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        "Interstellar Flight Press is an indie speculative publishing house and Best of Year One: Interstellar Flight Magazine is their first collection of essays, interviews, and excerpts. This anthology features innovative works from the best new writers of Science Fiction and Fantasy (SFF).

             SFF provides a safe place for minorities and other marginalized groups to find a voice. The first entry in Interstellar Flight Magazine parallels an analysis of Le Guin's "The Ones Who Walk Away from Omelas" and the current sufferings of children at the Mexican border. An interview with Hungarian agender-trans writer Bogi Takacs discusses their poetry that crosses boundaries on the topics of the body, disability, and politics. Other voices included the struggles of growing up as a girl who loves video games, as well as the personal struggle of coming out to your family. What is so special about SFF that Interstellar Flight Magazine highlights for readers are that it "causes us to question why things are the way they are and how things could be." This kind of impact encourages social-political discussions and shows that literature has always been a powerful tool for change.

             Interstellar Flight Magazine does have a lighter side full of fun discussions about the writing process, as well as dozens of recommendations readers from space operas to horror novel that readers will not want to miss. Picking up this one-of-a-kind collection will be sure to lead you to your next favorite indie Science Fiction and Fantasy book."

        ⭐⭐⭐⭐⭐ 5-Star Review, Reedsy Discovery

        

      

      
        
        "Unsure what’s going on in contemporary speculative fiction? Learn about modern voices in genre, both through their own words and criticism. Interstellar Flight Magazine’s first Best of Year One collection covers a wide variety of topics from today’s authors."

        Review by Warp Speed Odyssey
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            Editor’s Note

          

          By Holly Lyn Walrath

        

      

    

    
      It’s strange to look back on the last year from 2021, which feels so far removed from a year ago. 2020 was a year of contradictions. Sequestered at home, many of the writers I know suddenly had enough time to complete that project waiting for their attention. But as a whole, we struggled to finish anything worthwhile. Between the cycling news presenting a daily blogroll of trauma, violence, and despair, and the very-real impacts of a global pandemic, it was a rough year, to say the least.

      A vast myriad of darkness faced us in 2020. From Australian bushfires to the COVID-19 pandemic, the impeachment of the U.S. President to the stock market crash, the Black Lives Matter protests to wildfires in the U.S., the death of Chadwick Boseman (Rest in Power, King) to the death of Supreme Court Justice Ruth Bader Ginsburg. It’s difficult to process everything that happened. There was a sense of surreality about the year, as if, like Erin Becker’s dark and humorous essay, “Your Critique Group’s Feedback on Covid-19” the year 2020 had been written by a fledgling science fiction writer with a zeal for the bizarre.

      For myself, it was a year of personal tragedy and illness. Working with the huge crew of volunteers and writers at Interstellar Flight Press kept me inspired, engaged, and humble. When I read the stories and articles in this anthology, I’m reminded that the world does have some light amongst the grim darkness. This anthology covers a wide range of topics and media, from books to anime to film to television to feminism to queerness to racism and beyond. Our authors dove into complex and often heated discussion topics with nuance, expressing the idea that although 2020 may have broken us, it hasn’t beaten us.

      Our biggest achievement this year, in my humble opinion as editor, was our 2020 alternate endings short story call, edited by Jamileh Jemison. I was hesitant to open this call because I worried: Is it asking too much to ask writers to dwell in the bleakness of 2020? I know how difficult it can be to be asked to write about trauma. But Jamileh helmed our little starship with grace, picking stories that represent the wide galaxy of 2020. The stories we received surprised me and pushed me to see that although 2020 was one big dumpster fire, that doesn’t have to be the ending we choose.

      As Jamileh says, “Want a better world? Get as many people dreaming one up as possible! The stories we tell give those dreams voice, and when we all raise our voices, we drive change.”

      I owe a debt of gratitude to my co-editor, Sydney Richardson, a fantastic writer in her own right, for helping me keep track of submissions, send contracts to writers, and make sure articles get published on time. Thank you to our contributors and volunteers for this amazing anthology. Every year, you astound me.
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            Escapism as a Way of Coping: Diving into New Realms of Fantasy to Process Emotions

          

          By Allison Hunt

        

      

    

    
      
        
        Harry Potter spoilers ahead!

