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            INTRODUCTION

          

        

      

    

    
      Welcome to the March issue of Horror Bulletin Monthly. In this one, we cover the reviews from February.

      HIGHLIGHTS AND LOWLIGHTS

      As always, we watched some gems and some stinkers. This time, we did a full week of “Disaster films of the 70s” and another of “Man vs. Nature: Nature Wins.” We really liked all these films, but some were better than others.

      

      Here’s what we each thought stood out this month:

      

      Brian liked “Rec” and “Tusk” the most this month, although he admits he got uncomfortable during “Fall.” The original “Friday the 13th” is still considered a classic for good reason, and “Deliverance” was better than he remembered. “M3GAN” was entertaining, but not exactly innovative, while “Beast of the Yellow Night” was just plain awful.

      

      Kevin’s Favorite of the month was “Tusk.” Top viewing for an adrenaline rush was “Rec,” and the winner for sweaty-palms-inducing was “Fall.” The most pleasant surprise he had was “Devil’s Pass,” a movie he knew nothing at all about before viewing, and he liked it quite a bit. Most anticipated was M3GAN, and while he wasn’t quite disappointed, he thought it was little overhyped and just pretty good not great. He agrees with Brian that “Beast of the Yellow Night” was a stinker.

      NEW BOOK - FREE!
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      This month, we released “The Horror Guys Guide to the Halloween Films” For a limited time, it’s absolutely free on our web store. Go to https://brianschell.com/b/halloween to pick up the ebook [epub/pdf] version of the book. The site also has a link to order a paperback version (not free).

      WEB STORE

      You can now pick up ebook editions of all our “Horror Guys Guides” and all back issues of “Horror Bulletin Monthly” issues as well as our fiction stories at https://brianschell.com/ and then click on the appropriate category. Or pick them up at any of the usual e-book places. Although we don’t sell paperbacks from our site, there are links to pick them up on the store site as well.

      Also note that our “Horror Guys Guides” (not the Horror Bulletin Monthlies) are also now available in hardcover.

      EMAIL US

      As always, we’d love to hear YOUR opinions on the films and critique our reviews. Contact us at email@horrorguys.com

      

      And now… Here. We. Go!
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            1959 CULT OF THE COBRA

          

        

      

    

    
      
        	Directed by Francis D. Lyon

        	Written by Jerry Davis, Cecil Maiden, Richard Collins

        	Stars Faith Domergue, Richard Long, Marshall Thompson

        	Run Time: 1 Hour, 22 Minutes

        	Trailer: https://www.youtube.com/watch?v=nfZyonK4dg
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      SPOILER-FREE JUDGMENT ZONE

      It’s a pretty simple story, but well done. There weren’t many surprises, just following along watching things unfold. It was entertaining but tame.

      SYNOPSIS

      In Asia, 1945. A group of GIs takes pictures of an Indian snake charmer, and the charmer tells how a snakebite from a cobra a slow, lingering, painful death is. One of the guys talks about Lamians, a cult that believes men and women can turn into snakes and vice-versa. “I’d give anything to see that,” says Paul, the sergeant. The snake charmer says that might be arranged. He says he’s Daru, a Lamian and a member of the cult of the cobra, and for enough money, he’ll take them to a meeting.

      At eight O’clock, Daru shows up, and all six soldiers sneak into the temple. Daru warns that if they’re spotted, they’ll be killed. There’s a woman inside who can change into a snake.

      The show begins. There’s a little dance between two warriors, and then a snaky woman writhes out of an urn. Nick, one of the soldiers, pulls out a camera with a huge flashbulb. The snake woman slithers around and dances with one of the men before simulating biting him. It’s a very stylized and well-done dance, but no actual snakes. Nick takes his picture, which starts a riot. Nick grabs the basket with the “snake” in it on the way out. The temple catches fire in the chaos and the high priest yells a curse as the men run out.

      Five soldiers leave the temple, but where’s Nick? They find him on the side of the road, but they see a woman in black running away from his prone body. He’s alive, but he’s been bitten by a snake. The snake-pot is empty when they look.

      Nick is taken to the hospital, where all the guys catch up on what’s happened. They leave, and the nurse leaves the window open just a crack. We get some “cobra-vision” as a snake sneak into Nick’s room while he sleeps.

