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						Light Filters Through the Glacier, Los Glaciares National Park, Argentina

						Canon EOS 5D, EF16-35mm F2.8 lens, f/13 for 3/10 sec., ISO 4000
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						Overgrown Orchards, Oregon, USA

						Canon EOS 5D Mark II, EF70-200mm F2.8 lens, f/20 for 1 3/10 sec., ISO 50

					

				

			

			
				In recognition of all the guides and fixers who have made these photographs possible
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						Aspen Grove, Tanana River Valley, Alaska, USA

						Nikon F3, Nikkor 200-400mm lens, f/16 for 1/8 sec., Kodachrome 64 film

					

				

			

			Preface

			Rob Sheppard

			I have admired Art Wolfe’s work for a long time. I first met Art in person when I was editor of Outdoor Photographer, and that meeting was one of the joys of my time as editor of the magazine. When Vicky, my wife, met him, she really liked spending time with this fascinating man and wonderful artist. She will never forget having to rescue him from an overly enthusiastic female television star at a benefit we all attended. (But that is another story.)

			It has been my great privilege to help Art put this book together. I have quite enjoyed getting inside his head over the months we worked on this project, helping him distill and clearly tell some great stories about his photography. We started this process when we collaborated on The Art of the Photograph. There we included stories about specific photos, which seemed like a great idea for a complete book.

			Of course, we all know that Art’s photography is brilliant and always beautiful. Working on this latest book has helped me see how hard he strives to create images that are in a class by themselves. He consistently seeks out unique and lesser known peoples, places, and parts of nature to explore and share with us all. He then finds unique ways to portray them in forms that honor his fine arts background.

			You will not find Art at any common or popular natural or cultural destination. He loves to use photography to connect viewers with the wonders of the world that few have seen.

			I first knew Art as a wildlife photographer, but that was just a part of who he was even at that time. Then he shared his stunning book Tribes with me. It was a revelation, not only to discover this terrific body of Art’s work, but also to learn a whole new way of seeing our world. He puts us in touch with people we often do not know. And as you will find in these pages, he has made this a key part of his photography for all of his career.

			For each of Art’s photographs, we have included a section on the nature of the photograph, a short piece inspired by the subject matter of the image. To do each image justice, I often learned something new, especially about cultures and out-of-the-way places.

			As a photographer, I enjoy learning how other photographers handle their way of seeing. Exploring another person’s approach to this art and craft can even illuminate your own pieces by way of both contrast and empathy with the work.
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						Credit prf.2

						Altocumulus Clouds, Torres del Paine National Park, Chile

						Canon EOS 5D, EF17-40mm F4L lens, f/9 for 1 sec., ISO 400

					

				

			

			For example, Art loves using soft, gentle light in ways that many other photographers, including me, would not do because such light can be boring if not used well. Art’s photos are never boring! He uses light to reveal things about places and subjects that cannot otherwise be seen.

			I thought about this approach and realized that Art has an advantage over most of us in his unique use of light. He grew up with it! Raised in Seattle, where he still makes his home, Art constantly saw cloudy days without dramatic sun. He learned how valuable that experience could be to help one see into scenes that would be difficult to discern in bright sunlight. You will find some splendid examples of this throughout the book.

			Another fascinating area of difference in Art’s work is his affinity for deep depth of field. He uses small apertures more consistently than any other photographer I know. That is not always easy to do. Shallow depth of field can help isolate and emphasize subjects. Deep depth of field can mean that everything from front to back in a scene is visible and connected, all important. With the wrong approach, that can lead to a distracting, confusing photo. Art’s method brings the viewer into the scene, showing connections, relationships, and dynamic visuals. He sometimes even does so to challenge his viewers to stay with the photo and look more deeply.

			He does this much more often today because of the high ISO settings available from modern digital cameras. In the days of film, photographers were usually limited to ISOs of 100 or slower. That meant that using a small aperture for deep depth of field resulted in very slow shutter speeds, often too slow to stop even slight action. So everyone would compromise on the side of faster shutter speeds.

			As you make your way toward the end of this book, you will note that many of Art’s latest images are shot at ISOs of 1000 and above. That was unheard of for quality work in the days of film, but ISO 1000 is common now for all top cameras. Art will commonly shoot at ISOs of 2000, 4000, and even more so that he can get shots with both deep depth of field and a fast shutter speed.

