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The Tale of Tales project

Giambattista Basile (1566–1632) wrote and compiled the 60 fairy tales within The Pentamerone (Lo cunto de li cunti in Neapolitan or The Tale of Tales in English) in Naples, Italy in the early 1600s. His sister, Adriana, published it in two volumes in 1634 and 1636 after his death. While not widely known, it's important historically because the Brothers Grimm later used it as the source for their far more famous fairy tale collection. The Tale of Tales contains the earliest known versions of fairy tales such as Sleeping Beauty, Cinderella, Rapunzel, Puss in Boots, Hansel and Gretel and more. 

But I'm not interested in the stories everyone has heard of. I like the obscure ones, the weird ones lost to time. Why do we obsessively retell the same dozen fairy tales when there are plenty of other great ones we ignore? 

It bothers me. So, since early 2013, I've been adapting these lesser-known tales for modern audiences to bring these stories back into circulation. I've modernized them with today's audiences in mind while still staying true to the spirit of the originals. Wherever possible, I also preserved the names from the original fairy tale and, where characters were unnamed, I've named them within the historical context and often with names from elsewhere in the Tales themselves. 

For the latest list of all the tales I've adapted from The Tale of Tales and what I'm working on next, visit HillaryDePiano.com.
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About this Collected Edition

By popular demand, this special collection features five of the standalone one act plays from Hillary DePiano's adaptation of Giambattista Basile’s The Tale of Tales (Il Pentamerone) giving you the entire Fairly Obscure Fairy Tales Play collection in one volume.

The text for each edition is identical to how it appears in the standalone version with the exception that I have removed the photographs you can find in the individual editions to reduce the eBook file size.

These gender flexible, large cast comedies are perfect for high school drama competition and classroom study. Or combine several plays for an evening's entertainment!

If you're interested in performing any of these plays, please contact me! I can offer a significant discount off retail on both paper and digital acting editions for schools and groups ordering multiple copies.

Where is Vardiello?

Licensing for the sixth play from this series, Vardiello, is available exclusively through Brooklyn Publishers so I don't have direct control over licensing or script sales to be offer my usual discounts.










Standalone One-Acts

There are standalone one-act versions of every fairy tale I've adapted from The Tale of Tales.



The Myrtle

35-45 minutes, 5 m 8 f (6-20+ performers possible)

A prince discovers his myrtle tree turns into a fairy maiden at sundown.




Goosed!
(based on The Goose)

35-45 minutes, 2 m 6 f 8 any (11-20+ performers possible)

Two poor sisters rescue a golden goose but their sneaky neighbors want it for themselves.




Arm Candy 
(based on Pintosmalto)

45-60 minutes, 2 m, 4 f (5-7+ performers possible)

When a brilliant inventor builds the perfect husband out of sugar, he's stolen by a queen who wants him for herself.




The Fourth Orange 
(based on The Merchant with characters from Carlo Gozzi's The Love of Three Oranges)25-35 minutes, 4 m, 6 f, 5 any (7-20+ actors possible)

There were only supposed to be three oranges but Franceschina had to stick her nose where it didn't belong.





The She Bear
30-45 minutes, 2 m 2 f (4-10+ performers possible)Is the prince losing his mind or has he really fallen in love with a bear?

Vardiello
10-15 minutes, 1 m, 1 f, 2 anyHow much damage can one half-wit do before his mother gives him the boot? (Now published exclusively through Brooklyn Publishers!) 

~

Want to combine plays to make an evening's entertainment? You'll find shortened versions of the most popular fairy tales in this fun and fantastical full length!



The Fourth Orange

And Other Fairy Tales You've Never Even Heard Of

100-120 minutes, 25w 12m 11any (11 to 60+ performers possible)

It’s bedtime bedlam when a washed-up clown tries to sell three unruly princesses on something other than their fairy tale favorites.



Looking for something even more flexible?

Mix and match the tales above to create an evening's entertainment and I'll provide interstitial material and opening and closing scenes to connect the tales together no matter what combination you choose!






SETTING

A fairytale kingdom.




TIME

The imaginary past.












The Fourth Orange

by

Hillary DePiano



Based on The Merchant from The Tale of Tales collection by Giambattista Basile with characters from Carlo Gozzi's The Love of Three Oranges
 








ORIGINAL CAST



The Fourth Orange premiered on November 16-18, 2017 at Rutgers Preparatory School in Somerset, NJ with the following cast and crew.

TRUFFALDINO
Nate Lyles

FRANCESCHINA
Skyllar Capuno

CREONTA
Aarushi Roperia

PRINCESS NINETTA
Tabetha Kiraz

PRINCESS LINETTA
Emma Sperr

PRINCESS NICOLETTA
Livia Lee

PRINCE TARTAGLIA
Daniel Forte

THE GRIEVING GHOST
Kevin Tao

BANDITS
Rocky Meng, Sachin Mathew

THE SEXIEST GUY EVER
Qingshi Meng

RANDOM PEASANT
Dan Jenkins

PRINCESS MENECHELLA
Téa Guarino



ENSEMBLE

Selena Adrianzen, Samantha Barbato, Daria Bresnick, Emmett Duffy, Carla Evans, Kaylah Holmes, Esha Mehta, Christal Onyekwere, Elaine Rodriguez, Paris Townsell, LongGe (Andrea) Wang, Richard Xiang



