pioneer Square, this was one of the oldest portions of downtown Seattle, just north of the business core. Most of the area had been rebuilt, turned into condos and ad-agency-slick small business fronts. This block had been completely bypassed by the neighborhood’s recent rejuvenation and gentrification.

      Its age showed in many ways, darkened brickwork, cracks in the sidewalk. An abandoned tattoo parlor across the street with a “Half-off for Two” sign that might have once lured customers, but was now superseded by the “Out of Business” sign across the glass. Next to it, a small bike shop looked to be doing okay. Belltown wasn’t dangerous the way Pioneer Square had been before its restoration, this part of it was just old.

      “My wife found her. Trust me,” was all the reassurance the rotund icon of the Seattle theater scene offered. He’d been leading the Opera with a confident and mostly unquestioned hand for decades. He’d taken a small company on the verge of insolvency and turned it into one of the five largest opera houses in the U.S., and one of the most respected in the world.

      All that still didn’t make Bill trust Wilson about this. They were mounting a new opera and it was up to Bill as stage manager to see that it happened perfectly, or at least on schedule and near budget. It was his job to make sure that every piece from set design and costumes to lighting and singers came together by opening night, only six weeks away. What they were doing in Belltown, too early on a Monday morning, was beyond him. Well, not totally beyond him.

      Carlotta Gianelli had thrown one of her world-famous tantrums and stalked out yesterday to fly back to Milan and now they needed a costume designer who could perform a six-month miracle in only six weeks. Gianelli had burned up over four months and achieved nothing except some sketches that no one liked or could interpret.

      He glared back at the shop as a light flickered on deep in the shop.

      The glass door bore bold-colored lettering so close to graffiti that he could barely read it. Except he could. The “P” and “G” were actually oversized, ornate letters in the Victorian style. Perrin’s Glorious Garb, the second two words attached to the same “G” were actually artful slashes that he recognized as a variety of fashion styles ranging over the last fifty years, somehow done so that they made a unified whole. What he’d almost dismissed as tacky was actually a deeply nuanced understanding of design.

      He peered into the window. The shop was dark, but for the light shining in back. He spotted a waif coming through the store toward them, silhouetted by the light behind and pulling on a hat despite the warm day.

      “We’re not open yet,” she called through the glass but was already unlocking the door.

      She was dressed like some teenager that had been thrown bodily into a closet and crawled forth wearing whatever she fell against. She wore a form-fitting silk turtleneck of new-grass green, an unlikely mauve skirt that evoked autumn swirled in pleats about her calves, and a filmy batik scarf the red-orange of a summer sunset that looked as if it had attempted to throttle her. All mismatched and crazy, the unlikely ensemble somehow looked good on her in a way he didn’t care enough about to attempt to fathom. She’d topped it off with a knitwear winter hat of orange and russet with earflaps and a ridiculous pom-pom pulled down over pale-blonde hair that brushed her narrow shoulders.

      Wilson introduced them and talked his way into the shop as easily as he’d talked Bill away from the San Francisco Opera four years before.

      Adira’s death had made Bill a single dad at thirty-three years old. His need to escape “their” city and the needs of their two children had been the biggest factor by far. But Wilson hadn’t played that card. Instead, he’d offered a new and interesting job in a different city, leaving it to be Bill’s own realization that such a change was exactly what he needed to do for both himself and his kids. Tricky SOB. To this day Bill still didn’t know quite how that had happened.

      Bill followed Wilson into the shop, letting the director deal with the sloppily dressed clerk. The shop had been set up like a 1950s diner, all chromed metal and red leatherette. Mannequins sat in booths in a quirky mash-up of eras. A ’20s flapper cozied up with a ’50s greaser and a ’40s housewife.

      Yet that wasn’t what they were.

      The housewife’s wide, white collar wasn’t on the housewife dress, it was on the flapper’s, and it distinctly accented the cleavage. The greaser actually sported the classic lines of a ’20s linen suit, but sewn in denim and flannel.

      He could hear the girl bubbling away at Wilson about something. Sounded like a chickadee mixed up with one of those small singing birds. Disconnected flighty bits that, even if gathered together, wouldn’t really communicate much.

      The next booth included Victorian brocade set in a modern blazer, and a gown design that would be formal enough for an opera opening night yet remained racy enough for the hottest club. Even studying the piece didn’t reveal how the two distinct messages had been combined in a single garment.

