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			Dedication

			To Chelsea and Cady for unleashing the muses with their divine spirits; you are everything that is beautiful in this world. To Bill, who showed me the sound of one hand clapping; in watching you, I’ve learned to be brave every day and in the face of every obstacle. Special thanks to Mava, whose creativity can’t be contained and spills out into all areas of life. To Kerri, Todd, and Randy; you are all practitioners of the creative life, and I am proud to be on this journey with you.

			Finally, my deepest gratitude to the talented souls at Interweave, including: Tricia Waddell whose vision jump-started this journey; designer Karla Baker who lent her sublime hand; and especially project editor Darlene D’Agostino who remained cheerful during the brutal process of transforming a pile of words into a real book. Her gypsy magic saved the day. For Pokey Bolton, who inspires everyday artists worldwide and still finds time to rock.

			Personal note: This book was a necessary exercise for me. With the support of so many friends near and far, I’ve planted and nurtured a garden of creativity in my soul. The constant blossoming of colorful ideas has been possible only through my interaction with a host of wonderful, inspirational people. Like anything worthwhile, creativity improves with practice. A number of online groups bringing global artists together have been the impetus for so much of my practice. Wherever you are, you can find kindred souls for learning, experimenting, and trading the work of your hands. I encourage you to connect with this great circle of artists. It will be an amazing source of inspiration. They have pushed me to grow and learn continually. My mailbox has hosted an exciting carnival of treasures, and I remain eternally indebted to those artful spirits who have shared so freely their precious gifts.
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			Mixed-Media Paper-Cloth

			Inviting Serendipity

			I love the concept of serendipity papers—you can create magic without intention, without even considering complementary colors. There’s no forethought, no natural selection. Just cover your work surface with a protective piece of paper and create away. As you clean up after your project, there lies a curious melding of the paint, the stamping and inks, and the bits of evidence left from the previous project. Cut this palette into squares, and each is unique and interesting. The resulting blocks resemble part of a larger whole because words, images, and colors move off the edge of the page. It’s like you are capturing a small sampling of the universe.

			These little luck-struck creations made me wonder if you can encourage serendipity: Can you increase the odds that something magical and creative will happen in your studio? So I began to make serendipity papers outside of the traditional, leave-it-all-up-to-fate method. What did I discover? Serendipity can be created. It does not have to exist as just a by-product of other endeavors.

			This book is for both collage artists and quilters who want to expand their options by entering the world of mixed media. Many books exist for paper artists and an equal number for the quilter and fiber artist, but few show how to cross mediums and blend the surface design versatility of paper with the dimensional qualities of cloth. But it is also my underlying hope that it will inspire you to create with abandon and outside of structure, to trust that art will realize itself if you trust your instinct.

			The paper-cloth pieces used to create the projects came into being in a completely random fashion. As I worked on them, supplies were brought out as I thought of them, with no rhyme or reason, only intuition and trust. That was the only way to do it completely serendipitously. I found through trial and error that almost ANY combination worked as long as there was sufficient complexity, and I kept working them, obscuring previous layers.

			The projects outlined here are for a variety of skill levels and offer a stunning array of color and design options that make an emotional impact. Paper quilts have become a popular form of expression because of the range of possibilities available to the beginning and advanced artist. Small art quilts are more accessible to beginning artists and they provide an excellent canvas for trying new techniques. But paper-cloth serves as a unique, designer fabric for a host of other creative endeavors. There are very few limits with this mixed media. Once you’ve mastered creating the base materials, the canvas is yours to fill.

			It pleases me to think that this book is not a path, but the starting point for your ideas. The journey is truly yours. I hope you will find ways to summon inspiration and then to study the way it flows uniquely through you. Also, understand that art should be ritualistic, not in the sense that it is static and unchanging, but in the sense that it is a practice. You have a lifetime to perfect the practice, and some days will be more challenging than others, but creativity and serendipity will improve with dedication.
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			Foundations

		An Introduction to Paper-Cloth

		The law of serendipity dictates that we cannot go searching for inspiration; we must take another journey and inspiration will find us. As you will see, I did not purposefully set out to discover paper-cloth. I was seeking to overcome a creative challenge, and my course of experimentation led me to it. The discovery of things not sought is one of the primary pleasures of creating. The art studio, whether it’s a cavernous space or a place at the kitchen table, is the perfect place to abandon ourselves in play and delight in the process. By becoming absorbed in the act of creating, we allow chance to transform our work into something we never imagined. As you learn the fundamentals of paper-cloth, allow yourself to remain present and detach from artistic outcomes.

