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FOREWORD

‘You gotta see him live!’ was the buzz on the East Coast of the U.S. in the early Seventies. They were talking about some kid named Bruce Springsteen from Asbury Park, New Jersey. I first got to ‘see him live’ for the first time in 1973 and have seen about a hundred and fifty shows since. (Many Springsteen fans can give you the exact number of shows they’ve been to, but I didn’t realize I should’ve been counting until many years later.) Like Elvis, James Brown, and now Beyonce, he is a once-in-a-generation performer who gives his all every night. Along with the amazing E Street Band, a Bruce show leaves you simultaneously exhausted and screaming for more.

Still performing four-hour shows in his late sixties with setlists that change every night, Bruce and the band are the gold standard in what live rock and roll should be: joyous, angry, moving, unpredictable, funny, heart-breaking, hopeful, and always drenched in sweat.

In this book, Neil Cossar has collected concert memories of Springsteen fans from the past forty plus years and why a particular show stood out for them. If you’ve never seen him live, a book can’t really do the experience justice, but it will have to do until the next tour – unless you’re not a fan, in which case I don’t know why you’re wasting your time reading the foreword to a book you’re clearly going to hate.

To everyone else, enjoy!

Mike Scully

The Simpsons

Parks and Recreation




INTRODUCTION

His authority in rock music is unshakeable. In his lyrics he focuses on the little man’s winding path through life with a certain melancholy and profound compassion. In a world of music where styles are fluctuating all the time, Bruce Springsteen stands with both feet firmly planted on the ground of rock ‘n’ roll.

Bruce Springsteen was born of Irish-Italian ancestry on September 23, 1949, in Freehold, New Jersey, the son of Douglas and Adele Springsteen. Freehold during his whole career would be a significant symbol of his musical work, writing about the everyday life and ordinary people from his hometown, representing the average American town and its ordinary, ‘real’ people.

Springsteen grew up hearing fellow New Jersey singer Frank Sinatra on the radio. He found inspiration in music when he saw Elvis Presley on The Ed Sullivan Show at the age of seven. He bought his first guitar at 13, and after witnessing The Beatles performing on Ed Sullivan, Springsteen has stated that he ‘locked himself up in his room for many months trying to learn how to play’. After his first paid gigs in The Rogues he joined The Beatles-influenced Castiles and began playing gigs in New Jersey and New York, and headlined in Café Wha? in Greenwich Village.

Called for conscription in the United States Armed Forces when he was 18, Springsteen failed the physical examination and did not serve in the Vietnam War. He had suffered a concussion in a motorcycle accident when he was 17, and this together with his ‘crazy’ behaviour at induction gave him a classification of 4F (unfit for military service) which made him unacceptable for service.

Springsteen’s next group was Earth, a Cream-style power trio. Then while in college, Springsteen formed Child with some local musicians, including drummer Vini ‘Mad Dog’ Lopez and keyboardist Danny Federici (re-named Steel Mill). The group was later joined by guitarist Steve Van Zandt. Springsteen disbanded Steel Mill in early 1971.

Other acts followed over the next two years; Dr. Zoom & the Sonic Boom with Southside Johnny on harmonica (early to mid-1971), The Sundance Blues Band (mid-1971), and the Bruce Springsteen Band (mid-1971 to mid-1972). With the addition of pianist David Sancious, the core of what would later become the E Street Band was formed, with occasional temporary additions such as horn sections, the Zoomettes (a group of female backing vocalists for Dr. Zoom).

Springsteen had also been playing solo shows in New York City in the beginning of the Seventies and during this time met his first manager, Mike Appel, who arranged an audition for legendary Columbia Records talent scout John Hammond, who had signed Bob Dylan to Columbia.

When John Hammond auditioned Bruce Springsteen in his office in 1972, hearing some original songs only on guitar and piano, his response was simply ‘You’ve got to be on Columbia Records’.

Springsteen gathered his previous back up band for the recording of his debut album Greetings from Asbury Park, N.J. released in 1973. The album was well received but sales were disappointing (initially selling about 25,000 copies). Like Dylan, Bruce Springsteen remains at Columbia to this day, and his recordings must rank as among the most exciting spectacles in the living fabric of American culture. When Springsteen then decided to use a tenor saxophone on the songs ‘Blinded by the Light’ and ‘Spirit in the Night,’ he called upon Clarence Clemons (who he had previously met in September 1971).

British act Manfred Mann’s Earth Band would take the lead off track, ‘Blinded by the Light’, from Greetings from Asbury Park, N.J. into a number one hit in 1976. Springsteen’s second album The Wild, the Innocent & the E Street Shuffle released in September 1973 also failed to sell despite very good reviews. The album includes the song ‘Rosalita (Come Out Tonight),’ the band’s most-used set-closing song for the first ten years of its career.

Born to Run, the songwriter’s third, was his make or break album. The massive Phil Spector sound on almost every song on Born to Run touched on the central mythical image of the rock ‘n’ roll era - Springsteen has said that he wanted Born to Run to sound like ‘Roy Orbison singing Bob Dylan, produced by Spector’. It took Bruce and his band months in total to record the title track, with versions including string section overdubs, a choir on the chorus and one with a double-tracked lead vocal. Bruce’s friend, guitarist Steve Van Zandt, a veteran of early Springsteen bands and who joined the E Street Band during the album sessions, now laughs at the thought of it. ‘Anytime you spend six months on a song, there’s something not exactly going right. A song should take about three hours.’

