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            INTRODUCTION

          

        

      

    

    
      This month, we watched a wild collection of classic films from the 1950s all the way up to several released just this month. We had giveaways on multiple copies of “Scream 2022” and “The Changed 2022” to members of our newsletter (at horrorbulletin.com ) It’s always fun to have giveaways, and it’s even more fun to win them!

      HIGHLIGHTS

      We watched all five films in the “Scream” series this month as well as several cool horror and horror-adjacent documentaries. We also “went to Hell” with Hellbender, Hellblazers, and Hellraiser films.

      Kevin’s top choices this month were “Lair of the White Worm,” “30 Days of Night,” and “Hellbender.” He really didn’t like “The Screaming Skull,” and thought the “Scream” films got increasingly tedious as they went along— with the exception of the newest installment, which he thought was pretty good.

      Brian’s top choices were “Hellbender,” “Woodlands Dark and Days Bewitched,” and “30 Days of Night.” He agrees with Kevin that the best thing about “The Screaming Skull” was its title.

      SCREAM WEEK

      This month, for our “theme week,” we did all five “Scream” films. We both think the first film is a highly original, almost brilliant film for the time, but then they dragged out the concept over and over through three more increasingly repetitive films that got worse as they went along. The 2022 “requel” was better than the previous three films but also felt completely different, not necessarily in a good way. Still, there is a sixth film already in the works, so we’ll have to see where that one goes.

      EMAIL US

      As always, we’d love to hear YOUR opinions on these films as well as critique our reviews. Contact us at email@horrorguys.com

      

      And now… Here. We. Go!
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            1955 THE NIGHT OF THE HUNTER

          

        

      

    

    
      
        	Directed by Charles Laughton

        	Written by Davis Grubb, James Agee, Charles Laughton

        	Stars Robert Mitchum, Shelley Winters, Lillian Gish

        	Run Time: 1 Hour, 32 Minutes

        	Trailer: https://www.youtube.com/watch?v=Y8dX6ZKJe2o
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      SPOILER-FREE JUDGMENT ZONE

      It’s a black-and-white classic. At least half of one. We thought it was thoroughly entertaining until a change about halfway through. There are some powerhouse performances, and the kids are even good. And the director knew what he was doing. It’s definitely worth seeing if you haven’t already, as a snapshot of life in another time.

      SYNOPSIS

      We are told to watch out for false prophets, as they are wolves in sheep’s clothing.

      Harry Powell drives into town; he can’t remember how many widows he’s been through. He talks to God, who always sends him money to pay his bills. He’s arrested for stealing the car and sentenced to thirty days in prison. The judge doesn’t care that he’s a preacher.

      Ben Harper hurries home, and he’s bleeding. He wants to hide $10,000 he just stole. He makes his two children promise to never tell where he hid the money. He swears his kids, John and Pearl, to secrecy. The police show up and arrest Ben. Ben’s sentenced to be hanged for murdering two people in the robbery. Ben is put in a cell with Harry, and he talks in his sleep. Right then and there, Harry decides to pursue Ben’s soon-to-be widow.

      The people in town don’t like WIlla Harper and her two kids; they still hold Ben’s crime against them. Old lady Icey tells Willa she needs a man to marry. That night, Harry arrives and prowls around outside the house.

      Little John goes to see Uncle Birdie and watches the riverboats go by. Harry pretends that he was working as a pastor at the prison when he met Ben. He has “HATE” and “LOVE” tattooed on his hands. He then arm-wrestles himself to beat hate. They all just insist that the witty and charming preacher stay there in their town.

      Icey tells Willa that Harry is very available and needs a wife. Willa wonders right away if Harry’s after the money, but she doesn’t know where it is. Five minutes later, they’re engaged. John doesn’t trust or like Harry, and he doesn’t keep it secret. John tells Harry that he’ll never tell, which lets Harry know right away that John knows where the money is.

      On their wedding night, Willa was hoping for sex, but hyper-religious Harry has other ideas. Willa wants to “get clean so I can be what Harry wants me to be.” Willa starts preaching alongside Harry. He hits her at times.

      Uncle Birdie tells John that if he ever needs help to come find him. John goes home to find that Pearl has taken all the hidden money out of her little doll. That’s where it was hidden! Harry soon figures out that little Pearl also knows where the money is hidden. He starts setting Pearl against John, and she’s young enough to fall for all of it.

