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Preface

Understanding how different weave structures work and then teaching them to others has been the biggest part of my professional career. I have to admit, from the very start, I have been, metaphorically, like a greyhound chasing a mechanical rabbit on a racetrack. I have worked to discover, study, and sample, sample, and sample some more, to fully understand how a particular weave structure works. The more complex and difficult it was, the better I felt about myself for grasping the concept and weaving a project through to the end to say that I did it. And I did this with no regrets. I promise. But then, one day, things changed and took me in another direction. I am so grateful.

I was attending a weaving conference and went to the marketplace to look around. One vender was selling fabrics and clothing from all over the world. There I found the most interesting piece of rag woven fabric. It was an obi that was intended to go around a kimono. It was rag weaving like I had never seen before. I was very familiar with weaving rag rugs, but this was different and brilliant. I purchased the obi, and when I got home I studied this simple woven piece and found areas that were woven as clasped weft. The weft rags were cut very fine to reduce the possible bulk that can happen with clasped weft. I was intrigued, inspired, blown over—and fell in love with this humble piece of rag-woven fabric. I needed to understand more and explore the possibilities with this technique. And so I sampled and wove and wove some more until I understood the possibilities and the restrictions of clasped weft. I am here to tell you that there are very few restrictions and way more possibilities for you to try.


[image: frn_fig_036]

One of the first clasped weft pieces I wove in this journey of exploration was a rug for my last book, Rags to Rugs. I planned it for a friend. She loves the warm colors of fall, so for her rug I used rags in brown, rust, and neutral shades and wove in a bold geometric pattern. From there, I began to experiment more and more with clasped weft.
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The obi that inspired my journey into clasped weft

Although I was enamored of clasped weft, I would still ask myself, “Why do you think that this is important, and for heaven’s sake, why do you think that anybody would be interested enough to read this book?” Because clasped weft is so very basic and simple to weave, it’s often overlooked as a technique and rarely taught even in a beginner’s weaving class. Many weavers seem to come across clasped weft in their quest to gain knowledge of textiles and woven structures, but they don’t seem to use it very much. The “why” for me is that clasped weft can be woven on all types of looms, including rigid heddle, inkle, table, and floor looms. Whether you have a two-shaft loom or a multishaft Compu-dobby loom, you can add fabulous elements to your woven pieces with some knowledge of clasped weft.

As the saying goes, nothing is really new. I have learned that many cultures around the world have discovered and used the clasped weft technique to create beautiful patterns in their woven textiles. When you are weaving with a loom with limited capabilities, such as a two-shaft loom, you are pushed to the furthest ends of your creative being to make pretty fabric. The use of stripes, both horizontally and vertically, is just one option. Let’s add clasped weft to your repertoire.


[image: frn_fig_039]
My friend’s clasped weft rug from Rags to Rugs

In this book, I have presented the pieces as projects for you to try and change up to make them yours. I have not included a suggested warp length because I can’t possibly know how long or how many items you want to make. You must be the judge of that and do a little work on your own to decide how long the warp should be.

I have written other books on weaving. Some are theme oriented, some are pattern books, and all have project ideas to inspire you. I even wrote two children’s books to bring the love of our craft to our littles. I am very proud of my past writing, but this has been an adventure and so much fun to do. I now present to you my study in clasped weft.





 





Introduction

Hello there. Welcome to this exploration of clasped weft.

I have heard this form of weaving called the interlocking weft technique or “meet and separate,” but the name that resonates with me best is clasped weft. In this technique, two or more weft yarns come together from opposite directions. The weft yarns meet, wrap around each other (or clasp), and then return to their original starting point. This is mostly done in an open shed. The point at which the clasping takes place can be shifted to the left or right (or any place where the weaver wants the join to fall).

There is a second way of weaving clasped weft technique that many rug and tapestry weavers use. The wefts start on opposite selvedges and are woven toward each other within the same shed. At the point where the wefts are to meet, the weaver brings the wefts to the surface, up and through the raised warp threads. The weaver then clasps the yarns and returns them to the selvedge edge in a new and opposite shed.

