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			Pride and Prejudice

			Jane Austen was born on 16 December 1775 at Steventon, near Basingstoke, the seventh child of the rector of the parish. She lived with her family at Steventon until they moved to Bath when her father retired in 1801. After his death in 1805, she moved around with her mother, and in 1809, they settled in Chawton, near Alton, Hampshire. Here she remained, except for a few visits to London, until May 1817, when she moved to Winchester to be near her doctor. There she died on 18 July 1817.

			Jane Austen was extremely modest about her own genius, describing her work to her nephew Edward as “the little bit (two Inches wide) of Ivory on which I work with so fine a Brush, as produces little effect after much labour.” As a girl she wrote stories, including burlesques of popular romances. Her works were published only after much revision, four novels being published in her lifetime. These are Sense and Sensibility (1811), Pride and Prejudice (1813), Mansfield Park (1814), and Emma (1815). Two other novels, Northanger Abbey and Persuasion, were published posthumously in 1817 with a biographical notice by her brother Henry Austen, the first formal announcement of her authorship. Persuasion was written in a race against failing health in 1815–16. She also left two earlier compositions, a short epistolary novel, Lady Susan, and an unfinished novel, The Watsons. At the time of her death, she was working on a new novel, Sanditon, a fragmentary draft of which survives.

			Patricia A. Matthew is an English professor who teaches courses on eighteenth- and nineteenth-century British literature and culture at Montclair State University. A specialist in the history of the novel, she writes about a range of topics for scholars and the general public. Her work has been published in academic journals, and she has written about Jane Austen, Bridgerton, and Sanditon for The Atlantic, The Times Literary Supplement, and Slate. The coeditor of the Oxford University Press series Race in Nineteenth-Century Literatures and Cultures, she is a regular lecturer for the Jane Austen Society of North America. She is currently writing a book on sugar, abolition, and material culture.
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			Introduction

			The first dialogue readers encounter in Jane Austen’s Pride and Prejudice is a conversation between a wife and husband who have been married for twenty-three years. Mrs. Bennet is all aflutter about news that a rich bachelor (Charles Bingley) has rented an elegant estate (Netherfield) near their small market town (Meryton), and Mr. Bennet is pretending not to understand why Bingley’s arrival is so exciting. The Bennets have a respectable home (Longbourn), but they are not wealthy. They have five children that range in age from fifteen to twenty-two, but none of them are sons. The family lives about twenty-five miles from London, but they do not move among the city’s fashionable circles where they would regularly encounter eligible—preferably titled but definitely rich, with property—men. In Regency-era England these are problems. Longbourn is subject to an entail that settles the property on Mr. Bennet’s distant cousin (Mr. Collins) upon Mr. Bennet’s death. The answer to the entail crisis is marriage—either to Mr. Collins or to another man. Otherwise, when Mr. Bennet dies, the Bennet women will be without a family home. At the start of the novel none of the Bennet girls are married or have suitors. The arrival of a bachelor wealthy enough to rent an elegant estate opens up all manner of opportunities, not only for the young lady lucky enough to land him but also for her family and extended social circle. A successful match between a Bennet daughter and Bingley could uplift the whole family. It would bring them into an extended social network that held greater social power. A successful match came with homes well suited for hosting guests and giving private balls.[1] These are settings where younger sisters and close friends might meet other eligible men. The arrival of a wealthy bachelor who plans to stay for months in a rather quiet town is a huge deal! Mrs. Bennet knows this and so does her sarcastic husband.

			To read Pride and Prejudice is to enter a world where marriage is as tied to property and social status as it is to romantic ideas about love and desire. Written in an historical moment when British society’s notions of class were changing, Austen depicts a world where rich bachelors are rare, and single women who are genteel but not wealthy are seeking their fortunes by finding and marrying one. Like most of Austen’s novels, Pride and Prejudice follows the romantic fortunes of young women living outside of London’s fashionable circle. They may travel to visit women who have married well enough to host guests, but their lives are mostly quiet and limited to the three or four families they would have grown up knowing. If, as the novel’s witty narrator tells us, Mrs. Bennet’s business is finding suitable partners for her five daughters, it is their job to know a good thing when they see it and to accept marriage proposals, especially those that will secure their family’s future. Netherfield (along with Bingley) is a tantalizing prospect. This is at the heart of this much-beloved novel about young women who are seeking marriage while also discovering their values and working out how they want to move through the world. The Bennet daughters are at the center of the story, but readers also meet their friends, foils, and rivals.

			The novel we know as Pride and Prejudice began as First Impressions, which Austen wrote between October 1796 and October 1797. No copies of the manuscript have survived. However, based on letters and timelines showing Austen’s travels, we know that she revised the novel in 1811 and 1812, changing the title from First Impressions to Pride and Prejudice, probably because Margaret Holford published a novel in 1801 with the same title. Austen sold the novel’s copyright to publisher and bookseller Thomas Egerton for £110. Pride and Prejudice was the second Austen novel Egerton published. In 1811 he published Sense and Sensibility on commission, which means that Austen assumed all the financial risk. The success of the first run (750 copies sold out) earned Austen £140. Egerton was known primarily as a purveyor of history and military books who also sold books from libraries he purchased from wealthy men. He advertised Pride and Prejudice in The Morning Chronicle on January 28, 1813. As was the practice of the day, the sales announcement was brief: “This day is published, in 3 vols, price 18s. boards, PRIDE and PREJUDICE; a Novel.—By a LADY, the Author of Sense and Sensibility. Printed for T. Egerton. near Whitehall.” Although Austen published anonymously, her family supported her writing; it was her father who wrote to publishers about First Impressions. While visiting London in September 1813, she writes that the Marquess of Lothian’s daughter-in-law enjoyed the novel: “Lady Robert is delighted with P.&P—and really was so as I understood before she knew I wrote it—for of course, she knows now.—” [2] At a time when novel writing was considered an improper activity for well-bred young women, Austen’s family and circle were happy with her work and proud to share her accomplishments with friends and relations.

