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BY

Hugh J. Schonfield

IF other justification for this small volume be needed, than the desire to mark the centenary of the birth of Lewis Carroll with some small tribute to his genius, it may be found in the nature of the material selected for the purpose.

I am of the opinion, which the sales of this book will either confirm or disprove, that a collection for the first time of all Lewis Carroll’s contributions to The Train will be acceptable to his many admirers, especially as it was in this magazine that the famous nom de plume first appeared in print, at the head of the poem entitled Solitude, published in the March No. of Volume I. Mr. Langford Reed, in a recent Centenary Appreciation of Carroll,​[] has repeated the error that it was a later poem The Path of Roses which held this distinction, and the same author has unaccountably dated The Train 1861, instead of 1856.

The story of how the Reverend Charles Lutwidge Dodgson came to adopt the pseudonym​[] of Lewis Carroll has been well told by his biographer S. Dodgson Collingwood,* but it may be suitably repeated here. The young author first suggested “Dares” (the first syllable of his birthplace, Daresbury) to Edmund Yates, editor of The Train, “but, as this did not meet with his editor’s approval, he wrote again, giving a choice of four names: (1) Edgar Cuthwellis, (2) Edgar U. C. Westhall, (3) Louis Carroll, and (4) Lewis Carroll. The first two were formed from the letters of his two Christian names, Charles Lutwidge; the others are merely variant forms of those names—Lewis = Ludovicus = Lutwidge; Carroll = Carolus = Charles.” Yates chose the last of these, and we cannot doubt that the choice was a happy one.

History does not relate whether The Train, which was a monthly publication, was particularly intended for the delectation of railway travellers, but for the purposes of this book that has been assumed to be the case. The magazine came into existence in 1856 as a result of the sale of The Comic Times, founded in 1853 by the proprietor of The Illustrated News, the whole staff leaving and starting the new venture on the change of ownership, when The Comic Times was reduced to half its size. Edmund Yates, editor of the former periodical, became the enthusiastic conductor of The Train, and in this he was ably assisted by George Augustus Sala and Frank Smedley. It was through Smedley that Mr. Dodgson became a contributor to The Comic Times, and Yates had expressed warm approval of his efforts. It was natural, therefore, that he should write for the new magazine.

The Scene, printed in the first number of The Train, from which I have taken some passages to form a Prologue, shows us what a happy company of contributors were assembled to give the magazine a royal send off. Originally issued by the well-known firm of Groombridge & Sons, it was later transferred to Beeton’s in Bouverie Street; but, alas, after four volumes had been published it reached its “terminus.”

During the two years, 1856-57, Carroll contributed to The Train five poems: Solitude (March, 1856); The Path of Roses (May, 1856); The Three Voices (November, 1856); The Sailor’s Wife (May, 1857); Hiawatha’s Photographing (December, 1857); and a tale Novelty and Romancement (October, 1856). All of these, except the tale, have since been included in published collections of Carroll’s poems, such as Rhyme and Reason, Macmillan, 1883, and Three Sunsets, Macmillan, 1898, but never as a group by themselves, or with the original illustrations of C. H. Bennett and W. McConnell.

The poems are not very meritorious, judged by poetic standards, but the author’s age—he was only twenty-four—must be taken into consideration. They do, however, reveal both the serious and the comic side of his character, which were so fascinatingly blended throughout his life.

Solitude is a reverie filled with that sadness and regretfulness which imaginative youth is so prone to credit to old age.

The Path of Roses has for its subject “woman’s mission,” and Dodgson Collingwood describes the lines commencing:


“In the darkest path of man’s despair,”


as “full of the noblest chivalry, reminding one of Tennyson’s Idylls of the King.” Certainly, Carroll had long been an admirer of Tennyson’s writings, and he met the poet in 1857, and it is possible that he owed something to his inspiration, although the date is too early for the Idylls to have been the source.

The unnamed heroine of The Path of Roses is evidently Florence Nightingale:


“But there was one that ever, to and fro,

Moved with light footfall; purely calm her face,

And those deep steadfast eyes that starred the gloom: Still as she went, she ministered to each

Comfort and counsel; cooled the fevered brow

With softest touch, and in the listening ear

Of the pale sufferer whispered words of peace.

The dying warrior, gazing as she passed,

Clasped his thin hands and blessed her.”


The Crimean War was but lately ended, and the heroism of the Lady of the Lamp was on everybody’s lips. What makes the identification more certain is a clear reference in the same poem to the charge of the Light Brigade at Balaclava.

If Tennyson did not influence The Path of Roses, it is likely enough that his Princess gave Carroll his theme “For the rather tedious semi-humorous poem The Three Voices. The female blue-stocking is here the butt of his wit, and probably the interminable length of the poem is intentional; for the male victim wonders


“why he had so long preferred

To hang upon her every word,

‘ In truth,’ he said, ‘ it was absurd.’”


The Sailor’s Wife is a dramatic poem in the vein of The Ancient Mariner.

Hiawatha’s Photographing delightfully parodies Longfellow’s famous poem, even Carroll’s introductory note is written in the same metre. Of all the poems, this one probably gave the author the greatest pleasure, as photography was his chief hobby, and he never lost an opportunity of adding a new scalp to his collection, especially if that scalp surmounted the head of a notability.

I have treated these poems of Lewis Carroll so frankly that reviewers will have ample material for their criticisms. I make them a present of the information, and accept their thanks, as I give them mine, in anticipation.

With regard to Novelty and Romancement, what can one say of the disillusionment of the redoubtable Mr. Stubbs; he at least did not share the fate of the unfortunate Nosmo King, whose mother by a similar oversight saddled her son with a name which must ever have given him a twinge of conscience when he visited a tobacconist.

For The Train would hardly have been complete without some reference to Lewis Carroll’s interest in railway travelling, which was the wonder of the nineteenth century; and it was only when 1 began to go systematically through his books with the object of noting such references that I realised how rich these were. Apart from his skill in recording what he saw and heard, he always looked at the workaday world with the child’s mind of wonder and eager curiosity, and, I am accordingly under great obligation to the author’s representatives and to Messrs. Macmillan, the publishers, for permission to illustrate this particular appeal of the Train by such lengthy extracts. These I have arranged as far as possible in chronological order, although I can make no claim to completeness, but together with some of the illustrations in the book they do help to convey a certain impression of the progress of the Iron Horse during Lewis Carroll’s lifetime. I can only hope that the volume may assist some modern railway-traveller to pass the time as pleasantly as the author whose work it contains would have desired.

In conclusion I wish to express my indebtedness to Messrs. Ernest Benn for permission to use the portrait and extracts from The Life and Letters of Lewis Carroll, by S. Dodgson Collingwood, originally published by T. Fisher Unwin, and further to Messrs. Macmillan for the same courtesy with regard to the plates from Through the Looking Glass and Sylvie and Bruno.

Hugh J. Schonfield.
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