      He glanced over at the shop girl, wondering when the owner was coming in.

      This girl was all arms and legs and nerves. Her slender build was only emphasized by her height. Fingers flashed out to emphasize points, her gestures were twice life size. She made a grand sweeping gesture which suggested she might be a dancer as well.

      She had rolled out a short rack which bore a set of dresses, wedding and two bridesmaids, and was showing them to Wilson as he slouched next to a particularly voluptuous mannequin in a Wall Street business suit. Cutting a suit to a full-figured woman was hard, and she’d made the outfit pop; that it was in hot ’50s poodle-pink wool only made it more so.

      Then he focused on the wedding and bridesmaid dresses. Exceptionally fine work, yet wholly inappropriate for the stage, as the ensemble was a masterpiece of subtlety. He’d bet that the clerk would look particularly good in the gold one.

      Wilson had really lost it this time.

      All of these clothes were studies of craftsmanship and nuance. But they weren’t costumes, especially not ones that would play to the vast three-thousand seat expanse of the ECO Opera House at Seattle Center. To play at the Emerald City Opera they need scale and impact.

      “Where’s the designer?”

      “Why?” The woman pulled down her winter cap as if to shield herself.

      “We’re here to see her for reasons that wholly escape me.” Up close the girl wasn’t so much of a girl. She was a woman, long and sleek. Her hair a long, thick, pale blonde that looked too substantial for so elegant a neck. She looked him nearly in the eye despite, he checked, bare feet.

      The hat of garish orange wool had been pulled down almost far enough to hide her eyes, but they shone brilliant blue past pale lashes.

      “Why?” Her voice was soft.

      “Why what?”

      “Why do the reasons escape you?” There was a real “duh” tone to her voice as if he were the one being exceedingly dense and not the other way around.

      “Wilson wants to hire her and I want to tell the woman to her face that there’s no way in hell I’ll work with her.”

      She regarded him with those bright blues for so long that he had to fight to not look away. There was a mind behind those eyes. And a force of personality all out of balance with the crazed attire and flighty first, second, and third impression.

      “Boy, it’s going to really suck being you.”

      “Why?”

      “Because Director Wilson Jervis of the Emerald City Opera has just offered me the contract to design the costumes for Ascension, your next opera. And because it sounds like fun, I,” she turned briefly to Wilson, “thank you Mr. Jervis, yes” then she turned back to him, “have as of this moment decided to accept. Perrin Williams at your service.”

      She held out a hand and shook his numb fingers strongly when he held them out in shock like a trained puppy.

      She was right, it was going to really suck being him.
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      “Wilson, you can’t do this! What are her credentials? What productions has she designed for?”

      Wilson lounged back in one of the booths next to the hot poodle-pink business suit. He propped his feet on the opposite seat next to a mannequin sheathed in a dress of tiny mirrors, like a human disco ball—except it wasn’t some gimmick dress, it made the figure look hot as hell. As Wilson landed his feet there, it shimmered. Rather than the expected heaviness, it was a light fabric that moved easily, catching and changing light. Every breath the wearer took would be dramatic and impossible to look away from.

      “Ask her yourself, Bill. She’s standing right in front of you. This rude chap is Bill Cullen our Stage Manager. Getting the show up is his responsibility. Picking the right people is mine.”

      Bill turned to look down at her. Except, it still wasn’t down. It was across. And she was no longer on the verge of disappearing into her hat. Now she was very present, watching him. He couldn’t quite tell, but she almost looked amused.

      “Sorry if I was rude, but—”

      “No, Mr. Cullen. I’ve never designed an opera. I’ve never even been to one.”

      All he could do was gasp. He held out his hands to Wilson and the damn man just did one of those seraphic smiles of his. The same smile he’d confronted Bill with four years before when he stole him from San Francisco for the Emerald City Opera.

      “Further, Mr. Cullen. I have designed for no movies, plays, dramas in the park, or poetry readings. Though I have attended all of those.”

      Bill reined himself in. He could hear the disdain in her voice, carefully tempered to slap him back with his own attitude. She’d have made a fine dramatic actress, no use to him on an opera stage, but still a precisely balanced performance.

      “Then…” he took a deep breath and felt not the least bit better, no matter how much his daughter insisted it would help him. She’d also told him to try using “please” once in a while. “Then, please, tell me why you think you can do this.”

      “Would you prefer a list of prior creative works, a sworn deposition, or a demonstration?” She was definitely mocking him.