			It might be tempting to think that Austen lived completely cordoned off from the political upheavals of her historical moment, quietly writing at her desk. However quiet her life might have been, it is important to remember that she was intensely interested in the world around her and grew up in a home that encouraged both her curiosity and creativity. During her lifetime, England faced seismic changes that she would have understood in part because of her family’s political ties and entanglements and in part because she had access to her father’s library. She read novels, poems, political treatises, plays, and an array of books about British history and culture. She especially enjoyed novels by Samuel Richardson, Frances Burney, Maria Edgeworth, Sydney Owenson, and Ann Radcliffe. She read plays by Richard Sheridan, Lord Byron’s poetry, and abolitionist Thomas Clarkson’s treatises against slavery. She read broadly and wrote her fiction in an era of revolutions and violent political unrest that resonated across the globe. Her world saw the end of the American Revolution, the storming of the Bastille in France, the French Revolution, the Haitian Revolution, the Napoleonic Wars, and the final years of England’s abolitionist movement. Consider this: The United States (née the British colonies) declared its independence from England when Austen was seven months old. Her youthful stories (The Juvenilia) were written during the French Revolution. In 1791, when she was fifteen years old, pamphleteer William Fox published An Address to the People of Great Britain, on the Propriety of Refraining from the Use of West India Sugar and Rum, an abolitionist pamphlet that was widely read in England and the United States. A year later, in 1792, Mary Wollstonecraft’s A Vindication of the Rights of Woman was published, and a year after that, in 1793, Marie Antoinette was guillotined. In 1803, Britain joined the Napoleonic Wars. The Abolition of the Slave Trade Act was passed in 1807. In 1811, the same year that saw the publication of Sense and Sensibility, King George III was declared mentally disabled and replaced by his son. He became prince regent, and during his reign Sense and Sensibility, Mansfield Park, Pride and Prejudice, and Emma, which Austen dedicated to the prince regent, were published. In this world, her father was a member of the clergy, two of her brothers were in the navy, members of her extended family circle lived in the West Indies, one of whom (her brother Charles’s godfather) owned a plantation there. Her sister Cassandra’s fiancé, Thomas Fowle, died of yellow fever in the Caribbean in 1797.

			Austen’s Historical Moment

			Pride and Prejudice was written and published at a time when England faced political unrest and social upheaval in every corner. The country was involved in military and social crises, and women were making political gains in asserting their rights, their creative ambitions, and their role in national politics as they took part in debates about Britain’s participation in the transatlantic slave trade. There are moments when Austen’s novels explicitly point to the history of the period, particularly in Persuasion and Mansfield Park, where the novel’s patriarch leaves his English estate to attend to his plantation in Antigua. At first glance, these moments seem largely absent from Pride and Prejudice, but the British economy and its social strata relied on its status as an empire—from its participation in the transatlantic slave trade to its reliance on the East India Company. We don’t talk much about it now, but by the time the novel was published everyone in England would have known that part of the country’s wealth relied on the transatlantic slave trade and on the subjugation of enslaved peoples. In 1778 the prime minister, Lord Shelburne, claimed that there were “scarcely ten miles together throughout the country where the house and estate of a rich West Indian was not to be seen.” [3] Over its final thirty years the abolitionist movement was a popular cause written about in novels, poems, and pamphlets that Austen would have known about and read.

			Alongside global crises and debates, women—and how they spent their leisure time—faced a new kind of scrutiny. This was in part a response to more permeable social hierarchies that were manifested by the daughters of wealthy merchants socializing and marrying into landed families. Women’s buying power was also on the rise. These shifts were captured in novels. While the genre was wildly popular in Austen’s time, it was also seen as a threat to women’s moral education and as a dangerous distraction; they were considered deeply unserious in an era when poetry was the genre for serious reflection and high ideals. Writing in 1802, physician Thomas Beddoes was concerned enough about novel reading to rant against the practice in his treatise Hygëia, or Essays Moral and Medical:

			
				Our literature is no inconsiderable source of our effeminacy…. As to the sort of reading, most injurious to young females, I cordially assent to the opinion of almost all men of reflection. NOVELS, undoubtedly, are the sort most injurious. Novels render the sensibility still more diseased. And they increase indolence, the imaginary world indisposing those, who inhabit it in thought, to go abroad into the real.[4]

			

			Austen’s resistance to this characterization of the genre is evident in all her novels, especially in the spirited defense she includes in Northanger Abbey. The genre’s growing popularity and availability meant that novels circulated alongside classical literature, travel journals, and military histories.

			Themes

			The love story between sparkling Elizabeth Bennet—not the prettiest woman in the novel but arguably the most passionate—and reserved and rigid Fitzwilliam Darcy is at the center of the novel, but Pride and Prejudice is also about property, class, sisterhood, and friendship. It draws its characters from different segments of English society, including the clergy and the military. Each woman in the novel offer readers portraits of these themes in motion, but the connection between property, desire, and friendship is interwoven most clearly in the stories of the two oldest Bennet daughters, Jane and Elizabeth, and Elizabeth’s best friend, Charlotte Lucas. The novel pays its most careful attention to how they learn about the value of marriage and its importance to family fortunes. It is true that the Bennet family is not wealthy, and they are not titled, but Mr. Bennet is a gentleman with land and income from it, and Mrs. Bennet receives an annual income.

			Writing to her sister Cassandra, Austen describes Pride and Prejudice as lacking in gravitas, claiming that it is “rather too light & bright & sparkling—it wants shade…a long Chapter—of sense if it could be had…an Essay on Writing, a critique on Walter Scott, or the history of Buonaparté…” [5] This list of possible subjects, surely noted with Austen’s tongue firmly in her cheek, suggests she fully understands the intricacies of how the novel fits into her culture. Although the novel, at first glance, doesn’t seem to mention politics of the day, it would be a mistake to imagine that it ignores politics or is cordoned off from historical complexities. The novel’s action, for example, is driven by them—the entail, the law of primogeniture, even the practices of public versus private balls speak to the time’s politics and social hierarchies. Seeing the world through a woman’s eyes is a point of view contemporary readers take for granted, but it was revolutionary in Austen’s time and is one of the reasons why the novel is so important. How women gather and govern one another, their relationships to their own desires, and how they strategize in the face of limited options for social stability are all politically significant in Austen’s time.

