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The study of children's stories in Palestine during the twentieth century will examine the history and development of this genre, understand the main aspects, and consider the historical and geographical characteristics.

The thesis combines the theoretical with the practical aspect.

It consists of an introduction, four chapters, a conclusion, and an appendix

* The introduction explains the importance of the study, its process, and its procedural applications and objectives.

* The first chapter deals with the processes of the Palestinian narrative and children's literature through a historical comparison that includes historical retracing, the conditions of the historical and geographical stages, and finally, the general characteristics of the period.

*The second chapter deals with the flow of folktales, their reflections on artistic structure, and the content and development of children's tales in Palestine.

●  The third chapter deals with the content of the stories and is divided into two sections:

-  The first is about education and upbringing.

-  The second part discusses children's literature as a popular genre.

●  The fourth chapter deals with the artistic techniques in children's stories, which include the essential components of language, characters, narrator, structure, and textual environment.

●  The conclusion contains the main findings of the study.

●  The work concludes with an appendix containing a list of Palestinian fairy tale authors of the twentieth century.
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Cultural, political, and social life in Palestine:

This part deals with the cultural status of Palestinian society in Palestine and the factors that influenced the development of Palestinian literature in general and Palestinian children's literature in particular. Suppose this part contains an extended historical account of cultural and political life in Palestine. In that case, it is intended to show the general cultural system from which children's literature, with its various aspects, was a natural outcome.

The period of the proclamation of the constitution in the history of the Ottoman Empire in 1908 AD marked the beginning of the Renaissance in Palestine, and the literature of this era is known as the constitutional era of literature(​[1]) Abdul Rahman Yaghi divides the life of artistic prose in Palestine into four phases .(​[2])

The first phase from the second half of the nineteenth century to 1908, the year the constitution was promulgated in the history of the Ottoman Empire (​[3])

The second phase: This phase lasted from 1908 until the end of the First World War (​[4])

The prose literature of this phase can be divided into two schools: the Sakakini school, which is oriented towards reality and describes its relationships and problems, and those that follow this tendency: Khalil Beidas, Hanna Al-Issa, Issa Al-Issa, Boulos SheTherrent of the school tended towards complexity in the interior, the use of traditional metaphors, etc., and the school's current tended towards Al-Nashashibi, who was one of the outstanding representatives of this school. (​[5])

The third and as is the period between the two wars: the end of the First World War and the beginning of the Second World War, i.e., from 1920 to 1939 AD. In this phase, we find that the influence of the Sakakini and Nashashibi schools has passed, in this phase, and from the new currents that emerged the realistic literary trend in the life of prose, in which participated by writers such as Mahmoud Saif al-Din al-Irani, Aref al-Azouni, Raja'a al-Hourani, Abdullah al-Bandak, Najati Sadeqi, Khalil al-Badri, Mohammed Azza Darwaza, and their companions (​[6]). 

The fourth phase extended between the outbreak of the War and the Nakba. No new trends or tendencies emerged in prose during this phase. Among the writers of this phase were Khalil Sakakini, Ishaq Musa al-Husseini, and his works in this period, "Scholars of the Levantine in England," "Chicken Memoirs," "Return of the Ship," and "Are Writers 'People?"

In this phase, Mahmoud Seif al-Din al-Irani continued his call to activate literature for the progress and development of society. Najwa Kawar from Nazareth writes reflections and feelings (emotions), with romance clearly emphasized in the writings of Asma Toubi. Mustafa Darwish al-Dabagh joins this group with his book "The Inspiration of the Beach," which contains a collection of critical, literary, social, and humorous articles (​[7]). 

It should be noted that the radio was also a platform for the writers and scholars of that era of the country and its intellectuals, such as Sheikh Khalil Khalidi, Professor Ajaj Nuwayhid, and Professor Khalil Beidas, who were brilliant modernists and moved from the literary councils to the radio (​[8]).

Russian seminar in Nazareth:

Schools and institutes were among the most. These factors are in Palestine's literary and cultural renaissance and Russia. Arabicternal School for Teachers) was opened on September 3, 1886(​[9]). Arabic language and literature were given special attention at the seminary, as can be seen from the educational program and textbooks written by Arabic teachers at this institute, such as Gibran Foté, Author of the book "Al-Saigh Al-Sarf in the Sciences of Grammar and Morphology," the book "Al-Bast Al-Shafi in the Sciences of Grammar and Morphology" and the book "Al-Bassat Al-Shafi in the Sciences of Prosody and Rhymes." Mikhail Naima refers to the seminar by saying: "Perhaps the Russian Teachers' House in Nazareth was the first school in the Arab world that focused on teaching the history of Arabic literature and the art of education. Since no Arab had yet written a comprehensive history of Arabic literature suitable for teaching in schools, we had to rely on the handwritten translation of a book by a Russian orientalist, and each of us had to copy action for ourselves”. (​[10])

