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  Author's Introduction to KILL


  KILL was the final stage play I ever wrote. Other than OLIVIA: A MONOLOGUE, and unless you count a handful of unfinished fragments, it was the last time I wrote for the theatre. It was written in December of l972 with the New York Theatre Ensemble at 2 East 2nd Street in mind, an off-off-Broadway black-box theatre group who had previously produced my one-acts THE PROGERIAN the year before and DRIVE-IN MOVIE that October.


  Four years before that I'd seen THE BOSTON STRANGLER – appropriately enough, in a theatre in Boston – with Henry Fonda, George Kennedy, Sally Kellerman, and Tony Curtis as mass-murderer Albert DeSalvo, in easily his best performance since THE SWEET SMELL OF SUCCESS. You didn't see many movies based on true crimes back then and this one was pretty good and thought provoking. “What can you expect from a society that spends 44% of its tax dollars on killing?” It moved me to seek out the book of the same name by Gerold Frank.


  Frank had peppered his book with long sections of the recorded confessions between DeSalvo and Detective John S. Bottomly, much of which made fascinating reading. Confessions are in the public domain, so it occurred to me that I wouldn't be ripping off Mr. Frank if I sliced and diced them and pitted these two guys against one another on a stage.


  I changed the names to make it seem more…universal. A kind of Everyman mass-murderer and an Everyman detective. With only a proposed note at the bottom of the program to let you know it was based on the real thing. At least that was the idea at the time.


  NYTE accepted it but before we even started casting, the theatre folded.


  A German producer recently asked me if I had anything in my trunk I'd like to have translated and staged. I dusted this off and tinkered a little.


  We'll see.


  KILL


  A confession for the stage *


  Characters:


  JOSEPH


  ATTERLEY


  A CHORUS OF THREE MEN


  Time:


  The present


  Place:


  A room


  * KILL is based on the “Boston Strangler,” Albert DeSalvo - John Bottomley confessions. The names have been changed. All dialogue, though edited, is as transcribed.


  A room. Bare, stark walls. Center stage, a long wooden table, a chair at either end, and upon the table a houseplan, pad, pencils, pens, cigarette pack and ashtray.


  Lights dim to black.


  ENTER JOSEPH and ATTERLEY, seating themselves at the table.


  Lights up on JOSEPH, a small man powerfully built, dressed in white shirt and faded pants, both now in disarray.


  JOS


  I told Hildegard, I said I was going fishing. That was my excuse for getting out of the house. I had a fishing net, it was weighted down with three lead pipes.


  PAUSE


  And a fishing rod in the back of the car.


  Lights up on ATTERLEY, tall and thin, his once careful grooming hours behind him now.


  PAUSE


  JOS


  To the left would be a kitchen, then the bathroom about ten feet on. The light would be on. I see a sewing machine, brown, a window with very pretty drapes, light tan, a couch, and a tan record player with darker color, you know, cocoa-color knobs.


  Lights up to full on both men and all surrounding areas. A sensation of intense heat throughout.


  PAUSE


  JOS


  I told her, I'm going to do some work on the apartment, and she said, this is the first I've heard about it, and I said I'm supposed to check all the windows for leaks and I'm going to do some interior painting. Well, it's about time, she said.


  He reaches for the pack of cigarettes, takes one, searches for a
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