			I am sure you will discover so much more about what makes good images as you read through this book and look at Art’s photos. He will take you places you might not ever have been—visually, geographically and culturally. You will travel from Alaska to India, visit people from monks to dancers, enter temples and mosques, discover wildlife from polar bears to flamingos, and so much more. Have fun!
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						Tsechu Dancers, Paro Valley, Bhutan

						Canon EOS-1DS, EF70-200mm F4L lens, f/13 for 1/13 sec., ISO 100

					

				

			

			Introduction

			Art Wolfe

			All my life I have let my photos tell stories for me. After many years as a professional photographer—sometimes feeling more like a professional traveler—I have come to realize that many people are more interested in the when, where, and how of my photographs than the photos themselves. Question-and-answer sessions in my presentations sometimes feel nearly as long as the presentations themselves.

			Quite simply, we humans love being told stories, being entertained by others’ exploits (good and bad) and that is what this book is all about.

			I have always loved nature, and was an environmentalist and conservationist long before I knew there were words for such things. I spent every spare moment exploring the wooded ravines around my childhood home in West Seattle. When I grew into my teens and had my own car, you couldn’t keep me out of the mountains on the weekends. When I climbed peaks, I would rename them in my own mind, even planting little flags at the summit as if I were the first to set foot there. I explored deep forested valleys, joined climbing clubs, and eventually became a climbing guide, leading clients to the summits of notable peaks around Washington State.

			From a very young age, I knew that I would be an artist and earn my living as such. I grew up experimenting with a variety of mediums as a painter; however, I was also very impatient. On more than one occasion, my parents would come home to find me “drying” my oil-on-canvas works in the oven, overwhelming the house with the stink of oil paints.

			Attending the University of Washington in pursuit of an art degree, I imagined I’d be an art teacher while continuing to do my work on the side. At that time, in the 1970s, photography was not considered “art” and classes were off-limits to all but journalism majors. During my time out in nature, climbing and backpacking, I would take a camera with me on my outings simply to record the landscape as a reference point to then paint from later. With an ingrained drive to work fast and some ever-improving photographic skills (gained through trial and error), I soon realized that the photograph could be my artistic statement and I could create a dozen compositions in a single day with my camera rather than trying to paint them back at home.

			It was only natural, then, that my early subjects were the beautiful mountain landscapes of the Pacific Northwest. Early in my career, I tried every angle I could to get my photos out into the world. I went to retail stores selling climbing clothing and outdoor gear and lobbied them to display my photos on their walls. They eventually agreed, and years later I would even have my first gallery in the flagship REI store in Seattle. REI (short for Recreational Equipment, Inc.) is a major outdoor clothing and gear retail outlet and was founded in Seattle.

			Many of the locations I have visited have come from reviewing photo and art books I’ve collected in my library over the years. If I feel a location has only barely been covered and there is a lot more left to explore, I’ll make a note to head there. But if it looks as though other photographers have captured the best the area has to offer, I’ll look elsewhere. Many people are surprised I have not been to some of the classic locations, such as the pyramids of Egypt or the city of Prague with its beautiful architecture. Instead, I’ve tried to open up new areas, exploring the tundra outside of Churchill, Canada, long before there were tundra buggies or spending three years waiting to get a permit to penetrate the jungles of Venezuela, the home to the Yanomami people. I photographed along Brooks Falls in Alaska some time before there were boardwalks, overlooks, and railings in place. My favorite location is honestly the last place I’ve been. I get energized and fill my soul with creating art and being in the field. Of course, I do have favorite locations for various subjects. India is so full of culture and color one could spend a lifetime exploring it. The Pantanal in Brazil has such a density of tropical birds that it is a birder’s paradise. South Georgia Island is a wonderful destination as the animals there have only seen the occasional photographer and as a result have little fear of humans.

			Equipment

			I have no sentimental attachment to my equipment—I’ll use whatever I can afford or get my hands on at the time. I use a tripod whenever possible, especially when shooting landscapes. (For that I turn to Gitzo and Kirk ball heads.) The tripod has to be light enough that you won’t hesitate to take it with you into the field, but also stable enough that it’s still an asset once you get there.

			As you start to acquire the tools of your trade, invest in the best quality lenses you can buy and a slightly lesser quality camera than you can afford. Quality glass will last you years, a decade even, before you want to upgrade. Whereas, the camera you buy today will be obsolete in a year or two, as they come out with improved models all the time.

			I still shoot with a traditional Canon DSLR; however, don’t overlook the mirrorless systems, as they improve the lenses that are offered in these systems. My coauthor Rob Sheppard only shoots mirrorless for his work.

			Truthfully, it’s all about the camera you have in your hands: I’m not above shooting with my iPhone while walking through a market square and, yes, these images have found their way into my archives as well.