The graduates worked in education when there was an urgent need, and the school networks were still in their infancy. Perhaps the seminary teachers were the first role models in this regard, as Iskandar Kazmā wrote several books for religious education, and Jubrān Mīkhāʼīl Fūtīyah, a teacher of Arabic, wrote two books, the first "Alsāʼgh al-ṣarf fī ʻAlamī al-naḥw wa- al-ṣarf" and the second "Albsṭ al-Shāfī fī ʻAlamī al-ʻarūḍ wa-al-qawāfī," He also wrote the book titled "Lṭrf al-shahīyah fī taḥṣīl al-qawāʻid al-ṣarfīyah."

Professors Anṭūn blān and Qusṭandī Qanāziʻ jointly wrote the book "li-Durūs al-awwalīyah fī ʻilm al-jughrāfiyā." Graduates worked on the translation of a book from Russian into Arabic on arithmetic entitled "al-Silsilah al-dhahabīyah fī al-masāʼil alḥsābyh'', later Khalīl Baydas wrote several textbooks, including, e.g., B., "Alkswr al-dārijah" (1898), "alkswr al-ʻashrīyah" (1898), "al-Duwal al-Islāmīyah" (1912), "Darajāt al-ḥisāb" (two parts 1913), "Darajāt al-qirāʼah" (in six parts, 1913-1921), "Mukhtār al-Bayān wa-al-tabyīn" (in collaboration with Sharīf al-Nashāshībī (1924), "al-Kāfī fī al-ṣarf" (1925), "al-ʻArahm wa-ashhar ḥwādthhm " (1942). Amīn jrjwrh, a seminary graduate who was mayor of Nazareth, even published a book on reading for an elementary school in the early 1950s and was taught in schools until recently (​[11]). 

In the circumstances of the Arab Renaissance in the late 19th and early 20th centuries, the Rusian seminar in Nazareth provided students with two opportunities:

First, critically examine the history of Arabic literature within the framework of the methodologies known in the West. Mikhail Naima emphasized the uniqueness of the seminar as the first institute in the Arab world to focus on teaching the history of Arabic literature. 

The second: is that the seminar and learning the Russian language in it allowed students to explore Russian literature, which was vibrant at that time, through the works of Gogol, Tolstoy, Dostoevsky, Gorky, and others.

Then, eyes were opened to a new color and new worlds, and among the graduates came to the fore: journalists who established cultural and literary platforms, creators who wrote poetry, novels, and criticism, and translators who saw that translation played an essential role in establishing a bridge between Arabic culture and the Western culture that they recognized in Russian literature.

Press:

Najeeb Mikhail Saati Al-Maqdisi says that newspapers had no impact in Palestine before 1872 AD. Perhaps the first newspaper in Jerusalem was Al-Quds Al-Sharif and Haifa newspapers. Even if the dawn of the constitution was in the year 1908 AD, newspapers spread in Jerusalem, Haifa, Acre, Jaffa, Bethlehem, and others. Between 1904 and 1922 AD, we find nearly fifty (​[12]) Arab newspapers in Palestine alone. With the establishment of Arabic newspapers in Palestine, translation moved from religious themes to tales, stories, and novels, taking on a literary character. One of the first to practice literary translation was Khalil Beidas (1874-1949 AD), who was proficient in Russian. One of his most famous translators was The Disguised Beauty, 1919 AD (​[13]). Beidas published “Al-Nafais Al Asria,” perhaps one of Palestine's most prominent magazines. first in Haifa in the first and second years, then in Jerusalem from the beginning of the third year (1911), and “Al-Nafais” was published twice a month in Haifa in November 1908, with the subtitle: "A Literary Humorous Magazine.” When Khalil Beidas summarizes the first year of his magazine, he points out the popularity it enjoyed, which he did not expect. He decides that the magazine will become monthly in its second year, emphasizing the expansion of fictional and nonfiction content. Saying:

” However, we have decided to issue the magazine once a month, with an increase in the number of its pages with an increase in the number of pages and the multiplication of humorous topics, which will have a larger space, and we will choose all that is elegant and not burdensome to the character.”(​[14])

Like many magazines and newspapers, "Al-Nafa'is" stopped being published during World War I and resumed publication in July 1919 as a weekly, then twice a month for two years. It stopped six months from March 1920 AD to September of that year, when Bedis was a political prisoner in Acre.

The Art of Story in Palestine:

Palestine's contact with foreign countries, through foreign interests and privileges and missionary schools, has led this country to become acquainted with many languages at a very early stage, opening windows to foreign literature. So, its writers translated, summarised, quoted, and imitated these horizons in storytelling. 

