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Chapter 0: How to Read This Book

Lines of Reading at the Entry

Before entering its content, this book first makes visible the transfer that operates at the moment reading begins.

As reading begins, the book already starts to move toward several lines of reading. Before the reader touches what is written as content, what the book is to be received as, through which domain terms it is to be handled, and to which kind of experience, practice, or thought it is to be connected may already have come to the front. At that point, even before the issue of the main text has unfolded, the entry of the book has been sent into an existing pipeline.

What Chapter 0 handles is the operation that works at this entry. At the moment reading begins, the book moves toward several routes, bringing certain things forward while making other things recede. If the reader enters the main text without seeing this movement, the theory established from that point onward is transferred into existing handling before its content has even been touched.

Once the transfer that occurs at the entry becomes visible, it also becomes possible to see in advance toward which object the issue of the main text may be sent. The more the content is arranged first, the more the domain name or object name in which that content will be placed stands first, and the destination of reception is decided before the text begins. If the object handled, the structure, and the problem-setting are fixed first, what that content will be read as part of is also decided first, and the entry this theory is trying to open is replaced by another entry. For that reason, this book begins from the position of making visible where the book is carried when a line of reading takes hold.

Any reading may occur as reception. The problem is that, the moment the book is placed in a certain line of reading, the issue of the book is transferred toward a different object. Once that transfer has occurred, even the concepts built inside the main text are received within another frame. The drift that appears there arises because, at the entry, the book has been sent into another line of reading.

Therefore, Chapter 0 exposes in advance where existing lines of reading carry this book. By making visible, before the content is read, where each line of reading may carry the book, the transfer that occurs before the discussion of the main text begins is brought to the front.

Transfer into Existing Object Genres    

That entry pipeline first becomes visible where this book is sent into existing object genres.

At the entry of this book, sound, expression, and event appear. Existing domain names are called up there. If sound appears, the book can be read as music theory. If there are indications of presentation or making, it can be read as theory of art. If something is handled as a single unity, it can be read as theory of the work. Within existing vocabularies, those readings stand as natural entries, but that naturalness transfers the issue of this book to another position.

When the book is read as music theory, the question immediately returns to the side opened by questions such as “What is music?”, “What enters music?”, or “How far should the scope of music be extended?” What comes to the front there is the boundary of the object-name music and the expansion of existing understandings of music. What this book tries to see is at which stage, into which handling, and under which word an event is connected and transferred into something referable.

At the entry opened by theory of art, questions such as “What is art?”, “Through which axis of evaluation should it be read?”, or “What kind of meaning or object of criticism does it become?” stand first. There, the event enters arrangements of evaluation, interpretation, criticism, and significance. The word art places the event, from the outset, as an object to be handled inside art. At that moment, the operational difference this book tries to separate is converted into a problem of evaluation and interpretation.

When the book is placed as theory of the work, the question returns to the side of “What is a work?”, “What is established as a work?”, or “From where to where is one work?” There, the event is received as a unit already in place. The reading line of the work tends to presuppose a referable unity. What must be seen here is how an event moves toward a referable unit and within which handling it is fixed.

Music theory, theory of art, and theory of the work each have a strong reading line for handling their objects. When that reading line operates first, before one sees into which handling the event is connected, the event is already received as an internal object of music, art, or the work. At that moment, the issue is returned from operational difference to the boundary of an object-name.

What is music, what is art, what is a work, through which evaluative axis should it be read, and into which classification should it enter? When these questions stand first, the difference this book tries to see recedes. Under which word the event begins to be handled, which pipeline that word connects to, and what begins to appear as a natural belonging through that connection are absorbed into questions of object-name boundary and evaluation.

What is made visible here is where the entry of the theory is sent when this book is placed in those reading lines. Reading the book as music theory, theory of art, or theory of the work operates as a pipeline that draws the issue toward object-name boundary, evaluation, and classification. Once that processing occurs first, the question of how an event is connected into a handling and under which word it is transferred into a referable unit recedes.

Transfer into Origin and Stance    

The pipeline that operates at the entry does not stop with being drawn into existing object genres.

When indications of activity, experience, description, or stance appear at the entry, reading easily connects the issue of the book to an explanation of origin or motive. If questions such as what kind of method it is, what kind of process it has, what was done, and what was avoided stand first, the theory is transferred away from the position that sees the operation of the event and into an explanation of activity content or stance.

Once the book enters that line of reading, the density of the theory is displaced elsewhere. Method and process easily move the issue toward activity content; description and stance easily move it toward impression, sensation, and the outline of a position. There, what is asserted, which position is taken, or which activity is held up begins to appear at the center, and the operation by which an event enters a connection and moves toward a referable unit under a given handling recedes.