Born to Run was released in 1975. Advance sales put the album on the chart a week before its release date, and it made the Top Ten shortly afterward going gold in a matter of weeks, cementing Springsteen’s success for many years ahead. ‘Born to Run’ gave Springsteen his first hit single and as he embarked on his first national tour Time and Newsweek ran simultaneous cover stories on Springsteen.

Springsteen bought a 1950 Corvette with his first royalty cheque from ‘Born to Run’, the first car he ever owned, it now resides in a Rock ‘n’ Roll Hall Of Fame exhibition.

Despite this breakthrough, Springsteen was unable to follow up his ground breaking third album due to legal disputes with former manager Appel. He brought in rock critic Jon Landau as his new manager but was unable to record new material until the dispute was settled. During this period he wrote ‘Because the Night’ with American singer-songwriter, poet Patti Smith, which became a Top hit for her in the spring of 1978 while The Pointer Sisters hit number two in 1979 with Springsteen’s unreleased track ‘Fire’.

Darkness on the Edge of Town (which had the working title American Madness) saw Springsteen’s return in June 1978. The album marked the end of a three-year gap between albums brought on by legal battling with former manager Mike Appel. His ‘Heartland’ soul rock sound with a social undertone and positive reviews helped put Springsteen back on top with the album spending 97 weeks on the US chart.

In March 1979 Springsteen attended a Ramones show in Asbury Park, New Jersey and met Joey Ramone who asked him to write a song for the band. Springsteen composed ‘Hungry Heart’ that night, but decided to keep it for himself on the advice of his producer and manager, Jon Landau. When released ‘Hungry Heart’ gave Springsteen his first Top Ten hit. The track was also used in the Tom Cruise movie Risky Business, the first time a Springsteen song was used in a film.

Springsteen fully consolidated his status with his following release and Springsteen’s only double album, The River, in October 1980.
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The album was Springsteen’s first to go number one on the Billboard chart and spent four weeks at the top - going on to sell over five million copies worldwide.

Nebraska, released on 30 September, 1982 was a stripped down acoustic solo album. Recorded on a four-track machine at his home it marked a major turn for the rock icon. The music captured on the record is what he originally recorded as demos on acoustic guitar and harmonica in January 1982. Because of the album’s sombre content, Springsteen chose not to tour in support of the album, making it Springsteen’s only major release that was not supported by going out on the road.

Born in the U.S.A. released on 4 June, 1984 became Springsteen’s most successful album ever, with seven Top 10 hits (‘Dancing in the Dark’, ‘Cover Me’, ‘Born in the U.S.A’, ‘I’m on Fire’, ‘Glory Days’, ‘I’m Goin’ Down’ and ‘My Hometown’) and became one of the highest-selling records ever, having sold 30 million copies by 2012. The album received a nomination for Album of the Year at the 1985 Grammy Awards.

Born in the U.S.A. arrived at a time when American politicians with Ronald Reagan as their leader wanted to create a new form of patriotism after the war and tragedies in Vietnam. However, ‘Born in the U.S.A.’ was in part a tribute to Springsteen’s friends who had experienced the Vietnam War, some of whom did not come back and addresses the harmful effects of the War.

In 1984 Springsteen met model and actress Julianne Phillips, and the couple married in May 1985. The marriage quickly began to fall apart, however, and Springsteen began an affair with E Street Band backup singer Patti Scialfa, who shared his working-class New Jersey background. Phillips filed for divorce in 1989. Springsteen moved in with Scialfa and they had two children together before officially marrying in 1991. Their third and last child was born in 1994.

His eighth studio album Tunnel of Love released in October 1987 saw Springsteen record some of his most personal songs and playing most of the parts himself, often with drum machines and synthesizers. The album went triple Platinum in the US, with ‘Brilliant Disguise’ being one of his biggest hit singles.

Springsteen dissolved The E Street Band in 1989 and worked on the two albums Human Touch and Lucky Town, released simultaneously in 1992. He also wrote the title song for the Jonathan Demme film Philadelphia (1993), one of the first bigger Hollywood productions about AIDS. The song ‘Streets of Philadelphia’ won the Best Original Song Academy Award that year, and Springsteen became the first rock artist to win an Oscar in this category.

The 1995 album The Ghost of Tom Joad became Springsteen’s second acoustic album and won the 1997 Grammy Award for Best Contemporary Folk Album. The character of Tom Joad entered the American consciousness in John Steinbeck’s 1939 Pulitzer Prize-winning novel, The Grapes of Wrath, set against the economic hardships of the Great Depression.

The four disc box set Tracks, a career-spanning collection that included 56 previously unreleased recordings a number of single B-sides, as well as demos and alternate versions of already-released material released in 1998 became the first box set ever to debut at number one on the charts.

Springsteen’s twelfth studio album The Rising released in July 2002 debuted at number 1 on the Billboard 200 chart. It was his first with the E Street Band in 18 years and is widely believed to have been based on Springsteen’s reflections during the aftermath of the 11 September, 2001 attacks. Springsteen told journalist Mark Binelli that a stranger in a car had stopped next to him, rolled down his window and said: ‘We need you now.’ The Rising is predominantly based upon themes of relationship struggles, existential crisis and social uplift. The album won a Grammy Award for Best Rock Album in 2003.

His third acoustic album the 2005 Devils & Dust contained twelve songs of assorted vintage and a narrative setting (Springsteen wrote the title song in 2003, after the start of the Iraq War) became his seventh number one on the US Billboard album chart. He received five Grammy Award nominations for this work, three for the song ‘Devils & Dust’, Song of the Year, Best Rock Song, and Best Solo Rock Vocal Performance, and two for the album as a whole.