The novel Al-Warith is considered the first Palestinian novel. Published in 1920 by Khalil Beidas, regarded as a pioneer of Palestinian storytelling, it delves into the love of money among Jews through a relationship between a Jewish dancer and a Christian immigrant of Syrian origin.

The presence of the press helped spread the story. Among the prominent writers was Ahmed Shaker al-Karmi, who worked as an editor in several newspapers, including Al-Fayhaa in Damascus, and one of his notable works is Al-Karimat. Detective novels emerged in this art, and one of its prominent writers was Jameel Al-Bahiry, the owner of the magazine "Al-Zahra." (​[15]) Among those who left a clear mark on the story at that time were Mahmoud Seif Al-Din Al-Irani, Najati Sadeqi, Aref Al-Azzouni, Najwa Qawar, Asmaa Toubi, Abdel Hamid Yassin, Gamal Al-Husseini, and Jabra Ibrahim Jabra. 

The realistic trend of the story continued until 1948, the year in which the Zionist movement was able to declare the establishment of the Jewish state officially. Habib Boulos divides the course of the local story after the Nakba into two stages: the first from 1948 until the mid-sixties and the second from the mid-sixties to the present day (​[16])

The first stage: After 1948, many were displaced, so the cultural movement lost many of its intellectuals. Perhaps thanks to the newspapers of the Communist Party, the local culture regained its vitality through the newspaper Al-Ittihad and the socialist orientation represented by the party. Writers in this stage addressed daily political and social issues, emphasizing Palestinian identity. Among the prominent writers in this stage were Emil Habibi, Hanna Ibrahim, Mustafa Murar, Salim Khoury, Mahmoud Abbasi, Issa Lubani, and Qaisar Karkabi(​[17]). 

After the 1967 war, also known as the setback, the Arab human was shattered, and the setback was followed by setbacks, including the events of September 1970, then Tel al-Zaatar in 1976, then the Israeli invasion of Lebanon in 1982, and the camps and the massacre of Sabra and Shatila. The land confiscation operation was carried out in the interior, culminating in the eternal Land Day in 1976. Among the most prominent figures in this stage were Mohammed Ali Taha, Mohammed Nafaa, Naji Zaher, Riyad Baydas, Zaki Darwish, Nabil Qasim, Ahmed Hussein, Hussein Mahna, Issam Khoury, Afeef Salem, and others. These stories address refugee issues, land, resilience, the Arab-Israeli conflict, and social problems(​[18]).

With the end of the 1948 war and the establishment of Israel, an Arab national minority remained within the new state. Those who were displaced from the country and scattered in refugee camps in neighboring Arab countries suffered from harsh and inhumane living conditions.

The wave of displacement and migration included the wealthy, merchants, business people, influential figures, and those in prestigious positions during the British Mandate period. Meanwhile, the remaining national minority in the country drifted along with the sharp changes without religious, political, and cultural leadership. The consequences of this new situation almost paralyzed activities in all aspects of life(​[19])

Emile Touma (1919-1985), one of the prominent critics in the fifties and sixties, states that the situation of Arab culture at the establishment of the State of Israel can be described as the beginning rather than continuity. He believes that this is due to two main reasons: the first, the Arab intellectuals in the country were few and were dispersed by the 1948 war, and the second, the river of Arab culture, in general, was cut off from the Arab minority in Israel(​[20]).

The expansion of the influence of the military government in Arab communities has led to negative impacts and complex problems, as the absolute power held by the military rulers in Arab villages enabled them to restrict the movements of Arab citizens in Israel, limit their movements, interfere in their social and economic activities, and thus infringe on individual freedom and dignity. Events that have widened the gap between Arabs and the state include the massacre of Kafr Qasim at the beginning of the 1956 tripartite aggression, in which more than fifty Arabs from the residents of Kafr Qasim were killed by Israeli border guards, the June 1967 War, the October 1973 War, the events of Land Day in 1975, the Intifada, the Israeli invasion of Lebanon, and the October Uprising in 2002.

As for the West Bank and Gaza, the short story had particular circumstances. The short story had reached a stage of progress and mastery before 1967 due to the cultural activity witnessed in the artistic scene in the early sixties. The "Al-Ofoq Al-Jadeed" magazine, issued by Amin Shnar, contributed effectively to the creation of a literary movement supported by a critical movement that accompanied the journey of these writers in crystallizing new realistic content.

The cessation of this magazine (in 1966) was not an obstacle to those who still had other literary platforms, such as the corner dedicated to the art of storytelling in the newspaper "Al-Manar" and the magazine "Afkar" issued by the Department of Culture and Arts in June 1966. The latter published Arab and international stories, but the war of 1967 led to its cessation, with only thirteen issues published until that period.

