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  Directors Note


  Its a delight for both of us to be restaging Andrews beautiful play for a third time and bringing it to an even wider UK audience. When we started discussing a possible cross hemisphere collaboration in 2013 we never imagined that the resulting work might play to more than 40,000 people across the two halves of the globe and have such impact upon its audience.


  Both Frantic Assembly and State Theatre Company South Australia are companies that are proud to place the value of storytelling ahead of everything else and in Andrews writing we perhaps found the perfect meeting point. But in the core creative team we also found a depth of collaboration that is rare and precious. The group of makers involved have, over the course of the three evolving productions, become an extended family of sorts and it is in family that the play itself finds its emotive focus.


  Andrews writing is always, in one way or another, about our struggle to love and how we can hurt those close to us with a kind of precision guided impact that is beyond us with anyone else. In Things I Know To Be True he asks us, what do the generations owe each other? Can the sacrifice now live later ethos of our parents generation ever find a happy meeting point with the live now approach of the millenials? Most of all he looks at the tightness of the ties that bind and how we must face our parents imperfections as part of facing our own.


  Geordie Brookman & Scott Graham


  
    
  


  


  Characters


  THE PRICE FAMILY


  BOB, sixty-three, a retrenched auto factory worker


  FRAN, fifty-seven, a senior nurse


  THEIR CHILDREN


  PIP, thirty-four, an education department bureaucrat


  MARK, thirty-two, an IT specialist


  BEN, twenty-eight, a financial services worker


  AND


  ROSIE, nineteen, who doesnt know who she is or what she wants to be yet


  Note on Text


  A lack of punctuation at the end of a line indicates a sentence shared by more than one character, and that the following line should come straight in.


  Setting


  The play is set primarily in a suburban home in Hallett Cove, in the southern suburbs of Adelaide, a provincial city in Australia. It is not unlike any other working-class suburb in any provisional city in the Western world.


  A family room, a kitchen and patio extension at the back open to a classic Australian backyard. A Hills Hoist, a lemon tree, a well-cut lawn, a rose garden, a shed up the back somewhere and an ancient eucalypt towering above.


  The play takes place over a year.


  Here is a complete list of all the changes made to the text, referenced to page numbers in the Nick Hern Books edition of the play. All productions of the play should incorporate these changes.


  2.


  • In the Characters list (and in any marketing material, programmes, etc.), the character name MARK is changed to MARK/MIA.


  • The setting is changed to remove the location Hallett Cove.


  5.


  • ‘I Skype home once a week…’ is changed to ‘I FaceTime home once a week…’


  • ‘And when I Skype my brother…’ is changed to ‘And when I FaceTime my brother…’


  • ‘I pretend the camera on my iPad is broken…’ is changed to ‘I pretend the camera on my phone is broken…’


  6.


  • ‘…suddenly there I am in our backyard with Dad’s roses all around…’ is changed to ‘…suddenly there I am in my mind, in our backyard with Dad’s roses all around…’


  10.


  • ‘I caught a taxi.’ is changed to ‘I caught an Uber.’


  11.


  • ‘She caught a taxi’ is changed to ‘She caught an Uber.’


  12.


  • The lines ‘I wanted to surprise you.’ and ‘You did.’ are both deleted.


  13.


  • ‘And she catches a taxi… Pip?’ is changed to ‘And she catches an Uber… Pip?’


  14.


  • ‘She caught a taxi.’ is changed to ‘She caught an Uber.’


  16.


  • Fran’s line ‘He does.’ is replaced by Rosie saying ‘Ben, they are so bad for the environment.’


  20.


  • The line ‘I know that.’ is changed to ‘I didn’t know that.’


  40.


  • ‘I was on Skype with Katie…’ is changed to ‘I was talking with Katie…’


  42.


  • After the stage direction ‘FRAN sits in the silence of the garden.’ is added: ‘She hums the refrain from the song.’


  44–5.


  • The following section:


  FRAN. Yes!… I think so. I mean it’s not what you think you’re going to get when you have kids.


  BOB. No.


  FRAN. I mean a part of me thinks Not My Son. Please God not my son. Let it be some other woman’s son. But other than that, no, I’m fine with it.