      Willa explains that she knows Harry wants the money, but she’s so far in denial that she still thinks their match was made by God. That’s when Harry kills her. Everyone in town believes that Willa deserted them all. Good old Harry says he’ll stick around and take care of her two kids. We get a shot of Willa, in her car, at the bottom of the river. Uncle Birdie finds her, but he thinks he’d be blamed, so he doesn’t tell anyone.

      So, now Harry is alone with the children. He says they can eat when they tell him where the money is. Harry stops being nice, which Pearl doesn’t like.

      John lies and says that the money is buried in the cellar under the floor. The floor is concrete, so Harry knows that isn’t true. Pearl spills the beans, but the children lock him in the cellar. The kids run to Uncle Birdie, but Birdie’s too drunk to get up.

      As a second choice, they run and hop into the skiff and take off down the river.  A week later, Harry is off on horseback searching downriver for the kids. It’s the depression, so lots of poor kids are roaming the countryside without parents.  They eventually hide out in a barn overnight. John wakes up in the middle of the night hearing Harry singing as he pases by on his horse, so they get back underway.

      In the morning, they are found by Miss Cooper, who takes them home and cleans them up. They eventually stay to live with her and a bunch of other orphans.

      Harry arrives in town and he starts wining and dining young Ruby, one of Ms. Cooper’s kids. He knows about John and Pearl being there. She confirms that they still have the doll, and he drops her in a flash. Ruby tells Ms. Cooper about the conversation, and she immediately realizes that something is fishy.

      Harry comes to Ms. Cooper and he tears up at his joy at finding his lost children. Until Ms. Cooper sees through his fakery. He chases after John with his knife, but Ms. Cooper pulls out a shotgun. He leaves but comes back that night to loiter outside and sing. After a while, Ms. Cooper starts to sing along with him. He tries to come in, but she shoots him in the rear end, and he runs to hide in the barn.

      The police arrive to arrest Harry for Willa’s murder. John walks over and breaks the doll open on top of him, spilling money everywhere. There’s a trial, and the whole town wants Harry’s head. The lynch mob gathers torches and storms the jail while Cooper and the kids head out of town. The police take Harry out the back way to prison.

      Christmas comes around, and all the kids are happy.

      COMMENTARY

      Robert Mitchum sounds like almost every TV preacher you’ve ever heard. That’s probably not a coincidence: they probably all modeled themselves off him. Shelley Winters as Willa is blissfully ignorant in the beginning and in total denial later on; desperate people believe what they want.

      Pushy old Icey reminds me of both of my own grandmothers, which probably isn’t a compliment in either direction, but at least it’s a realistic performance. She’s more hateful and pushy than Harry.

      It’s black and white, but they make super good use of shadow, silhouettes, and lighting to set the mood for the various characters.

      We both thought it was gripping and interesting until the point where the kids went on the run. We thought it was nearly over when Harry found out where the money was, but there was more than a half hour left at that point. It all works out in the end, but it almost feels like two stories mashed together.

      We never see Harry get what’s coming to him, but we assume that he does.

    

  


  
    
      
        
          
          

          
            1958 HOW TO MAKE A MONSTER

          

        

      

    

    
      
        	Directed by Herbert L. Strock

        	Written by Aban Kandel, Herman Cohen

        	Stars Robert H. Harris, Paul Brinegar, Gary Conway

        	Run Time: 1 Hour, 13 Minutes

        	Trailer: https://www.youtube.com/watch?v=r0JKlDCs1Fk
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      SPOILER-FREE JUDGMENT ZONE

      An interesting take on classic movie monsters, showing the behind the scenes of the making and makeup that crosses over with real movies of those years. And turning humans into monsters. It’s a little dated and predictable, but still pretty good.

      SYNOPSIS

      It’s a werewolf! No, it’s an actor sitting in his chair putting werewolf makeup on. He can’t talk with the fangs in, but he clearly likes the work. Pete Drummond is a master at doing monster makeup; he did Frankenstein a while back and now the wolfman. For 25 years, he’s been doing this, and there’s no one better. Everyone at the studio loves and admires his work. In this film, the Teenage Frankenstein monster fights the Teenage Werewolf.

      Pere likes working with the teeneagers because they’re so enthusiastic about everything. The new owners of the studio come in, and they’re making changes. They fire Pete; “Monsters are finished; the horror cycle is over.” Pete obviously disagrees. Pete knows they’re wrong, but he doesn’t know what he’s going to do. He does, however, want to prove that he’s right. He vows to use the very monsters they mock to bring down the studio.

      Pete puts his special chemical mix in his next batch of makeup; it’ll paralyze their wills so he can command the actors under the makeup to carry out his commands.