      The next morning, Paul is disappointed that Nick has died during the night. They all assumed the poison hadn’t been neutralized enough. The doctors talk to each other; Nick had been bitten a second time. How could that happen?

      Paul talks about the high priest’s curse and Nick’s death. The whole gang gets on a plane to go back home to the states.

      Paul and Julia talk about their engagement, and they go to tell Tom and Rico about it at the bowling alley. She’s going out of town for a couple of weeks for a show she’s in. Everyone acts civilly, but it’s clear that there are a lot of strong emotions at play.

      That night, Tom hears a woman screaming in the apartment across the hall. He rushes over to help, but everything is alright. We see the woman eyeing him ominously. She’s Lisa, and she offers him a cup of coffee. She just moved in this afternoon, and she needs friends; Tom is happy to oblige. She’s new to the city, so he’ll show her around.

      The next day, Tom and Lisa go out and check out the big city. After that, they stop by and Paul gets to meet Lisa, but his little dog doesn’t like her. Tom wants to see her again; Lisa says she has an appointment tomorrow night. After they say goodnight, Lisa sneaks out and goes to Rico’s bowling alley. He closes up, gets in the car, and finds a giant cobra in the back seat! He crashes the car and dies.

      At Rico’s funeral, the now-four survivors decide to get together for the weekend. Paul notices that the funeral horse doesn’t like Lisa. At the party, Lisa takes a special interest in Carl, so Tom gets jealous and starts a fight.

      Julia returns, which distracts Paul from the whole affair. He wants her to talk to Tom; he’s afraid of Lisa for some reason. He tells her about the snake cult and the curse.

      Tom finds Lisa’s gloves in his apartment and goes to return it to find that she’s not home. Lisa is out prowling for Carl. He’s more than eager to let her into his apartment. He doesn’t last long. She goes home and finds Tom waiting for her. She talks about losing her faith– could she be falling in love with Tom?

      Julia has dinner with Tom and Paul, and they talk about Lisa. They get a call from the police about Carl’s death, and Julia brings up the curse story. Julia starts reading “The History of Cults.” Lisa and Julia finally meet, and Julia tells her the story about what happened to Paul in Asia.

      Tom and Paul go to the police station about Carl. Paul tells the story about the curse again. Paul thinks Lisa may be “acting as the agent of the curse,” which really angers Tom.

      That night, Pete comes to Lisa’s apartment to accuse her of killing Carl. She says she has an alibi in her passport. We see her shadow as she turns into a cobra and kills Pete.

      Lisa professes her love to Tom, who still believes she’s innocent. They kiss, which is her first time ever. The police inspector has Rico and Carl autopsied and finds that they both have snake venom in their system. Paul’s theory doesn’t sound so crazy now.

      Meanwhile, Paul finds Pete’s body. Tom and Lisa go to see Julia’s show at the theater. Paul calls Tom and tells him about Pete, but Lisa overhears.

      Julia finds a cobra in her dressing room as Tom bursts in. Tom grabs a hat rack and throws the snake out the window. Paul and the inspector find a dead snake in the road that turns into Lisa– she’s dead.

      Tom walks off, he’s single again.

      COMMENTARY

      So much brownface in the temple! As with most shape-changer movies, Lisa’s clothes come and go as the plot requires.

      The acting is fine, as are the cinematography and music, but the story is extremely by-the-book and straightforward. We know everything that’s going to happen as soon as Lisa shows up. It’s a silly premise that we’ve seen before, but it was well done and still fairly entertaining.

    

  


  
    
      
        
          
          

          
            1962 MONDO CANE

          

        

      

    

    
      
        	AKA “A Dog’s Life”

        	Directed by Paolo Cavara, Gualtiero Jacopetti. Franco Porsperi

        	Written by Paolo Cavara, Gualtiero Jacopetti

        	Stars Stefano Sibaldi, Rossano Brazzi, Yves Klein

        	Run Time: 1 Hour, 48 Minutes

        	Trailer: https://www.youtube.com/watch?v=Sd5MU-HpOAg
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      SPOILER-FREE JUDGMENT ZONE

      This is a documentary with footage of real people and events, not a scripted movie with a story. It hops all over the world showing different cultures and people, some civilized and some not so much. The horror mostly comes from lots of animal deaths, some bloody flagellation, human bones, cadavers, and insect eating - not that scary, but sometimes hard to watch.