The 2006 We Shall Overcome: The Seeger Sessions won the Grammy Award for Best Traditional Folk Album at the 49th Grammy Awards. The first and so far only album of entirely non-Springsteen material contains his interpretation of thirteen folk music songs made popular by activist folk musician Pete Seeger.

In 2008 keyboardist Danny Federici who had followed the band and forged its sound since the beginnings passed away of melanoma aged 58. After his illness was diagnosed he set up the Danny Federici Melanoma Fund to raise money for research at the Sloan-Kettering hospital in New York City. On the news of his death Springsteen said: ‘He was the most wonderfully fluid keyboard player and a pure, natural musician. I loved him very much.’

Magic his fifteenth studio album released in September 2007 was his first with The E Street Band since 2002. It became Springsteen’s seventh number one in the UK and debuted at number one on the US chart, becoming Springsteen’s eighth number one album in the US. Magic was nominated for the Grammy Award for Best Rock Album but lost to the Foo Fighters’ Echoes, Silence, Patience & Grace and the album ranked number two on Rolling Stone’s list of the Top 50 Albums of 2007.

2009 saw the release of Working on a Dream the last to feature new work of founding E Street Band member Danny Federici. The album reached number one in 17 countries around the world, and reached the Top 10 almost everywhere else. Later in November 2014, Springsteen released a graphic novel titled Outlaw Pete, which is based on the opening track from Working on a Dream.

In June 2011 another founding member, Clarence Clemons, whose saxophone sound had followed Springsteen since day one and created his particular rock groove suffered a stroke and died a few days later. Clemons had been a strong pillar in the E Street sound playing an essential role in Springsteen’s songs, particularly in the first years on ‘Jungleland,’ ‘Incident on 57th Street’ and ‘Rosalita (Come Out Tonight)’. The Big Man, who stood at 6 feet 4 inches tall and built like the football player he might have been was by far the E Street Band’s flashiest dresser, in eye-popping suits and broad-brimmed hats.

The 2012 album Wrecking Ball was named best album of 2012 by Rolling Stone and along with the album’s first single, ‘We Take Care of Our Own’, was nominated for three Grammy Awards. Wrecking Ball became Springsteen’s tenth number one album in the US, tying him with Elvis Presley for third-most number one albums of all-time.

Springsteen’s eighteenth studio album High Hopes features Springsteen’s regular backing band, The E Street Band, plus Rage Against the Machine and Audioslave guitarist Tom Morello. Contributions from deceased E Street Band members Clarence Clemons and Danny Federici are also included. High Hopes became his eleventh US number one placing him third all-time for most number one albums only behind The Beatles and Jay-Z. Rolling Stone named it the second-best album of 2014 on their year-end list.

To date Springsteen has released 18 studio albums, 70 singles, 8 extended plays, 23 live albums, 7 box sets, 8 compilation albums, 57 music videos and 17 home videos. World wide albums sales stand at over 122 million.

‘I looked at myself and I just said, ‘Well, you know, I can sing but I’m not the greatest singer in the world. I can play guitar very well but I’m not the greatest guitar player in the world, so I said, ‘Well, if I’m going to project an individuality, it’s going to have to be in my writing.’

Bruce Springsteen





1966 – 1969


After playing a handful of shows as a member of The Rouges, Bruce Springsteen joined The Castiles (their name taken from a popular shampoo). The Castiles played at high school graduation dances, including Springsteen’s own Class of ‘67 dance on June 9 1967.

Springsteen’s first recording session took place on 18 May 1966 at Mr. Music in Bricktown, New Jersey. The Castiles spent their recording time recording two songs written by Springsteen and George Theiss; ‘Baby I’ and ‘That’s What You Get’, both of which had been performed in concert regularly during 1966 and early 1967. Only a few copies where pressed on acetate. They were eventually released in 1993 on the bootleg The Bruce Springsteen Story Vol. 2.

‘For the first recording session, things were very primitive. The engineer who was the owner of the studio had a little room, and we pulled all our amps and drums in there and he had a hard time handling any volume whatsoever. The amps were faced towards the wall to muffle them. It was a big deal. It was the first time you heard yourself coming back on tape. The guy sent you the acetate, it looked like a record - it spun round and round and round. We put a needle on and music came off which we thought was incredible at the time!’

– Bruce Springsteen
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MONMOUTH COLLEGE

1969 NEW JERSEY

I WAS THERE: MITCH DIAMOND

[image: Images]

I was going to Monmouth College in the late Sixties. We saw Child and Steel Mill quite a lot as they played the local gigs and also opened occasional shows in the college. At the time, I was very impressed with ‘the guitar player’. I remember talking to a couple of friends in between acts at a show. I believe it was Steel Mill. The consensus was that the band absolutely stunk except for that frontman/guitarist. He was special, we decided.




WEST END PARK

5 MAY 1969 LONG BRANCH, NEW JERSEY

I WAS THERE: JAY DREAMING

I had been to the Sunshine Inn many times and also played at the Upstage Club owned by Margaret Potter and her husband. The West End bar, as it was called, was actually the Brighton Bar, on Brighton Avenue in West End, Long Branch. Bruce played there many times.

On the back of The Wild, the Innocent, and the E-Street Shuffle is a picture of the band in front of an old storefront. This was around the corner from the Brighton Bar and used to be a little bike repair shop / candy store called Tommy Reed’s.