There was no significant literary activity in the Gaza Strip before 1967 due to the prevalence of the Egyptian press as an alternative to local literary efforts. Writers found limited space for themselves. In 1965, the newspaper "Akhbar Filastin" was launched, providing young people a platform for publishing their literary works. This led to the emergence of literary figures such as Mohamed Jalal Aynaya, Ali Zein Al-Abideen Al-Husseini, Ali Labad, Fawzi Al-Omari, Mohamed Jad Al-Haqq, and Hassan Al-Mashrawi, Haseeb al-Qadi, and Khaled al-Hasheem.

Only one collection of short stories was published, titled "Blood on the Wall" by Mohamed Jalal Enaia(​[21]).

The atmosphere of defeat had a significant impact on the cultural movement, which was overshadowed by an atmosphere of deafening silence, the effects of which could be felt when reading the pages of the newspaper "Al-Quds," which was issued in late 1968, as that newspaper was limited to reporting what is published in the Arab press that reaches it, and suffered from the absence of the local writer.(​[22])

The absence of a literary magazine was one of the many reasons for the silence of writers who realized the value of words in resisting the occupier, as Mahmoud Shukair refers to: "From the early months of the occupation, I was determined to continue writing, so I published two stories in the press of the Israeli Communist Party-Rakah... Due to the lack of publishing opportunities in the occupied West Bank at that time."(​[23])

These areas under occupation have witnessed a near-total cut-off from Arabic newspapers, magazines, and books that can enrich literature. There is no longer any means to communicate with the outside world except the radio. As for the Arab newspapers published in the territories occupied in 1948 AD, the occupying authorities did not allow their distribution in the territories occupied in 1967 AD, except for Jerusalem, which the occupiers annexed to the occupied territories in 1948 AD. Therefore, the occupiers began to punish everyone who possessed those newspapers(​[24]).

The situation remained unchanged until the newspaper "Al-Quds" was issued on 20/11/1968. Still, it is primarily a political newspaper, so literature did not have a significant presence in its pages. In a later period, other newspapers and magazines were published, which played a prominent role in creating a literary movement. Such newspapers and magazines were not allowed to be published until a long time later, "AL Bayader," for example, was issued five years after the request for the permit that was submitted for its issuance, and " Al-Kateb" was issued only after its owner resorted to the Supreme Court of Justice (​[25]).

Materials were deleted according to the whims of the censor, who deemed them a threat to national security, and this is enough to delete them, with the writer being legally punished; for example, the word "Palestine" is considered something that threatens national security, so it is even deleted from children's textbooks in the West Bank. The occupying censor imposed self-censorship on the local writer when he became a shadow of the writer in the occupied land, pursuing him for every word he wrote so that the writer himself began to monitor what he had written before sending his work to the literary page." It is noted that a difference is observed by those who follow the literature of the West Bank and Gaza between what is published in newspapers and magazines and what is published in books, especially in poetry and fiction. Some writers have not published until know their committed severe stories in the daily pages(​[26]).
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2- Publishers (Publishing House:

This blockade was partially circumvented by founding national publishing houses to distribute Arabic books throughout Europe. The most important of these publishers are the Salah al-Din publishing house, founded in Jerusalem in 1974 for Elias Nasrallah, and the Al-Aswar publishing house, founded in Acre in 1976 and run by Yacoub Hijazi and his wife, Hanan Hijazi. Other publishers include Dar Al-Kateb, Ibn Rushd, and Al-Bayader.

Most rely on individual capital that needs a book market to sustain their existence. These publishers have published Ghassan Kanafani's fiction and literary works as well as short story collections by Arab and international writers, including Jamal al-Ghitani, Youssef al-Qa'id, Majid Abu Sharar, Yahya Yakhlef, Nawal El-Saadawi, Zakaria Tamer, Taher Water, Ghaleb Halasa, Brecht and Gabriel García Márquez, as well as most of the short story collections by local authors. This blockade was partially bypassed, with national publishers established to distribute Arab books throughout Europe. The most important of these publishers are Salah al-Din Publishing House, which was established in Jerusalem in 1974 for Elias Nasrallah, and the Al-Aswar Publishing House, which was established in Acre in 1976 and is managed by Yacoub Hijazi and his wife Hanan Hijazi, and other publishers such as Dar Al-Kateb, Ibn Rushd and Al-Bayader. 

