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  Introduction


  Several years ago Nick Hern Books published a dramatisation of George Orwells Animal Farm which has proved to be much in demand from schools and amateur drama groups. It is unusually faithful to the original, because, in adapting the play, Ian Wooldridge had gone through the book highlighting all the dialogue, then typed this up, and edited it into a play, subtly adding and amending as necessary. The result is a version of the original which hardly uses any dialogue that Orwell himself did not write.


  In dramatising Orwells other great fable of totalitarianism, 1984, I have tried to follow the same principle: that the play should stick closely to the text and that the dialogue should all be drawn from Orwells original. I have seen and read several stage versions of 1984 over the years, and all of them wander quite a long way from the book, often overemphasising the futuristic element with a lot of high-tech stagecraft, which, it seems to me, might not only stretch the budgets of schools or amateur groups but is also fundamentally irrelevant. 1984 is predominantly a love story  in other words, its the human scale that is important, which is why Ive kept Winston (and Julia) at the heart of the story, albeit that Orwell refuses to grant his lovers a happy ending. The Beatles were wrong: love in 1984 is very much not all you need.


  I have, however, invented the therapy sessions with which the play starts, as a way of dramatising and condensing the events leading up to Winstons arrest, without having to stage them in a naturalistic manner. (I borrowed this device from After the Rain, a now largely forgotten play from 1967 by John Bowen.) But even so, those events and the dialogue within them are all Orwells. I recognise that there is an implausibility at the heart of this device  would a random group of prisoners have the acting chops to give convincing performances and be word-perfect with apparently so little preparation?  but I hope that audiences will suspend their disbelief and allow themselves to be caught up in the unfolding story.


  I have tried also to be economical with the setting. The three locations  institute, prison cell, caf  are intended to fit within one set consisting of three walls and a door, windowless except in the caf, where a previously hidden or boarded-up window could be opened for the last scene. The chief difference between the three will be the lighting: institutional in Act One, blindingly white in Act Two, and sunlit in the Epilogue. I imagine all three with furniture more suggestive of 1948, when Orwell wrote the novel, than of some futuristic dystopia. Only the prison cell has had any money thrown at it, and even then there is nothing that would have struck the people of the late forties as outlandish: the rat cage used to terrorise Winston is more likely to be made of chicken-wire mesh than stainless steel, for instance. Despite the novels reputation as a terrifying glimpse into the future, Orwells only futuristic invention was the telescreen, which was actually a combination of television and telephone, both of which already existed when Orwell was writing. His genius was to foresee its use as an apparatus of the surveillance state, of which Nazi Germany and the Soviet Union both provided him with prime examples. Otherwise, the London which Winston inhabits  dirty, run-down, bomb-scarred  would have been very familiar to his first readers in the wake of the Second World War. Without being the least bit retro-chic, it would be consistent if the costumes and settings in general had a whiff of the late forties. The story is about people rather than gizmos and about what living under a totalitarian state can do to them.


  There is a maximum of fourteen characters (nine men, four women and one, the doctor, who could be either), but it is up to each production how many are doubled. Really rigorous doubling can bring the cast down to four men and one woman  see the list of characters (pp. 89) for how this might work. Another thought: OBrien could be played by a woman.


  My overall aim is that the play can be staged with a small cast and without great expenditure on sets, props and costumes, in the hope that it will be as attractive to schools, colleges and other amateur groups as Animal Farm has proved to be.


  P.S. A word about the song that Winston and Julia hear the prole woman singing outside the window of their love nest. As far as anyone knows, the lyrics are Orwells own, but of course he didnt need to write any music for them. My suggestion is that you make it up yourself  the words suggest a certain type of tune  or adapt an existing tune from the forties. A schoolgirl has recorded her version on YouTube  youtu.be/Tmx6jPRD-LQ  which may or may not provide inspiration
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  Suggested Doubling


  For four men, one woman:


  WINSTON


  OBRIEN


  W2/WAITER/GUARD (in which case, the GUARD would be cut from the top of Act One)


  MARTIN/CHARRINGTON/PARSONS/THIN MAN/DOCTOR (if male)


  BOTH JULIAS/DRUNK WOMAN/ASHLEY/DOCTOR (if female)


  


  Note on Text


  A forward slash (/) indicates the point at which the next speaker interrupts.


  
    
  


  


  GEORGE ORWELL


  George Orwell, whose real name was Eric Blair, was born in 1903. He won a scholarship to Eton then served in the Imperial Police in Burma from 192227, where his experiences of colonialism stayed with him for life.


  His first book, Down and Out in Paris and London (1933), described his experiences in both cities of living on the poverty line. In The Road to Wigan Pier (1937) he wrote about the unemployed in the North of England, but before it was published he left for Spain and fought for the Republicans in the Civil War, as described in his Homage to Catalonia (1938).


  He had by then also written three realistic novels, but it was the allegorical Animal Farm in 1945 that won him widespread acclaim, which was redoubled with the publication in 1949, just before his death the following year, of his most famous novel, 1984.


  
    
  


  A Nick Hern Book


  This adaptation of 1984 first published in Great Britain as a paperback original in 2021 by Nick Hern Books Limited, The Glasshouse, 49a Goldhawk Road, London


  This ebook first published in 2021


  This adaptation of 1984 copyright  2021 Nick Hern


  Cover image: Bogi Knips/Shutterstock.com


  Designed and typeset by Nick Hern Books, London

  Printed in the UK by Mimeo Ltd, Huntingdon, Cambridgeshire PE29 6XX


  A CIP catalogue record for this book is available from the British Library


  ISBN 978 1 83904 048 1 (print edition)

  ISBN 978 1 78850 489 8 (ebook edition)


  CAUTION This ebook is copyright material and must not be copied, reproduced, transferred, distributed, leased, licensed or publicly performed or used in any way except as specifically permitted in writing by the publishers, as allowed under the terms and conditions under which it was purchased or as strictly permitted by applicable copyright law. Any unauthorised distribution or use of this text may be a direct infringement of the authors and publishers rights, and those responsible may be liable in law accordingly.


  Amateur Performing Rights Applications for performance, including readings and excerpts, by amateurs in the English language throughout the world should be addressed to the Performing Rights Department, Nick Hern Books, The Glasshouse, 49a Goldhawk Road, London W12 8QP, tel +44 (0)20 8749 4953, email rights@nickhernbooks.co.uk, except as follows:


  Australia: ORiGiN Theatrical, Level 1, 213 Clarence Street, Sydney NSW 2000, tel +61 (2) 8514 5201, email enquiries@originmusic.com.au, web www.origintheatrical.com.au


  New Zealand: Play Bureau, PO Box 9013, St Clair, Dunedin 9047, tel (3) 455 9959, email info@playbureau.com


  Professional Performing Rights Application for performance by professionals in any medium and in any language throughout the world (and amateur and stock performances in the United States of America and Canada) should be addressed in the first instance to Nick Hern Books, see details above


  No performance of any kind may be given unless a licence has been obtained. Applications should be made before rehearsals begin. Publication of this play does not necessarily indicate its availability for amateur performance.
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