I grew up around the corner on West End Avenue. My friends and I used to see Bruce a lot in those days when he was living in a little house on West End Court, a block away from the Brighton. He used to tell us stories when we were on the boardwalk at night at the end of West End Avenue. I’d see him a lot at the local clubs.

This was actually before Steel Mill and the band was still called Child, which had to be changed due to the name being used by someone else. This was the first concert by Bruce’s band, doing mostly original material.

I WAS THERE: RANDALL KENT WHITED

I met the band called Child and Bruce Springsteen in 1969 through Carl ‘Thinker’ West. I had gone to Alaska in 1968 and was checking out the area. I wrote to Tinker to tell him how I was, and he said, ‘Appear here immediately’ and sent me a plane ticket. I arrived in New Jersey shortly thereafter in the Spring/Summer of 1969.

I had been hired to work in the Governor’s office by the Secretary of State, Keith Miller, who became governor of Alaska after Wally Hickel was made Secretary of Interior of the United States by Richard Nixon. Wally’s claim to fame was that he was fired by Nixon, which some say is an honor. I was in charge of the state ballots.

Tinker together with some other surfers and I had built a surf truck in 1966, put about 20 boards in the super-rack on top, and headed for the East Coast where we felt there was a better market for selling surfboards. We had originally been Challenger Surfboards, located in Mission Beach (San Diego) California. But the west coast sales were not sufficient, so we decided to do the East coast trip. We became Challenger Eastern Surfboards after that trip, and located the shop near Asbury Park, New Jersey (spring of 1967). On that trip we travelled from New York to Florida to Texas and back to southern California. We decided to place the shop in New Jersey because it was a fairly central location.

The surf shop in New Jersey is where Bruce and his band Child would practice. Tinker knew lots of people in the music business, and they would stop by and even practice in the shop (it was a huge building where we made about 40 custom boards a week). The drummer even slept in the band room (a room where they kept their equipment and practiced).

What I remember about Bruce is that he was kind and considerate and did not party like the rest of us from California. He did not drink or smoke as I recall. Quite the healthy one - which was not the norm in those wild Sixties.

I remember going to some of the local bars or taverns where the band would play. Child was contemplating going on the road with Cotton’s Blues band and they wanted me to be the road manager. I declined since I could not spend much time away from surfing (the beach and ocean) in those days. Tinker said, ‘These guys are going to be big’ and I said I don’t care, the surf is going to be big. Tinker was literally a rocket scientist at JPL a few years before I met him, and he was right on in his calculations usually. He was right that the starving band would eventually make it big. At the end of that season I returned to Alaska. I lost contact with all the Jersey folk, got married, and raised kids. One day I looked at a Time magazine (early Nineties or late Eighties) and Bruce was on the cover. The article mentioned Tinker and that he and Bruce had a falling out. I hadn’t known about that. I think they must have resolved it because, in his Rock and Roll Hall of Fame speech, he mentioned Tinker as the fourth person (after Dad, Mom, and a fella that supported him at age 15) in the hierarchy of those who helped him make it.




FREE UNIVERSITY

20 NOVEMBER 1969 RICHMOND, VIRGINIA

I WAS THERE: TOM YOLTON

Morning Disaster, advertised to play, couldn’t make it so my group Mercy Flight filled in. This was in the old Free University, an alternative to traditional universities for free-thinking individuals and a place to try to qualify for a student different from the Vietnam War. Upstairs was a concert hall. Steel Mill had just changed their name from Child. There was some other band in New Jersey with the same name.

Going down in the late afternoon we arrived on the scene just as the band was heaving Danny Federici’s Hammond B-3 organ up the precarious flight of stairs leading to the Free University’s second floor hall. I remember Springsteen and the rest of the band celebrating after the job was done, apparently a regular ritual, as no one look forward to hauling that thing around.

Tinker West, their manager and sound guy, was directing the setup. He owned a surfboard factory back in Asbury Park, New Jersey. Surfboards and Springsteen. It doesn’t get any weirder than that. I remember marvelling at the large sound system Steel Mill had. They had big speaker cabinets with big amps and lots of wattage. At this time Steel Mill was Springsteen, Danny Federici, Vinnie Lopez on drums and Little Vinnie - I don’t know his real name - on bass. Little Vinnie, during the performance, would just hop around in his little spot on stage constantly. The energy was amazing. Mercy Flight played their set. We were a brand-new band. I came home from class one day finding a note on my dorm room door saying this band was looking for a lead guitar player so come down and practice with them if I’m interested. Our set that night must have sounded all right. Steel Mill was impressed and began expressing an interest in having us open their shows.

Turning the stage over to Steel Mill was an experience. They tore into their songs with explosion. Mind you, this was original stuff that had balls. Each song just as good as the last. I remember going goddamn.... goddamn...each time they would crack out a chorus or a guitar part or some vocal impossibility. They had great harmonies. Something hard to find in local bands. They had dynamics. One minute the band could be hush soft, to let the singer accentuate a particular phrase or word, then crash into a volume rise that would catch everyone off guard.

‘Who was that guy?’

‘Well his name was Bruce’

‘Oh’

‘And the band is from New Jersey - Asbury Park - we should come up there some time and play.’

‘Well that would be cool. And whose songs are those?’

‘Oh, Bruce writes all our stuff.’

‘Damn, those are hellacious.’

‘Oh well, Bruce just sits around and writes songs all day - he writes tons of songs.’

‘What’s his name again?’

‘Bruce...Bruce Springsteen.’