Most of them rely on individual capital that requires a book market to sustain their existence. These publishers have published Ghassan Kanafani's fiction and literary works, as well as short story collections by Arab and international writers such as Jamal al-Ghitani, Youssef al-Qa'id, Majid Abu Sharar, Yahya Yakhlef, Nawal El-Saadawi, Zakaria Tamer, Taher Water, Ghaleb Halasa, Brecht and Gabriel García Márquez, and most of the short story collections of local writers. (​[27])

3. Universities and Clubs: 

Universities and clubs had a prominent role in the advancement of literature in general, as these institutions used to allocate a weekly meeting to culture during which poetry and story were recited, and creative works were discussed. Birzeit University allocated a week to be held annually, known as "Okaz Market." In July 1977, Bethlehem University held a short story competition, after which Al-Ittihad newspaper published the ten winning stories chosen by Emile Habibi. Al-Aqsa Secondary School in Jerusalem held its first cultural festival in 1975, but it was limited to secondary schools and was held annually until 1979 to become a public festival in which everyone had the right to participate.(​[28]) 

Suppose we were to follow the cultural institutions, associations, clubs, and federations that emerged before and after 1948. In that case, they want to promote national awareness, women's rights, and various cultural fields. Still, they lacked any reference to encouraging reading and culture among children. Perhaps the absence of such institutions that care for childhood is another indication of the marginalization of the world of the child in Palestine until the last quarter of the twentieth century.(​[29])

4- Newspapers and Magazines:

Newspapers and magazines on whose pages the story had a presence can be divided into two types:

	Newspapers of the occupied land in 1948. 

	Newspapers of the occupied land in 1967.


There are reasons for this division, as while the press of the occupied land in 1967 was subject to strict military control, the newspapers of the occupied land in 1948 were outside of this circle, especially their cultural pages.

A- Newspapers of the occupied land in 1948:

Communist Party Newspapers:

They are the newspaper "Al-Ittihad" and the magazines "Al-Jadeed" and "Al-Ghad," and there are other magazines such as "Al-Darb" concerned with socialist theory and thought only and have nothing to do with literature. These newspapers and magazines have a prominent role in creating an active literary movement in the territories occupied in 1948, and on their pages appeared the names of Essam Al-Abbasi, Hanna Abu Hanna, Habib Kahwaji, Issa Loubani, Mahmoud Darwish, Samih Al-Qasim, Tawfiq Ziad, Emile Habibi, Hanna Ibrahim, Salman Natour, Tawfiq Fayyad, Muhammad Ali Taha, Salem Jubran, and other literary names that were known in Arab cultural circles. It also has an essential role in activating the literary movement in the lands occupied in 1967. It encouraged writers in these areas and, in June 1981, issued a particular file on Palestinian literature in the occupation areas. It was the platform that writers from these regions turned to immediately after the defeat, and on its pages wrote Mahmoud Shakir, Khalil al-Sawahri, Jamal Benoura, Fadwa Tuqan, Zaki Al-Aila, Ali Al-Khalili, Ziad Hawari, and others.

The occupation authorities did not allow these newspapers and magazines to distribute their issues in the areas of the second occupation, and they punished anyone who carried them(​[30]). "Al-Ittihad" alone did not belong to a party framework. Still, most daily or weekly newspapers belonged to a party framework, as Al-Anbaa newspaper was considered a Governmental or semi-governmental newspaper. Among the newspapers published in the last quarter of the twentieth century: Al-Sanara, Kul Al-Arab, and Panorama. They are independent newspapers that are not affiliated with political frameworks for the magazines that played an essential role in supporting the literary movement, as for the magazines that played an important role in enriching the literary movement: Al-Ghad, Al-Aswar, Al-Mawakib, Al-Mujtamaa, Al-Sharq, Mawaqif, Mashariq, Canaan, and Idhaat.(​[31]).

The Arab press in the regions of '48, with all its currents, played an essential role in crystallizing the process of literary development and encouraging promising literary talents and energies from the younger generations when it turned into a scholarly platform for Arab writers and poets in the country(​[32]).

Newspapers and magazines issued in the occupied lands in 1967:

They are newspapers and magazines that are issued in "East Jerusalem," and some of them are allowed to be distributed in the territories occupied since 1967 and are subject to strict military censorship; these newspapers are often subjected to confiscation, and their continued issuance depends on the conditions of supply and demand. These newspapers include Al-Quds, Al-Bashir, Al-Shaab, Al-Fajr, and Al-Tali'a. As for the magazines, the most prominent of them are Al-Bayader, Al-Sheraa, Al-Kateb, Al-Hassad, Al-Fajr Al-Manabat, Intilaqa Al-Moalim, and Al-Shorouk. Several magazines, such as Alwan, Fatat Palestine, and Al-Sanara, were published in the early seventies. The literature on the pages of these magazines had no presence.