What this book requires is not to read the strength of an activity, the strength of an impression, or the strength of a stance. It requires a theoretical kernel that separates how an event begins to be handled and makes that difference available for repeated judgment. For that reason, even when activity, experience, description, or stance comes to the front at the entry, conditions are needed so that they are not centered as explanations of origin or motive.

The reading lines seen up to this point are pipelines that may naturally operate when reading begins. So long as existing vocabulary, existing forms, and existing modes of reception are present, the book can be placed in those reading lines. What is needed at that entry is not to prohibit reading lines from the outside, but to make it possible to distinguish, within the structure of the text, which pipeline the issue of the book is transferred into when a reading line operates.

The pipeline at the start of reading changes depending on where vocabulary stands, in what order concepts appear, and which connections are made visible first. What works there is not a boundary added from outside, but wiring that stands first inside the text.

Reading through existing domain names may occur. Receiving the book as an activity or as a form of description may also occur. When that reading line operates first at the entry of the book, where the issue of the theory is transferred becomes visible. The strength this book requires comes from the placement of vocabulary, the order of concepts, the handling of objects, and the meshing of reading wiring. The structure of the text itself must show what comes to the front, what recedes, and which issue is transferred toward a different object when a reading line operates.

Therefore, what is needed here is to shift, through structure itself, the destination toward which a reading line flows. This book shows where the book is carried when a reading line takes hold, and handles that transfer on the side of content structure, vocabulary, and reading wiring. For that reason, Chapter 0 is placed as an adjustment of wiring.

Reading Position 

Treating reading lines as wiring still does not determine the position from which this book begins.

What is music, what is art, what is a work? If one begins from such questions, the event is placed inside object names from the outset. What is asked there is boundary, scope, and the handling of a unit, and what comes to the front is not how an event enters handling, but how an already named object is to be understood.

What is evaluated, what is new, what is critical, and what has strong meaning? When the book is read from that position, the event is received as an object of evaluation. What comes to the front there is meaning, significance, evaluation, and interpretation, while the operation by which the event moves toward a referable unit recedes.

This book begins from the position that sees how an event is unitized. How does something not yet stabilized as an object move toward something referable within a handling? Which word, when touched, makes that event stand as something handleable? Through which connection does it become something that can be compared, preserved, explained, and transferred into another frame? What is seen here is the operation by which an event enters handling.

Terms such as unitization, connection, pipeline, jurisdiction, trace, and capture become operational terms at this observational position. They are placed in order to see where an event begins to be handled, which route it enters, and at which stage it comes to be read as a referable unit. They are no longer treated as signs whose meanings are to be memorized; they are placed as terms that support where to look.

The reading position fixed here stands prior to the inside of reception. What is felt, how something is evaluated, and as which kind of experience it is received may each occur. But what this book first sees is the point at which an event begins to move toward something available to be handled, spoken of, compared, preserved, and captured. Only when this position is placed do terms such as unitization, pipeline, capture, jurisdiction, and trace work as terms for reading the operation by which an event enters handling.

When words such as music, art, and work operate, each word opens a different entry for the event. By the standing of those words, into which pipeline is the event sent, and as which unit does it begin to be handled? This book begins from the position that sees that.

The Order Through the Main Text

Even when the observational position has been placed, the operation of the main text is not yet maintained. Even if where to look has been determined, if the order through which that operation is passed has not been determined, the text immediately returns to another reading. In order to see the point at which an event enters handling, the operations that move toward unitization, connection, branching, judgment, trace, and comparison must be passed through without being mixed together.

When the order collapses, the role of the terms also changes. If capture is read without first seeing what stood as a unit, capture moves toward evaluation around institution. If judgment is read without seeing through which route it passed, judgment becomes value judgment. If trace is read without seeing what difference was left, trace moves toward preserved content. If comparison is entered without passing through the position at which comparison becomes necessary, comparison returns to contrast with external research.

Therefore, the order of the main text is not an editorial sequence. It is a condition for preserving operational terms as operational terms. When a section is skipped, what is missing is not only information. The role of the terms that appear afterward changes, and operational terms tend to return to explanatory terms, judgment terms to evaluative terms, trace to preservation terms, comparison to a contrast table, and the pressure-bearing surface to a format of response.

This order does not close inside Chapter 0. Chapter 0 is responsible for placing the reading position, and the actual operation begins to be read only when it enters the first field of observation.