Well the concert raged on and the crowd was loving it. I think everyone was a little jealous at the adulation Springsteen was receiving but somehow I thought it was meant to be. He could pour on the charisma. A sweaty, beer-soaked crowd at the end of the night heard the band announce from stage they were looking for a place to crash. Something hard to fathom now, but after the tour de force that night Steel Mill had plenty of offers.





1970-1971





CLEARWATER SWIM CLUB

11 SEPTEMBER 1970 ATLANTIC HIGHLANDS, NEW JERSEY
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I WAS THERE: THOMAS BLATZ

Steel Mill played that night, Bruce on guitar (I think it was a Les Paul), Steve Van Zandt on his clear Danny Armstrong bass, Danny Federici on the Hammond B-3. and the drummer with a Viking-horned helmet atop the bass drum, whose name escapes me. Bruce and Steve were out front, sporting tie-dye sleeveless t-shirts, bellbottoms, long hair and great tans, and Bruce with his signature underbite and flawless delivery and phrasing, hypnotizing the crowd of at least 500 fans with a wonderful litany of intensely original music, including: ‘Hail Resurrection’, ‘Garden State Parkway Blues’, and a piece called ‘Heavy Louise’ that was extraordinary in its quiet, contemplative narrative that drew the listener to a place they’d never been before, but longed to return to. Bruce had the charisma and power of an evangelist, and the complete attention of every member of the crowd. His guitar work in those days was cutting edge, and the polyphony and synchronicity between him and Van Zandt was spellbinding. They just rocked, to put it mildly.

Carl West (Tinker) was doing the sound, as he always did, his gleaming Macintosh amplifiers churning out the amperes that powered the towers of black voice of the theater cabinets and horns, and the evening was in full swing, until the Middletown police arrived. They had been summoned, by an irate neighbor, to stop the ‘noise’, and apparently pulled the plug on the electricity. The band was in the middle of a number, and suddenly, all one could hear was drums, and then quiet. Tinker, a former boy scout, was always prepared, and fired up his generator in short order. Within minutes the band continued their performance, and cheers erupted from the throngs of happy fans.

At this point, the police returned, and began climbing up to the rear of the stage to pull the plugs from the amplifiers, and it was then, I believe, that Mr. Federici unwittingly toppled his rather large amplifier over, on top of one of the officers on the ground. Needless to say, the music stopped, and a tumult ensued, resulting in the crowd being told to leave. The rumor was that Mr. Federici retreated to his native Flemington, NJ, where his family owned the Dy-Dee laundromat, to hide out, until the heat died down. The heat did not die down, and eventually Danny faced the music, as it were, the Middletown police were infamous for their intolerance of those with long hair, in those days.

I WAS THERE: DAVE HAZLETT

Mercy Flight had opened up for Steel Mill several times and we had gotten to know all of the guys pretty well. Brucey asked me to come to New Jersey and fill in, so I packed up and left for the N.J. shore, beach, girls, fun, surfing!

The great thing about this was that their manager Tinker owned Challenger Surfboard Co. so I just knew that I would be playing in a great rock & roll band at night and riding the waves during the day. (Wrong!) The next job was in about two weeks at Clearwater Swim club, I was sleeping in a sleeping bag and Brucey had a mattress in the office of the surfboard factory. We would get up in the mornings and go to the beach to check out the sights and then mid-afternoon everyone would start showing up. Practice was held in the back room of the surfboard factory, where Tinker kept this old 1948 Woody station-wagon that he was restoring (it was so cool). You could see the surfboards he was sanding and making (dust everywhere) and I loved every minute of it. We would get in there for hours running over the songs, until we had all of the stops and beginnings just right. Brucey was always spontaneous on stage, so things were subject to change at any minute.

After lots of loving work to get ready for the Clearwater Swim Club job, we were set and ready to go. What I didn’t know was that there was a curfew imposed from the audience in this town. I guess the clue for me was the police/national guard bus parked across the road behind the band, full of people in riot suits it seemed. I kept on thinking, is this what this little town does for every job, knowing in my mind that if it wasn’t and if they started shooting, my back was as big as anyone’s.

The band started playing and the people started grooving and dancing and screaming and all of a sudden, I didn’t give a damn about the cops, I was in that world that most musicians go into when everything is happening. The crowd was everywhere and Brucey was working them just like he does so well. We played the set and everyone was going crazy.

When the time for the band to quit playing came so did the cops. They started getting out of the bus about fifteen minutes before it was time for the band to quit. We were rocking and so was the crowd. They kept on shouting, ‘Bruce! Bruce! Bruce!’ Every musician in the world dies for this, there is no better complement to an artist than to have the crowd loving you, and the natural and proper thing to do is to play a few more songs. If you have ever owned a radio or any electronic product everyone knows that you’ve got to have the juice and that’s exactly what they did to cut it off.

Tinker was really good at hooking things up, so suddenly like magic the juice came back on and the band was in business. There were people on the stage and I can remember standing there with Brucey. This one girl kept on asking if I was his brother, because of some resemblance.

Then the cops moved in. They were in front of the stage, on the sides of the stage and trying to get on the stage from behind. Danny and I jumped up, and the amps on the back of the stage fell over backwards and all hell broke loose. I looked at Danny, and the next thing was to get out of there, so I took off under the stage and ran into other members of the band, I guess it was the path of least resistance, and also it would be hard for a cop to hit you on the head under there. We all started loading the equipment as fast as we could.