      

      

      More so now than ever before, with everything that’s going on in the world, I have needed to submerge myself into a new realm.

      Whether I was attempting to make a pencil move with just my eyes as a six-year-old after watching Matilda, or yelling at my dad as an eight-year-old in the car to make it home in time to catch Melissa Joan Hart in Sabrina the Teenage Witch on ABC’s programming block TGIF (true story btw), I have always had an affinity for magic and witches.

      Harry Potter and the Sorcerer’s Stone was the first fantasy novel I ever remember reading (basic I know, but like come on, I don’t think you’d be reading this article if you weren’t a Potterhead). I picked up the novel for the first time when I was nine after my older sister read it and, like almost all of us, couldn’t get through the first four chapters. However, upon starting it again at the age of eleven, I was officially hooked.

      I had never been more entranced in a story before and I couldn’t get enough. I inhaled the first five books. I even remember my mom getting mad at me for staying up until four in the morning reading, but I literally couldn’t put them down. Having to wait a couple of years for the next book was truly torture.

      But that torture was nothing compared to my dad passing away in March of 2005. I don’t want to go into this too much, but it really sucked and still sucks. Just a couple months later in July, Harry Potter and the Half-Blood Prince was set to come out. Masking my need to escape from my reality by re-reading the first five books in order to prepare for the 6th installment was truly a blessing. Never had I ever wanted to change my present circumstances more. I remember finding solace in the Wizarding World of Harry Potter: it was where I would go to get away from it all when I needed it the most.

      Well, as you know, or should know at this point if you’re a die-hard Potterhead, at the end of Half-blood prince, Harry’s mentor, Albus Dumbledore, dies. I could’ve thought of this as some sort of sick joke that the universe was playing on me but honestly, reading about Harry’s grief helped me to process mine. I had never been able to relate to a character more—and being able to not only sympathize but empathize with Harry and the pain he was feeling was very cathartic and healing for me.

      From that point on, anytime I was going through something difficult in my personal life, no matter how big or small, I would pick up a fantasy or dystopian novel and dive into a new world. When I was having a hard time freshman year of college and truly unhappy where I was at, Katniss Everdeen’s trials and tribulations made mine seem frivolous at best. Upon transferring schools and still feeling lonely and out of place, Tris Prior from The Divergent Series by Veronica Roth (Katherine Tegen Books, 2016) and the post-apocalyptic society in which she lives was there to take me out of my head and into hers.

      Even as an adult, when I was in a toxic relationship, I discovered the Throne of Glass series by Sarah J. Maas (Bloomsbury USA Childrens, 2012). Immersing myself into the Kingdom of Adarlan and Celaena Sardothien’s epic adventure and emotional struggles enabled me to not only break free from my current reality but also to work through it. I realize now, in retrospect, that all the series I mentioned above are young adult books. I personally feel that these novels capture the emotional turmoil and growth of their characters in a deeper way, and therefore always put me in my feelings more than adult fantasy/dystopian novels do.

      I’m really not trying to sound like “woe is me.” These moments in time are just that—moments— from my overall joyful and fulfilling life. Being able to so thoroughly immerse myself into these epic worlds and stories made the times when I would put the book down and come back to my own present circumstances seem not so bad.

      More so now than ever before, with everything that’s going on in the world, I have needed to submerge myself into a new realm. At the beginning of quarantine, I finally had time to pick up The Queen of Tearling series by Erika Johansen (Harper, 2014) that had been collecting dust on my shelf. It was just what the “doctor” ordered to calm my anxiety and worry.

      Dystopian and fantasy novels are my form of therapy, so to speak; my personal form of escapism, and a way for me to relate and process difficult emotions.

      To be clear, I think mental health and healthy coping mechanisms are so important. I am not by any means saying that reading Lord of the Rings should replace seeing a licensed professional. I feel that everyone, myself included, could benefit from therapy.

      That being said, reading is definitely one of my favorite forms of self-care: crawling up on the couch on a rainy day with a cup of coffee in one hand, and a good novel in the other, is my happy place. It has now been a couple of months since I finished my last fantasy novel, and I am definitely due for another session.