			Pride and Prejudice is about love and companionship, but these sentimental ideas are bound up in nineteenth-century notions about class, money, and wealth. Taken together, they helped determine what made a bachelor eligible and a young woman appealing. Status relied on wealth, which was not simply about money but about land, estates, and family lineage. These commonly known facts shaped how individuals, families, and their relations were perceived in value. For example, without Bingley or Darcy saying so, everyone in the novel knows their financial worth: Bingley has an income of £4,000 a year and Darcy has £10,000. Other signs of wealth matter—property, how land is utilized, conveyances, and servants. Maintaining this wealth and managing these estates were key to the stability of Britain’s upper classes. One theme of the novel is how good partnerships between men and women lead to wise choices about running successful homes and raising moral children. It is very important to remember that even as wealthy merchants could gain access to the social world of elites, class mobility did not exist in the way that we think about it in contemporary times. While it was possible to be a successful merchant with a daughter who might marry a man with a title, a young woman would not begin an Austen novel a lady’s maid and end it married to a titled man.

			The law of primogeniture meant that, by and large, firstborn males inherited property. Second sons and other men had to find their own path to stability. In Pride and Prejudice, they seek it by joining the clergy and the militia. Taking orders in the Church of England could bring a comfortable living, including a modest but very nice home and income. Austen explores military life more fully in Persuasion than she does in Pride and Prejudice. But one of the novel’s male characters (Wickham) is part of the militia that arrives in town, where they are meant to stay for the entire winter. Their arrival offers another path to courtship. On one level, then, the novel is about the kinds of men useful for women: titled men and their cohort (Darcy and Bingley) and men who need another path to financial stability—the militia (Wickham) and the church (Collins). Serving in the army, one could prove oneself useful to the empire. The military men in the novel should remind us that the novel is set against a backdrop of rapid British expansiveness. The militia, though not a particularly distinguished profession, provided an opportunity for a steady if modest income. Its mobility meant a young man could reinvent himself at each station. A smart uniform, charm, and distance from any inconvenient misbehavior were useful to ambitious if not industrious men. The Bennet daughters are drawn to military men and Lydia dreams of “all the glories of the camp; its tents stretched forth in beauteous uniformity of lines, crowded with the young and the gay, and dazzling with scarlet.”

			Structure

			Certain structural elements of the novel are particularly important for what they tell us about Austen’s audience and how novels contributed to England’s reading culture: Pride and Prejudice is a three-volume novel, the narrator does more than simply relate the events of the novel, and the letters add multiple points of view to the narrative. This combination of the novel’s physical structure, how it is told, and the inclusion of different kinds of storytelling combine to make Pride and Prejudice particularly interesting not just as a singular novel but as part of a particularly rich chapter in the history of the novel. By the time Austen sat down to write her novels, the genre was both popular and lucrative. She understood this but was also an ambitious storyteller who embraced or poked fun at the conventions of novels as it suited her.

			Like most eighteenth- and nineteenth-century novels, Pride and Prejudice was published in three volumes. The cost of novels was prohibitive, but for the price of two novels, readers could pay an annual or quarterly subscription fee to a circulating—or lending—library and read as many books as leisure allowed. The fee ranged in price from six shillings per quarter to one pound per year. The cost and size of novels contributed to how authors told their stories. Stories were paced to match the multivolume format, with each volume enticing readers with a cliff-hanger at its conclusion. The impact of circulating libraries cannot be overstated. They increased the popularity and impact of stories and allowed readers who were not aristocrats to participate in an activity associated with leisure. While Austen could never be considered politically radical (her novels tend to conclude by affirming the social order her young women chafe against), her writing offered political progress both in where her stories lived (in a popular genre) and in who had access to them.

			Austen’s narrators don’t simply tell the story of the novel’s characters. They also offer sly commentary and dry observations. Her narrators tell us what characters think; sometimes they are making fun of the characters, and sometimes they mock the genre the characters find themselves in. Pride and Prejudice’s narrator is a third-person omniscient, which means that the narrator has access to all the actions and thoughts of the characters. Austen is writing in a genre that literary scholars call “courtship” novels—that is, stories that show the path to the altar. The idea of “genre” suggests a contract between the writer and reader. Austen understood these generic conventions, and her readers knew those conventions too. This meant that she could play with characterizations and finesse the stock characters in her stories, knowing her readers would be in on her witty observations. This is evident in the novel’s iconic first line: “It is a truth universally acknowledged, that a single man in possession of a good fortune, must be in want of a wife.” The line pokes fun at Mrs. Bennet, who readers meet in the very next paragraph. She never wonders whether or not Bingley wants to get married, only whether or not he will marry one of her daughters. The narrator is certainly making fun of Mrs. Bennet but is also noting that the courtship genre requires a single man in want of a wife to exist.

			Besides the narrator telling readers what is happening in the story, the narrative is punctuated by letters. In this more modern age, when communication is instant and constant, Pride and Prejudice’s letters must seem particularly quaint. By including them, Austen replicates a common practice of her time, communicating through letters. Here is how letter writing worked in nineteenth-century British culture: Regardless of the urgency of any given matter, the pace of its escalation and resolution depended on the skill of the letter writer and the speed of the post. The recipient paid the cost of postage, and the cost depended on both the number of pages and the distance the letter traveled. Generally speaking, men and women did not send letters to one another via post unless they were engaged. The cost of paper and postage meant that letter writers had to utilize every square inch of a page. “Cross writing” was the technique used to save space. The writer would fill the page, and then turn the page on its side and write in the opposite direction across the words. In addition to conveying private information, letters were partly performative. The writers knew their letters could be read by others, and letters were written with such regularity there was some pressure to be both interesting and amusing. Austen herself wrote more than a thousand letters, though only 150 survive (her protective sister Cassandra burned them to protect her sister’s privacy and reputation). In them she often worries a great deal that she is not relating details of great interest (she was wrong!).

			It is widely believed that First Impressions was originally an epistolary novel—a novel composed of letters. If so, it makes sense that the literary device is part of Pride and Prejudice. There are forty letters in the novel, some of which are paraphrased and some that are included in full. Epistolary novels were very popular in the eighteenth and nineteenth centuries. Frances Burney, the writer whose novel Cecilia; or, Memoirs of an Heiress, published in 1782, inspired the title Pride and Prejudice, presented her first novel, Evelina (1778), as a series of letters. As a storytelling device, letters lend an air of realism to fiction. They can tell the story in a different register and give characters distinct voices: Lydia, Mr. Collins, and Darcy do not write the same kinds of letters! They also suggest a kind of intimacy between two characters, allowing for a frankness that might not be possible in conversation. Characters in the novel can be held captive by letters, where the writer gets to soliloquize their thoughts. In addition to highlighting suspenseful moments in Pride and Prejudice, its letters also reveal qualities about the writer—are they in earnest, pompous, too flighty to complete their thoughts?