      “A demonstration? What are you talking about?”

      “This way.” She turned and walked away as if he was just expected to follow along.

      He looked at Wilson who simply worked his way back to his feet and moseyed along behind her. Bill cursed under his breath and brought up the rear. He didn’t have time for any of this today; not that he’d been given any choice.

      She led them through the dimly lit shop and through what had once been the doors to the kitchen.

      The shadows were deep here. The only light source was the morning sun, reflected off the tattoo parlor across the street and shining in through the front window and the cook’s window.

      The mannequins in front of the stove looked so real that he thought they were alive for a moment. Dramatic designer coats indicated this was where the outerwear must be sold. One was an apparently typical black leather coat except for massive red buttons as big around as his palm. There was something odd about the cut, but he couldn’t tell in the dim light. The other wore the cape that clearly went with the mirrored gown. It would swirl and flutter and draw every eye until the moment it was removed to reveal the mirrored spectacle form-fit to a woman’s body.

      There was a theme here. Bill didn’t have it until he was following the other two into the walk-in freezer lined with shoes and accessories, and then through another swinging door into the design space beyond.

      The common theme was that this woman designed for people who wanted to be noticed. Every single piece of clothing was an absolute attention grabber. On the right woman—women, for each design was impressively distinct—they’d be irresistible.

      Again, Bill imagined the golden bridesmaid dress on the woman who was now waiting by her cutting table. That would be a vision to behold.

      “Tell me about your opera.”

      Bill looked around the room. He’d been in near enough a hundred of costume design studios over the years. From this woman he’d expected chaos and disarray. Instead, it was one of the neatest and most organized spaces he’d ever seen.

      The cutting table was large and immaculate, topped with a green self-healing cutting mat marked in standard one-inch squares with thin yellow lines. Two top-of-the-line sewing machines, a long-arm embroidery machine, and a five-thread serger were lined up along the back window. He almost missed an old Singer Featherweight sitting to one side on a small oak desk with the black, curlicued, wrought-iron base. Not only did it appear well cared for, it was the only one that hadn’t been tidied up, as if it were the latest used.

      He turned and was confronted by a wall of fabric neatly stored in cubicle shelves that ranged floor to ceiling down the long wall. Whatever else this woman might be, she was serious about her workspace.

      Bill kicked free a stool from under the edge of the cutting table and sat down next to Wilson, across the table from the designer.

      “Well, it is an entirely new opera, not just a new mount.”

      He saw her confused expression. Great. Time to get remedial. He made a show of checking his watch, but Wilson merely cocked his head in her direction and he was left with no choice but to continue.

      “Operas are typically done one of two ways. A packaged opera is one that has been previously designed. We pull everything from storage: sets, costumes, props, and so on. Or we rent someone else’s. Sometimes we’ll mix it up; rent a set from Houston, but use San Francisco’s costumes. All we have to do then is adjust, fit, and perhaps replicate a couple pieces that are too worn or too drastically the wrong size. Then there’s a new mount. All new sets and costumes. That’s expensive and takes a lot of planning.”

      “But you said this one was more than that.” She had remained standing and he had to look up at her. He wasn’t complaining. Despite her incoherent taste in clothing, she was fine-featured and genuinely nice to look at. When was the last time he’d really looked at a woman? There had to be someone in the four years since Adira’s death, but he couldn’t think of one at the moment. Maybe single dads of two pre-teens didn’t have enough extra brain cells unoccupied to handle such a task.

      “Yes. A new opera is a new mount with many additional nightmares because no one has ever staged this opera before. We will be the first to present the work which has been in development for over two years. We will be making a statement that will enter the repertoire of dozens of opera companies—or that disappears quietly taking several million dollars of investment with it. Now you see why you aren’t acceptable. You make nice clothes, but that is a whole different matter from costuming a new and successful opera.”

      
        
          
            [image: ]
          

        

      

      Perrin wasn’t really listening. Wasn’t even worrying about the gauntlet she had cast at his feet of a “demonstration” whatever she’d meant by that. She was too tired to make much sense of what Bill Cullen was actually saying.

      All she knew was that the page on the sketchpad she’d dropped before her on the cutting table was still blank. A square white hole in a sea of green cutting mat. She started looking around the table for a Yellow Submarine and then stopped herself. Not tired enough to hallucinate…yet.