      NOTE FROM THE AUTHOR: I grew up loving the Harry Potter series. I have read all 7 books more times than I can count. And as explained through this article, the book helped me process my own personal grief. I also identify as an LGBTQ+ ally so I would be remiss if I did not comment on J.K. Rowling’s harmful behavior. I honestly have been having a hard time processing my experience and love of the books, with the actions of its author. Harry Potter is a book of magic and love and wonder and hope and I am trying to hold onto those themes. Trans women are women. Trans men are men.

    

  


  
    
      
        
          
          

          
            Your Critique Group’s Feedback on Covid-19: Thanks for sharing this really interesting story!

          

          By Erin Becker

        

      

    

    
      We’re partial to your typical contemporary realistic pieces, if we’re honest. But we understand these forays into speculative fiction—like that dystopia kick back in 2016—have proven a fruitful source of experimentation.

      We do, however, have some questions.

      First. What genre is this, exactly? The whole mutated-virus storyline is squarely sci-fi. And the nonchalant, brazenly market-focused government response—if a little on-the-nose—felt appropriate to the “bleak yet believable near-future” aesthetic you seem to be going for.

      But given the epic stakes, it’s odd that the characters primarily respond by looking up best practices for sourdough starter and revisiting old arguments about Avatar: The Last Airbender ships.

      Sorry, what? We get you’re trying to make these folks relatable. But no reader wants to imagine they’ll spend the end times squabbling over how loudly one is permitted to type while sharing a home office. Or whether soaking a Pyrex in soapy water is an intentional abdication of dishwashing duties.

      Is this one of those “commentary on modern society” things? If so, we’re totally missing it. Maybe rethink your strategy.

      Speaking of activity in the end times. (Sexual activity, specifically.) We anticipated this story would be romantic and even erotically charged, given the close quarters and backdrop of deep unpredictability. You know the tropes: snowed in at the cabin. There’s only one bed. Arranged marriage, even. Your characters are literally trapped in a house together. It’s a love story goldmine!

      Given all that, we’re not really sure where you’re going with this routine where they keep falling into bed together after getting wine-drunk on Zoom, then mutually deciding they’ll do it tomorrow.

      This seems like an intentional undermining of the audience’s expectations. And not in a good way. Consider revisiting.

      Also. Let’s talk about foreshadowing. There were a few warnings early in the text that an event like this could happen. But the virus introduced at the end of the first act really has no thematic resonance with what was established in the opening.

      It’s just so…random?

      Sure, the pandemic jars the protagonists out of their deeply troubling complacency. But does it jar them in a way that is at all relevant to their character arcs?

      We’ll have to see what you do with the climax. But we’re not really sure this plot makes any sense.

      Finally, the key issue with this draft. So, the protagonists’ goal is to beat the virus. And that’s fine—if, again, a bit random, given where we thought this story was going. But as readers, we’re hoping to see these characters actually do stuff. And you haven’t given your protagonists any tools for taking action against this large-scale threat.

      Okay, there’s that scene where they post some “isolation selfies” on their Instagram. And another where they bravely toss boxes of organic cereal into a supermarket cart while wearing a face mask from that cute Etsy shop.

      Still, it doesn’t really feel like enough.

      Could we get a battle on a rocketship or something? A few badass lasers?

      Protective gear with more swagger than flannel pajama bottoms, at least?

      Consider you might have created parameters that make it impossible for your characters to establish themselves as plausible heroes of this story.

      Don’t worry, though. It’s just a first draft. We’re confident you’ll figure it out in revision.

    

  


  
    
      
        
          
          

          
            The Pixel Campfire: Indie Horror in the Age of the Internet: How Marginalized Creators are Reshaping Horror

          

          By B. Narr

        

      

    

    
      
        
        “The internet has given marginalized creators a platform to tell their stories exactly how they want and to tell stories that have needed to be told for years.”

        

      

      We’ve always told scary stories around the campfire, trying to explain what lurks beyond the safety of its light, trying to lend shape to the unknown. Horror is an integral part of the human experience. Consuming horror in media is a safe, communal way to explore our fears—it assures us we’re not alone and that, no matter how bad things are, we can make it out alive. That’s something we all deserve to take part in.