			Reception

			Despite her own frustration about the novel’s lack of gravitas, Austen was very happy with how Elizabeth Bennet turned out. “I must confess that I think her as delightful a creature as ever appeard in print,” she wrote to her sister Cassandra the day after Egerton’s advertisement for the novel appeared. She wondered: “how I shall be able to tolerate those who do not like her at least, I do not know.” She had no reason to be concerned. The editors of The Critical Review: or, Annals of Literature observed: “Elizabeth’s sense and conduct[6] are of a superior order to those of the common heroines of novels.”[7] They also praised the novel for offering readers a large cast of characters carefully rendered: “Instead of the whole interest of the tale hanging upon one or two characters, as is generally the case in novels, the fair author…introduces us, at once, to a whole family, every individual of which excites the interest, and very agreeably divides the attention of the reader.” Highly regarded writers from the period liked it too. Playwright Richard Sheridan and Walter Scott found it “clever.” The British Critic described the novel as “far superior to almost all publication of the kind which we have lately before us.”[8] They found Darcy’s transformation from “fashionable indifference” to “ardent lover” too abrupt but loved how Austen wrote Mr. Collins, calling her depiction of the comically odious clergyman “excellent.”[9] As the explanatory notes show, some of the locations in the novel are fictional, but Austen’s portraits of her world still rang true to the reviewers. They note, for example, the young sisters’ “perpetual visits to the market town where officers are quartered…is perhaps exemplified in every provincial town in the kingdom.” The British Critic favorably reviewed Sense and Sensibility and end their review of Pride and Prejudice with the hope for more novels by an author who was still unknown to them.

			Austen originally wanted £150 for her novel. Egerton bought the copyright and took on the responsibility of launching the book. The first run of 1,500 copies sold out, and the novel went into a second printing in 1813 and a third in 1817. Because she sold him the copyright, Austen did not make money from the novel’s success. Instead, readers have reaped the reward. Pride and Prejudice is Austen’s most popular novel. It has sold millions of copies, and its cultural impact is large and varied. We take the romantic-comedy model for granted now: girl meets boy; an awkward moment ensues, followed by an unforgiveable mistake that must be repaired by a grand gesture that leads to a reconciliation and romantic partnership. Contemporary romance writers owe a great deal to Austen for this popular, long-lasting structure of storytelling. To read Pride and Prejudice is to enter a particular kind of world that perhaps does “want shade” that Austen brings to her other novels. The novel tends to mask the larger world Austen lived in. In doing so, it offers a kind of escapism, and readers need that from time to time. Still, a global world loves it. The “universal truth” of the novel’s first line is meant to be ironic, but there are universal truths of the novel that have resonated across centuries with a truly diverse, global community of readers. It has inspired literally countless adaptations, sequels, prequels, and a multiverse of fan fiction. Its characters have been rewritten in ways one might expect—as white and British—but also as Pakistani, Asian, Asian American, African American, and Afro-Latino. They have been represented as southerners (Atlantans to be specific) and queer. There are zombie Bennets and a Disney one too, with Mickey and Minnie Mouse. Its long reach speaks to the fact that regardless of how the world spins, we still want stories of love and family, where the ideal and the imperfect can find suitable matches.

			Patricia A. Matthew
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			About This Edition

			This edition of Pride and Prejudice invites new readers into a novel produced in 1813 but still irresistible in 2025. There are countless editions of the novel to serve different kinds of readers—fully annotated editions, illustrated editions, and editions that offer only the primary text. This edition aims to show contemporary readers the world that Austen wrote into by explaining what her original readers would have seen in the novel—from the political valences that have been obscured by time to terms that were common in Austen’s day but uncommon in our own.

			While Austen is regularly, and rightly, viewed as a genius, there is a still a tendency to view her work as apolitical, as separate from its time. This has contributed to the idea that Pride and Prejudice is a timeless novel with universal themes but with only a tenuous connection to its political moment. Both things are true. As the introduction shows, Pride and Prejudice speaks to major concerns that would have occupied her readers and that she would have heard about from her family and the books she read.

			As the suggestions for further exploration show, this story appeals to people of all ages, from every walk of life, and from a cross section of diverse storytellers and the people for whom they write. However, the through thread of the introduction is how we might understand this universality against a backdrop of rapid political changes in England. Austen knew about these changes and had opinions about them.

			The introduction also reminds readers that novel writing, women writing novels, and novels that centered on women’s desires and anxieties were revolutionary acts. The genre was viewed with great suspicion, and women who wrote ran the risk of losing the benefits of being seen as ladylike. Writing for money was even more risky. Although Austen’s identity as the author of Pride and Prejudice was an open secret among her friends and her family was supportive of her creative efforts, her decision to publish the novel anonymously was likely less about modesty and more to protect her reputation as a genteel lady.

			One early review of the novel notes that instead of giving readers one or two main characters on which to focus, it offers readers an entire family to follow. Beyond that family, the novel is notable for memorable characters who could inspire—and indeed have inspired—their own stories. In that spirit, the contextual essays in this edition discuss five characters who, at first and maybe even second glance, we might dismiss for being unlikable. These short essays aim to offer a more sympathetic view of their conduct and to show how they reveal the world Austen portrays, and sometimes mocks, in the novel. They focus on the precarity of motherhood, the challenges spinsters face, the tension between clergy and conduct dictates and women’s agency, and the world younger women faced in big families.

			Pride and Prejudice is Austen’s most famous novel, and to prepare an edition of it is to join a centuries-long tradition of bringing new readers to the story while shedding new light on a much-beloved text. I am grateful to Elda Rotor for the opportunity to prepare this edition and to Gabriel Rivera and the Penguin Random House production team for their production work. I am also thankful to Devoney Looser, Lizzie Dunford, Maria Frawley, and Stephanie Hershinow for their advice. I have been guided in my decisions by previous Pride and Prejudice editors including Vivien Jones and Penguin editors including Juliette Wells.

		

	
		
			Volume I

		

	
		
			Chapter I

			It is a truth universally acknowledged, that a single man in possession of a good fortune, must be in want[1] of a wife.