In March 1974, the "Heritage and Society Magazine," a magazine specializing in folklore, and the "Theater" magazine, which was issued in 1976, specialized in the art of theater. (​[33])

Education:

The Mandate Government did not provide Palestinian children with adequate educational frameworks, and the report of the Anglo-American Commission of Inquiry appointed by the Governments of the United States of America and the United Kingdom in 1946 stated: "We find that less than half of the Arab children who wish to attend school can find their purpose today." (​[34])

After 1948, Palestinians underwent different educational frameworks, which Munir Bashour divides as follows:

	Palestinians who reside in the 1948 parts of Palestine on which the Zionist movement established its state are under the complete control of the Zionist rule, and the Agency has nothing to do with their education or influence (estimated at 16% of all Palestinians in the world).


After the Israeli occupation of Arab lands in June 1967, a Palestinian educator in the West Bank noted: "I allow myself, after serving a quarter of a century in education, to say that the level of Arab schools in Israel is shallow and that the material taught by teachers to Arab students is trivial.

I asked one of my relatives to bring us some books taught in Arab schools in Israel, and I looked at some of the doshas and based my opinion that what is taught to Arab students is a kind of ignorance (especially Arabic literature and history). We will not accept these programs with us." (​[35])

Israel will never allow the Palestinian curriculum to be taught because it contradicts its definition as a Jewish state, and Palestinian texts contradict Israel's strategy of Israelizing Palestinians living under its control.(​[36]), if we take, for example, children's songs (​[37]) a group of memorizations and chanting in children's parks and lower elementary grades, as the overarching theme of Arab schools in Israel. These songs without identity do not link the Palestinian child to his land, homeland, or heritage, but rather poems about natural animals and other topics from the child's environment, such as writing, the clock, etc. Many of the poems are spoken in colloquial dialect.

Palestinians living in neighboring countries (Jordan, Syria, and Lebanon) whose education is shared by the Agency, the governments of these countries, and some private schools, and Israel has nothing to do with their education (about 36% of all Palestinians in the world).

	Palestinians west of the Jordan River and in the Gaza Strip. Before the 1967 war, their education was shared by the Agency and the Jordanian government in the West Bank and the Agency and the Egyptian government in Gaza. After the war, participation turned to become with Israel, and their education became completely subject to the laws of occupation. However, it still bears some Arab character – Jordanian or Egyptian – and some private schools participate in their education. (They make up 25% of all Palestinians in the world) (​[38])


The United Nations for the relief of Palestinian refugees to take over the relief work, and since the Agency's mission was supposed to be limited in time in the hope that the displaced would return to their homes, educational services were not given much attention as they were considered part of the relief work and only 1% of the Agency's budget in the years (1950-1951) was allocated to education.(​[39]) 

After the establishment of Israel in the 48 areas, the field of education was subjected to harsh conditions and severe crises, as most schools were closed during the 1948 war. There were also no schools in many Arab villages. As for cultural and literary activities, they froze and stopped entirely in the first years of Israel’s establishment. The problems faced by educational institutions also accumulated, the most important of which was the significant shortage of teachers, educational rooms, and textbooks. In light of the severe crises facing education, cultural and literary life was almost non-existent in the first years of the establishment of the state.

With the implementation of the Compulsory Education Law in the early fifties and attempts to overcome the fundamental difficulties in Arab education, education became accessible to society. However, it was not comprehensive and was beset with many pitfalls before leaving its impact on the Arab community in Israel as a critical factor in its development and transformation into a dynamic and effective society.

The Evolution of Palestinian Children's Literature Introduction:

Children's literature is a modern art in Arabic literature, which Egypt pioneered. In the middle of the nineteenth century, between the years (1849-1854 AD), Muhammad Othman Jalal (1828-1898 AD) completed the translation into Arabic of most of the Western fairy tales written by the French poet La Fontaine (1621-1695 AD), into Arabic, and published them in a book "Al-Ayoun Al-Yawakez Fi Al-Amthal Wal-Mawa'ez". One of the manifestations of this pioneering was the publication of the Egyptian school magazine "Rawdat Al-Madaris" in 1870, and the publication of literary materials for students was an unprecedented stage in publishing literary materials for students(​[40]). This was followed by the publication of Ahmed Shawqi (1868-1932 AD) Diwan Al-Shawqiyat Al-Saghir, in its first edition in 1898 AD, where he called on writers and intellectuals to pay attention to children's literature.(​[41]) Shawqi Muhammad al-Harawi (1885-1939 AD) followed, who composed songs and poems for children. In prose, Ali Fikri wrote his book "Girls' Conversations" in 1903 AD. In 1916 AD, he wrote another book for boys titled "Clear Advice in the Preserved Memories of Boys." These attempts formed the first building block in writing directed towards children and were followed by numerous publications. They were written by authors such as Imran al-Jamal, Faraj al-Jamal, Hassan Tawfiq, Naima Ibrahim, Tawfiq Bakr, and Muhammad Abdel Muttalib. 