      Until recently, though, the genre (like many others) has been constrained by the gatekeepers of traditional media. The metaphorical “campfire” was the movie industry, the radio industry, the publishing industry—mediums controlled by a small group of privileged people. A lot of folks weren’t allowed to tell their stories. Now, the world of creative work is rapidly changing, all because of one thing.

      We have the internet: the largest campfire in human history.

      With virtually no barrier between creator and consumer, diverse media can flourish. Not only can people tell their stories unhindered, but consumers can say yes, I want more of that and actually be heard. Nowhere is this more obvious than in the indie horror community. From webcomics and podcasts to anthologies and animated shows, to more experimental mediums like microfiction and minicomics, marginalized creators are leading horror into a wonderful new age, backed by fans who truly believe in their work.

      Malaise: A Horror Anthology (Jessamine Press, 2018) is a prime example of what can be done in this new system. It’s an anthology written solely by POC, LGBTQ+, and disabled authors that was crowdfunded on Kickstarter, and is now available through Gumroad. It was put together for the sole purpose of telling stories “written by voices often unheard in the publishing world.” That’s exactly what indie horror is all about—highlighting stories that otherwise wouldn’t get heard and creating ones that speak your truth.

      Tonia Thompson, the founder of Nightlight Pod, is doing just that. Nightlight Pod is an ongoing audio anthology written by black horror authors and narrated by black actors. Occasionally she writes for it, but it’s largely composed of submitted short stories from other black horror writers all around the world. This collaborative aspect of new indie horror makes it exceptionally powerful. You can build teams that, otherwise, wouldn’t ever have met.

      You can also build teams that, pre-internet, would only exist in a professional studio. The folks behind Teething are a team like that. Son M., an Arab horror writer, and Jess Lackey, a sapphic character and creature designer, are creating an entire LGBTQ+/horror/dark comedy animated show together. Being able to gather animators and build hype online, not to mention crowdfunding it in the future, is what makes this massive project possible for indie creators.

      The internet has given also given people the resources to create amazing things by themselves that would, traditionally, require backing from a large publisher, as Filipina author and illustrator Alexa Sharpe proves with her haunting book Dressed for Death (2018). She wrote, illustrated, and published the entire anthology herself.

      Solo creators have branched out to more internet-dependent mediums, as well. Carnival de Cuentos is a testament to the endless possibilities that come with embracing this. Knightie, a nonbinary Mexican-American writer and illustrator, has created this “spooky magical series” that could pretty much only exist online. There’s a website that explains the whole universe in-depth, character art on said website and all over their social media, and the first story in the series is available serial-style on AO3. Their range is amazing. The medium freely morphs with what the story needs, rather than vice versa.

      That phenomenon has birthed a few different mediums, like the minicomic. Unlike traditional comic strips, these comics can be pretty much any length (despite mini being in the name), any format, and about literally anything–including subject matter too visceral for any other outlet. Take They Were Normal People, created by Spanish artist Dood (2019), for instance. It’s a minicomic about anti-queer violence and the banality of evil. (Content warning for, well… All of that.) It’s a gut-punch of a story—and one that most of us wouldn’t get to see without the internet.

      That’s the part of indie horror that is, in my opinion, the most important. The internet has given marginalized creators a platform to tell their stories exactly how they want and to tell stories that have needed to be told for years. Not only are they now able to do so in revolutionary new mediums, but they can publicly take part in a genre that’s integral to exploring the fears of our era—a genre that inherently needs to be diverse to be universally truthful.

    

  


  
    
      
        
          
          

          
            Final Girl: A Life in Horror: The Making of a Horror Writer

          

          By Christina Sng

        

      

    

    
      
        
        Editor’s Note: This essay was a finalist for the Bram Stoker Award Superior Achievement in Short Non-Fiction.

      

      

      For as long as I can remember, I’ve always been a child of horror. Every night, after my mother read to me and tucked me in, I kept my hands and feet safely under my blanket to make sure the monsters under my bed didn’t eat them. Even at that young age, I knew our limbs didn’t regenerate.

      This was the 70s, when horror blew our minds with films like The Amityville Horror (1977) and Dawn of the Dead (1978). My older brother and I were huge horror movie fans, and it seemed back then every other week there was something new on TV.