			However little known the feelings or views of such a man may be on his first entering a neighbourhood, this truth is so well fixed in the minds of the surrounding families, that he is considered as the rightful property of some one or other of their daughters.

			“My dear Mr. Bennet,” said his lady to him one day, “have you heard that Netherfield Park is let[2] at last?”

			Mr. Bennet replied that he had not.

			“But it is,” returned she; “for Mrs. Long has just been here, and she told me all about it.”

			Mr. Bennet made no answer.

			“Do not you want to know who has taken it?” cried his wife impatiently.

			“You want to tell me, and I have no objection to hearing it.”

			This was invitation enough.

			“Why, my dear, you must know, Mrs. Long says that Netherfield is taken by a young man of large fortune from the north of England; that he came down on Monday in a chaise[3] and four to see the place, and was so much delighted with it that he agreed with Mr. Morris immediately; that he is to take possession before Michaelmas,[4] and some of his servants are to be in the house by the end of next week.”

			“What is his name?”

			“Bingley.”

			“Is he married or single?”

			“Oh! single, my dear, to be sure! A single man of large fortune; four or five thousand a year.[5] What a fine thing for our girls!”

			“How so? how can it affect them?”

			“My dear Mr. Bennet,” replied his wife, “how can you be so tiresome! You must know that I am thinking of his marrying one of them.”

			“Is that his design in settling here?”

			“Design! nonsense, how can you talk so! But it is very likely that he may fall in love with one of them, and therefore you must visit him as soon as he comes.”

			“I see no occasion for that. You and the girls may go, or you may send them by themselves, which perhaps will be still better, for as you are as handsome as any of them, Mr. Bingley might like you the best of the party.”

			“My dear, you flatter me. I certainly have had my share of beauty, but I do not pretend to be any thing extraordinary now. When a woman has five grown up daughters, she ought to give over thinking of her own beauty.”

			“In such cases, a woman has not often much beauty to think of.”

			“But, my dear, you must indeed go and see Mr. Bingley when he comes into the neighbourhood.”

			“It is more than I engage for, I assure you.”

			“But consider your daughters. Only think what an establishment it would be for one of them. Sir William and Lady Lucas are determined to go, merely on that account, for in general you know they visit no new comers. Indeed you must go, for it will be impossible for us to visit him, if you do not.”

			“You are over scrupulous surely. I dare say Mr. Bingley will be very glad to see you; and I will send a few lines by you to assure him of my hearty consent to his marrying which ever he chuses of the girls; though I must throw in a good word for my little Lizzy.”

			“I desire you will do no such thing. Lizzy is not a bit better than the others; and I am sure she is not half so handsome as Jane, nor half so good humoured as Lydia. But you are always giving her the preference.”

			“They have none of them much to recommend them,” replied he; “they are all silly and ignorant like other girls; but Lizzy has something more of quickness[6] than her sisters.”

			“Mr. Bennet, how can you abuse your own children in such a way? You take delight in vexing me. You have no compassion on my poor nerves.”

			“You mistake me, my dear. I have a high respect for your nerves. They are my old friends. I have heard you mention them with consideration these twenty years at least.”

			“Ah! you do not know what I suffer.”

			“But I hope you will get over it, and live to see many young men of four thousand a year come into the neighbourhood.”

			“It will be no use to us, if twenty such should come since you will not visit them.”

			“Depend upon it, my dear, that when there are twenty, I will visit them all.”

			Mr. Bennet was so odd a mixture of quick parts, sarcastic humour, reserve, and caprice, that the experience of three and twenty years had been insufficient to make his wife understand his character. Her mind was less difficult to develope. She was a woman of mean[7] understanding, little information, and uncertain temper. When she was discontented she fancied herself nervous. The business of her life was to get her daughters married; its solace was visiting and news.

		

	
		
			Chapter II

			Mr. Bennet was among the earliest of those who waited on Mr. Bingley. He had always intended to visit him, though to the last always assuring his wife that he should not go; and till the evening after the visit was paid, she had no knowledge of it. It was then disclosed in the following manner. Observing his second daughter employed in trimming a hat, he suddenly addressed her with,

			“I hope Mr. Bingley will like it Lizzy.”

			“We are not in a way to know what Mr. Bingley likes,” said her mother resentfully, “since we are not to visit.”

			“But you forget, mama,” said Elizabeth, “that we shall meet him at the assemblies,[1] and that Mrs. Long has promised to introduce him.”

			“I do not believe Mrs. Long will do any such thing. She has two nieces of her own. She is a selfish, hypocritical woman, and I have no opinion of her.”

			“No more have I,” said Mr. Bennet; “and I am glad to find that you do not depend on her serving you.”

			Mrs. Bennet deigned not to make any reply; but unable to contain herself, began scolding one of her daughters.

			“Don’t keep coughing so, Kitty, for heaven’s sake! Have a little compassion on my nerves. You tear them to pieces.”

			“Kitty has no discretion in her coughs,” said her father; “she times them ill.”

			“I do not cough for my own amusement,” replied Kitty fretfully.

			“When is your next ball to be, Lizzy?”

			“To-morrow fortnight.”[2]

			“Aye, so it is,” cried her mother, “and Mrs. Long does not come back till the day before; so, it will be impossible for her to introduce him, for she will not know him herself.”

			“Then, my dear, you may have the advantage of your friend, and introduce Mr. Bingley to her.”

			“Impossible, Mr. Bennet, impossible, when I am not acquainted with him myself; how can you be so teazing?”

			“I honour your circumspection. A fortnight’s acquaintance is certainly very little. One cannot know what a man really is by the end of a fortnight. But if we do not venture, somebody else will; and after all, Mrs. Long and her nieces must stand their chance; and therefore, as she will think it an act of kindness, if you decline the office, I will take it on myself.”

			The girls stared at their father. Mrs. Bennet said only, “Nonsense, nonsense!”

			“What can be the meaning of that emphatic exclamation?” cried he. “Do you consider the forms of introduction, and the stress that is laid on them, as nonsense? I cannot quite agree with you there. What say you, Mary? for you are a young lady of deep reflection I know, and read great books, and make extracts.”[3]

			Mary wished to say something very sensible, but knew not how.

