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        You all know the fairytales, the stories that always have the happy ending.  But what happens after all those storybook characters get what they wanted?  Is it really a happily ever after?

        In this prequel, you will find out what happens next,  be transported back to those lands you fell in love with and be prepared to meet some new characters along the way.

        

        Kingdom of Fairytales is a new way of reading with one chapter a day and one book a week throughout the year beginning January 1st

        

        Lighting-fast reads you won’t be able to put down

        

        Read in real time as each chapter follows a day in the life of a character throughout the entire year, with each bite-sized episode representing a week in the life of our hero.

        Each character’s story wrapped up at the end of every season with a brand new character and story featured in each season.

        

        Fantasy has never been so epic!

      

      

    

  


  
    
      
        
          
          

          
            READING ORDER

          

        

      

    

    
      Kingdom of Fairytales is a 52 book series split into thirteen seasons. Each season has a four book story arc of a fairytale character with the last season seeing them all coming together. You can read any series first with the exception of thirteen, however it is recommended that you read in the order below…

      

      PREQUEL

      

      SLEEPING BEAUTY

      1. Queen of Dragons

      2. Heiress of Embers

      3. Throne of Fury

      4. Goddess of Flames

      

      LITTLE MERMAID

      5. Queen of Mermaids

      6. Heiress of the Sea

      7. Throne of Change

      8. Goddess of Water

      

      RED RIDING HOOD

      9. King of Wolves

      10. Heir of the Curse

      11. Throne of Night

      12. God of Shifters

      

      RAPUNZEL

      13. King of Devotion

      14. Heir of Thorns

      15. Throne of Enchantment

      16. God of Loyalty

      

      RUMPELSTILTSKIN

      17. Queen of Unicorns

      18. Heiress of Gold

      19. Throne of Sacrifice

      20. Goddess of Loss

      

      BEAUTY AND THE BEAST

      21. King of Beasts

      22. Heir of Beauty

      23. Throne of Betrayal

      

      ALADDIN

      25. Queen of the Sun

      26. Heiress of Shadows

      27. Throne of the Phoenix

      28. Goddess of Fire

      

      CINDERELLA

      29. Queen of Song

      30. Heiress of Melody

      31. Throne of Symphony

      32. Goddess of Harmony

      

      ALICE IN WONDERLAND

      33. Queen of Clockwork

      34. Heiress of Delusion

      35. Throne of Cards

      36. Goddess of Hearts

      

      WIZARD OF OZ

      37. King of Traitors

      38. Heir of Fugitives

      39. Throne of Emeralds

      40. God of Storms

      

      SNOW WHITE

      41. Queen of Reflections

      42. Heiress of Mirrors

      43. Throne of Wands

      44. Goddess of Magic

      

      PETER PAN

      45. Queen of Skies

      46. Heiress of Stars

      47. Throne of Feathers

      48. Goddess of Air

      

      URBIS

      49. Kingdom of Royalty

      50. Kingdom of Power

      51. Kingdom of Fairytales

      52. Kingdom of Ever After
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      Lorenzo stood behind me as I knocked on the old door, it’s  peeling green paint revealing a white layer underneath. After a few seconds, footsteps thudded toward us, followed by the door creaking open.

      “How can I help you?” the elderly man asked, his gaze scanning over me and the demon behind me, who looked like a human save for his violet-green eyes and silver hair.

      “Have you seen this woman?” I handed the man a sketch of our missing queen. It didn’t depict Queen Ella in all her queenly glory, but rather showed what she had looked like when she had worked as a kitchen maid at Madam’s Boarding House.

      The man shook his head. “No, I’m sorry.” He coughed. “But there’s a lot of strange stuff happening. A lot of people are disappearing or getting sick.” He glanced upward. “Whatever luck the gods have once bestowed on us, it is no longer with us.”

      I agreed with him, partially. Whatever had kept Arcadia safe was broken, but I doubted it had anything to do with the gods. Everything had gone belly up when Queen Ella had disappeared. “Thank you,” I said as the man closed the door.