Directed by
Cora M. Turlish

Assistant Directed by 
Manuela Curutchet Stevenson

Student Assistant Director
Tara Viswanath

Set Design by 
Erin Drakoulis

Set Construction Coordination by 
Derrick Laurion

Lighting Design & Direction by 
Michael Nardulli

Costumes by 
Christina Kratzman

Stage Managed by 
Sunny Chen

Assistant Stage Manager 
Aela Williams

Lighting Board Operator
Jamie Chen

Sound Board Operator
Michael Slass

Backstage Crew
David Chen, Jonina Yang

Publicity Art 
Skyllar Capuno

Make Up Coordinator 
Kuntal Thakkar






Set Construction

David Chen, Jamie Chen, Jesse Cross, Liz Gambacorta, Zac Gambacorta, Libby Gilfeather, Nya Johnson, Val Lazarczyk, Matthew Romage, Rishie Seshadri, Michael Slass, Emma Sperr, Jonina Yang




Make-up

Aaditi Ahlawat, Amrin Ashraf, Mahima Chaluvadi, Rachel Emmett, Isabelle Fehl, Nithya Goel, Lauren Hanna, Catherine Harbour, Ava Margolis, Eloise Meek, Kuntal Thakkar, Tara Viswanath



~



The playwright extends her greatest heartfelt thanks to the following groups who workshopped early versions of this play. It is thanks to your excellent cast and crews that this show is what it is today!



Sierra High School

January 11-20th, 2017



Rutgers Preparatory School

November 16-18th, 2017



 


 

PRODUCTION NOTES

Improvisation

In the spirit of the slapstick of classic Italian theatre and commedia dell'arte tradition that inspired these adaptations, you're encouraged to put your own spin on all comedic bits and fights and to explore the physical comedy through improvisation. If you can come up with something funnier than the stage directions describe, go for it! I'm even happy to approve changes in dialog or more modern references, just run it by me first. For performer safety, avoid injury by always making sure you finalize all physical routines before the show opens. While you certainly don't have to, you're welcome to perform the show in masked commedia style if desired. 

Content

While this fairy tale is PG as written (as most classic fairy tales are), I'm happy to work with schools and other groups who may need to tone it down to be able to perform it. Be it language or situational, please email me (hillary@hillarydepiano.com) with any issues you run into. I'll do my best to help you find a workaround.

Casting Notes

I encourage blind casting in all cases where it comes to race, gender, body type, etc. If you're in a casting pickle, please email me to explain your casting needs and I'll help you out. I can give you alternate character names and lines or grant permission to change character genders as needed, whatever we need to do to make it happen.

Staging

Staging for this play can be as simple or as complicated as you want it to be. Because of the storybook nature of the tales, costumes can be anything from elaborate period pieces to paper bag tunics with just a few elements to suggest the character. Sets can be elaborately illustrated pages from a picture book, the crayon drawings of a child's imagination or a few furniture pieces where the audience's imagination does the rest. 

Increasing or Decreasing Cast Size

Need more roles? Young Truffaldino can be a different performer than Old Truffaldino. I've also only specified one grieving ghost, though the original tale has three total. Random Peasant can be a single spokesperson for the crowd or you may divide those lines up between multiple ensemble members. 

Sparky can be a large puppet manipulated by one performer or several. Alternately, a separate performer can play each head with a long material "neck" that stretches behind and attaches to a stationary body. While the dragon has seven heads in the original fairy tale, you are welcome to reduce this number to three if it makes it easier.  
 



Please don't hesitate to contact me (hillary@hillarydepiano.com) for any reason. I'm here to help!
 








CHARACTERS

(In order of appearance)



TRUFFALDINO, a once famous clown

FRANCESCHINA, butcher girl, delivers sausages      

CREONTA, fearsome evil witch, loyal customer

PRINCESS NINETTA, princess captured by Creonta

PRINCESS LINETTA, Princess Ninetta's sister

PRINCESS NICOLETTA, Princess Ninetta's other sister

PRINCE TARTAGLIA, lover of three oranges

THE GRIEVING GHOST, deceased purveyor of ghost nonsense

FAIRY PRINCE, currently being kidnapped

BANDITS, doing the kidnapping

THE SEXIEST GUY EVER, sexy guy with scary magic hair

RANDOM PEASANT, hapless bystander(s)

PRINCESS MENECHELLA, princess being fed to dragon

SPARKY, dragon with seven regenerating heads
 







The Fourth Orange


SCENE 1

(Truffaldino leaps onto the stage expectantly.)

TRUFFALDINO

Ta dah! I'm here! Well, what are you waiting for? Don't you people know you're in the presence of the famous clown, Truffaldino? Jester to important kings, squire to heroic princes, star of many a funny fairy tale! No? Nothing? Can someone at least give me a little "woo" or something? 

(if no one immediately does)

Man, tough crowd.  Come on, now. I'm not getting things started until I get at least one "
wooo!"

(he cajoles them, maybe even singles someone out until he gets a "woo")

Thank you! Anyone who's willing to make a fool of themselves is my kind of person. The rest of you were ready to leave me hanging up here. You were all just sitting there waiting for somebody to do it, completely forgetting that you're somebody. Which reminds me of a story. There were only supposed to be three oranges. That's the fairy tale everybody knows, right? The Three Oranges, though not every version highlights my own heroic role in that adventure to my liking. Three oranges, three ladies trapped inside, some fella saves them, blah blah happily ever after, right? Except that's not the whole story. It's time somebody told you about The Fourth Orange and I'm just the clown for the job because I was there. Hold onto your butts, folks, because Truffaldino is narrating this one so you know it's going get wacky. 

(The stage is set for a creepy courtyard outside Creonta's
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