			“While Mary is adjusting her ideas,” he continued, “let us return to Mr. Bingley.”

			“I am sick of Mr. Bingley,” cried his wife.

			“I am sorry to hear that; but why did not you tell me so before? If I had known as much this morning, I certainly would not have called on him. It is very unlucky; but as I have actually paid the visit, we cannot escape the acquaintance now.”

			The astonishment of the ladies was just what he wished; that of Mrs. Bennet perhaps surpassing the rest; though when the first tumult of joy was over, she began to declare that it was what she had expected all the while.

			“How good it was in you, my dear Mr. Bennet! But I knew I should persuade you at last. I was sure you loved your girls too well to neglect such an acquaintance. Well, how pleased I am! and it is such a good joke, too, that you should have gone this morning, and never said a word about it till now.”

			“Now, Kitty, you may cough as much as you chuse,” said Mr. Bennet; and, as he spoke, he left the room, fatigued with the raptures of his wife.

			“What an excellent father you have, girls,” said she, when the door was shut. “I do not know how you will ever make him amends for his kindness; or me either, for that matter. At our time of life, it is not so pleasant I can tell you, to be making new acquaintance every day; but for your sakes, we would do any thing. Lydia, my love, though you are the youngest, I dare say Mr. Bingley will dance with you at the next ball.”

			“Oh!” said Lydia stoutly, “I am not afraid; for though I am the youngest, I’m the tallest.”

			The rest of the evening was spent in conjecturing how soon he would return Mr. Bennet’s visit, and determining when they should ask him to dinner.

		

	
		
			Chapter III

			Not all that Mrs. Bennet, however, with the assistance of her five daughters, could ask on the subject was sufficient to draw from her husband any satisfactory description of Mr. Bingley. They attacked him in various ways; with barefaced questions, ingenious suppositions, and distant surmises; but he eluded the skill of them all; and they were at last obliged to accept the second-hand intelligence of their neighbour Lady Lucas. Her report was highly favourable. Sir William had been delighted with him. He was quite young, wonderfully handsome, extremely agreeable, and to crown the whole, he meant to be at the next assembly with a large party. Nothing could be more delightful! To be fond of dancing was a certain step towards falling in love; and very lively hopes of Mr. Bingley’s heart were entertained.

			“If I can but see one of my daughters happily settled at Netherfield,” said Mrs. Bennet to her husband, “and all the others equally well married, I shall have nothing to wish for.”

			In a few days Mr. Bingley returned Mr. Bennet’s visit, and sat about ten minutes with him in his library. He had entertained hopes of being admitted to a sight of the young ladies, of whose beauty he had heard much; but he saw only the father. The ladies were somewhat more fortunate, for they had the advantage of ascertaining from an upper window, that he wore a blue coat and rode a black horse.

			An invitation to dinner was soon afterwards dispatched; and already had Mrs. Bennet planned the courses that were to do credit to her housekeeping, when an answer arrived which deferred it all. Mr. Bingley was obliged to be in town the following day, and consequently unable to accept the honour of their invitation, &c. Mrs. Bennet was quite disconcerted. She could not imagine what business he could have in town so soon after his arrival in Hertfordshire; and she began to fear that he might be always flying about from one place to another, and never settled at Netherfield as he ought to be. Lady Lucas quieted her fears a little by starting the idea of his being gone to London only to get a large party for the ball; and a report soon followed that Mr. Bingley was to bring twelve ladies and seven gentlemen with him to the assembly. The girls grieved over such a number of ladies; but were comforted the day before the ball by hearing, that instead of twelve, he had brought only six with him from London, his five sisters and a cousin. And when the party entered the assembly room, it consisted of only five altogether, Mr. Bingley, his two sisters, the husband of the eldest, and another young man.

			Mr. Bingley was good looking and gentlemanlike; he had a pleasant countenance, and easy, unaffected manners. His sisters were fine women, with an air of decided fashion. His brother-in-law, Mr. Hurst, merely looked the gentleman; but his friend Mr. Darcy soon drew the attention of the room by his fine, tall person, handsome features, noble mein; and the report which was in general circulation within five minutes after his entrance, of his having ten thousand a year. The gentlemen pronounced him to be a fine figure of a man, the ladies declared he was much handsomer than Mr. Bingley, and he was looked at with great admiration for about half the evening, till his manners gave a disgust which turned the tide of his popularity; for he was discovered to be proud, to be above his company, and above being pleased; and not all his large estate in Derbyshire could then save him from having a most forbidding, disagreeable countenance, and being unworthy to be compared with his friend.

			Mr. Bingley had soon made himself acquainted with all the principal people in the room; he was lively and unreserved, danced every dance, was angry that the ball closed so early, and talked of giving one himself at Netherfield. Such amiable qualities must speak for themselves. What a contrast between him and his friend! Mr. Darcy danced only once with Mrs. Hurst and once with Miss Bingley, declined being introduced to any other lady, and spent the rest of the evening in walking about the room, speaking occasionally to one of his own party. His character was decided. He was the proudest, most disagreeable man in the world, and every body hoped that he would never come there again. Amongst the most violent against him was Mrs. Bennet, whose dislike of his general behaviour, was sharpened into particular resentment, by his having slighted one of her daughters.

			Elizabeth Bennet had been obliged, by the scarcity of gentlemen, to sit down for two dances; and during part of that time, Mr. Darcy had been standing near enough for her to overhear a conversation between him and Mr. Bingley, who came from the dance for a few minutes, to press his friend to join it.

			“Come, Darcy,” said he, “I must have you dance. I hate to see you standing about by yourself in this stupid manner. You had much better dance.”

			“I certainly shall not. You know how I detest it, unless I am particularly acquainted with my partner. At such an assembly as this, it would be insupportable. Your sisters are engaged, and there is not another woman in the room, whom it would not be a punishment to me to stand up with.”

			“I would not be so fastidious as you are,” cried Bingley, “for a kingdom! Upon my honour, I never met with so many pleasant girls in my life, as I have this evening; and there are several of them you see uncommonly pretty.”

			“You are dancing with the only handsome girl in the room,” said Mr. Darcy, looking at the eldest Miss Bennet.

			“Oh! she is the most beautiful creature I ever beheld! But there is one of her sisters sitting down just behind you, who is very pretty, and I dare say, very agreeable. Do let me ask my partner to introduce you.”

