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        “listen— feels at once like a work of epic poetry and something altogether new and form-breaking. If you’ve ever felt sympathy for a monster, then this is the book for you. Beautiful, often heartbreaking and, despite the ‘creature’ at its heart, it’s wonderfully human.” —Chloe N. Clark, author of Collective Gravities

      

      

      
        
        “Griffin Rockwell’s listen— is further proof that the poet is a student of language, how it moves, and how its movement shifts meaning as a result. A book-long epic cento of lines pulled from science fiction novels, Rockwell’s chapbook is a poetic Frankenstein of its own right, in which the old classics come together to create something wholly new and unique. Though the history of classic sci-fi texts haunt the work, the voice that emerges is cohesive, contemplative, curious, and startlingly open about the complexities of identity, feeling, and being. And Rockwell’s speaker, in their brilliant and sly way, reveals what it means to create a new self from the shards of useless rules and societal standards, what it means when the ‘truth, [flashes] out from an // accidental piecing together // of separated things.’” —Taylor Byas, author of I Done Clicked My Heels Three Times

      

      

      
        
        “Like a call to adventure from a Legend of Zelda fairy, listen—a poetic creature grabbed my attention from word one. It is a formally playful read, flashing images of Frankenstein, Lovecraft, and Slaughterhouse-Five just long enough to display beneath a familiar quest of personal transformation. Despite the span of its source material, it maintains an authentic, consistent voice pulled forward by its creative layout and line breaks. As a trans text, listen— moves towards self-acceptance beyond binaries without tidy answers and blurs the bias within sci-fi canon with confidence and care. It shined a warm light on the messy, poetic creature in me. I’m sure it will do the same for you.” —Warren Longmire, author of Bird/Diz: An Erased History of Bebop
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            AUTHOR’S NOTE

          

        

      

    

    
      This manuscript was originally submitted for my Master’s in Science Fiction Studies from the University of Dundee. (As a poet, when given the choice, I obviously took the creative dissertation option!) In the work, I wanted to acknowledge the rich history and canon of science fiction—starting with the genre-sparking work of Mary Shelley’s Frankenstein—while still creating a new creative work that would be both original and express my own interests and concerns.

      In the dissertation, I gave myself a triple challenge. First, I wanted the manuscript to be one long poem, something I had never done before. For my second challenge, I decided to follow in Frankenstein’s footsteps and make this manuscript one long cento: a poem composed of lines from other texts. Historically, this has only been done using lines from other poems. However, I complicated the challenge by taking the words and lines from science fiction novels rather than poems. This resulted in my final challenge: turning prose lines into poetry through line and shape on the page. Ultimately, I feel I’ve created a cohesive voice and narrative in this manuscript, which is no small feat given that I was working with twenty-one authors and twenty-six texts.

      I find the cento interesting for several reasons. First, it is an inherently intertextual conversation, as lines are juxtaposed next to each other without context. This allows a variety of texts to interact, and, in fact, this project was interesting because most of these science fiction works had not conversed before I brought them together, coming as they were from different eras and authors. Also, I enjoyed the requirements of the cento to cite sources and so acknowledge those who have shaped the work; I always enjoy learning about what works and authors have shaped my favorite author’s works, as it gives me an understanding of what they have loved (and of course, more things to read!).

      The cento is part of a tradition of “found poetry,” created by selectively erasing words and sentences from a source text to leave behind a new poem. Blackout and erasure poetry are some of the most common ways to encounter found poetry, such as in Mary Ruefle’s A Little White Shadow (2006) or Chase Berggrun’s RED (2018). Many times, this erasure can be powerful and a means of reclaiming power (such as in RED, where a trans woman author examines womanhood and power using Dracula as its source text, a book that often strips agency from its female characters). Erasure poetry can be a way to “take back” words and power from documents or texts that do not give it to the subject(s) of said texts.

      However, authors like Solmaz Sharif have noted that found poetry is not only political but can be inherently violent as someone else’s words are literally being effaced to form something new (originally noted in an essay from The Volta, “The Near Transitive Properties of the Political and Poetical: Erasure,” Issue 28, April 2013). The cento would at first appear to be the opposite of effacement, as the original authors’ words are being preserved, merely reworked into new contexts to give them alternate or surprising interpretations—a means of dialoguing with other poets and the poetic canon (or in this case, science fiction authors and canon). However, the cento is just as violent as erasure—merely in a different way.

      Rather than erasing another writer’s words, in a cento, the source text is, to use a Frankenstenian allusion, dismembered and dissected for parts according to whatever the surgeon finds most valuable or useful. For better or worse, I chose to become Frankenstein in this project as much as possible, embracing the role and taking from various sources to furnish my “poetic Creature”—my unified body made from parts and pieces. This approach allowed me to make even the cento’s form and style an experiment with the Frankensteinian mindset. This was directly tied to the idea of wanting to create a work that was wholly my own creation, even if pieced together from other work.

      However, it was critical to me—a trans, agender author—to find a voice in the cento that was wholly my own. This was particularly important as the voices I was drawing from were strongly gendered, and masculine voices were disproportionately represented. Of my twenty-six sources, only six were written by women; additionally, though two feature gender-bending narrators, less than half feature feminine protagonists as narrators—and only three feature women as sole narrators.⁠1 However, in the breaking of line, use of space, and exploration of themes of silence and self-discovery, I introduced a non-traditional, nonbinary element that pushed the cento towards a more “neutral” voice and style.

      In isolating “I” statements and fragments and divorcing them from their original context, I was able to strip away much of what tied the characters to gender. For example, Axel from Journey to the Centre of the Earth and the Traveller from The Time Machine are emphatically nineteenth-century men (which is reflected in their perspectives in the original texts), but their statements, when isolated, do not convey this. This was a personal and political choice in creating the cento and was crucial to making the work have a unified voice and narrative I could claim. By the time I finished the cento, its words and phrases hardly felt like they belonged to others. Here, I have made something mine and not-mine: The words are emphatically not mine, yet the cento is mine in voice and vision.

      A few final, formal notes: I have replaced any instance of the word “and” with a “+” to mimic the visual of stitches (also done in the suture-like section breaks) and to reflect the Frankensteinian themes of the cento’s stitched-together “Creature.” Additionally, all the punctuation and italicization are as represented in the original text; I have not added to or changed the text as originally quoted apart from replacing the word “and” where it occurs. While the spelling fluctuates between American and British variants, all quotes are as presented in the original texts. A complete list of in-text references and a list of sources for the cento can be found in the endnotes.

      Thank you to every author for what they have given me (and the world) in publishing these works, and thank you for reading what I’ve made of them.

    

    
      
        
        

        
          1 The two featuring genderbending protagonists: Le Guin’s The Left Hand of Darkness and Delany’s Stars in My Pocket Like Grains of Sand; the nine featuring women narrators: Beukes’ Moxyland, Butler’s Kindred, Delany’s Babel-17, Dick’s The Man in the High Castle, Herbert’s Dune, Liu’s The Three-Body Problem, Okorafor’s Binti, Robinson’s Red Mars, and Russ’s The Female Man; the three featuring women as sole narrators: Butler’s Kindred, Okorafor’s Binti, and Russ’s The Female Man.
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