			Style

			My style has evolved over the years and continues to change as I grow as an artist, learn more, evaluate my work, and try new techniques and new approaches. I suspect my style will be forever evolving as long as I am alive. The roots of my style are firmly grounded in my experience as a painter with watercolors and oils, as well as those fundamental art courses I attended while in college.

			Initially, my lens was turned toward wildlife, first in the Pacific Northwest, later the western United States, and then around the world. I love to travel to photograph more and more of the amazing species with which we share the planet.

			Later in my career, I began photographing indigenous cultures around the world (many of which have since been strongly influenced by the West). Here I used a more cinematic approach, choosing to shoot up close with a wide-angle lens to allow my subjects to really dominate the composition while still showing the locations in the backgrounds. Another style I have played with and enjoyed was that of emphasizing the movement and energy in running animals. This approach was partly encouraged by the slow transparency film of the time that simply did not allow for tack-sharp images stopping the motion of a bear running in a river. Lately, I have been enjoying the opposite extreme, using today’s digital cameras and extremely high ISOs to fully stop every drop of water in the frame as a bear rushes a salmon in an Alaskan river.

			All of these elements, from my art classes to my continued experimentation, have made up my “style” over the years. From a marketing point of view, it’s great if you have one style and one look. Then people can define who you are. Well, I have made it tough on people by having a broad range and many interests. I suppose the one common thread is that as an artist, I try to create beautiful images, not just document the world as I have seen it. I’ll use different lenses to compress or stretch a landscape, to change the relationship between a foreground subject and background. I’ll use filters to darken a sky and balance the overall exposure in an image. I photograph as if I am painting the scene before me.

			Working with a Team and for Yourself

			The work of photographers tends to be independent in nature. You don’t really need anyone alongside you to take good photographs; however, I find that can be very lonely. Whenever possible, I’ll travel with a friend or colleague to pass the time and share in the adventure.

			I have a small team of people that works for me at my Seattle studio. They help organize photos, sell prints and books, and license images for advertising. They also help by coordinating my extensive travel schedule, making sure all of the arrangements are made, bills are paid, and that I get where I’m going, as well as back home again. That’s not easy considering I can be gone for four weeks at a time traveling to several different countries in one trip.

			When you are an artist making a living, it is up to you to create, to paint, to sculpt, to take the photographs that are sold and put into books. If you add up all the days I am “home” in Seattle, it amounts to only about three months in a year. The rest of the time I am flying around the world—from the Arctic to Antarctica—taking new photos, teaching workshops, giving speeches, and doing shows.

			I love that I have the freedom to pursue my passions wherever they may take me around the world. I made a conscious decision early on in my career not to follow the traditional path of working for a large company such as National Geographic as a staff photographer. Instead, I wanted to control my own destiny, choosing where and what I wanted to photograph. Though it was a lot riskier going out on my own and starting my own small business, I’ve never regretted my decision to do so.

			I am hardwired to create, to be an artist, to inspire and give joy to others through my art. I love that I get to do this every day and I love it when people look at my work and it touches them on an emotional level. That is the best compliment I can receive, and it keeps me going even forty years later.

		

	
		
			1980s

			
				
				
				
					
						[image: ] [image: ]
						
							Credit p01.1

							Humpback Whale, Glacier Bay National Park, Alaska, USA

							Nikon F3, Nikkor 200-400mm lens, f/8 for 1/60 sec., Fujichrome Velvia

						

					

				

			

			In the 1980s, Art launched his photographic career in earnest. He started traveling to some remarkable locations with his camera. He would follow up his travels with slideshows in his home city of Seattle. From these presentations, he began to become known locally for his photography. He had his first solo museum exhibit at the Frye Art Museum in Seattle, furthering his reputation. At this time, he also worked to find publications that would use his photos. He began to have success in getting his photographs published in major magazines such as National Geographic, Smithsonian, and Audubon. He started to be nationally known for his wildlife work, especially.
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						Arctic Fox, Ellesmere Island, Nunavut, Canada

						Nikon F3, Nikkor 300mm F2.8 lens, f/5.6 for 1/60 sec., Kodachrome 64

					

				

			

			November 1983

			Arctic Fox

			Ellesmere Island, Nunavut, Canada

			Nikon F3, Nikkor 300mm F2.8 lens, f/5.6 for 1/60 sec., Kodachrome 64

			Though this image of an arctic fox was shot with a film camera nearly twenty-five years ago, it still remains one of my favorites, simply because of the uniqueness of the situation. The image comes from the northernmost place I’ve photographed, a small Canadian weather station on the north side of Ellesmere Island, which reaches as far north as land can in the Northern Hemisphere.