I was told later that the cops were going to confiscate the equipment, so not knowing if they were going to come to the surfboard factory and take the equipment, we had a good friend take it over to his parents’ house, without saying a word to anyone for fear of losing all that we owned, for safe-keeping until things cooled down.

I can remember riding back to the surfboard factory in that old truck Tinker had, the same one they had when I first met them. The back was covered with canvas and they wouldn’t think twice about loading it up and driving wherever they could to play music. Riding back that night was very different - it was Tinker, Brucey and myself on the bench-seat of the old truck. I remember just how much confusion there was that night, and Tinker saying to Bruce I was the guy for the job, Bruce asking me what I wanted to do, and them not really knowing what was going to happen to them.

I stayed for a few days after that night and went back to Richmond, still not sure what was going to happen to any of us, but always remembering the love that I’ve shared with those guys from that day on.




SUNSHINE INN

14 MAY 1971 ASBURY PARK, NEW JERSEY

I WAS THERE: ALBEE TELLONE

Dr Zoom & The Sonic Boom was a fun band that Bruce threw together when the owner of the Sunshine Inn in Asbury Park, NJ, wanted to hire him but his new 10-piece band wasn’t ready. One day Bruce came over to our apartment to talk to us about helping him play a show. I was sharing an apartment in Asbury Park with Steve Van Zandt, ‘Southside’ Johnny Lyon and John ‘Hotkeys’ Waasdorp. He told us he just wanted to have fun with his friends and maybe make a little money. We were all starving young musicians back then. He tried to include as many of his friends as he could. That’s why Kevin Connair was MC and Danny Gallagher played a game of Monopoly onstage with three friends. Almost every night of the week we played Monopoly all night at my dining room table in our apartment in Asbury Park, which was just up the street from Palace Amusements. Monopoly reflected what we did at night during the week. There was nothing else to do. We actually had four of our friends sitting onstage at a card table playing Monopoly during the show.

We opened for the Allman Brothers, but the place was packed with Bruce’s fans, who had never heard of them. Steven loved the Allmans and that’s why we had two drummers, to show them they weren’t the only band with two. It was a lot of fun.

Bruce got all of his musician friends from Asbury for this. We had a band called Albee and the Hired Hands, because I was into country-rock at the time. Southside Johnny played bass, Steven on lead and Hotkeys on piano; Bobby Williams on drums; me on acoustic guitar and vocals. A lot of people don’t know that after Dr Zoom & the Sonic Boom, Bruce was invited by Steve and Johnny to play guitar in the Sundance Blues Band, after second guitarist Joe Hagstrom quit. Sundance was Steve’s idea. It was basically Bruce’s bandmates, with Southside Johnny as lead vocalist. They got the name from the movie, Butch Cassidy and the Sundance Kid, which was their favourite at the time.

Dr Zoom’s MC Kevin Connair was a singer-songwriter friend of ours whom Bruce liked very much. That is why Bruce asked Kevin to be the master of ceremonies to introduce the band and some of the songs. He also sang in the Zoom Chorus with the Zoomettes. The other Kevin - Kevin Kavanaugh was later my piano player in Albee and the Hired Hands when Steve left and John Waasdorp took over lead guitar (who also sang in the Zoom Chorus with the Zoomettes). At first, we had separate men and women’s choruses, but it became the Zoomettes later. Kevin Kavanaugh later played piano in the original Jukes with Southside Johnny. John Waasdorp was a terrific lead guitarist who played with the Jukes in the beginning but left the band before recording. He suffered from severe depression and committed suicide a few years later.

We went to a second-hand clothes store and got hats and things to wear for the gig. Southside got an old suit to wear and a fedora hat because he wanted to look like a Chicago blues cat. We rehearsed at Tinker’s surfboard factory, where Bruce and Vini Lopez lived. When we got there Bruce looked at Johnny and said ‘Hey man, it’s Chicago Johnny,’ to which John replied, ‘From the Southside’ (of Chicago). We all called him Southside Johnny after that. I don’t remember why, but Steve started calling me Al-bany Al-bee during rehearsals. It became Albany Al after a while, even though I have never been to the city of Albany, NY in my life. So, whenever I played the sax I took on the character of Albany Al.

Dr Zoom & the Sonic Boom was not an important or missing link in the overall picture of Bruce’s career. It was just friends having fun playing music together. Just like any musicians do when they have jam sessions.




THE STUDENT PRINCE

SUMMER 1971 ASBURY PARK, NEW JERSEY

I WAS THERE: ROBERT D. SALZMANN

The Student Prince gigs truly were a piece of rock history and I consider myself very fortunate to have been a witness to it. In 1971, the band’s personnel did change frequently, often during the course of an evening. Southside Johnny would step up to the microphone while Bruce and his band members took a break. At other times, the band would come around, grab some ‘suds’ and speak with us at the bar and tables. If they were frustrated or disappointed by the evening’s turnout, they did a great job of hiding it from us.

They were particularly good at covering the blues, Rolling Stones and Chuck Berry. As a matter of fact, they played the Stones cover version of Buddy Holly’s ‘Not Fade Away’ and were better than the Stones themselves.

They knew that it was the music that held us all together in those days of social-generational turmoil. It was the music that got you through the coming week and eased the mundane routines waiting on Monday. They were truly in tune with their audience at the time: NJ long-haired, freaks that weren’t really welcome in many other clubs or places. The Student Prince was dingy but typical of the bars open to my generation and we gladly tolerated the grunge in exchange for the music. We were a small army of rock ‘n’ roll gypsies dressed in jeans, denim jackets and flannel shirts, and the Bruce Springsteen band grew to become one of our preferred escapes from our menial jobs and daily lives.