The next chapter places sound as that first field of observation. Sound is a field in which the operation by which an event enters handling can be seen concretely. There, the transition becomes easier to see: an event that exists as something heard touches a word, is handled, and moves toward a unit that can be referred to.

Chapter 1 sees the point at which an event that appears as sound begins to enter existing handling.




Chapter 1: Sound as a Field of Observation 

After the reading position has been adjusted in Chapter 0, this book places sound at the entry to the main text as the first field of observation. Sound is not a condition of the theory itself, but it is a field in which the gap between the occurrence of an event and the handling that the event begins to enter becomes concretely easier to see.

Sound does not necessarily appear from the beginning already bearing a stable affiliation. When a sound occurs, where it came from, what it belongs to, and what it is handled as are not fixed at the same time as the event itself. Nevertheless, sound is quickly drawn toward an existing line of handling. What has been heard, emitted, recorded, or presented soon tends to be placed into existing handling. There, before the event itself, or as if following after it, an ordering operation begins to reach toward it.

What this theory first looks at lies before that. An event that has occurred as sound approaches an entry, begins to take on an object-like form within a certain handling, and is not yet fixed into a clear affiliation. Before that fixation, what kind of entry into handling opens, what kind of ordering overlaps it, and to what kind of question it is about to be returned must be seen. Sound is placed as the first field of observation in order to see that operation.

What matters here is not to fix sound itself as the theme. What the main theory handles is the operation by which an event is handled and transferred toward something referable. If this general theory begins immediately in abstraction, that operation becomes difficult to see. If it begins from an object already bearing a strong affiliation, the beginning of handling easily sinks into definition. Sound is placed as an entry for concretely following the beginning of handling.

What first opens in the field of sound is that the event and its handling are not superimposed from the outset as the same operation, that an operation may already begin before affiliation is fixed, and that there is a point that must be seen before the question is returned to the definition of the object. This chapter places sound as the first field of observation and moves toward the point at which an event begins to enter existing handling.

A sound occurs. At that point, it has not already been decided what it will be handled as. What occurred can first stand as what occurred. But taking it up as an object, handling it as belonging somewhere, and pointing to it as a certain unit can overlap afterward as another operation.

What is at issue here is that occurrence and the beginning of handling as an object can overlap as different operations. That a sound has been heard, that something has occurred there, that someone can point to it, and further that it is handled as a stable unit each has a different layer. These layers may overlap, but they are not given from the outset as one single operation.

When this difference disappears, the event appears to have belonged from the beginning to one side of existing handling. Yet immediately after a certain event has occurred, there is a phase in which the handling into which it will be taken has not yet been fixed. Here, to say that affiliation has not yet been fixed means an operational state in which the event has not yet been definitively taken over by the side of existing handling.

For that reason, an event cannot simply be regarded as an object as it is. Something occurs. Yet the point at which it begins to be handled as an object lies elsewhere. Where it is cut out, what it is pointed to as, and as which unit it is held do not arise automatically from the occurrence of the event itself. A unit is not something found there in complete form from the beginning; it can be fixed by later ordering.

What first becomes visible in the field of sound is this non-synchrony. The event stands first, and the ordering that takes it up as an object overlaps afterward. Through this difference, it becomes visible that event and handling are not identical from the outset. The advantage of beginning Chapter 1 from sound lies in the fact that this operational difference is easily exposed there.

However, even if event and ordering are not the same operation from the outset, that difference is not always visible. With objects that appear from the beginning already bearing a strong affiliation, the fact that something has occurred and what it is handled as appear almost as one. There, ordering does not appear as something that overlaps afterward; it appears as if it were the natural form of the object.

At that moment, what becomes hard to see is the operation by which that object began to be handled. When there is a recognizable form, when it seems to belong somewhere, and when a name or position seems already prepared, the event is easily received as something that had been inside that affiliation from the beginning. As ordering is naturalized, the beginning of handling sinks into the background.

As a result, the direction of the question also changes. What is asked is not how the event began to be handled, but almost automatically, “what is it?” That question then moves closer to “what does it belong to?”, “which category can it be placed in?”, and “what can it be called?” Here, the question does not turn toward the difference between the occurrence of the event and ordering. It is returned to the definition of the object.

In a field of strong affiliation, a recognizable form has already made an entry. Even before it is explicitly named, the event is already easy to read toward an existing side of handling. The pressure operating there is not only an explanation added afterward. The moment the event becomes visible, it anticipates how the event can already be handled.

Therefore, in a field of strong affiliation, the object stands before the operation is seen. Once the object stands, ordering appears natural, and the question returns not to the conditions under which that ordering occurred, but to the content of the object. In this way, the operation that must be seen withdraws behind the object, and the question is drawn back toward “what is it?”