			In the shot, an arctic fox comes close to the weather station and stands on a little rise, catching the setting sun in the month of November. November that far north is basically winter, with temperatures well below zero. I suspect the people at the weather station tossed food scraps toward this little creature, which brought it close and kept it unafraid of human contact.

			In his winter coat, the fox caught the pink glow of the setting sun. I love the contrast of the deep blue hues around the fox with the pastel pinks, which resulted in a memorable color palette. The scene and colors were very calm and relaxed, and I tried to capture that in the photo. I manually metered my exposure by reading off the muted pinks of the fox’s winter coat.

			A pack of arctic wolves also hung out near the weather station and had killed the weather station’s dogs over the previous six months. But this little arctic fox had successfully negotiated living in a world of larger canines. That gave me a lot of respect for this little fox.

			
				The nature of the photo

				The arctic fox is a little smaller than the common red fox of the continental United States and is close to the size of a large cat. It is highly adapted to the harsh cold of the Arctic with fur on the bottom of its feet, short ears to lose less heat, and a short muzzle for the same reason. It changes color in the summer to a brown or gray to blend into the tundra.

			

		

		
			Photo tip

			This photo is as much about color as it is about the fox. Art could have shot a tighter image and shown much less of the bluish colors around the fox, but he wanted the color. If you really want to learn to work better with color, try going out and photographing color first, subject second.

		

	
		
			
				
				
				
					
						[image: ] [image: ]
						
							Credit 2.1

							Ultima Thule Everest Expedition, North Face of Mount Everest, Tibet, China

							Nikon F3, Nikkor 400mm F4 lens, f/16 for 1/8 sec., Kodachrome 64

						

					

				

			

			June 1984

			Ultima Thule Everest Expedition

			North Face of Mount Everest, Tibet, China

			Nikon F3, Nikkor 400mm F4 lens, f/16 for 1/8 sec., Kodachrome 64

			This shot was very carefully previsualized and planned. This Ultima Thule expedition was the first Western climbing team allowed into Tibet through China since the Cultural Revolution. Before that, Tibet was closed to outsiders because Tibet is not one of China’s shining glories.

			In this image, expedition members are silhouetted against Everest’s North Face. I wanted to combine my team with the location in a dramatic way, and the idea of silhouetting them against the big North Face seemed perfect. To get the shot, I had to remain at a distance from the climbers and shoot with a long telephoto lens (400mm) to compress that distance. I used a walkie-talkie to guide the group and let them know when I was actually taking the picture. I had to stop down to f/16 to make the climbers and Mount Everest sharp, but I was far enough away from the climbers for this telescopic effect that the distance also helped my depth of field. The image accomplished what I was after—climbers at the North Face of Mount Everest, with the distance compressed via the telephoto.

			Even though my team spent three months at sixteen thousand feet and higher, no one made the summit. This was not a problem for me as I had a grand experience that tested my mettle and got me to China and Tibet for the first time.

			
				The nature of the photo

				Mount Everest’s North Face on the north side of the mountain is one of its best-known aspects. At 29,029 feet, Mount Everest is the tallest mountain in the world. While its standard climbing routes are not technically difficult, the altitude and changeable weather always make this a challenging mountain.

			

		

		
			Photo tip

			Telephoto lenses can compress distant scenes so that objects appear closer than they really are. This is a perspective effect that comes from the combination of telephoto focal length and distance, which is why Art put on a telephoto and backed up to get this shot.
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						Credit 3.1

						Yak Train, Rongbuk Valley, Tibet, China

						Nikon F3, Nikkor 400mm F4 lens, f/4 for 1/125 sec., Kodachrome 64
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						Credit 3.2

						Villager, Xigazê, Tibet, China

						Nikon F3, Nikkor 80-200mm lens, f/4 for 1/60 sec. Kodachrome 64

					

				

			

			June 1984

			Yak Train

			Rongbuk Valley, Tibet, China

			Nikon F3, Nikkor 400mm F4 lens, f/4 for 1/125 sec., Kodachrome 64

			Villager

			Xigazê, Tibet, China

			Nikon F3, Nikkor 80-200mm lens, f/4 for 1/60 sec. Kodachrome 64

			I was with the first Western expedition allowed into Tibet. China gave us permission largely because at the time, in 1984, Boeing was selling jets to China and opening up all sorts of relations.

			The expedition used yaks instead of porters to carry supplies to the twenty-one thousand foot Camp III on our 1984 Everest expedition to the Northeast Ridge of Mount Everest. Surefooted and tough enough to endure snowstorms, yaks are the perfect choice in such rugged terrain. The sounds of their bells often precede their arrival.