      I turned to Lorenzo. “We’re too slow. We need to split up. Otherwise, we’ll never cover the city in time. Why don’t you use your teleportation to—”

      “And leave you here by yourself? No.” Lorenzo’s gaze drilled into me. “If whoever kidnapped the queen realizes that you know Cinder is the queen, they’ll come after you as well. I need to stay with you so that we can teleport away in case someone comes after us.”

      I sighed. He was right, but I hated how slow we were going. The longer we failed to find Queen Ella, the higher the chances that something bad had happened to her. Even if she hadn’t been kidnapped, but disappeared of her own accord, it wasn’t good. With her gone, Arcadia was falling more and more into chaos with each passing day, and our king wasn’t doing anything.

      I had entered the royal singing competition for a chance to speak with him. However, today while I had been delivering mail in the morning, I had heard several rumors that the king was considering canceling the competition this year even after all the participants had gone in for their initial recordings.

      I didn’t care about winning, even though it would’ve been nice to make a name for myself as a singer. What truly troubled me was that if the king canceled the competition, my chance of talking to him would vanish. As a former maid and now employee of the post office, there was no chance I would get to talk to him unless I got to the finals. Earlier today, Lorenzo had gone to the castle, trying to use his demon and business owner status to get an audience, but the guards had turned him away, stating the king was too busy to see a commoner.

      This didn’t sound like the king I knew, who always had an open ear for his subjects. He, like the rest of Arcadia, had been impacted by the disappearance of our queen and fallen into a deep pit of grief or indifference. His passivity, coupled with the unrest that seemed to have invaded every citizen in Arcadia, spelled trouble.

      “I wish we knew how Tia and Mikka are getting on,” I said. My best friend Tia had recently started dating Mikka, a half-ice demon after the two had met working behind Lorenzo’s bar, Daydream.

      “That I can do,” Lorenzo said with his usual easy confidence.

      How did one learn to become so comfortable in one’s skin? “You know where they are?”

      “Demons can sense each other in close distance, and I know that they’re in the old town district. Once we teleport into the area, I’ll know exactly where they are.”

      Lorenzo opened his arms, and for a moment, I froze, replaying the peck I had given him on the lips last night before my recording.

      “Are you ready?” His violet-green eyes twinkled with mischief, and only then, did I realize that he had hadn’t said he would teleport, but we would teleport.

      “I can’t teleport.”

      A boyish grin spread across his features, making it nearly impossible to remember that he was a two hundred and seventy-two-year-old demon, powerful enough to have mastered a glamor that concealed his demonic features. “You won’t have to do anything,” he reassured me.

      I stepped closer, my body wanting to be pressed against his as my mind played horror scenarios. “What if I can’t? What if my heart gives out or something like that?”

      He chuckled. “It’s safe to teleport. I promise.” His eyes softened. “I would never put you in danger.”

      “I know.” Soon, we would have to talk about the kiss and the one before that that he had rejected. I needed to know where Lorenzo stood and whether he felt the same way I did. I would figure it out. Soon. After we spoke to Tia and Mikka.

      Lorenzo’s arms closed around me, his scent of grass and lemon enveloped me. I wanted to press myself into him like a stray kitten. I wanted him to kiss me. I wanted him to tell me that what I was feeling for him wasn’t one-sided, that he too was interested in me.

      But before I could find the courage to open my mouth, the ground underneath my feet vanished. My stomach dropped, and the air was knocked out of my lungs, the feeling similar to being on a really tall swing. I squeezed my eyes shut, petrified, expecting pain. It didn’t come. The rising and dropping sensation remained for a few more seconds, and then it too was gone, and I was standing on solid ground.

      I opened my eyes to find Tia staring at me in wonder, Mikka next to her, smirking.

      “First time?” the white-haired, black-eyed, half ice demon asked nonchalantly.

      I nodded and stepped away from Lorenzo. I didn’t need Tia and Mikka asking me about my relationship with him when I hadn’t figured it out myself yet.

      “Did you find anything?” Lorenzo asked.

      Tia and Mikka shook their heads.

      “There’s no trace of the queen.” Mikka pointed north. “We do still have a few streets left.”

