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Foreword

by Matt

I really wanted to be a film cameraman. After studying Design and Illustration at St Martin’s School of Art I did work experience with the BBC, filming ’Allo ’Allo in Thetford Forest. After a few months I couldn’t afford to keep working for nothing, and I seemed no closer to getting a proper job as a camera assistant, so I decided to bring my not-very-profitable film career to an end. I thought about trying illustration, but I didn’t have a portfolio of work to show to anyone. Then I realised if I drew cartoons I wouldn’t have to wait to be commissioned, I could just start sending them off. I sent jokes to any magazine I could think of and eventually, after many months, and just before I gave up cartooning as well, one of my jokes appeared in the New Statesman. I was so thrilled I went into any newsagent I saw, checking that my cartoon was in each copy of the magazine.

I knew I would go crazy sitting at home on my own trying to think of jokes about desert islands, so I decided to do topical cartoons, which meant the subject for the jokes would change all the time and I could work with other people. And a newsroom isn’t so different from a film set, with teams of funny, gossipy people working together - but in an office instead of a forest. In those days the Telegraph had a diary called Peterborough, which carried a cartoon every day, and the diary editor would consider any drawing that was dropped off at their Fleet Street office by 3pm. After about six weeks of delivering three cartoons a day, one suddenly appeared, and after a while I was getting in a few every week.

I soon realised if I loitered in the newsroom I’d get asked to do other cartoons when a small hole appeared on a page. Then on 24th February 1988 the Telegraph printed the wrong date on the front page; they said it was Thursday 25th a day early. The readers went mad and called in to say they’d had a row in the post office or had gone to a doctor’s appointment 24 hours too soon. The editor, Max Hastings, had to write a front page apology and as I was walking through the newsroom someone said to me ‘You’re a cartoonist, we need something to go with this’. I was so desperate for one of my cartoons to appear on the front page I offered them six different jokes and it worked; one got used - it was the last one I thought of. Within six months I was made the Telegraph’s front page cartoonist, but I always think of February 25th as the day it all started.
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I’m often asked if jokes just pop into my head at any time, but generally I have to be at my desk in
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‘I hope I have a better Thursday
than I did yesterday’
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Successful cartoonists do not only need to be able
to draw, they have to think of subjects to illustrate. Matt
has shown that he has a genius for both, as well as the
ability to think of wonderfully appropriate swipes at the
idiocies of contemporary life.
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