			“Which do you mean?” and turning round, he looked for a moment at Elizabeth, till catching her eye, he withdrew his own and coldly said, “She is tolerable; but not handsome enough to tempt me; and I am in no humour at present to give consequence to young ladies who are slighted by other men. You had better return to your partner and enjoy her smiles, for you are wasting your time with me.”

			Mr. Bingley followed his advice. Mr. Darcy walked off; and Elizabeth remained with no very cordial feelings towards him. She told the story however with great spirit among her friends; for she had a lively, playful disposition, which delighted in any thing ridiculous.

			The evening altogether passed off pleasantly to the whole family. Mrs. Bennet had seen her eldest daughter much admired by the Netherfield party. Mr. Bingley had danced with her twice, and she had been distinguished by his sisters. Jane was as much gratified by this, as her mother could be, though in a quieter way. Elizabeth felt Jane’s pleasure. Mary had heard herself mentioned to Miss Bingley as the most accomplished girl in the neighbourhood; and Catherine and Lydia had been fortunate enough to be never without partners, which was all that they had yet learnt to care for at a ball. They returned therefore in good spirits to Longbourn, the village where they lived, and of which they were the principal inhabitants. They found Mr. Bennet still up. With a book he was regardless of time; and on the present occasion he had a good deal of curiosity as to the event of an evening which had raised such splendid expectations. He had rather hoped that all his wife’s views on the stranger would be disappointed; but he soon found that he had a very different story to hear.

			“Oh! my dear Mr. Bennet,” as she entered the room, “we have had a most delightful evening, a most excellent ball. I wish you had been there. Jane was so admired, nothing could be like it. Every body said how well she looked; and Mr. Bingley thought her quite beautiful, and danced with her twice. Only think of that my dear; he actually danced with her twice; and she was the only creature in the room that he asked a second time. First of all, he asked Miss Lucas. I was so vexed to see him stand up with her; but, however, he did not admire her at all: indeed, nobody can, you know; and he seemed quite struck with Jane as she was going down the dance. So, he enquired who she was, and got introduced, and asked her for the two next. Then, the two third he danced with Miss King, and the two fourth with Maria Lucas, and the two fifth with Jane again, and the two sixth with Lizzy, and the Boulanger.”

			“If he had had any compassion for me,” cried her husband impatiently, “he would not have danced half so much! For God’s sake, say no more of his partners. Oh! that he had sprained his ancle in the first dance!”

			“Oh! my dear,” continued Mrs. Bennet, “I am quite delighted with him. He is so excessively handsome! and his sisters are charming women. I never in my life saw any thing more elegant than their dresses. I dare say the lace upon Mrs. Hurst’s gown—”

			Here she was interrupted again. Mr. Bennet protested against any description of finery. She was therefore obliged to seek another branch of the subject, and related, with much bitterness of spirit and some exaggeration, the shocking rudeness of Mr. Darcy.

			“But I can assure you,” she added, “that Lizzy does not lose much by not suiting his fancy; for he is a most disagreeable, horrid man, not at all worth pleasing. So high and so conceited that there was no enduring him! He walked here, and he walked there, fancying himself so very great! Not handsome enough to dance with! I wish you had been there, my dear, to have given him one of your set downs. I quite detest the man.”

		

	
		
			Chapter IV

			When Jane and Elizabeth were alone, the former, who had been cautious in her praise of Mr. Bingley before, expressed to her sister how very much she admired him.

			“He is just what a young man ought to be,” said she, “sensible, good humoured, lively; and I never saw such happy manners!—so much ease, with such perfect good breeding!”

			“He is also handsome,” replied Elizabeth, “which a young man ought likewise to be, if he possibly can. His character is thereby complete.”

			“I was very much flattered by his asking me to dance a second time. I did not expect such a compliment.”

			“Did not you? I did for you. But that is one great difference between us. Compliments always take you by surprise, and me never. What could be more natural than his asking you again? He could not help seeing that you were about five times as pretty as every other woman in the room. No thanks to his gallantry for that. Well, he certainly is very agreeable, and I give you leave to like him. You have liked many a stupider person.”

			“Dear Lizzy!”

			“Oh! you are a great deal too apt you know, to like people in general. You never see a fault in any body. All the world are good and agreeable in your eyes. I never heard you speak ill of a human being in my life.”

			“I would wish not to be hasty in censuring any one; but I always speak what I think.”

			“I know you do; and it is that which makes the wonder. With your good sense, to be so honestly blind to the follies and nonsense of others! Affectation of candour is common enough;—one meets it every where. But to be candid without ostentation or design—to take the good of every body’s character and make it still better, and say nothing of the bad—belongs to you alone. And so, you like this man’s sisters too, do you? Their manners are not equal to his.”

			“Certainly not; at first. But they are very pleasing women when you converse with them. Miss Bingley is to live with her brother and keep his house; and I am much mistaken if we shall not find a very charming neighbour in her.”

			Elizabeth listened in silence, but was not convinced; their behaviour at the assembly had not been calculated to please in general; and with more quickness of observation and less pliancy of temper than her sister, and with a judgment too unassailed by any attention to herself, she was very little disposed to approve them. They were in fact very fine ladies; not deficient in good humour when they were pleased, nor in the power of being agreeable where they chose it; but proud and conceited. They were rather handsome, had been educated in one of the first private seminaries in town, had a fortune of twenty thousand pounds, were in the habit of spending more than they ought, and of associating with people of rank; and were therefore in every respect entitled to think well of themselves, and meanly of others. They were of a respectable family in the north of England; a circumstance more deeply impressed on their memories than that their brother’s fortune and their own had been acquired by trade.

			Mr. Bingley inherited property to the amount of nearly an hundred thousand pounds from his father, who had intended to purchase an estate, but did not live to do it.—Mr. Bingley intended it likewise, and sometimes made choice of his county; but as he was now provided with a good house and the liberty of a manor, it was doubtful to many of those who best knew the easiness of his temper, whether he might not spend the remainder of his days at Netherfield, and leave the next generation to purchase.

			His sisters were very anxious for his having an estate of his own; but though he was now established only as a tenant, Miss Bingley was by no means unwilling to preside at his table, nor was Mrs. Hurst, who had married a man of more fashion than fortune, less disposed to consider his house as her home when it suited her. Mr. Bingley had not been of age[1] two years, when he was tempted by an accidental recommendation to look at Netherfield House. He did look at it and into it for half an hour, was pleased with the situation and the principal rooms, satisfied with what the owner said in its praise, and took it immediately.