      During the scary parts, he always laughed, which diluted the fear factor for me, and soon, I began to laugh too. I mean, who wanted to look like a scaredy-cat next to their big brother? Pretty soon, I was no longer scared.

      Outside the home—my safe space—I was bullied through my childhood years despite occasional kindnesses from unexpected places. I survived the rest of grade school by being aloof and acting tough and made it out in one piece. There were no horror role models who were my age then, not until I reached my teens and met Nancy Thomson and Marti Gaines.

      The 80s ushered me into my teen years with the Poltergeist trilogy, the Nightmare on Elm Street series, and Hell Night (1981), which really stayed with me because of that closing scene—the final girl surviving all the monsters with only her wits and instincts.

      I thought if she could survive that, surely I could survive life. And here’s the thing, women in horror movies are tough.

      In Poltergeist, Diane Freeling enters another dimension and swims through a pool full of rotting corpses to save her children. Nancy Thomson faces her fears and defeats the serial killer Freddy Krueger in A Nightmare on Elm Street. And in Hell Night, Marti Gaines’ clear thinking and decisive actions save her from being another victim of the Garth brothers. For Marti, hell really is other people.

      In contrast, I was far from tough. In high school, I realized I still had no clue how to make friends, ending up ostracized in whisper campaigns and surrounded by uneasy alliances instead. It was a whole other jungle. Horror films seemed to exist in a much simpler world where the final girl always won.

      So I got myself tougher and took up martial arts. Soon, I exuded new confidence. I could handle myself in any situation. Things didn’t get easier at school but I no longer cared what others thought. I was no longer scared of anything.

      Of course, life in horror movies was far worse than mine. That gave me a measure of comfort and solace. No matter how bad things got, it never got to the point where I’d be hunted by a killer at home or had my dreams invaded by monsters. (Not yet, anyway. I mean, I’m writing this in 2020 and this year’s motto seems to be Anything is Possible.)

      Then somehow, slowly, in school and in church, I began to make my first friends and found my place in both worlds.

      I loved my youth group and joined the church choir despite sounding like a strangled canary prodded by a taser. I even read for mass, uncovering a flair for elocution.

      In school, I discovered that I was particularly good at sports and writing. I ran long distance, dabbled in swimming, and took up Judo and Karate, and began writing fiction and poetry.

      Writing was cathartic for me in a world where no one understood me.

      Emotions were too difficult for me to process as a teenager and I felt lighter after pouring my heart out on paper and truly, that saved me innumerable times from the albatross of depression.

      The genre I wrote in was, of course, horror. It was the genre I grew up with, in a house of shadows that gave me safety and comfort, the genre I had happy memories with and was still deeply immersed in as the media’s love affair with horror raged on.

      Yet it was always horror novels and British girls’ magazines that brought me the greatest joy.

      After church every Sunday, I’d race down to the market where I would grab the latest issue of Misty, Girl, Princess, and Tammy by UK’s Fleetway Publications, all of which featured mystery and horror comics for girls at the newsstand.

      Fantastically written, drawn, and with enough supernatural and mystical elements to intrigue a young reader, the stories were always about girls, (both the heroes and the villains), and they truly resonated with me.

      I treasured my collection. Yet the entirety of it was lost when one day, my mother threw my neatly packed box of comics away. I have spent most of my adult working life looking for all my favorite issues, and to my relief, I’ve recovered a good many of them to share with my children who love and cherish them as much as I do.

      At the same time, I began reading voraciously and devoured a plethora of horror novels from authors like Robert McCammon and Dean Koontz, as well as both the horror book series for teens, Dark Forces and the Dell Twilight Series: Where Darkness Begins, that I collected from local used bookstores, prolific during that era, bringing in books I could never find in regular bookstores.

      The Dell Twilight Series: Where Darkness Begins featured several of my still-favorite books, preciously guarded out-of-print volumes, Watery Grave by Joseph Trainor (1983), Demon Tree by Colin Daniels (1983), Voices in the Dark by James Haynes (1982), and Storm Child by Susan Netter (1983), reminiscent of Christopher Pike’s later series of books. They are still some of the coolest stories I’ve ever read and the books stay close to
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