			The “Yak Train” image was shot at the entrance to my tent because I was suffering from cerebral edema (a swelling of the brain in the brain case) due to the altitude. Nevertheless, when I saw these yaks come in covered in snow with their bells chiming, I pulled out my camera and mustered enough energy to shoot right by my tent entrance. Even though I was sick and really out of it, it occurred to me at the time that if Marco Polo had been in this valley hundreds of years before, he could have experienced the identical scene. There would be nothing that would speak of modern times. I was deeply moved and affected by that moment.

			Though I was there to photograph mountain scenery and the expedition, the cultural elements of the yaks and the Tibetan mountain people really affected me. I vowed when I came off the Everest expedition that I would travel extensively to document traditional cultures before they inevitably changed.

			
				The nature of the photos

				The yak is a long-haired relative of the cow, commonly raised in the Himalayas and the Tibetan plateau. Yaks are well-adapted to cold, high-altitude locations, with larger lungs and hearts than other members of the cow family, plus a layer of fat under their skin. They tend to overheat at lower altitudes.

			

		

		
			Photo tip

			A famous Louis Pasteur quote is “Luck favors the prepared mind.” This could not be more relevant to photography. When your camera is accessible, batteries charged, memory card prepared, lenses nearby, plus you know your gear well, you can take advantage of serendipitous events as Art did with the yak train.
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						Credit 4.1

						Wall Mural, Rongbuk Monastery, Tibet, China

						Nikon F3, Nikkor 28mm F2.8 lens, f/11 for 1/60 sec., Kodachrome 64

					

				

			

			June 1984

			Wall Mural

			Rongbuk Monastery, Tibet, China

			Nikon F3, Nikkor 28mm F2.8 lens, f/11 for 1/60 sec., Kodachrome 64

			When the Chinese invaded Tibet in October 1950, they destroyed many of Tibet’s remote monasteries, including this one in the Rongbuk Valley, below Mount Everest. This monastery was one of the highest in the Himalayas at one time. During the Cultural Revolution, the Chinese Red Guard came and bombed the monastery of the Buddhist Tibetans and the monks never came back.

			At first glance, the monastery here was basically a pile of rubble with just a few walls exposed to the harsh elements found at sixteen thousand feet. You could barely make out what must have been beautiful murals. On my third trip down to the monastery from base camp, I discovered a tiny hole near the bottom of a wall. I pulled a few rocks away and discovered an inner chamber that had not been completely annihilated.

			I crawled in with a flashlight and discovered two murals on the inside that were largely intact. I was amazed to see actual human art with full color here because outside the monastery was a study of gray rock, blue sky, and white snow. To see such color and artistry was great for my psyche.

			With a flash mounted to my camera, I illuminated the mural. I spent three months on Mount Everest stopping off at about nineteen thousand feet. Discovering this hidden treasure was one of the highlights of the expedition for me.

			
				The nature of the photo

				Tibetan Buddhist art was often made to visualize the possibilities of the enlightened mind. Sadly, thousands of Tibetan temples were destroyed, along with their wall paintings and sculptures by the Chinese Red Guard. It is likely that Western museums and private collections now hold more of this art than presently exists in Tibet.

			

		

		
			Photo tip

			Cultural details like this mural are common throughout the world. Simply backing up and taking a picture is no better than buying a postcard. Find a way to make the image your own, even though the subject is strong and obvious. Do this by using your composition to emphasize something important to you.
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						Moai, Easter Island, Chile

						Nikon F3, Nikkor 28mm F2.8 lens, f/2.8 for 8 hours, Kodachrome 64
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			Easter Island, Chile

			Nikon F3, Nikkor 28mm F2.8 lens, f/2.8 for 8 hours, Kodachrome 64

			Taken on Easter Island, this line of moai statues recalls a disturbing moment in my history. That night, I dreamed so clearly that the spirits of the people that carved these statues were very much around me.

			The evening started when I set the camera for what would be a very elaborate, long exposure. I wanted to show these statues against a night sky with star trails streaking behind them. With my camera solidly on a tripod, I locked open the shutter, then took my headlamp and walked around each moai, illuminating the statues with my light. This image was shot with a film camera, nearly thirty years ago. Film allowed for exposures that could be hours in length.

			After giving light to each of these statues, I went to my sleeping bag where I slept alone—ten miles from the nearest person. Over the course of the evening, the stars painted their movement across the sky while I dreamed of spirits. Then I felt something touching my shoulder. So vivid was the feeling of touch in my dream that I hesitated for the longest time before sitting up.

			When I did, of course, nobody was there. It spooked me so badly that I was unable to sleep the rest of the night. It’s amazing how a suggestion or a
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