      SYNOPSIS

      A man drags his dog by the leash as credits roll. There are many dogs inside a huge cage that they walk past. “All the scenes you will see in this film are true and are taken only from life. If often they are shocking, it is because there are many shocking things in this world. Besides, the duty of the chronicler is not to sweeten the truth but to report it objectively.”

      In southern Italy, there’s a ceremony to unveil a statue of the famous deceased actor, Rudolph Valentino. There are many wanna-be future stars in attendance. Rossano Brazzi is his successor, and we see what became of him– a swarm of fans tears his clothes off.

      Meanwhile, in the jungle of New Guinea, women are happy and frolic on the beach. When they capture a man, they drag him into the woods and have their way with him. It’s almost the same behavior.

      We cut to a scene with bikini-clad girls teasing sailors on a warship. We cut a woman in New Guinea who is forced to suckle a pig to save it. We are told that many of the men there have eaten human flesh. Now, they’re ready for a violent feast where hundreds of pigs will be killed and devoured in a few hours. We watch pigs being slaughtered rather brutally. The children inflate the intestines and use them as balls to play with.

      We watch the dogs eat the scraps of pig that are left over. We then cut to a dog cemetery in Pasadena as we see a little dog-coffin lowered into a deep grave. There are headstones and tombs all for pets. We then cut to Taipei, where people butcher and eat dogs.

      We move to a place that colors baby chicks in dye and then puts them in an oven to dry off, to be sold as Easter novelties. For every hundred chicks here, at least seventy meet up with unpleasant ends. This takes us to geese that are forced-overfed to make foie gras. In Japan, they feed cows with beer and massage them to make specialized expensive steaks.

      We then compare women in New Guinea and America. How they get fat and how they lose it. Then we cut to New York and restaurants that serve rare animals such as ants, beetles, rattlesnakes, muskrats, and so forth. We watch people eating ants and worms with a fork. In Singapore, we watch people wrangling, skinning, and eating snakes.

      We switch to watching a man beating himself bloody with glass-filled stones on Good Friday in Italy. It looks pretty awful– and unsanitary. In Australia, there’s a woman’s lifeguarding ceremony. We then move to the bikini islands and the sad effects of nuclear bomb testing. This shifts us to shark hunters in south seas islands hunting for shark fins for Chinese clients.

      We cut to Rome, where children polish dead men’s skulls before going into a decorative collection of bones. We shift to people getting drunk in a bar, which is followed by a bunch of people just walking funny.

      We watch a bunch of Japanese men getting washed and massaged; then we see dead men in China getting similar treatments in preparation for burial.

      We then move on to a junkyard, where old cars are crushed and destroyed in huge machines. This leads us to Czechoslovakia, where women paint themselves blue for artistic reasons.

      Next, in Hawaii, we see young girls welcoming old white men getting off airplanes for photo opportunities. There are many shots of elderly women hula dancing. This is contrasted to a soldier who dresses as a woman for their national holiday before beheading some bulls. We then watch men fighting bulls, and the bulls fight back.

      Back in New Guinea, we meet “the last caveman,” who lives in a cave and has never seen metal. Not far away, native tribesmen attend a Catholic church; they’re recent converts. Then we look into some “cargo cults,” who worship bamboo airplanes that come from paradise.

      COMMENTARY

      It starts out right away with lighthearted music, colorful dancing, and a documentary voice-over. There are lots of scenes juxtaposing one thing in uncivilized, savage lands next to the same basic idea in a “more civilized” place. It needs a disclaimer, “Hundreds of animals died in the making of this picture.” Still, unlike the gratuitous animal murder from something like “Cannibal Holocaust,” this really is more of a documentary where they simply record real things.

      This was considered to be super shocking in the 60s, and it still has some parts that are uncomfortable to watch, but there are so many worse films out there. I’ve no doubt some of the things the film shows us have been stopped or simply have become obsolete, but some of it still goes on.

      There’s no real plot or continuing throughline; it’s just one segment after another of weirdness. It’s got surprisingly good editing, the narration is often funny, and the soundtrack is quite good as well. This film launched an entire genre of “Mondo” films and death-exploitation, but this original film is really pretty interesting.
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