		Paper and cloth are related in content and structure, so it is only natural to combine them. Anything that can be done to paper, from staining to crackling, can be done to mixed-media paper-cloth, only without blending dyes or soaking fabric in chemicals. Once finished, a paper and cloth fusion has all the strength of fabric, with the easy workability of paper. It’s suitable for stitched quilts and an endless variety of projects from pillows to purses. Additionally, by combining cloth with paper, the medium becomes more familiar and the techniques more accessible. For example, quilters and fiber artists can now manipulate cloth without heavy processing that requires specialized equipment, lots of trial and error, and more open work space than many artists possess.

		Inside this chapter, you will find the formula for basic paper-cloth. The materials are fun, some even quite humble, but the result you achieve with them is unmistakably full of potential.

		The Paper-Cloth Phenomenon

		Paper + Cloth = Infinite Possibilities

		The very first time I created paper-cloth, I was designing a paper quilt, which at the time, was a new thought in the land of mixed media. To me, the hallmark of a quilt is the stitching, and therefore, my own paper quilt needed to have a lot of stitching—hand or machine—in order to qualify as a quilt. But, stitched paper by itself is too fragile and flat to be interesting. Moreover, the idea of a paper quilt constructed simply as a collage and assembled with glue did not capture the warmth necessary to such a project.

		As I researched possible methods, I was taken by fellow artist Beryl Taylor’s approach to gluing paper to cloth. Clearly, this would allow me to embellish and apply surface designs to the paper while providing a strong enough substrate for a hearty dose of traditional quilt stitchery. I used Beryl’s method to create some beautiful papers, then started experimenting with ways to juice up the color for my own work.

		Trial and Error

		After laying out a half-dozen sheets of muslin and layering them with glue, tissue paper, and fun papers, I began adventuring with color. I started spraying the still-wet surfaces with brightly colored inks, then sponging the color around. Success was spotty, but encouraging. I hypothesized that dry paper-cloth would provide a much better base for loading with color.

		Once the initial sheets of paper-cloth had cured overnight, I created more. My forthcoming experiments would have me endeavoring to obscure the features in the base of the paper. After another night of curing, I started applying color in earnest. I sponged and wiped and sprayed until I got the color I wanted. There was more opportunity to have a range of color and opacity while working dry. After the coloring agents were dry, the real fun began.

		I looked at these sheets as kitchen-sink canvases, and one by one, I pulled out boxes of art supplies, from art markers and chalks to rubber stamps and embossing powders. What I did to one, I did to the rest. I’d write big bold script across the face of each sheet with different colors of markers. Then I’d ink up some big foam stamps and stamp images on each sheet in varying colors and prints. Then came embossing. The more I worked the sheets, the more I liked them.

		Eventually I ended up with really rich, super-saturated, and deeply interesting sheets of patterned paper-cloth. They were so gorgeous on their own, it was difficult to cut into them to use them. I still have small pieces of these first sheets, and I treasure each bit, storing all of my scraps for later use.
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		My first paper-cloth quilts were of tulips, which is an homage to my home, Holland, Michigan. Holland is home to an annual tulip festival that draws upward of 500,000 people. We have thousands upon thousands of tulips blooming here each May. The colors and designs are stunning, and the history of the tulip is quite rich and interesting.