This chapter begins from the field of sound in order not to lose sight of the operation before that pullback begins. What becomes visible first is the observational difficulty in which operation is backgrounded by the naturalization of strong affiliation, and as a result the question is easily returned to object definition.

Once that pressure has become visible, the question must depart from the path that returns it to the definition of the object.

What has become visible in the field of sound is the point at which an event begins to enter existing handling. There, an operational difference is exposed between the occurrence of the event and what the event begins to be handled as.

Therefore, the question cannot remain with “what is it?” As long as it remains with that question, the event is returned to the side of an object that already stands as something. The position of the question shifts toward which entry the event approaches, which word it connects to, and within which handling it begins to take on an object-like form.

When the position of this question changes, what must be seen also changes. What becomes at issue is the operation of the words that take up the event. A word becomes an entry that directs the event toward definition, and through that way of calling it, the event begins to enter a specific handling.

This chapter stops there. It passes the operation exposed in the field of sound to the words that must be read next. What becomes necessary from here is to reread the words that connect an event to existing handling as entries into handling.




Chapter 2: Re-describing Domain Terms

The Breadth of Sound and the Institutional Domain  

A sound event arises in a breadth that precedes the domain called music. Wind, friction, the drive of machines, changes in current, contact between objects, environmental fluctuation, bodily movement, the response of devices. There, before sound is arranged as an aesthetic object, before it is intended as performance, and before it is presented as a work, it occurs, is heard, is obstructed, changes, and disappears.

This breadth makes visible that a sound event arises across a field wider than the institutional domain called music. Sound does not occur only in situations where it is intended as music, nor does it exist only in situations where it is heard as music. Before the domain of music, and outside it as well, sound occurs as an event.

By contrast, “music” works as a limited domain of handling established within the vast breadth of sound events. What is made, performed, heard, recorded, evaluated, compared, and placed in history as music is not the whole of sound events. It is a local domain handled under specific conditions within that breadth.

If the word “music” stands first while this locality remains unseen, the difference between sound occurring and that sound being handled as music sinks into the background. Even when the sound event comes first and handling is later overlaid onto it, if the word “music” becomes the entry, the event is easily read as if it had been a musical object from the beginning.

The locality of the domain of music shows that this domain makes possible a specific way of handling, ordering, and receiving within the breadth of sound. Music is not the natural name covering the breadth of sound. It works as an institutional domain that makes sound events handleable within a certain partition.

For that reason, existing domain terms appear as words that decide the position of an event before they explain it. Terms such as “music,” “work,” “creation,” and “art” already carry strong meanings, and they open in advance the handling toward which an event is directed. One may think one is looking at a sound event, while in fact one is looking only at the presupposition that it is being handled as music. By keeping apart the breadth of sound and the locality of the institutional domain, this difference first becomes visible.

The premise that stands here is simple. A sound event is broader than the domain called music. Music is not the total name of that breadth; it works as a local institutional domain. Once this difference stands, the later discussion must reread the points at which existing terms direct an event toward existing handling.

Music as a Connection Term    

Once this difference stands, what becomes at issue is how a word can first carry a sound event from that breadth into existing handling. The first word to confirm here is “music.”

When the word “music” appears, the event does not merely receive a name. It also receives an entry toward existing handling. When a certain sound event is called “music,” that word begins to move the event toward listening, recording, explanation, comparison, evaluation, and historical placement. What begins there is not the confirmation of the correctness of the name, but the operation of connection.

The expression “this is music” appears to confirm a property of the object. Yet once that word stands, the event moves closer to something that can be handled as music. The entry into handling opens: as an object of listening, as something recordable, as something explainable, as something that can be placed alongside other musical objects. The word “music” operates as a word that connects the event to an existing partition of handling.

Being heard as music occurs on the side of reception. What comes to the front here, however, is the operation by which the event begins to be carried, beyond individual ways of hearing, toward repeatable handling. Being heard as music and beginning to be handled as music belong to different layers. The mere occurrence of reception does not yet mean that transfer into a repeatable partition has been established.

An event called “music” does not end with receiving a name. Through that name, the event is renamed, set up as something referable, and begins to be placed in a position where it can be compared with other events. From then on, it can be called back not only as “something happened,” but as “something that can be handled as music.” Here, the word opens an entry for handling the object.

In this sense, “music” is a connection term and a jurisdictional term that connects an event to existing handling. The name music connects the event to a partition in which it can be handled as music, and brings into operation the procedures prepared there. What becomes the issue is which connection the name activates and which comparability it opens.