But their books were dominated by education (​[42]). The pioneer generation was followed by a generation that emerged in the second third of the twentieth century: Omar Farroukh, Habouba Haddad, and Rose Gharib in Lebanon, Abdul Karim al-Haidari, and Nasr Said in Syria. The fame of some of these writers transcended their country borders, such as Kamel Kilani, Mohammed Saeed al-Arian, Attia al-Ibrashi, Ibrahim Azzouz, and Ahmad Najib(​[43]). The writings of this stage were characterized by quoting and transferring from foreign languages or simplifying the books of the Arab heritage and using them in the productions directed to children, so several writers resorted to heritage books rich in tales such as One Thousand and One Nights, Kalila and Dimna and folk tales, to provide children with the most enjoyable stories from this heritage. Kamel Kilani (1897-1959) is considered the de facto pioneer of Arabic children's literature.(​[44]) He wrote over two hundred stories and plays for children, the first of which was the story of Sinbad the Sailor in 1927(​[45]). The translation was a significant source of children's literature in the Arab world between the two world wars and then began to decline without disappearing in favor of Arab authorship in the seventies. Still, the development of children's literature in the Arab world was uneven; in contrast to its late appearance in the Gulf States, it developed rapidly in Lebanon, Syria, Iraq, Egypt, and Tunisia. (​[46])With the advent of the second third of the twentieth century, especially after the June War in 1967, the children's public received significant attention through a vision aimed at building a society that keeps pace with the data of the twentieth century. One of the most important manifestations of this interest was the recognition of children's literature by university institutions and research centers as official literature that has been fortunate in university teaching programs. 

The last third of the twentieth century saw publishers compete to release beautiful, colorful collections with an attractive print for children. Despite all this interest in children's literature, critical studies are still needed to contribute to its development.

Pre-Nakba:

Intellectuals in Palestine before the Nakba – despite the difficult circumstances – were interested in the child and his different age stages, so they wrote teaching books and reading books. Intellectuals raised in their articles and books the issue of the importance of reading and authorship for the child and the establishment of libraries for this age stage of human life.  In his book "The  Precious Contract in the Raising of Boys" published in 1888, Khalil Ibrahim Beidas reviewed the origins of raising a child from birth to adulthood(​[47]), and in his book "The Village School" published in 1935, Mustafa Al-Dabbagh presented extensive and detailed lists and schedules and accurate measures on the size of chairs and tables on which students should sit in different educational stages.(​[48])

The research finds that this attention to these small and important details at this advanced stage of Palestinian cultural history is an indication that the child was not marginalized. In the same book (Village School), Mustafa Al-Dabbagh touches on the importance of reading and its circumstances in that period; he says: "The nations that read and read a lot are the nations whose children do not forget what they learned because they practice what they have learned, so this becomes an impression in their minds, and "Japan" was the best of nations in this area because the training a lot of there.

If we want what a child learns to remain in his mind, we must look for a way to get our children to read and write after they leave school, and it is not for our teachers to work hard to establish a 'library' in their village school for this purpose, for the benefit of the school's students, graduates and literate residents of the village."(​[49]) After that, he says: "The most important thing that our offices need, books that suit children's perceptions and arouse in them the love of reading that earns them valuable knowledge and moral qualities righteous, and we can say that what has been developed and a thousand books in this section until today, which is suitable for our children's library is not enough, and one of the well-known works we have of this type is the books of Professor Kamel Al-Kilani known as "Children's Library" and two parts entitled "The Heart of the Child" translated into Arabic by Professor Izz al-Din al-Tanukhi (Damascus), which are written by The famous Italian writer Edmond De Amici, Heart of the Child is considered an international book and has been translated into most European languages and printed in each of them many times.(​[50])

In a letter written by Khalil Sakakini to his son Serry, who is studying medicine in America, on 21/5/1932 under the title of reading books, he said: "It appears from your words that you underestimate school reading books, and you have missed that a small book placed in the hands of children may have an impact on the rise and happiness of the nation beyond the great huge literary books. One of the conditions dictated by Austria and Germany, the mighty before the Great War broke out against small, weak Serbia, was to cancel a reading book it used in its primary schools. Is it no wonder that Austria and Germany, the mighty powers, are afraid of a small book?"(​[51]) The translation had a share in the culture of the Palestinian child, as Abdul Hamid Yassin translated in the series of general culture that was issued by the Jaffa Printing Company, a set of stories issued in a collection in 1946, including (The Nightingale and the Rose) by Oscar Wilde(​[52]), a well-known story for boys.

In teaching methods, we find Khalil Sakakini in his book The Second Guide (​[53])He talks at length about the types of reading (loud, silent) and the benefits of each and elaborates on the purposes of reading. The book, as a whole, revolves around the principles of teaching Arabic. Ishaq Musa Al-Husseini also wrote a book entitled Methods of Teaching Arabic in the Primary Grades(​[54]).

