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Introduction

Sun, clouds, whipping waves, and strong winds. It was a very fresh morning on Thursday, April 18th, 2013, at Beachy Head. Three 9th-grade classes from the Rutheneum seit 1608 in Gera, Thuringia, were on a class trip to England that week. On this Thursday, the foundation stone for my interest in the wonderful band The James Hunter Six was intuitively laid.

After thirteen years, I would like to analyze the music of the five albums under the banner of The James Hunter Six in this small publication. This is not necessarily about a perfect examination in a musicological sense, but rather about the perceived changes in style, melody, and rhythm. At the same time, the focus will be on the similarities of these elements both within an individual album and between the various records.

Before the investigation begins, I describe my personal history with the band in the first section, which culminates in the highlight of the live concert on Wednesday, February 11th, 2026, at the club The Hole in Berlin— complete with a personal handshake from Mr. Hunter and a short chat. Have fun with this inspiration!

Dr. Ferdinand Kämpfer in March 2026




AIN’T THAT A TRIP – My Story

On that April day in 2013 in Brighton, I had no idea who The James Hunter Six were. I was more interested in learning about the history of Brighton. As we drove into town from Beachy Head, I saw the mighty Pavilion built by King George IV of Great Britain and Hanover. How this came to be connected with the musical journey is explored in the next chapter. I found it difficult to assert my will over the other boys in the class, but I managed to persuade them to go into the palace with me. Unfortunately, no one else was interested in the history. So we spent the rest of the day at the pier and the Ferris wheel, which was still there at the time.

What does this have to do with James Hunter? Well, he comes from this region — a fact I only realized later. At the same time, he and his band had just finished their first album. It is called Minute By Minute, and even though he has been releasing albums since the '90s—Believe What I Say, Kick It Around, People Gonna Talk, The Hard Way—this album marks the beginning of the compact band unit and the start of the subsequent musical exploration.

Time jump: It was Wednesday, April 4th, 2018. A sunny but still very cold day in Gera. I took a trip to Greiz with my father that day. I visited the Summer Palace and then went to lunch. Thanks to a photo we took, I can determine this crucial day for the 'James Hunter chronology' exactly. Wednesday and the month of April would henceforth play a significant role in connection with the band. But until the afternoon of that April day in 2018, I still didn't know this band. We drove back to Gera and had to turn onto Meuselwitzer Straße. Right there, a song named Carina (from the album The Hard Way—the original version, not the more bluesy Daptone version) played in his playlist. The song was very catchy and swinging; the mix of harp, electric guitar, saxophone, and strumming drums made it a beautiful accompaniment.

At that moment, I thought: 'What my father is listening to sounds outdated.' I hadn't truly connected with this music yet, but the journey was about to get more interesting.

In my former student home in Potsdam, where I studied from 2016 to 2020, I had a small electronic drum kit. I have been playing drums since 2003, and in the apartment, this small e-drum set worked well to keep me in practice during my studies. The real kit is in my mother's basement in our family home. I remembered James Hunter in late 2018/early 2019 and looked for more music. The 'original era' had begun.

I listened primarily to his early works from People Gonna Talk, but also to the first compilation album Minute By Minute, and was very impressed. The harmonies were consistent, the rhythm was fitting, and I gradually became friends with the very fine style of the gentleman in the suit. I remember watching live video recordings — sessions that The James Hunter Six recorded at various radio stations — and trying to play along. I remember covering the version of Let The Monkey Ride that was performed there. I also discovered more recent material, such as Hold On!, If That Don’t Tell You, Something‘s Calling, Whatever It Takes, and Mm-Hmm. While the last two songs were from 2018, the previously mentioned ones were already on the interim album Hold On! from 2016. I didn't own the albums back then, but I was about to buy them.

Spring 2020: In March, I successfully completed my bachelor's degree in Potsdam and moved to Erfurt to begin my master's studies. But immediately after the move: Lockdown! Everything was closed, locked, and isolated. Consequently, I spent the time until the (delayed) start of my studies in May 2020 back in Gera. There, I enjoyed the spring sun and a nature that seemed purer and fresher than ever. During this period, I bought all (!) of James Hunter's albums, including the works of The James Hunter Six.

On April 20th, I decided to launch a small YouTube channel to upload drum covers. My first video was a (technically still very unrefined) cover of Whatever It Takes from the album of the same name. At the same time, I learned the band was releasing a new record: Nick Of Time. Upon getting it, I was initially disappointed to find the style completely different from the previous albums I had just purchased. The band (see below) was no longer the same either. However, I immediately began analyzing and processing these songs during several bike rides.

The tour on April 22nd, 2020, remains vivid in my memory. In the sunshine, I cycled over the mountain through a small village called Ernsee to visit my greataunt; after the descent, the path led along the river. With the songs Brother Or Other, Nick Of Time, Who’s Fooling Who, Take It As You Find It, and How ‘Bout Now in my head, I cycled merrily toward Gera-Nord. Since then, I have always associated these paths and places with that first intense listening experience. Brother Or Other had a major impact on me because I have a halfbrother, and I had always felt like 'the other one.'

Music remained a constant throughout the lockdown years. When I discovered the band was coming to Berlin, my mother gave me a ticket as a gift. The concert was scheduled for May 2022. I set out on the journey with a former fellow student from Brandenburg. Full of anticipation, we took the subway toward the Columbia Theater. The concert had already been postponed due to pandemic regulations; I thought this time it would finally happen. I had barely checked the band's Facebook page on the train when the news hit me: 'Concert cancelled due to illness!!!'. I was devastated and found it hard to calm down. Later, I went to a music store with my colleague and bought the compilation CD With Love (featuring the additional track Lover Of Love) for my father.