When I have tried to explain clasped weft to other weavers, I have found this analogy quite helpful: Imagine a square dance. Picture partners dancing toward each other, locking arms as if to do-si-do, and then returning to their original position. This is how clasped weft is woven.

Let’s take a look at a photo of towels (pages 2–3) woven with the clasped weft technique. Some of you may have seen this style of weaving before and didn’t know what it was. The back-and-forth, jagged lines might remind you of a mountain range or even a cityscape. Beautiful patterns can be woven with just two different colored weft yarns woven into a solid color warp.

Over the years, I have woven several scarves and a set of placemats in clasped weft but didn’t put too much serious thought into the possibilities that could be achieved. Then, one day, thoughts of new possibilities of clasped weft poured into my head as if a dam had broken. The ziggety zag patterns that I was most familiar with paled in comparison to the new ideas. I thought, What if I add stripes to my warps and weave to add carefully placed geometric patterns to the design where the joins meet up at the edge of the stripe? I then considered the possibilities of diagonal movements, and what about curves instead of the sharp points that I usually associate with clasped weft? How about incorporating twill into the design instead of plain weave as I usually do? And what about overshot or other weave structures woven with clasped weft?

I was on a roll over the next few months, trying to weave samples of these inspirations that kept coming into my head. Ideas came flowing from dreams at night, in the shower, while on vacation, and it seemed always at the most inopportune time—like while standing in the street and seeing a truck with fabulous graphics on the side panel or while at a concert, noticing a beautifully patterned dress worn by a concertgoer. I would try to focus and remember what I saw and jot it down as fast as I could so as not to forget this clasped weft opportunity. A pen in my pocket and an old envelope saved many great ideas from taking flight forever.

A trip to the beautiful country of Japan had a great influence on me, too. The Japanese view of aesthetics worked its way into my thought process, and you will see that many of the pieces I wove for this book show these influences. Certain color choices and the use of asymmetrical placement of a design were sometimes difficult for me to get my Western-thinking head around. I never thought too much about the color of koi fish before that trip, but now it’s hard to erase the use of orange, gold, white, and black from my head. It’s a far cry from the blue and green palette that I am more familiar with.

With each project, I have added some written commentary to accompany it. I share what my influence was for the project and include what I learned from weaving it and what you will want to look out for. In the case of some of the rugs, I will suggest how to prepare the weft materials and make suggestions on the finishing of your piece. For some of the towels, I will give you several ways to weave them. These suggestions come from the results of my own experiments.

In some cases, the drafting notations may be a little different from what you are accustomed to seeing and following. I thought a lot about how I was going to explain this to a reader who was inspired to try one of these projects. I have done my best to make it as clear as possible. You see, you will have two different threads coming to meet, clasp, and then return to the selvedge edge where they originated from. In conventional project drafts, your weft follows a treadling order and the weft thread moves from left to right and then back again. Take your time to think about how this is coming together.

As you look at what I have woven, you will get a sense of how I came upon the woven design. Everything is woven like a stream of consciousness. In most cases, there wasn’t a need to measure or keep track of what I had just woven. I just went with the flow until I reached a woven length of what I thought it should be. Other weaving patterns give you a written plan with a materials list, threading draft, sett, and yarn amounts needed. If you follow the pattern, it will look just like the photo that inspired you to weave that project. Clasped weft is a little different because you are going to choose where you place the clasped joins. This process puts you in control of how your piece will look. Ten, twenty, no, a hundred people could follow these suggested drafts, and each one will look a little different. How cool is that?

I hope as you look through these pages you are inspired to weave some of the projects I have included and, of course, put your own spin on them. Try different materials based on your needs. A wool shawl might not be suitable in a warm climate, so change out the yarns for something similar in size and that you will be able to wear. Make it your own. Most important, know that there is no right or wrong when it comes to your clasping choice. Go wild or be as restrained as what you think your piece requires, but always remember to have fun with your weaving.

Happy weaving.
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Towels woven with the clasped weft technique
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