On March 29, 1936, Palestine Radio was established, and the ether was transferred for the first time in the history of this radio, the first Arab voice to Palestine in particular and to the Arab countries in general, and that voice was only the voice of the poet Ibrahim Touqan, director of Arab programs in the radio (​[55])

The Palestinian Radio House - Arabic Section was interested in broadcasting literary, scientific, and religious programs to students.  In 1947, it issued a book entitled School Radios, which contains pictures from Palestine and Arab and foreign geographical, literary, and cultural scientific materials, which the Radio House broadcasts to students. In the introduction of the book, it says: "To you, male student, and you, female student, the Arabic department at the Palestinian Broadcasting Corporation presents this notebook, for you to keep in your desk throughout the first semester so that you have it with you when the radio broadcast starts every morning. 

As you will notice, this notebook contains comprehensive summaries of all the topics we will broadcast specifically for you in the first semester: geographical, historical, natural, musical, and news, from external topics of various characters and selected readings from the English language. Remember that Palestinian Radio issued a pamphlet on school radio last year to clarify the purpose of school radio stations and explain their origins and details. Now that you have embarked on the lessons of the New Year, you should try to take advantage of this pamphlet in your hands in pursuing the conversations, stories, plays, and news that we will broadcast to you alone every morning, every day of school, between forty-eight and nine o'clock. You should also listen carefully for the twenty minutes and listen attentively to the radio transmitted to you either by the radio in the school hall or by the loudspeaker mounted above the wall in the classroom." (​[56])

In addition to radio, Haifa has made severe attempts to revive acting since the beginning of the twentieth century. For this purpose, the Literary Acting Society was established, and Jamil al-Buhairi wrote plays for school presidents to be represented in school theatres(​[57]). A more famous theater was established at the Hebron Secondary School, built by Salim al-Bawarshi and managed by teacher Tawfiq Abu al-Saud. Plays for children and adults were presented on stage(​[58]).

In the field of authorship for children, we have been interested in the subject since 1925, when it was published in Al-Zahra magazine.(​[59])A poetic story entitled "Firefly and Monkeys" by Iskandar Al-Bitjali(​[60]). We will mention them in the context of our talk about poetic stories.

Najla Bashour recalls in her chapter on Palestinian children's literature in the Palestinian Encyclopedia: "There was no children's literature at that stage except for what was related to formal education and its various fields of textbooks, theaters, and libraries. as well as popular literature, which was written and told to both adults and children(​[61])." However, after diligent research, we found some children's books that we can classify as children's literature. The problem is that Najla Bashour links these books to school libraries, and from her point of view, this takes them out of the context of children's literature, and this trend is devoid of accuracy because it is natural that children's literature is associated with school libraries in that period, in our days we find many children's literature books decided within the school curriculum, especially the reading curriculum, does this take it out of its framework as children's literature books?! Below is a collection of books we could find and browse, all of which were published before the year of the Nakba.

The Palestinian people have been engaged in a violent struggle for a long time, which can be defined as the year 1917 – the Balfour Declaration – against Zionism and British imperialism – until 1948  – against Zionism and American imperialism. It is obvious that the Palestinian cultural movement reflects this reality and contributes to illuminating it, trying to change it, and developing it towards new sites. The most prominent of these reflections was found in the early national literature of Palestine, which found the poem to have the widest scope, as it does not differ much from the nature of Arabic literature at the time." (​[62]).

From a historical point of view, these beginnings were a late extension of the authorship movement in Egypt (​[63]).

Najla Bashour describes Palestinian children’s literature with three characteristics: Its emergence and growth in Palestine were delayed compared to its appearance in some Arab countries and many countries. Second: The presence of writers specialized in children’s literature. Third, most revolved around advising children about national and patriotic concerns. (​[64])

Through this national educational ambition, he grew up on the sidelines of the poetic movement "Renaissance" relative to the term Renaissance at the time – he went on to write some songs for children. You find, for example, that Ahmed Shawky in Egypt has such school songs that do not exceed the prevailing religious and social education. Maarouf al-Rusafi did so in Iraq within the same official methodology(​[65]). However, the Palestinian reality, although part
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	The public school did not provide distinguished care for the child and his Palestinian culture.

	Kindergartens did not provide any scientific methodology for the care of Palestinian children.

	There are no local magazines or newspapers specialized in children's literature. However, regional and national newspapers and magazines like Al-Fajr, Al-Bayader, and Al-Katib have a new interest in children's literature. These newspapers and magazines publish some local or translated tales from time to time, but most of them are translated from progressive world children's literature.
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