      She didn’t care that he kept saying she wasn’t qualified, that kind of statement only ever made her that much more determined. Too many years of proving her parents wrong about her, that lesson was deeply ingrained. Up until now repeating himself appeared to make him happy so she’d let him do it. But she needed more.

      “You still have told me nothing about your opera. An opera must have a setting, a place, a feel, a story, or it would just be noise. Clothes are the same. Without the story, they are just coverings.”

      “Yes, Bill. Do get on with it.”

      Perrin liked Wilson Jervis. He was a generation, or even two older than she was, but he had an easy-going manner that was totally belied by his well-known success. She’d never been inside the Opera House, except once to hear an Indigo Girls concert during the Bumbershoot music festival. But Perrin had been commissioned to make enough opening-night-of-the-opera gowns to know of him and what he’d achieved.

      And wasn’t part of Jo’s new job being on the opera board? Or maybe it was Cassidy. One of her two best friends… Or maybe both? Again, brain too tired to remember or care.

      Bill Cullen she hadn’t quite figured out yet. He studied her through narrowed eyes, wary and suspicious. He was like Jeffrey, a bulldog she once knew—all rough and grumpy. She wondered if he also had a mushy heart beneath that bristly exterior, or if he was irascible to the core.

      He was certainly far prettier than Jeffrey. Bill Cullen stood six feet tall. He wasn’t all shoulders like her friend Russell, not that there was any fat on him. He was simply built of a squarer stock. His deep brown hair and disdainful expression, combined with his strong features, lent itself to two different avenues of expression.

      She flipped open her pencil set and selected a simple gray to start with.

      He began describing a dark adventure. Part Jules Verne and part Hobbit, evil staff of power. He talked about it being quite different in character from Wagner’s “Ring Cycle” which meant nothing to her. Somewhere in his explanation he mentioned a tragic love story. It was his voice that caught her attention. It was a good voice, expressive, clearly practiced at storytelling. She let herself simply enjoy the tones and emotions he wove.

      Perrin sketched two side-by-side figures. One stern and foreboding, one the romantic hero. She began adding color and lines to both, letting his deep voice and evocative words wrap about her as she sketched. To the left, grays, browns, boots, and towering shoulders…high collar. To the right, purples and blues of royalty and inner majesty, thin lines of white to promise hope. The valiant savior riding to the rescue. But the trim was in darkest red to suggest that heart’s blood would be shed despite the nobility. The white hope quite in vain.

      Her hand ached by the time she pulled back enough to again be aware of her surroundings. Dozens of colored pencils were scattered about the table. The room was silent. The cramp in her hand told her she’d drawn for twenty, perhaps thirty minutes without interruption.

      As she flexed her fingers, she inspected the drawing before her. The same man, twice presented. The Dark Overlord, and the forsaken nobleman doomed before his time to a tragic end. They would work well at a distance. The overemphasized shapes of one and the powerful colors of the other.

      She would never make street clothes like these, far too depressing. She wanted clothes that made people smile, or want to get married in. But designing to embody an individual’s power itself was intriguing.

      She practically yelped when she became aware of the two large men flanking her. She’d forgotten they were here.

      Bill Cullen was leaning in, studying her drawing intently.

      Wilson Jervis smiled at her broadly after little more than a glance.

      “Ooo, she’s seen right through you, Bill Cullen. You absolutely nailed him, Ms. Williams. We’ll have a contract for your review by tomorrow.”

      Perrin turned back to see Mr. Cullen’s reaction. He was no longer studying the sketch. He was studying her, from mere inches away. She could practically see the thoughts churning in his head. His dark brown eyes, the way two vertical lines appeared on his brow when he was concentrating, the unexpected laugh lines around his eyes and mouth, as if he did that a lot… She knew she would be able to draw his face from memory.

      “But can you execute your vision?” His voice was still rough.

      She waved a hand to indicate the room they were standing in.

      “Actually, Bill,” Jervis stopped the man. “Her contract is to design. Any costumes she actually constructs earns a bonus but is not required by the contract.”

      Cullen’s expression slowly shifted to one of chagrin though he didn’t look away.

      “Tomorrow. Nine a.m. At the—”

      “Tomorrow at nine a.m.,” Perrin interrupted him. “I will still be asleep. I’ve been awake for four days for one of my best friend’s weddings. I might be up by noon. Maybe.” She knew that she couldn’t let him have control. He struck her as the sort of man that once he had control, he’d never let it go.