      The next day, Pete makes up the werewolf again and gives him some “special” instructions. The wolfman kills Nixon, one of the studio executives, and then returns. Pete commands him to forget the whole thing. Larry, the actor under the werewolf makeup, feels strange all night afterwards.

      The cops say, from looking at the bite marks, that the man was killed by a wild animal. The topic of laid-off workers comes up, but the studio head doesn’t think any of it was worth murdering someone over.

      Monahan, the chief security guard, talks to Pete, and he says he thinks it’s an inside job. Pete and his assistant Rivero never went home the night before. Pete puts on some of his own makeup, becoming a monster in the process, and goes after the security guard. The other security guard tells the police that he saw Pete and Rivero leaving not long ago.

      We next get a completely gratuitous musical number from John Ashley, playing John Ashley, doing an Elvis Presley-style musical number. Clayton, the producer, calls the new musicals “the wheels of progress,” and gloats to Pete. He puts special makeup on the Teenage Frankenstein character, who kills Clayton at home in his garage. The monster runs into a woman on the street this time.

      The police question everyone. The police think that some lunatic is imitating monsters from Pete’s films. Suddenly, the cops turn on Rivero and start yelling and turning up the pressure. The cops think Pete and Rivero know more about make-believe monsters than real killers. Pete thinks Rivero was just about to turn him in. Would Rivero betray Pete?

      The police check out Pete’s workshop  and find his stuff. Meanwhile, Pete invites Larry and Tony, the monster actors, along with Rivero, over to his house this evening. He shows them his mask collection, and it becomes apparent to all that Pete’s a little unhinged. Rivero thinks the boys are not going to stay under Pete’s control for much longer, and he wants out. Pete then stabs Rivero.

      Pete goes out and threatens the two teenagers, but they accidentally set his collection on fire. Pete stands there and screams about his children dying and then collapses and burns to death.

      COMMENTARY

      The monster makeup here is actually very good, which is pretty much the point. The idea that makeup might make one suggestible is believable enough, but apparently, it also gives them super strength which is a bit of a stretch.

      The whole point of the murders was supposed to be that monster films aren’t dead, but there were no witnesses to most of the murders, so why bother with the monster makeup?

      The “I was a Teenage Werewolf” and “I was a Teenage Frankenstein” films are referred to on movie posters on Pete’s walls. They are supposed to be  the same actors and characters as in those films; it’s not really Michael Landon, but it really is Gary Conway, and the monsters look the same as in those other films. All this also takes place at American International Pictures, the actual studio that made all of these films. In reality, AIP didn’t even have a physical studio, but that’s what it’s supposed to be. Also, Pete was supposed to have worked there for 25 years, but in real life, AIP had only existed for the past four years.

      The odd part is that the whole film was shot in black and white until they get to Pete’s house, and it all switches to color at that point. Presumably, that had something to do with the budgets, or maybe the parts with the monster makeup just didn’t look so good in color.

      It was actually better than we expected. Predictable, but well done.
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        	Directed by Bernard L. Kowalski

        	Written by Gene Corman, Martin Varno

        	Stars Michael Emmet, Angela Greene, John Baer

        	Run Time: 1 Hour, 2 Minutes

        	Trailer: https://www.youtube.com/watch?v=EKq0qcAJVr8
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      Kind of slow and basic, heavy on science fiction. The beast isn’t that fearsome. The story isn’t that good. All in all, it’s kind of a dud. And on top of it, the title is misleading about the beast wanting blood.

      SYNOPSIS

      The X-1000 rocketship prepares to land, but he can’t slow down! It crashes off course. Locals run to put out the fire with a fire extinguisher. The pilot, John Corcoran, is dead. Dave calls it in on the radio while Donna takes photos. Something big crawls out of the ship while they aren’t looking.

      Dr. Julie Benson is the dead man’s fiance and one of the scientists working on the project. Dr. Wyman is the old man in charge of the launch, and he goes into the ship to examine Corcoran’s body. Corcoran’s been dead for three hours, but his body is still warm and there’s no rigor mortis. They take the body back to the lab. Could he still be alive? No, his heart has stopped. His blood pressure, on the other hand, is perfectly normal.

      Meanwhile, Dave and Donna can’t reach anyone over their radio. It seems to be a magnetic disturbance of some kind. When Dave goes out to check the antenna, he’s attacked by the monster. While they’re all outside checking on Dave, it gets inside and does something in the medical room where Corcoran’s body lies.

      Julie checks out a blood

      
      
      
      
      
      
      COMMENTARY
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