			Between him and Darcy there was a very steady friendship, in spite of a great opposition of character.—Bingley was endeared to Darcy by the easiness, openness, ductility of his temper, though no disposition could offer a greater contrast to his own, and though with his own he never appeared dissatisfied. On the strength of Darcy’s regard Bingley had the firmest reliance, and of his judgment the highest opinion. In understanding Darcy was the superior. Bingley was by no means deficient, but Darcy was clever. He was at the same time haughty, reserved, and fastidious, and his manners, though well bred, were not inviting. In that respect his friend had greatly the advantage. Bingley was sure of being liked wherever he appeared, Darcy was continually giving offence.

			The manner in which they spoke of the Meryton[2] assembly was sufficiently characteristic. Bingley had never met with pleasanter people or prettier girls in his life; every body had been most kind and attentive to him, there had been no formality, no stiffness, he had soon felt acquainted with all the room; and as to Miss Bennet, he could not conceive an angel more beautiful. Darcy, on the contrary, had seen a collection of people in whom there was little beauty and no fashion, for none of whom he had felt the smallest interest, and from none received either attention or pleasure. Miss Bennet he acknowledged to be pretty, but she smiled too much.

			Mrs. Hurst and her sister allowed it to be so—but still they admired her and liked her, and pronounced her to be a sweet girl, and one whom they should not object to know more of. Miss Bennet was therefore established as a sweet girl, and their brother felt authorised by such commendation to think of her as he chose.

		

	
		
			Chapter V

			Within a short walk of Longbourn lived a family with whom the Bennets were particularly intimate. Sir William Lucas had been formerly in trade in Meryton, where he had made a tolerable fortune and risen to the honour of knighthood by an address to the King, during his mayoralty.[1] The distinction had perhaps been felt too strongly. It had given him a disgust to his business and to his residence in a small market town; and quitting them both, he had removed with his family to a house about a mile from Meryton, denominated from that period Lucas Lodge, where he could think with pleasure of his own importance, and unshackled by business, occupy himself solely in being civil to all the world. For though elated by his rank, it did not render him supercilious; on the contrary, he was all attention to every body. By nature inoffensive, friendly and obliging, his presentation at St. James’s[2] had made him courteous.

			Lady Lucas was a very good kind of woman, not too clever to be a valuable neighbour to Mrs. Bennet.—They had several children. The eldest of them a sensible, intelligent young woman, about twenty-seven, was Elizabeth’s intimate friend.

			That the Miss Lucases and the Miss Bennets should meet to talk over a ball was absolutely necessary; and the morning after the assembly brought the former to Longbourn to hear and to communicate.

			“You began the evening well, Charlotte,” said Mrs. Bennet with civil self-command to Miss Lucas. “You were Mr. Bingley’s first choice.”

			“Yes;—but he seemed to like his second better.”

			“Oh!—you mean Jane, I suppose—because he danced with her twice. To be sure that did seem as if he admired her—indeed I rather believe he did—I heard something about it—but I hardly know what—something about Mr. Robinson.”

			“Perhaps you mean what I overheard between him and Mr. Robinson; did not I mention it to you? Mr. Robinson’s asking him how he liked our Meryton assemblies, and whether he did not think there were a great many pretty women in the room, and which he thought the prettiest? and his answering immediately to the last question—Oh! the eldest Miss Bennet beyond a doubt, there cannot be two opinions on that point.”

			“Upon my word!—Well, that was very decided indeed—that does seem as if—but however, it may all come to nothing you know.”

			“My overhearings were more to the purpose than yours, Eliza,” said Charlotte. “Mr. Darcy is not so well worth listening to as his friend, is he?—Poor Eliza!—to be only just tolerable.”

			“I beg you would not put it into Lizzy’s head to be vexed by his ill-treatment; for he is such a disagreeable man that it would be quite a misfortune to be liked by him. Mrs. Long told me last night that he sat close to her for half an hour without once opening his lips.”

			“Are you quite sure, Ma’am?—is not there a little mistake?” said Jane.—“I certainly saw Mr. Darcy speaking to her.”

			“Aye—because she asked him at last how he liked Netherfield, and he could not help answering her;—but she said he seemed very angry at being spoke to.”

			“Miss Bingley told me,” said Jane, “that he never speaks much unless among his intimate acquaintance. With them he is remarkably agreeable.”

			“I do not believe a word of it, my dear. If he had been so very agreeable he would have talked to Mrs. Long. But I can guess how it was; every body says that he is ate up with pride, and I dare say he had heard somehow that Mrs. Long does not keep a carriage, and had come to the ball in a hack chaise.”[3]

			“I do not mind his not talking to Mrs. Long,” said Miss Lucas, “but I wish he had danced with Eliza.”

			“Another time, Lizzy,” said her mother, “I would not dance with him, if I were you.”

			“I believe, Ma’am, I may safely promise you never to dance with him.”

			“His pride,” said Miss Lucas, “does not offend me so much as pride often does, because there is an excuse for it. One cannot wonder that so very fine a young man, with family, fortune, every thing in his favour, should think highly of himself. If I may so express it, he has a right to be proud.”

			“That is very true,” replied Elizabeth, “and I could easily forgive his pride, if he had not mortified mine.”

			“Pride,” observed Mary, who piqued herself upon the solidity of her reflections, “is a very common failing I believe. By all that I have ever read, I am convinced that it is very common indeed, that human nature is particularly prone to it, and that there are very few of us who do not cherish a feeling of self-complacency on the score of some quality or other, real or imaginary. Vanity and pride are different things, though the words are often used synonimously. A person may be proud without being vain. Pride relates more to our opinion of ourselves, vanity to what we would have others think of us.”

			“If I were as rich as Mr. Darcy,” cried a young Lucas who came with his sisters, “I should not care how proud I was. I would keep a pack of foxhounds, and drink a bottle of wine every day.”

			“Then you would drink a great deal more than you ought,” said Mrs. Bennet; “and if I were to see you at it I should take away your bottle directly.”

			The boy protested that she should not; she continued to declare that she would, and the argument ended only with the visit.
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