      “Would tomorrow at two in the afternoon be satisfactory?” His growl didn’t sound all that different from Jeffrey the bulldog’s. She couldn’t decide whether to be deeply peeved at his tone, or amused at how cute he was at being all male and growly.

      “That… ” she almost said it was fine, but changed her course just to push him and see what he would do. “Would be far more likely than nine a.m. Do people get up at nine a.m.?”

      “I have kids. My day starts at six.” He nodded curtly and the two men showed themselves out.

      Perrin felt a surge of disappointment that she didn’t understand. She hung onto the edge of the cutting table, weaving with exhaustion while she tried to figure out the source of it.

      Kids. Bill Cullen had children and was married. She hadn’t noticed a ring, but she was so tired she could easily have missed it. Some men didn’t wear them, but she didn’t like men who did that.

      Perrin dreamed of a man who was so glad to be with her that he’d want to wear a ring so that he could brag about her. He would need to feel the connection between them even when they were apart.

      And she wanted the same for herself.

      She’d seen her two best friends find it. But she also knew that such dreams would never be reality for Perrin Williams. With her past, why was she the one who ended up being the romantic among her group of friends?

      That still didn’t explain the disappointment. Perrin had long ago learned to chase down her emotions until she understood them. When she was younger, her acute reactions and reckless actions had been sources of grave personal danger. The ride down that path had only been averted by meeting Cassidy Knowles and Jo Thompson on the first day of college, and a million painfully careful steps since.

      That was it. She’d taken a step without being aware of it; a step she took far too often with men, her great weakness. Because while she knew it would never come, she still wanted the dream of true love. That feeling of let-down could be traced back to the fact that Perrin had liked Bill Cullen despite his irascible self.

      But he was married. He’d also scoffed at the only thing she did well, had ever done well, which didn’t earn him a lot of points. She gazed back down at her drawings. The dark and the tragic stood side by side. Wilson Jervis had been right. She had captured Bill Cullen.

      Without being aware of it, she’d drawn both costumed men with his features and build. And the two images… The Dark Overlord who had so carefully inspected each of her designs, appreciated them, yet deemed her unworthy. Him she’d been far too aware of from the moment he entered her shop. And the Tragic Prince who only showed through when Bill Cullen wasn’t so busy being himself.

      She took up the lead pencil and clarified a few of the details on his face. The way his hair shaded his eyes: not with its length, but with its rich darkness. The least bit of curl that she hoped his wife appreciated toying with.

      Then she began sketching a third image. The face was less clear…a woman’s face? A woman’s body. Yes. Tall. In her mind’s eye, the clothing became clearer.
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      Two-thirty. Damn the woman! Five more minutes and Bill was going to Jervis and make sure he didn’t send the contract to this damned woman. He’d tear it up himself if he had to.

      It wasn’t like the day had been off to a good start to begin with. The kids had been in rare form, Tamara showed all the signs of having read a book until the middle of the night. She was lethargic, grumpy, and had snapped at Jaspar. He in turn had added salt to his sister’s cereal when she wasn’t looking. Bill actually had to snap at them before they pummeled each other, or even worse, messed up their school clothes ten minutes before he had to drop them off.

      Then he’d spent the morning finding out that the costumes weren’t his only problem. The set designer had been timely, thorough, and innovative in his scenic design. He’d also shown absolutely no concept of what it would cost to build, to move about the stage, or store between productions. Then his lead scenic painter had broken her wrist… Bill ground his teeth and tried to beat down his e-mail that had decided today was the day everything should be labeled urgent.

      At two-thirty-three, past the limit of his patience, Bill went to hunt down Wilson to fire this Williams woman before she signed any damned contract. His office was empty.

      The old office building had been built into a hillside, with rooftop parking and a flight of stairs descending to the top story where the main offices were. They were a labyrinth of white-painted concrete rooms chopped up with open-plan cubicles. It had once been a moving company’s storage facility. The towering storage racks had been removed and the tall ceiling lowered with dropped T-bar and acoustic tiles. The result had been a nice enough office environment with inexplicably long flights of stairs between the tall stories. Rising from the industrial-gray carpet, the walls were magnificent with large production photos of every opera performed over the last forty years by Emerald City Opera.

      Timothy, the Production Manager, had seen Wilson about an hour earlier. No one since, not Marci, Consuela, or Chloe. Where had the damn man wandered off to? Bill swung by the front desk where Nia reigned as the eyes and ears of the organization.