Each week, as the Student Prince gigs progressed, there seemed to be more and more people coming to hear the group, building the momentum for fame. I remember that on my first visit there were probably 12 - 15 people total. In hindsight, I guess we were spoiled by these earliest of days. As the scene outgrew the Student Prince, many of us faded into the background and watched from a distance.




THE STUDENT PRINCE

4 SEPTEMBER 1971 ASBURY PARK, NEW JERSEY

I WAS THERE: CLARENCE CLEMONS

I knew this girl singer from The Joyful Noyze, Karen Cassidy, who kept on saying to me that I had to meet this guy called Bruce. It took a few months because I was always working and he was always working, but she kept saying you have to meet this guy. We then happened to be playing at this place in Asbury Park at the same time. I was playing a matinee show and he was playing at the Wonder Bar, a few blocks from my gig. This storm was blowing in, it was thunder and lightning and I walked into the club and as I opened the door the wind actually tore the door out of my hand and blew it down the street. So all the bouncers went running down the street to go after the door. I’m standing there with this thunder and lightning behind me and I walk in. This is a black guy walking into a white club, and it was like, wow, wait a minute. I walked over and found out who this Bruce was, and said to him I want to sit in, and he said, ‘Sure, do whatever you want to do’. So I sat in and it was a magical moment. I swear I will never forget that moment. It was like all the things I had been struggling for and all the things I wanted to do was right there. It felt so natural to me; it felt just like I was supposed to be there. It was a very magical moment. He looked at me, I looked at him, and we fell in love.
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THE LEDGE

17 DECEMBER 1971 RUTGERS UNIVERSITY, NEW JERSEY

I WAS THERE: MALLORY ROBINSON

I was 20-years-old and hanging with friends at the Rutgers Student Center, where I saw a poster for the Bruce Springsteen Band and Southern Conspiracy at the Ledge in Rutgers. I paid 50 cents and went in and saw all the young blonde Rumson boys. By the third song I knew this guy was going to be the biggest thing ever. I’ve been following them ever since. For 40 years I have been collecting everything and anything Bruce. There can never be any song like ‘Jungleland.’ I think we’re lucky now to be able to go online and see almost any concert at any time.





1972


Springsteen began recording his debut album Greetings from Asbury Park, N.J. at 914 Sound Studios in Blauvelt, New York in July 1972. During breaks from recording, he jammed with saxophonist Clarence Clemons and The Joyful Noyze on at least two occasions at The Shipbottom Lounge in Point Pleasant, New Jersey.

When then-CBS President Clive Davis heard the 10 tracks slated for the album he didn’t think there was a hit single on it. Springsteen went back to work and composed two more songs with more commercial potential, ‘Blinded by the Light’ and ‘Spirit in the Night’. Problems arose when keyboard player David Sancious and bassist Garry Tallent weren’t able to return to the studio to record the new songs. Also, Bruce wanted to incorporate saxophone into both songs, but didn’t have a sax player. He got in touch with Clarence Clemons, who came to the studio for a session. The two songs were recorded with the one-off line-up of Clemons on sax, Vini ‘Mad Dog’ Lopez on drums, and Springsteen.

Both tracks were released as singles by Columbia, but neither reached the US charts. By October of 1972 Springsteen was ready to tour and promote the album. He put together a band featuring Clemons, Tallent, keyboardist Danny Federici and drummer Vini ‘Mad Dog’ Lopez.
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HOLLINGER FIELD HOUSE

28 OCTOBER 1972 WEST CHESTER, PENNSYLVANIA

I WAS THERE: MAUREEN HUGHES

I thought I was going to see The Persuasions, who were opening for comedy duo Cheech and Chong. There was another band on the schedule, Bruce Springsteen and the E Street Band. I don’t remember everything they played except for ‘Pretty Flamingo’. Several months later I saw them play at the Main Point in Bryn Mawr, Pennsylvania, after Greetings from Asbury Park, NJ was released.

I probably saw 100 or more shows at the Main Point in Bryn Mawr, following him throughout the Northeast. Saw him play at University of Maryland with Chuck Berry. Saw him in Philly at the Spectrum the night John Lennon died. Finally got to meet him in person at the Hershey hotel before the show in 2016. Finally after all these years I got to shake his hand and say thank you. And lucky me, I snag tickets to see Springsteen on Broadway, July 12th, 2018. I think the circle is complete.





1973


In January 1973, Springsteen played the opening night of 12 shows at Max’s Kansas City, a favourite hangout of Andy Warhol and his entourage, as well as various New York musicians, poets, artists and politicians. Opening for headliner American comedian and singer-songwriter Biff Rose Springsteen played two shows a night, starting with two solo numbers before bringing out the band.

Songs played included; ‘Mary Queen of Arkansas’, ‘Bishop Danced’, ‘Wild Billy’s Circus Story’, ‘Spirit in the Night’, ‘Does This Bus Stop at 82nd Street?’ and ‘Thundercrack.’




MAX’S KANSAS CITY

31 JANUARY 1973 NEW YORK CITY
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I WAS THERE: DAVID BOWIE

The first time I saw him was at the back room in Max’s Kansas City and he was playing on his own. He was just playing piano and then brought the band on about halfway through. I was going to leave. I went there to see Biff Rose, I used to like him in the Sixties and I found he was playing in town. He was the headline act and Springsteen was on as well. I thought it was another Dylan copyist when he came on and started his acoustic set. Then the band came on and I think it was the best rock band I’ve seen in my life for about half an hour and I wish he’d done that more then. I thought ‘he might go somewhere’ and went out and bought his album, Greetings from Asbury Park, NJ and thought this is a great songwriter.




