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This book is based on chapters 15, 16 and 17 of Journey to The West (西游记, xī yóu jì), an epic novel written in the 16th Century by Wu Chen’en. Journey to The West is loosely based on an actual journey by the Buddhist monk Tangseng (called Xuanzang and Sanzang in earlier books), who traveled from the Chinese city of Chang’an (today’s Xi’an) westward to India in 629 A.D. and returned 17 years later with priceless knowledge and texts of Buddhism. Over the course of the book the band of travelers face the 81 tribulations that Tangseng had to endure to attain Buddhahood. 

Each book in our Journey to the West series covers a short section of the original 2000-page novel. 

This story, the seventh in our series, describes the first few months of the journey, following all the preparations and adventures described in the first six books. 

Many of the elements of this book will be familiar to readers of the previous six books: encounters with adversaries who appear to be monsters but are in fact animal spirits taking human (or human-like) form; timely assistance provided by ordinary-seeming people who disappear afterwards and identify themselves as godlike beings; the apparent terror and helplessness displayed by Tangseng in the face of danger; the ferocious fighting ability of Sun Wukong; and the intervention by Guanyin, the Buddhist Bodhisattva (one who has reached nirvana, the ultimate goal of Buddhism) who oversees and protects them on their journey.

As you read these books, you might have noticed that the monsters in Journey to the West are unlike the monsters in European mythology. Of course, all monsters are scary and dangerous regardless of where they come from. But Chinese monsters are never quite what they seem to be, and they often change form during battle or after death. In this book, for example, we meet a river dragon and a bear monster who are definitely not what they appear to be.

Monsters from the Western tradition are more dependable. The Western tale that’s the closest analogue to this story is probably Homer’s epic poem The Odyssey, composed 2700 years ago in Greece. The hero, Ulysses, attempts to return home from the Trojan War, only to encounter one challenge after another placed in his path by the gods. Notable monsters include the one-eyed Cyclops, the beautiful but deadly Sirens, and the giant man-eating Laestrygonians. All are deadly in their own ways, but they don’t change form. And when they are killed, they retain their original form afterwards.

Another ancient Western story, the epic Anglo-Saxon poem Beowulf from 700-1000 AD, also features a horrifying giant monster, Grendel. But again, Grendel doesn’t change form, he’s still Grendel even after death.

Other European monsters like the golem, and traditional American mythical creatures like the Headless Horseman, Bigfoot, the Jersey Devil and the Mothman, are certainly scary but they also never change form.

Chinese monsters are more elusive. They’re never quite what they appear to be. Often they are spiritual beings condemned by the gods to suffer on earth in order to pay for their mistakes and, in time, achieve enlightenment. Others are embodiments of animals or other natural forces, such as the trio we encounter in the second half of this story. And not only do they change appearance but they also frequently change role from adversary to ally, unlike Western monsters who tend to start off hostile and stay that way.

There isn’t a single obvious reason for this, but it probably comes from differences in spiritual tradition. Western culture is rooted first in the practical polytheism of the Greeks and Romans and later the strict monotheism of Christianity, which allow for scary monsters but tend to treat them as simply large beasts. But ancient China’s thought was formed by Daoism, Buddhism, and the pre-Buddhist animist religions, all of which are more accepting of nature spirits, ghosts, and general ambiguity of form. In China, a monster you meet on the road is probably not just a big beast, but is more likely a spiritual being or a nature spirit, and it could change from your worst enemy to your best friend.

Another interesting difference: Chinese monsters nearly always have a higher being who watches them, and who can (and often does) step in and affect their behavior at will. By comparison, Western monsters are all pretty much self-employed, standing alone and reporting to no one. Again, the reasons for this are unclear, but it’s worth pondering that the Dao De Jing, the founding work of Daoism and written at roughly the same time as Journey to the West, tells us in verse 73:


Heaven’s net is extremely vast,

Its mesh is wide but it doesn’t fail.


Chinese monsters are embedded in the vast net of the universe, connected upwards to heaven and the gods and downward to the human world.

All of the stories in this series are all written in simple language suitable for intermediate Chinese learners. Our core vocabulary is 1200 words, made up of the 600 words of HSK-3 plus another 600 or so words that were introduced in the first six books of the series. Of course we don’t use all 1200 words. The words that are actually used are in the glossary at the back of the book.

Whenever we introduce a new word or phrase, it’s defined in a footnote on the page where it first appears, and also appears in the glossary.

In the main body of the book, each paragraph of Chinese characters is followed by a matching paragraph of pinyin. This is unusual for Chinese novels but we feel it’s important. By including the pinyin, as well as a full English version and glossary at the end, we hope that every reader, no matter what level of mastery they have of the Chinese language, will be able to understand and enjoy the story we tell here.

Careful readers will notice that the English translation sometimes doesn’t exactly match the Chinese. This is because we’ve tried to express the story in both languages in the most natural style, and sometimes it’s just not possible (or desirable) to translate word-for-word from one language to the other.

Please visit our website, www.imagin8press.com, which contains a link to the full (and free) audio recording of this book. You can also sign up to be notified about new books in this series as they become available.

We hope you like this book, and we’d love to hear from you! Write us at info@imagin8press.com.

Jeff Pepper and Xiao Hui Wang
Pittsburgh, Pennsylvania, USA
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黑风山的妖怪

Hēi Fēng Shān De Yāoguài
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第15章

Dì 15 Zhāng

我亲爱的孩子，昨天晚上我给你讲了唐僧[i]​的故事，讲了他和他的徒弟朋友孙悟空，就是那个猴王，要去西游的故事。今天晚上我要讲他们旅途中前几个月发生的一些事情。

Wǒ qīn'ài de háizi, zuótiān wǎnshàng wǒ gěi nǐ jiǎng le Tángsēng de gùshì, jiǎng le tā hé tāde túdì péngyǒu Sūn Wùkōng, jiùshì nàge hóu wáng, yào qù xīyóu de gùshì. Jīntiān wǎnshàng wǒ yào jiǎng tāmen lǚtú zhōng qián jǐ gè yuè fāshēng de yìxiē shìqing.

今天晚上的故事从那个冬天开始。很冷的天上正下着雪，西边吹来强大的风。唐僧骑着他的马。孙悟空的马上放着他们的行李，孙悟空走在马的身边。

Jīntiān wǎnshàng de gùshì cóng nàge dōngtiān kāishǐ. Hénlěng de tiānshàng zhèng xiàzhe xuě, xībiān chuī lái qiángdà de fēng. Tángsēng qízhe tā de mǎ. Sūn Wùkōng de mǎshàng fàngzhe tāmen de xínglǐ, Sūn Wùkōng zǒu zài mǎ de shēnbiān.

唐僧听到了流水声，他说，“我听说这个地方的名字叫鹰愁涧。我觉得我现在能听到水声.”

Tángsēng tīngdào le liúshuǐ shēng, tā shuō, “Wǒ tīng shuō zhège dìfāng de míngzì jiào Yīng Chóu Jiàn. Wǒ juédé wǒ xiànzài néng tīngdào shuǐ shēng.”

一会儿他们就来到了小溪边，当马开始喝水时，小溪中响了一大声。一条小龙从水里出来。唐僧害怕极了，他倒下，进了水里。龙张开了它的大嘴，一大口吃了唐僧的马，然后转身回到了水里。

Yīhuì'er tāmen jiù láidào le xiǎoxī biān, dāng mǎ kāishǐ hē shuǐ shí, xiǎoxī zhōng xiǎng le yí dàsh
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