      As he was asking, he felt someone come in through the front doors. He turned around part way to see if it was Wilson or his missing designer, then forgot how to breathe when he saw the apparition entering the small lobby from the stairs.

      The woman who had walked in wasn’t the costume designer, but she was an incredible sight to behold.

      He heard Nia gasp behind him, but he couldn’t turn to gauge her reaction. He couldn’t even gauge his own. He’d been slapped by a gestalt vision that his brain was now having to unravel.

      Amazingly, it was Perrin Williams—yet it couldn’t be.

      In place of the crazy-clothed blonde waif, he now faced a towering woman of power and majesty. Her hair was the darkest, purest black, except for a stripe of her original coloring. A pale-blonde stripe started at her right temple in a three-inch wide band and disappeared behind her head in a sloping spiral. It reappeared on the other side, just meeting the tips of her hair at her left shoulder.

      From there, in fabric, the white stripe was picked up and continued its downward swirl across her gown, widening as it went. The dark purples and blues of her second drawing from yesterday had been incorporated. The thin white stripe of hope on her “tragic noble” was now a blazing banner. The white transitioned, by an exceptional job of hand-dying, into a gold of true glory. If he remembered correctly, every place that had been blood red in her drawing of the Prince had been turned golden in this dress.

      She was hope embodied. But its message didn’t stop there.

      The left shoulder extended to a tall collar encasing her neck from clavicle to tight under her chin. But the right shoulder was bare, a line of flesh was exposed down her ribs and that opening extended around the side reappearing at the far hip.

      A thigh-high side slit revealed even more skin in long legs of startling perfection. Every muscle enhanced and accented by the knee-tall, high-heel boots of the dark destroyer sketch. In the boots she was several inches taller than he was.

      It was a dramatic statement that would play as well from the back of the house as it did from ten feet away. She was joy and hope and immense power all wound together.

      And beauty. Gods, she was incredible. Her slender frame had been shifted from waif to sleek by the design. Every womanly shape and curve was accented until her gender struck such a hard slap in the face that it left him reeling.

      “Well, I guess that worked.” She sounded incredibly pleased with herself.

      Bill blinked hard. “Huh? What worked?”

      She twirled on one foot proving that the look was as powerful from behind as it was from the front, and at the same time totally destroying the persona. The swirl of her hair and girlish laugh matched the crazed designer of yesterday.

      “The look on your face. It so totally worked.” She did a little stomping victory dance in her high-heel boots.

      He heard a laugh beside him and turned to see Nia nodding in agreement.

      “What worked?” He knew he was repeating himself like a child, and not a very smart one. He couldn’t help himself.

      He turned once more to admire the woman before him.

      She was breathtaking.
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      Bill Cullen really was so cute. Perrin knew she had the ability to shock. But to make a married man turn into a gibbering idiot, that was a new one. Well, not really. But she did thoroughly enjoy doing it.

      Had the last thirty hours of frenetic work been worth it? She was now so tired that her body had gone past aching and numb right into zombie. Zombie girl. Her body so disconnected it could wander off on its own and she’d never notice. She giggled at the image.

      “What?” Bill was still being monosyllabic, she’d really gotten him good. “What’s so funny?”

      “Wow! Back up to polysyllabic, Bill Cullen. Well done, you! Gonna go for three syllables together anytime soon?”

      That brought the Dark Overlord scowl back.

      She decided that made him fair game. “Me. As a zombie, you know, green-and-ghoul makeup, singing opera in a killer dress. It has real possibilities.”

      She started dancing, Madonna-style bends and hair swoops, and began singing a KT Tunstall song that she didn’t really know the words to, so she made them up as she went which was okay because sometimes she wondered if KT did just that. On the third dip and whirl she was so lightheaded that she almost collapsed. She stopped and had to brace herself to remain upright while her head spun.

      Her palm landed in the middle of Bill’s chest. He didn’t waver, the man was solid as if built from the rock of the Earth’s very core. She could feel the hard muscle through his thin shirt. She’d always been a fan of hard muscle.

      “Are you okay?” His deep voice rumbled in his chest and tickled its way up her arm.

      “Solicitous? Are there no ends to the wonders of Bill Cullen?”

      The receptionist actually snorted with laughter.

      Perrin shot her a smile, but she couldn’t stand up on her own just yet. Her head still whirled viciously.