      I doubted the queen was hiding in the old town district. It was pure elegance filled with imposing buildings, the most impressive being the gilded Royal Opera House, which featured tall columns on the outside and plenty of marble and red velvet inside. The richest district was right next to the castle, making it likely that someone might recognize Queen Ella. The only reason I could think for her to return here was due to feelings of nostalgia. If she had them. I sighed. If only I knew why she had left the king and worked in the boarding house kitchen of Madam Fontaine, her evil stepmother, it would be much easier to find Ella.

      Mikka’s clipped voice interrupted my thoughts. “We need to head back to Daydream after dark. It won’t run itself.”

      “You do that,” Lorenzo said. “We’ll look in the other quarter.”

      I turned to him. “What quarter?”

      Lorenzo’s face was sober, and I knew I wouldn’t like whatever he said next.

      “If the queen is still in the city but not in the market or the old town quarter, she’ll be in the Faustus quarter.”

      Goosebumps exploded on my skin. After living in the Faustus quarter for eighteen years, I had vowed to never return there. It was on the southern edge of the city. In addition to being home to the orphanage, it housed other institutions filled with Arcadia’s unwanted citizens. There was the mental institution, screams echoing from its tall walls, a place for the elderly that smelled of piss, and a rundown, gray woman’s house that saw random male visitors after dark.

      I hadn’t been in Faustus for months, and I had never planned to return, but if there was a chance that the queen might be there, I had to go.

      “Are you all right?” Lorenzo’s gentle voice pulled me back to the present. “You don’t have to—”

      “I’m coming with you.” I was done standing by, letting others do the hard things. I was done thinking of myself as weak or incapable. Yes, going into Faustus made my stomach cramp, my head spin, and my lungs constrict, but I could do it. I was stronger than my fear.

      I waved goodbye to Tia and Mikka. Lorenzo’s arms wrapped around me once more, and the ground disappeared as we teleported.

      This time, the sensation in my stomach was much stronger. It no longer resembled swinging, but  was more like tumbling down from the cathedral’s bell tower. I didn’t think that it was due to Lorenzo’s teleporting technique, but rather, was due to my nervousness about returning to Faustus.

      My feet slammed against the ground, the impact reverberating through my spine. My new surroundings came into focus. Gone were the tall buildings, white columns, and beautiful spires, replaced by houses with peeling paint, rusty door handles, and smudgy, broken windows.

      I wrapped my arms around me, feeling cold despite the warm, summer night.

      “Are you all right?” Lorenzo asked.

      “I will be. It’s just not easy to return here.”

      He nodded. “I wouldn’t have brought you here unless I thought there was a high chance of the queen being here.”

      “I know. Do you think the stepmother and stepsisters put her in the asylum?” I glanced at the tallest building two streets away from us. The mental institution was a dark column of four stories, the central point of the quarter.

      “Only one way to find out.” Lorenzo strode toward the asylum, and I followed him, each step heavy, my legs leaden.

      “What was it like growing up in the orphanage?”

      Lorenzo’s question took me off guard. Nobody had ever asked me. Tia knew what it was like since she had grown up there as well. My ex, Victor, hadn’t cared about my experiences, his mind made up that orphanages were the best place for orphans or children of disgraced or poor mothers who couldn’t afford them. Besides him, I hadn’t told anyone that I had spent my childhood at the orphanage, uninterested in their pity or disgust.

      “It’s probably what you would expect it to be,” I said. “No luxuries, strict rules, best to keep your head down.”

      “That’s the way you chose to survive.” Lorenzo scrutinized me. “That’s why it was so hard for you to stand up to Madam Fontaine.”

      I’d never thought about it like that, but I supposed it made sense. The orphanage had been my last resort. I had nowhere else to go unless I wanted to be on the streets. I kept the same mentality when I started working for Madam Fontaine. I had escaped the orphanage only to get myself under a new tyrant’s thumb.

      “You are very strong,” Lorenzo continued. “I hope you know that.”

      I snorted. “Why, because I kept my head down and stayed out of fights? Tia was the strong one. It was because of her that the other girls didn’t dare to mess with me.”

      “She kept the bullies away, but you protected her in your own way.”

      I supposed he had a point. “Tia’s fiery temper got her into trouble. I made sure she cooled off before she said something she would regret and get us kicked out or fired. Because if Tia had to leave, I was going too. My
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