		Mixed-media paper-cloth quilt with stitching 12" W × 12" H (30.48 × 30.48 cm)

		
			Elemental Materials

		Everything you Need to Begin your Journey

		Commercial fabrics are not very original, and artists often come to a point where they are no longer satisfied with commercially printed fabric. Why rely on common patterns and restricted colors when you can create your own unique and wildly personalized material? Both paper and cloth are fashioned from interlocking fibers and together they form a strong, stitchable fabric. You’ll be able to employ all the methods used to work paper and learn some new tricks for conceiving color, pattern, and form. Your personal bricolage will make a statement about you as it incorporates various elements in your environment, from the art supplies you favor to the kinds of ephemera you collect. Additionally, paper-cloth collage is an easy way to appliqué designs without having to worry about turning or finishing edges as you would with traditional cloth cut-outs. The edges of paper-cloth are stable when cut—no raveling!

		Paper

		One of the best things about paper-cloth is its versatility. Nearly all types of paper work to create a base material. You’ll need a supply of plain craft tissue for creating a strong bond, and the rest is up to you. Here, we’ll explore some of the papers you might choose to incorporate.

		Tissue Paper

		Any kind of tissue paper will have an application for paper-cloth, but I’ve tried a number of types, including crepe paper and colored tissue, and nothing works as well as cheap, white, kraft tissue paper. I do keep a box of colorful tissue papers for a variety of art projects, and whenever I receive gift bags, I squirrel away the innards. For the base material, have a quantity of inexpensive white kraft tissue cut or ripped into manageable strips. It’s helpful to have them cut up ahead of time, since it’s very difficult to handle large sheets of tissue when your hands are sticky with glue. Also, I’ve tried using whole sheets to cover, but found that it’s better to have strips that crisscross. That allows for better adhesion of paper to fabric. Other tissue-type papers include napkins. Be on the lookout for these and save them if they have a nice color or pattern. Many artist’s tissue papers are available and particularly lovely are those with a metallic design. When collaged over other images they impart a gilded feel and provide a sense of depth.

		Fun Papers

		Fun papers include anything and everything you have on hand, including wrapping paper, scrapbook papers, handmade papers, leftover pieces from other projects, dyed paper towels, origami papers, etc. Keep a scrap box and tuck in every little bit of paper littering your work space. I have a hard
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			Weaving Wonderment

		Mixing the Magic that will Become Paper-Cloth

		
		Prepping the Sheets
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		Embrace Happy Accidents

		Turning Mistakes Into Miracles

		
		
		
				Inject the familiar into each new art form. If you’re a painter challenged by a quilt, try adding handpainted details. If you’re a quilter challenged by a painting, try adding stitching. What you’ll discover is something unique to you.

				Sometimes up is down and down is up. If your piece seems off, rotate or flip it, and view it with a new eye. You may find that you love the pattern that emerges when you let go of the status quo.

				“Failed” projects are excellent springboards. Keep a stash of projects you’re not happy with, then cut them up, disassemble them, or use them as backgrounds for new works.

		

		
		
				Dealing with the unexpected requires flexibility. Take time to regroup, then begin again from where you’ve landed without looking back. When your project crosses to the dark side, decide that this is your funky piece and go wild.

				Fluid goals lead to concrete examples. You’re more likely to be successful if you allow lots of mental wiggle room. If your planned oranges look more like apples, make a pie!

				Dead ends are only temporary. Let failures percolate, then come back to them at a later time, when you’re more likely to see side roads. The quilt that didn’t quite turn out might make some great fabric postcards.

		

		
		
				Employing “what if” scenarios is a great motivator. Should you accidentally leave something out, what would happen if you reversed steps or altered materials? If no one has ever done it before, all the better.

				Focus on the unexpected. If you accidentally dip your yellow brush in blue, start a love affair with green.

				Learning what doesn’t work is valuable. Pop abject failures into a notebook and chalk them up as great experiences. There will be less of them than you think.

		

		Effects

		
		
				Cut lines of text out of a book, hold them over the wet paper-cloth and snip small squares with scissors, allowing the words and letters to fall to the surface in a random pattern. Tamp them with a glue brush to attach.

				Rip or cut small pieces of interesting, colorful fabrics and sprinkle them on the paper-cloth, then saturate them with glue to adhere them well.

				Add pieces of art fiber or yarn by laying down lengths on the wet paper-cloth and tamping them well with additional glue. As the paper-cloth dries, the fibers will become part of the base material.

		

		
		
		
		
		
		
		Coloring

		
		
		
		Finishing
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