Through this rereading, the position of the question “is this music?” also changes. It moves from a question that decides the identity of the object to a question that identifies into which handling the event is beginning to enter. When the word “music” is placed, what must be confirmed is which partition the word connects the event to, which procedures it makes possible, and which comparability it opens.

Work and Creation  

Once it becomes visible that “music” works as a connection term / jurisdictional term, existing terms can be read as different phases of naturalization. The next terms to examine are those that fix an event as a unit and connect it to generative origin.

“Work” and “creation” connect the event to different phases. Work fixes the event as a unit. Creation connects the event to generative origin. What must be separated here is the difference between what is stabilized and what is carried toward the side of origin.

“Work” fixes the event as a central unit. When a certain event is called a work, it does not simply pass away as something that occurred. It begins to be placed as something that can be pointed to, held, presented, referred to again, and evaluated. The event does not remain a single occurrence; it becomes a unit that can be taken out as “it.”

The operation of the word work lies in stabilizing an event as a unit that can be handled. By being called a work, the event becomes an object of preservation, presentation, renewed reference, and evaluation. The word work naturalizes the phase in which an event is fixed as a referable central unit.

By contrast, “creation” naturalizes another phase. When something is called creation, the event is not only handled as one unit. It begins to be read as something someone made, something with some intention or process of making, something that arose from a certain series of practice. The event is handled not only as a unit that is there, but as a generated result.

When the word creation stands, the reading of the event is drawn toward author, intention, making, practice, origin, and distinctiveness. What is naturalized there is not the value of the event itself, but the generative origin according to which that event is handled as something that came from somewhere, from someone, and through some manner.

Work fixes the event as a referable central unit. Creation connects that event to making, the maker, intention, and a series of practice. Even if the two words are used in similar situations, the phases they naturalize are not the same. If this difference is lost, the operation that makes an event into a unit that can be pointed to and the operation that binds that event to someone’s making or intention appear as a single bundle.

By establishing this difference, the re-description of domain terms does not remain a terminology explanation. It moves toward the position of reading into which handling an event is directed.

Music and Art

Whereas work / creation naturalize unit-fixation and generative origin, music / art bear the phases that connect the event to the side of comparison and the side of value.

The “music” handled here presupposes the operation of music as a connection term already seen above, and further separates the phase of handling opened by that connection. Music places the event on axes of comparison, historical placement, and form. Art places the event on the side of value-privileging, formation as an object of criticism, and elevation. Both are domain terms that connect an event to existing handling, but the phase naturalized there is different.

When something is called “music,” the event does not end with receiving a name. It begins to be handled not only as something heard, but as something compared, positioned, spoken of within genre or form, and placed in history. What is it close to? What does it differ from? Within which convention can it be placed? After which line did it appear? The word music carries the event toward that kind of comparability and historical placement.

Seen alongside art, the operation of music lies in stabilizing the event as a term that can be compared, historicized, and spoken of through formal axes. The event begins to appear not merely as something that occurred, but as something that can be heard, classified, compared, spoken of through form or experimentality, and placed within a history.

By contrast, “art” naturalizes another phase. When something is called art, the event begins to be handled as something worthy of special reception, something to be criticized, something to be exhibited, something to be theorized, and something with cultural or symbolic value. There, in addition to the current to which the event belongs, the reading of the event as something worthy of valuation comes to the front.

When the word art stands, the event appears as something worthy of valuation, something connected to criticism, exhibition, and theorization, something that can be placed in a culturally elevated position. What is naturalized there is not affiliation itself, but value-privileged handling.

Music connects the event to comparison, historical placement, and formal axes. Art connects the event to value-privileging, formation as an object of criticism, and elevation. By keeping these two apart, the placement of an event as a comparable term and the privileging of an event as something worthy of valuation become visible as different operations.

Changing the Ground of the Terms

By this point, work, creation, music, and art have become visible as entries that direct an event toward different forms of handling. Work naturalizes unit-fixation, creation naturalizes generative origin, music naturalizes comparison and historical placement, and art naturalizes value-privileging. Through this arrangement, these terms appear from this point onward not as obvious object-names, but as entries that indicate into which handling an event is carried.

A domain name changes from a name that allows an object to be called with assurance into an entry that indicates into which handling an event is carried. By seeing what a term does to the event, the ground of that term itself changes. At this point, the ground of the terms has shifted.

On this ground, the next question is how an event becomes a referable unit and through which connection it can move into existing handling. Chapter 2 closes at the point where, in order to proceed to that question, it has moved the reader to a position where domain terms can no longer be used as obvious object-names.
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