  BOB. Yeah, it sounds like it too.


  They share a moment, a laugh.


  Anyway, no matter what, he’s still going to be our boy… It’s starting to rain.


  is changed to:


  FRAN. Yes!… I think so. I mean it’s not what you think you’re going to get when you have kids. But you go with what comes along, I guess.


  BOB. I tell you what, I’m glad things have changed. My father would have shown me the back of his hand then opened the front door, and my mother would have let him.


  FRAN. How did you end up being such a good man, given what you came from?


  A moment between them.


  BOB. Anyway, no matter what, he’s still going to be our boy… It’s starting to rain.


  45.


  • The following section:


  BOB. Take that shirt off. Rosie, get him a shirt from my drawer. What about your pants?


  is changed to:


  BOB. Take that shirt off


  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  
    
  


  


  ANDREW BOVELL


  Andrew Bovell is a critically acclaimed Australian playwright and screenwriter.


  His recent theatre credits include The Secret River (Sydney Theatre Company, 2013 Sydney Festival, 2016 national tour, 2017 Adelaide Festival; winner of six Helpmann Awards); When the Rain Stops Falling (Brink Production/State Theatre Company, 2008 Adelaide Festival; Almeida Theatre, Lincoln Centre NYC, winner of five Lucille Lortell Awards). Earlier works include Speaking in Tongues, Holy Day and Whos Afraid of the Working Class.


  Film credits include Iris, A Most Wanted Man, Edge of Darkness, Blessed, Lantana, Head On and Strictly Ballroom.


  
    
  


  A Nick Hern Book


  Things I Know To Be True first published in Great Britain as a paperback original in 2016 by Nick Hern Books Limited, The Glasshouse, 49a Goldhawk Road, London W12 8QP, in association with Frantic Assembly and State Theatre Company of South Australia


  Reprinted with an appendix of textual changes 2024


  Things I Know To Be True copyright  2016, 2017, 2024 Andrew Bovell


  Andrew Bovell has asserted his right to be identified as the author of this work


  Famous Blue Raincoat words and music by Leonard Cohen.  Copyright Chrysalis Songs Ltd. Permission granted via Hal Leonard Australia Pty Ltd, ABN 13 085 333 713, www.halleonard.com.au. Used By Permission. All Rights Reserved. Unauthorised Reproduction is Illegal.


  Cover image by Feast Creative


  Designed and typeset by Nick Hern Books, London


  ISBN 978 1 84842 576 7 (print edition)

  ISBN 978 1 78001 820 1 (ebook edition)


  CAUTION This ebook is copyright material and must not be copied, reproduced, transferred, distributed, leased, licensed or publicly performed or used in any way except as specifically permitted in writing by the publishers, as allowed under the terms and conditions under which it was purchased or as strictly permitted by applicable copyright law. Any unauthorised distribution or use of this text may be a direct infringement of the authors and publishers rights, and those responsible may be liable in law accordingly.


  Amateur Performing Rights Applications for performance, including readings and excerpts, by amateurs in the English language throughout the world should be addressed in the first instance to the Performing Rights Manager, Nick Hern Books, The Glasshouse, 49a Goldhawk Road, London W12 8QP, tel +44 (0)20 8749 4953, email rights@nickhernbooks.co.uk, except as follows:


  USA, Canada, Australia, New Zealand, Asia including Japan: HLA Management Pty Ltd, see below


  Professional Performing Rights Applications for performance by professionals in any medium and in any language throughout the world (and by amateur and stock companies in the United States of America, Canada, Australia, New Zealand and Asia) should be addressed to HLA Management Pty Ltd, PO Box 1536, Strawberry Hills, NSW 2012, Australia, email natalie.stewart@hlamgt.com.au


  No performance of any kind may be given unless a licence has been obtained. Applications should be made before rehearsals begin. Publication of this play does not necessarily indicate its availability for amateur performance.

OEBPS/Images/pub.jpg





OEBPS/Images/cover.jpg
SA
\\

sz’; < FRANTIC, S
&
[ Kot

Yot TR