      “I’ll try once more. Are you okay? Do you need to sit down for a moment? Can I get you some coffee?”

      “Coffee? Shit no. If I’m like this normally, can you imagine me on caffeine? So not a pretty sight. I need sleep and food, in that order.” Feeling a little steadier, she managed to stand on her own, brushing his shirt smooth as she did so. Nice chest. She wanted to pet it, but it belonged to another woman so she stopped herself.

      “How about we go to my office? We can talk over the schedule and then tour the scene shop so you can see the sets, to let you see the tone of the production.”

      “Uh, as long as we can sit down real soon. It’s been so long since I slept that I’m starting to hallucinate tiny conga lines of opera-singing mice swirling about my ankles.” She might have slept an hour or two last night, she usually managed at least that—even when a design bit her hard. If she had, she didn’t remember it. This design had been ripped out from somewhere deep.

      Bill offered his arm. She steadied herself with a hand on his elbow, the only thing that made her steady enough to walk. As he led her back through the offices, a ripple of whispers ran ahead of them and gawkers were soon lining the aisle. Bill was mumbling something about ticket sales department, production design, education…indicating one cluster of cubicles that looked exactly like the last.

      A guy walking along carrying a computer monitor actually ran into a wall while looking at her.

      By that time she was able to make some sense of the whispers. “The Empress!” said with a touch of awe that she found quite cheery. That was all that sustained her until she reached Bill’s office.

      It was a smallish space that had a window looking down over an old section of the warehouse district that now housed a Taco Del Mar fast food restaurant and an Asian furniture importer, despite the ancient paint on brick that declared it as “Johnson Expeditors 1914.”

      The office walls had drawings done by children. There were several framed photos of Bill with two kids, but she couldn’t seem to make her eyes focus on them well enough to even pick out gender or age. Then she spotted the couch along the side wall. The last thing she remembered was planting her face into one of the cushions.
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      “Hello, Ms. Thompson, my name is Bill Cullen. I’m with Emerald City Opera and we met last week at a board meeting. Do you by any chance know a woman named Perrin Williams?”

      He felt stupid for calling one of Seattle’s movers and shakers with such a dumb question, but it was all he could think to do. He’d had to shake Perrin fairly hard to rouse her at all. When he’d asked who he should call, she mumbled, “Cassidy or Jo.” At least that’s what he thought she’d said before collapsing back onto his office sofa.

      There were two women he’d met recently at a Friends of the Opera board meeting, where he’d gone to give a presentation about the new production. One of them had been Cassidy Knowles, a leading wine entrepreneur. And Jo Thompson who had replaced the powerhouse Renée Linden and appeared to be no less formidable. He couldn’t imagine the association a small-time fashion designer would have with these two, but the names were unique enough that he decided to give it a try.

      “Actually it’s Jo Parrano now, but yes, I know her. Is she okay?”

      “I’m not sure. She collapsed on my office sofa and fell asleep.”

      He heard a long-suffering sigh over the phone. “She does that. My recommendation is to make sure she’s comfortable, then throw a blanket over her.”

      “But she’s in my office,” Bill once again felt as if he were being dumb. And like he was whining, which was even more embarrassing. He took a breath and tried to calm down. “I don’t quite know what to do with her.”

      “Welcome to the club, Mr. Cullen. Well, I’m in Hawaii on my honeymoon and I think Cassidy is in France for a vintner’s conference. We closed the restaurant and gave the staff a week off, no idea where they will have scattered to. If she still hasn’t slept since before the wedding, she’ll be down until sometime tomorrow morning. My best advice is to just let her sleep.” The woman spoke as if this were somehow normal behavior.

      “But in my office?” It hardly seemed appropriate, or convenient.

      “Oh, you can work. Nothing much on the planet will wake her. And she’ll wake very hungry, so having some food around would be a kindness. She eats anything. Sorry I can’t be more helpful.”

      “Uh, I guess she’s okay as long as I don’t need to rush her to the hospital or back to the mothership or something.”

      Jo Thompson had the decency to laugh. “That latter option wouldn’t surprise any of us even a little bit. Is she okay there? I could try to rally some troops… ”

      Her voice was very tentative.

      “No. I’ll take care of it from here. Congratulations and thanks.” He hung up the phone wondering what in hell he’d just signed up for. Well, for damn sure, he couldn’t just leave her there like
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