Remarkably, during my summer vacation in Bregenz in June 2022, I heard the band playing from a speaker. I had never felt that way before and was as happy as a king. Unfortunately, they only played one track, Whatever It Takes, but I was the only one there who sang along!

Four years later, the band would not only release an album (Off The Fence), but also go on tour. Berlin was again on the agenda. At first, I was unsure, but my mother was the one who talked me into it again and looked for a ticket. This time, the band played at 'The Hole' in Berlin-Neukölln. I’d had my doubts because the area seemed a bit sketchy to me. But on my way there, I already heard the band's music playing in a shop (several tracks, this time). The venue itself was quite understated, and the hall was very tidy, featuring a bar at every exit and even a small merchandise stand. I stood right by the door, as I usually avoid concerts due to my panic attacks. After the wonderful Lucca Mae—who is currently touring with the band—performed some of her songs after 8 PM, I almost reached my limit. The crowd in the hall grew thicker. It was terrible; I was short of breath, panicked, and hot. I clung to my bag and my drink for dear life.

But then, at 9 PM, the band emerged. Lucca Mae walked right past me, beaming as I praised her music. In that instant, the panic dissipated, and pure joy took over. The 'living room' atmosphere the band created was exactly as I had imagined. They played many tracks from the current album and Nick Of Time. However, they only performed the title tracks from 'Hold On!' and Whatever It Takes, which I later regretted during my analysis.

Interestingly, they didn't play anything from their first joint album Minute By Minute. Instead, they played Talking About My Love from People Gonna Talk and several songs from The Hard Way, including Carina, Strange But True (with Lucca Mae as an encore), and Don’t Do Me No Favour.

When the concert ended around 10 PM, James Hunter came straight down the stairs to the left of the stage. And who was standing right there, between the stairs and the exit? Me! He saw the shine in my eyes immediately, looked happy, and I was the first person he shook hands with that evening. While he signed records and tickets, I told him about the long wait since 2022, my past disappointment, and my YouTube channel where I cover his songs. He said, 'That’s great!'

Armed with this energy, I am now writing this analysis. But before we get to the music, we must look at the math. Because these numbers, places, and dates hold a certain magic—a matrix showing that everything had to happen exactly this way.




HOLD ON! – The Mystical Matrix

On one hand, the biographical journey is a beautiful thing, as it brings memories back to life. At the same time, these and other connecting events took place on such specific dates that I feel compelled to break them down here. I was honestly shocked to discover a clear and repeating numerical pattern.

I was born in 1997, and my first and last names together consist of this many letters (nine in my first name, seven in my last). That results in a digit sum of 16. Fittingly, I am beginning this book on February 16th. But the playfulness—or mysticism—runs much deeper.

My visit to Brighton took place on April 18th. If you add up the digits, you get a curious result: 1 + 8 + 4 = 13. The digit sum of 13 is 4, which matches the number of the month (April). Furthermore, 13 years have passed (2013 to 2026) since the first album was released under the name 'The James Hunter Six'. Alternatively, if you calculate 18 + 4, you get 22, where the digit sum is once again 4.

We remain in Brighton: The Pavilion was built under King George IV (the number 4!) over a construction period of eight years (1815 to 1823). These eight years mirror the time between my first hearing of the band (2018) and the concert (2026). Even the name 'Brighton' itself consists of eight letters.

Since George IV was also the King of Hanover, it was only natural for me to visit the Herrenhausen Gardens, which underwent significant changes under his reign. Furthermore, George IV is the namesake of the adjacent 'Georgengarten'

















	1+8+4 = 13 (The number of years the band has been producing under this name; also the final digits of that same year, '13, with a digit sum of 4).

	18+4 = 22, digit sum 4 (matching my house numbers).

	2+0+1+3 = 6 (The number of band members).

	1+8+4+2+0+1+3 = 19 (Which connects to the next date, 04.04.2018).

	18+4+2013 = 2035; digit sum 10, matching the number of letters in the English word 'Thursday'.




	4+4 = 8 (The number of years from the first listen in 2018 to the concert in 2026).

	2+0+1+8 = 11 (The day of the concert, with a digit sum of 2 for the month of February).

	4+4+2+0+1+8 = 19 (Intuitively connecting back to the Brighton visit).

	4+4+2018 = 2026 (The current year, with a digit sum of 10, coinciding again with the Brighton visit).




	2+2+4 = 8 (The connection between the first listen in 2018 and the concert in 2026, as well as the construction period of the Brighton Pavilion).

	22+4 = 26 (The final digits of the current year with a digit sum of 8; linking the first listen in 2018, the 2026 concert, and the Brighton Pavilion's construction).

	2+2+4+2+0+2+0 = 12 (Decomposable into 3*4; representing the three crucial April months: April 2013, April 2018, and April 2020).

	22+4+2020 = 2046 (Digit sum 12, see above; also conceivable as 2+46 = 48, with a digit sum of 12, decomposable into 6*8—the number of band members multiplied by the years from the first listen in 2018 to the concert in 2026).




	1+4+5 = 10 (Coinciding with the years 2013 and 2018, as noted above).

	14+5 = 19 (A renewed connection to those two years).

	2+0+2+2 = 6 (The number of band members).

	1+4+5+2+0+2+2 = 16 (The number of letters in my name and the digit sum of my birth year '97).

	14+5+2022 = 2041 (Digit sum 7, mirroring the result of 16).




	1+1+2 = 4 (See above).

	11+2 = 13 (Digit sum 4, plus the number of years from the Brighton visit to the concert).

	11+2+2+0+2+6 = 23 (Digit sum 5; the period from the Brighton visit to the first hearing).

	11+2+2026 = 2039 (Digit sum 14, and a final digit sum of 5; as above).
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