CIVIC CENTER

10 JUNE 1973 SPRINGFIELD, MASSACHUSETTS

I WAS THERE: MIKE SCULLY

I first heard the Greetings album in January of 1973 on our local FM AOR station, WHVY (Heavy FM), Springfield, Massachusetts, and instantly loved it. When I heard he was opening for Chicago in June of that year at the Springfield Civic Center, a friend and I bought tickets. I don’t even think his name was on the ticket or marquee. Most of the crowd didn’t seem to know who the band was when they took the stage. I’ll never forget a girl sitting behind us saw Clarence’s sax and assumed it was Chicago. She said to her boyfriend, ‘I didn’t know Chicago had a black guy.’

They probably played about 45 minutes and, for some reason, I remember a scruffy Bruce playing a guitar solo with his back to the crowd. I could be completely imagining that, however. We stayed for Chicago but had got what we came for - our first glimpse of Bruce Springsteen live. I wish I could remember more specific details, but I was 16 and didn’t realize how Bruce’s music was going to become such an influence in my life and how much time and money I would devote to seeing him over the next 45 years. I just thought I was seeing a new guy whose album I liked.




MY FATHER’S PLACE

31 JULY 1973 ROSLYN, LONG ISLAND, NEW YORK

I WAS THERE: RIK SHAFER

I went there so many times and had so much fun, it was unbelievable. I remember seeing Springsteen when the first album came out. He was so loud that the rafters rattled.

Bruce Springsteen played a three-night run at The Childe Harold, a cozy, wood-lined saloon in Dupont Circle in early December 1973. In its heyday many up and coming acts appeared here including Emmylou Harris, The Ramones and Bonnie Raitt. Music fans filled every nook and cranny, the bathrooms reeked of marijuana, and everyone talked for years after about whom they saw perform there. Springsteen’s payday for three nights: a grand total of $750.




THE CHILDE HAROLD

6 DECEMBER 1973 WASHINGTON, DC

I WAS THERE: PETE CARROLL

[image: Images]

The first time I saw Bruce Springsteen was when I’d gone to The Childe Harold, a small venue in Washington, DC, to see Mike Aldridge and the Seldom Scene but a chalk-written notice on a blackboard outside the venue stated the scheduled gig was cancelled, replaced by Bruce Springsteen. Earlier that year he’d released his debut album Greetings from Asbury Park with a bit of ‘the new Dylan’ hype. I knew very little about him and didn’t realise the guys sat next to me having food at the back of the venue prior to the gig were the band until I saw them climb on stage. David Sancious, Vini Lopez, Danny Federici, Garry Tallent and Clarence Clemons were tightly squeezed on to a very small stage, about a foot above a very sparse audience, leaving virtually no space for Bruce; there were possibly 80 people in the house. I remember watching and thinking he was more Van Morrison than Bob Dylan.

The impact drove me into a record store and I’ve continued buying his records. The next time I saw Bruce was November 18th, 1975, at Hammersmith Odeon in London with the fully-fledged E Street Band; Roy Bittan, Max Weinberg and Steve Van Zandt completing the classic line-up. Tickets were two pounds (including booking fee). I bought six from the box office on Shaftesbury Avenue. I’ve still got the receipt and my ticket - seated J17, Circle, Block 5.

The performance that night was intense and full of drama. Bruce was static in ’73 at The Childe Harold. He now prowled, proclaimed and owned the stage in a woolly knitted hat, pumping out garage rock and soul; Clarence Clemons, the big man in a sharp white suit and hat now occupied a pivotal role as Bruce’s foil. I have since seen him many times – all of which have been memorable, standouts including shows at Manchester Apollo and Birmingham Arena in 1981 when he rolled out The River. I’ve also seen several shows in Australia. I was working for Sony Music when I met him backstage at the Palais Theatre in Melbourne in 1997 during his solo Ghost of Tom Joad tour. And 45 years after I first saw Bruce, it’s incredible to watch his three-hour energy packed show with an audience of thousands and reflect on those lean, tough uncertain early years, the band finding its voice.





1974





THE MOSQUE

25 JANUARY 1974 RICHMOND, VIRGINIA

I WAS THERE: CHRIS CHARLESWORTH

The first time I saw Bruce Springsteen & the E Street Band was for two shows in the US East Coast state of Virginia, the first at the Mosque in Richmond on January 25 and the second a night later at the Chrysler Theatre in Norfolk. They were small old-fashioned theatres, and both are still operating today, though The Mosque is now called The Landmark. I don’t think they were sold out.

I stayed in the same hotel as the band and remember chatting with Bruce in the coffee shop on the morning after the first show. He was eating a burger and fries washed down with coke, and wasn’t very talkative, shy almost, maybe a bit tongue-tied. He was thin then, with a whispery beard, and intense, like he had a lot on his mind. I didn’t press him, just told him how much I’d enjoyed the show the night before, and he was grateful for the compliment, humble, courteous, like I imagine the young Elvis would have been.

The two concerts blur together a bit 40 odd years later so I can’t actually remember which one it was (and it might have been both) where Bruce and his band played ‘Pretty Flamingo’, Manfred Mann’s best song and a 1966 UK chart-topper, but what I remember as clear as day was Bruce’s long, witty and gloriously uplifting monologue that prefaced it. As it was my introduction
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